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ABSTRACT

Mg popponoigiTal xwpIika n ocuyxuon;

Me apeTtnpia Tnv Teheutaia Tpihoyia Tou Samuel Beckett, Nohow On, enixeipotpe &vav
XWPO Mou NPAYPATEVUETAI TNV eyyevh aduvapia Tou avBpwnou va cuAaPel TNV uneoTaocT)
Tou. To kevo Tng 6paong. Tng Ae§ng. Tng pvAung. Ti eival npaypaTikd Kai O Neio XPOovo;
Mg npoxwpdg 6Tav OAa xouv dn cuppei;

Mia qoovr) nou givai n idia n ciwnr.

After the late trilogy of Samuel Beckett, Nohow On, we meditate upon the spatiality of the
inherently impossible act to perceive oneself. The residue of the eye, the word and the
memory. The dim void. How to proceed when all is exhausted?

A voice of pure silence.
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EUXAPIOTW
TOUG KaBnynTeg pou
Navynl eAyopiadn yia Tn dpapaToupyikr HaTia
kel MMavayiwtn BaoiAaTo yia Tnv noinon

Tov Owpd Zupewvidn yia TNV KATApaon
Tov MNwpye Fundpakn yia TIC EPWTNOEIG

Tov KwvoTavTivo NTagpAo yia TIg avagpopEg TV Mehita Eppavoun yia To Tagisi

TNV lwavva MnTponouAou yia 6Aa Ta xpovia

Toug MNédpyo ToekoUpa Tnv AAe§avdpa Tpiavtn yia Tig oulnTnoeig

kal MNwpyo Mnouun yia Toug akyopiBuoug
Tnv EAeva Mulwva yia T yevvaiodwpia

Tov AnooToAn Kaooio yia Tnv diaBecipyotnTta
Tov Avdpéa Avdpeou yia Ta MNévte Keipeva

Tov Felix Leon Zohlen yia Tnv BoATa Tov MNavvn Zappen yia Tov NTepivTa

TOUG YOVEIG HOU YId TNV UNOHOVN

nohow on

[ company ]

[ worstward|ho]
[ ill seen ill said ]
vision reason
the inherently
impossible
memory




[for an eye that does
not need light to see]

[the eye will return to
the scene of its betrayals]

[in another dark or in the same another]

[while the eye digests its pittan

haze

visilon

[no help fron|

the eye]

[you lie |n the dark
with clgsed eyes
and see|the scene]

ce]

[what|visions

[when not night it will always be evening]

in the shadeless dark
of light and shade]

dark

[a silence time will break] a b sence
dread of black.
ofwh/:te . [nothing is
of void. S I ence more present
than nothingness]
[already all confusion.
things and imaginings. [to one on his back
as of always. in the dark
confusion amounting to nothing. 2 voice tells
despite precautions.] of his past]
[grace to breathe that void]
blanklness
memory
[the dim. the void. the shades.]
a9
N .
| mind
[too weak
aword. [remains of mind then still]
too wrong]
reason [no mind and words? enough still]

[the mind betrays the treacherous eyes
and the treacherous words their treacheries]

[no words for what when words gone]

word

[what is the word?

[devising it all forcompany]

exhaustion

whoséwoice is asking this?
who asks,

[at bounds of boundless void]

whese voice is asking this?
who asks in the end,
who asks?

progression

what the wrong word?]

[till words for worser still]

deviser of the voice
and of the hearer
and of himself

[ever tried.
ever failed.
no matter.
fail again.
fail better.
better again.
or better worse.
fail worse again.
still worse
again.]

embodiment




n eyyevig aSuvapia
Tou unokelpévou va guldlaPer
TRV undoTagn Tou

[ the inherently impossible |

memory

memory

[ company ]

eye

[ ill seenill said |

[ worstward ho ]

be

shadow

eye

augmented
reality

clyxuon

[ haze sole ceertitude |

anonpocwnonoinon Tng epneipiag

[ depersonalising the experience |

avapeEca OTOV £EAUTO KAl TOV €AUTO

[ between the se|f and the self |

JOU OTC
joot

Is

word

mirror

efavrAnon vunépPaon

| exhaustion | progression |

participation
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H nopoucia Tou dvTIKEIHEVOU gival TETOIOU €idoug, woTe

dev. upicTaTdl Ywpig TR duvaToTNTA Hiag anouaoiag.

NapaTtnpd Ta £&wTepikd avTikeiyeva, Ta xeipiCopal,
TO YUpPO ToUg sEe:peuvc'oVTag Ta. Oocov apopd To CROUA

oty - st il

G eI By T e At ST ) 3 )\ OPWG, AUTODEY TO NAPATNPW: YIA VA HNOPECW VA TO lapa-

Tnpnow, Ja enpene va d1abeTw éva delTepo owa, Mjou To

i010 de Ba NTav napaTnpPRoIPoO.

To owpa PAéner kal ayyisl Tov KOOHO,
aAAd 8e pnopei va del kal va ayyigel Tov
€auTo Tou. Ekeivo nou To epnodiler va
eival NOTE AVTIKEIPYEVO, VA =ival «NAnpwg
COUYKPOTNHEVOX, givdl To Yyeyovog OTI gival
EKEIVO HECW TOU ONOiou Undpyouv Td

avTiKeipeva.

Maurice|Merleau-Ponty, H ¢aivopevoAoyia Tng avtiAnwng













katoyn | khpaka 1:40

Toun 7T | kAipaka 1:40
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1] IPE 200

2| HSS SHS WYXPHI EAATHE 100x100x5

3| HSS RHS WYXPHE EAAZHE 120x100x5

4| DYAAD OEPMOMONQIHE OPYKTOBAMBAKA 35mm
5| TPANEZOEIAHE AAMAPINA TPS 50/1000

6| METALLOCK HONEYCOMB ZINC PANEL 20mm
7]UPN S0

8| DYAAC FAABANIZE AAMAPINAT 1mm

9| STEFANQTIKH MEMBPANH 1.5mm

10 | HS$ SHS WYXPHS EAASHS 20x20x2

11| EAAITOMEPHE MAZTIXH

12| METAAAIKO NOAI PYOMIZOMENOY YWOYE ME EMEIPQMA M35
13 | METAAAIKO MAZIMAAI M35

14 | METAAAIKH AIATOMH L 40x20x2

S5
1) P
19 /
2) 4)
) a4)
8 D)
a
@
®
®
7 2
{8)
16)
g
! !
! !
B ! !
®
6)
@
)
Q
a3
3 a3
{i2) a2

MA M35

T

7

11 1PE 200

2| HSS SHS WYXPHE EAATHE 100x100x5

3| HSS RHS WYXPHE EAATHE 120x100x5

4| OYAAO ©EPMOMONQIHE OPYKTOBAMEAKA 35mm
5 | TPAMIEZOEIAHE AAMAPINA TPS 50/1000

¢ | METALLOCK HONEYCOMB ZINC PANEL 20mm
71UPN 50

8] OYAAO FAABANIZE AAMAPINAS 1mim

9] STETANGTIKH MEMBPANH 1.5mm

10| HSS SHS WYXPHE EAATHS 2012012

11 | EAAZTOMEPHE MAETIXH

12 | METAAAIKO 101 PYOMIZOMENOY YWOYS ME SNEIPQY
13| METAAIKO NMAZIMAAI M35

14 | METAAAIKH AIATOMH L 40x20x2

MA M35
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