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Ewayoyn.

H mapovoa Simhopatikn epyacio entyelpel va vrodei&etl Tov oyedacd ToL TOToV ¢
KOTAGKELY], G Lo cuVON KT taitepa peyaiov ypovikod Babovg.

Me avtov Tov 6TdHY0 TaPaKoAOVOEL TIC AVIPOPES GYETIKA LLE TO TOTHLO KOt TNV
knnoteyvia otV Povoiky lotopia tov ITAiviov ko tig Emoroiés tov ITAiviov tov Nemtepov.
Y10 eyyeipnua mailel kevipikd poAo 1 Ekppact Opus topiarium, vd v Evvola evog
EVPETIKOD UNYOVIGUOD LE TOV OTOT0 KabioTaTol SuvaTh 1 TEPUYNOT GTO KEILEVA OVOPOPAG
KoL TV 6YeTIKN PipAoypaoeia.

Y1 ocvvéyeto mapakorovdeital  eEEMEN Tov Opus topiarium, wg 6pov aAAG Kot
£VVO10G, 6T0 TAICL0 TNG OYYAIKNG KnmoTteyviag, uéxpt tnv avadelén tov épov landscape. Xto
mAoic10 aVTO YiveTal avTIKEILEVO TOV KEWWEVOL TO EEomacpa TG BueAhddovg GVYKpOLGNG
ToV topiary pe 1o “véo’, pLUGIKOTPOTO TOPASELY LA TOV aryyAkoD kimov. Emtiong vrevbuvpileton
0 YPOVIKOG TPOGOOPIGUAG TNG AVAIVENS TNG TOTLAKNS alotnang, 6€ TOAD SNUOVTIKE Kelpeva
twv Kenneth Clark ko1 Ernst Gombrich, ané ta péoa tov 14 oudvo kot petd. ESd tifeton
vd ov{rTnomn 1060 N akpifela, OGO KAl 1| AVOYKOLOTITO TOV TOPATAVE® YPOVIKOD
TPOCIOPIGHOD, LEGA amd cVYYpOVe KPLTIKE Kelpeva KaBdS kot TV ‘010dpour’ Tov KEWWEVOL
oo TO POUOIKO GTO AyYAIKO TOTO.

H ov{nton avt £xel otdy0 va PePaidoet 1o ypovikd Babog g mpocéyyiong Tov
TOTIOL MG KATOGKELVNC VAL TPOTEIVEL TEMKA, LEGH OO TNV KATOGKELT] TOV TOTIOV, TNV

KOTOGKELT TOV PVGIKOV.



AEEIKOYPUPIKA.

tomio’, (10), 1. vmaifproc, cLVHD. PuEIKOS XDPOS (G TPOG T 1W10iTEPE EKEIVQL
YOPAKTNPIOTIKA TOV, TOL TOV KaB1GTOOV avTIKEILEVO ancONTIKNG
amoOAovong and Tov AvOpTO): 0pervo / vioiwTiko / uoyevtiko / vIEEPOYO
/ wovooixo / e aiaio ~ || Qavudlw / areviiw to ~ 2. KAA. TEXN. n
Loypaikn TopdoTacT TETOL0L YMPOL, GLYVA TAOGIOUEVOL Kol o
TPOCOTOL: 0 TIVAKOS ATEIKOVILEL EVOL OPEIVO ~ 3. (YEVIKOT.) 1] KOTAGTOON
TPAYUAT®V, TO CKNVIKO: axoun oev paivetal vo., Exel Cexabopioer To
TOMTIKOG ~ THE Xpag || «uta oepd. frounyovikdv ovyywvedoewy ko
elayopwv uetauoppwvel kabe uépo. to ~ twv M. M. E.» {gpnu.} || Bolo
10 ~ ot ypnuotiotypiory ayopd. [ETYM. < pecv. tomiov < utyv. T0mov
(ne xatapiBacud Tov TGVoL), VIOK. TOL OPY. TOTOG].

H Xeémoypoc(pmﬁz TPOGEYYIoN TG AEENG ToTio, eKBETEL Lol oEPA 0md OPOVG
Kot cuvONKeg, mov oyetiCovtot pe avTo, YOPIc PEROLa VO VTEIGEPYETOL TNV UNYOVIKT
7OV TIS GLVAPUOLEL, KABMS, £V TPOTOLG TOLAAYIGTOV, KATL TETOLO0 dEV OMOTEAEL TO
apeco avtikeipevo mg. [ap’ 6Aa avtd extiBépueda evBHG €€ apyng otnv Evvola g
aoONTIKN g amotiunong, Tov He TV oelpd g pog ekBétetl oe pio TAnBopa embéTov
Kot 0E0AOYIKOV KPIGE®V, 01 0Toleg LAMGTA SLOTPEXOVY GOPADS OLOPOPETIKOVG KO
JLKPITOVG EVVOL0A0YIKOVS Ydpovs. H devtepn emenynomn tov Appoatog delyvet
apeoca, ota 0VTOS N AAA®G aAPAPNTiKd eTdUEVA TOV TNV GLVEXELX TOV AeE1KOV, TO.
TOTLOYPOPIO. KOl romoypo’cgoog?’. Evtovtoig to televtaio pépog twv eneénynoemy tov
MUPOTOC, 1| €VTOG AYKVADV ETVHOAOYIKT CNUEI®OT), TAPOLGIALEL TO PLEYOADTEPO

EVOLUPEPOV.

Y10 Ae€kod g apyoiag eEAANViIKNG YAdooag tov Henry George Liddell kot
Robert Scott, A Greek — English Lexicon®, to Mjppa zomio® eneéiyetan pnté og

"Mropmvidng T., decié e Néag Elnviic Fidooog, Kévipo Agkwcoloyiac, AOfva, 2002, cel.
1776.

2 10 BaBpd Kot TOV 0TOT0 [0 TETOWL AvapoOpd, AKOMEL Kot £Gv SeV efvan amoddTme akpiig 1
O1e€0dKn, TPoépyeTal LEGT OO TNV KATAYEYPOUUEVT 0T AeEIKA ‘“ONUOGIO YADGGO [LE TOVG
TEPLOPLOHOVG TNG AAAG TNV capn ypnoTikodtTa e BA. Kovtovykog A., Ilepi prlocopikic uebodov,
EMnvicd Tpdppota, AOMva, 2006, 61ov eravetnuuéva 0 cuyypapéag ToviCel TNV avaykn
TPOCNA®ONG G€ VT TNV Katd Birykevotdty, kovn, TOAAEG popEc popéa TapeEnynoemv, aAld TEpQ
v TEPa ONpodcIa YAdooa, daféciun og GAoLG.

*Ib., oel. 1777.

* Liddell, H.G., Scott, R., A Greek-English Lexicon, 8" edition, Oxford Clarendon Press, 1897. H
oydom £€kdoon Tov BpLAKOD Ae&ko TG apyoiog EAANVIKNG etvan 1 Tedevtaio mov Ppiokel Tov Liddell
ev Lom. To épyo Eekivnoe Tig ekdocelg Tov to 1843. Xnuepa Ppioketatl otnv Evarn €kdoom, o€
KukAopopio and o 1925. BA. kot Mepaitg, K., To tomio, molitiotikog mpoadioplouog tov tomov,
EBvikd Metoopio [Toivteyveio, AOnva, 2005, cel. 17.



VIOKOPLOTIKO TOL TOTOG Kot ovykekpipéva ©...a small place’. Epgaviletar pdhota pe
800 axdpa TOTOVS, MG TOTEDY Kol romy’zove. O mpdtog TOTOG emelnyeiton g “...a
rope, a cord’ dnAadr oyowi. O devtePOC, 6NV TPAOTN EXEENYNON TOV OC TOPAALAYN
TOL TTpoNyovUEVOL otV lwvia kot oty dedtepn ¢ “...a cut hedge, Pliny’s opus
topiarium’. 'Exovpe onAadn pia gubeio avapopd o€ (évav;) kKhadepuévo Bdauvo. Xtnv
EMMNVIKN LETAPPOOT) TOV X?,&moi)?, mePimov meEVHVTIA YPpOVIa apyoTEPQ, PpioKovpe
otV 1010 EMEENYNOT KOL TV TOPAKAT® GCUUTANPWOOT, ©...QOPUYLOS KNTOL 1| TPAGLAG
€K BAUVOV ETUEADG KAAOELOUEV®VY KOl GYNUOTILOVIMV GUUTAEYLOTO KOl GYLOTO

S1apopa, to Topd MAwviw opus topiarium’®.

*Ib., cel. 1565.

®Ih.

" Liddell, H. G., Scott, R., Kovotaviwidov, A., Méyo Aeéiov tne EAAnvikng [dooong, €Kdoon AvEatn
Kaovotovtwvion, Anva, 1907(;).

®1b., cel. 354.



‘...Pliny’s opus topiarium...’

Xmv Poaikn Iawpz’ag tov [TAiviov cuvavtapue £€n cuyyeveig n’mouglo ™mg
A£ENG topiarium, cuvolikd dexatpeic popéctt. Amod avtéc 1 TAéoV OXETICH e TOVG
OVTOTEAEIS, eMUEA®S KAAdEUEVOLG BAVOLG 1)/Kat TNV ¥pNoMN Tovg gV €101 opimv Kot
GAAOV YOPIKOV GYNUATIGUOV, eitvar 1 teAevtain. H avagopd avth PpickeTon 6to
TPLOKOOTO TEUTTO BIPALI0 KO CLYKEKPIUEVO GTO TPLOKOGTO £BOOLO KEQPAANLO TOV. XTO
ovykekpipévo kepaiato o ITAtviog kataypdeet pia oelpd omd oTotyeio GYETIKE e TNV
totopio TG TéXVNG Ko TNV (apyaio) EAANVIKNY Kot popoikn Coypaeikn, KafioTdvTog
T0 oNpeio dapKoVS avaPopas Yo To oxeTiKA {ntnpata amd tov 1puX. adva péxpt
onNuePQ Kol avtovonta yio to pEAAov. Exel, peta&y dalmv, o I[TAiviog avapépet kot

tov Popaio (oypdeo kot KoTd To ovopeva Tomloypdeo Xtovdo,

‘...non fraudando et Studio divi Augusti aetate qui primus instituit
amoenissimam parietum picturam, villas et portus ac topiaria opera, lucos, nemora,

colles, piscinas, euripos, amnes, litora...”*?

® O Gaius Plinius Secundus 1 T amhé o IThiviog o TIpeospitepoc, £ypaye v Naturalis Historia,
dnAadn v Doour Iotopia, tov 1° p. X. at. ko pdArov Egkivnoe v ékdoom tng 1o 77, epyacio mov
daomnKe o 79, ondTe Ko TEBave Katd v Ekpnén tov BelovProv. Exel Ppébnke wg drokntig
OTOAIOKOV 0 0T0{0g KATEMAELGE VOTIAL GTOV KOATO NG NATOANG Kot 0 i610¢ amoPiBdotnke otig XTdfieg,
votioavotodkd g Moumniog. BA. kou Bostock, J., Riley, H. T., A Natural History of Pliny, Henry G.
Bohn, York Street, Covent Garden, 1855, oAl kot To diyAwcoo, Aatvikd kot oyyhkd, tov Rackham,
H., Jones, W.H.S., Eichholtz, D.E., Pliny; Natural History; In Ten Volumes, Cambridge Massachusetts,
Harvard University Press / London, William Heinemann Ltd, (1938) 1967. Axdpa tic Aatvikég
ekd0GElg ToV oikov Teubner, a’ evdg avt Tov Ludvig von Jan, tov 1854-65 kot ag’ etépov v
empeAnuévn amd tov Karl Mayhoff eravékdoon g amd tov 1610 oiko, katd 1o didotnua 1875-1906.
Eivat eEaupetikdc 0 €K MTIVIGUOG TOV OVOLATOV TMV dV0 EXUEANTMV OTIC dV0 AUTIVIKEG EKOOGELG
omov o von Jan yivetoan Ludovicus Janus ka1 o Mayhoff, Carolus Mayhoff ! (BA ko Sandys, J. E., A
History of Classical Scholarship, Cambridge University Press, 1921, cg). 202). Exiong BA. oyeticd ko
otov wotdtomo Perseus Digital Library tov [Tovemotnpiov Tufts émov datibevrar, pe duvvatdtnta
épevvag Kot 6Ta dVO KEIEVA, TOGO 1) eMeAnévn amd tov Mayhoff ékdoom tov Teubner, 660 ko
ayyhkn petdppact tov Bostock kot Riley. Axdpa, mordtiun anodeiybnke n diyAooon, ota AaTvikd
Ko T ayyAIKa, £k60on povo tov kepaAaiov tov I[TAiviov yuo v téyvn. Eivar 1o, Jex-Blake K.,
Sellers, E., The Elder Pliny’s Chapters on the History of Art, MacMillan & Co Ltd, London, 1896,
omov 1 epyacia Twv kuplov Jex-Blake kot Sellers givan evtvmwoiox.

19 01 tomor awrol eivan, topiario, topiarii, topiaria, topiariae, topiariis kat TEA0c, KUPLOAEKTIKG ©C TPOG
TIC EMLPOVICELS 660 Kol E TO onueio Tov Keyévov, topiaria.

! Me wa, tpomov twvé, brute force avalfmon otov wtétono Perseus, PA. kot on. 9.

12 Mayhoff, Carolus, (ed.) C. Pliny Secundi Naturalis Historiae, Libri XXXVII ,post Janus, Ludovicus,
Lipsiae, Teubneri, 1897, Vol.V, B.XXXV/Ch.37, og). 272. AAAG kot oto Jex-Blake K., Sellers, E., The
Elder Pliny’s Chapters on the History of Art, MacMillan & Co Ltd, London, 1896, o). 146. Téhog,
010 Rackham, H., Jones, W.H.S., Eichholtz, D.E., Pliny; Natural History; In Ten Volumes, Cambridge
Massachusetts, Harvard University Press / London, William Heinemann Ltd, (1938) Vol.IX, (1952)
1961, oeh. 346.



Onov 10 andomacuo Tovilel 0Tt dev mpémel vo Taporelpdel, o XToVd10¢, 0
omoiog NTaV GVYYPOVOS TOL ‘Bgikon AVYOVGTOV KoL VoL Unv Tov otepn el n
TPOCTKOLGO. AVAPOPE OC TOV TPADTOL OV ANEIKOVICE GE TOlYovG, PIALeS Kot Apdvia
Kat topiaria opera, dion, daot, Adeovg, tBVOAVES™, YEPOHTOTOVE, TOTALILA, UKTEC,
KA, KAT. 'Exovpe vmoym pog tpeig uawcppdcatg” TOL TOPOTAVE® ATOGTAGLLATOS GTO
ayyAKdL.

H npod petaepaocn, twv John Bostock kot Henry Thomas Riley, Eekivnoe
v €kdoon ¢ to 1855 kot olokAnpdOnke pe v £K60o1 TOL KTOV TOLOV TOV
épyov 1o 1857. Ze avtoOV TOV €KTO TOHO TEPIAAUPAVETAL KO TO EMLOYO OTOGTOGLOL,

otV oeAida 270, 6mov amodideTon wg eENG,

“...Ludius too, who lived in the time of the late Emperor Augustus, must not be
allowed to pass without some notice; for he was the first to introduce the fashion of
covering the walls of our houses with most pleasing landscapes, representing villas,
porticos, ornamental gardening, woods, groves, hills, fishponds, canals, rivers, sea-

15
shores...’

H debtepn petdppoon oty omoia avatpgyovpe givor ot g Katharine Jex-
Blake, oe empéleia e Eugenie Sellers, n onoia mapovcialet évo emimAéov
evolapEpov kabhc 0mmg tovilel ko o tithog g, The Elder Pliny s Chapters on the
History of Art, aroteAei avtévoun ékdoon Twv Kepaiaiomv ota omoio o ITAiviog

avaeépetor otnv €. Exel, oty celida 146, dwapdlovyte,

B I816tponn fome oA 0k kat akphic petdppaocn tov piscinas... BA. kot Konstantinidis, G.,
Tsiantoula, S., Elsevier’s Dictionary of Medicine and Biology, Elsevier World Wide, 2005, cg). 1250.
Y Yty mpoypotikdTTa £X0VLE Lo AKOMA LETAPPUOT] OTO oy YAUKE LIOWT pag, 1| omoia pdAtoTa ivat
KoL 1) TPOTH. AVGTUXDG LEYPL TNV OAOKANPMOOT] TOL TOPAVTOG KEWWEVOL dev dOBTKE 1 gvukarpia va
dovpe kamoto avrtitumo tng. [Ipdketrat yio tnv petdppacmn tov Philemon Holland and to pokpivo 1601.
Agv yvopilovpe Aowmdv emaxpifng Tt enérete o Holland oyetikd pe to dvopa tov Ztovdov. Ot
Bostock kat Riley Egkvodv v dikr| Tovg Tpocmdfeia pe pio avapopd axppaog otov Holland
Toviovtog 0Tl 0’ EVOG TPOKELTOL Y10 TNV LOVY], LEYPL TOVOE, LETAPPOCT) TOV £PYOV GTA, Oy YAIKA KO
0Tl G Kopio TEPInT®On dev LIOTIOVV TNV a&in TNG EPYUCIOG KO TMV KOVOTHTOV TOV GUVIAKTN TNG,
kG0e dAho pdhiota, Tpochétovtag Opme Ot avt TAéov 8¢ pmopei va eivar emapknig yia tov 19° ar. Na
Tovicovpe €00 OTL € AT TNV Pdon dev etvar 6TIg TPOBEGEIS Kot KLPIE OTIG dSUVATOTNTES TOV
GLVTAKTI Vo ovaTpéEel 6T0 ‘TPmTOTLTO Kelpevo Tov TTAviov, 610 LAMKO ovapopds Twv Slopdpmv
HETAPPACEDV-0TOOOGEDV OTMG AVTO EUPAVICETOL GTO SIAPOPA XEPOYPAPO, KDIKEG KATT. AKOUA, OTNV
UETAPPACT] TOVG, GE GYETIKT TOVG AVAPOPA-VTOCNUEIWGN Yot TO OVOLO TOL XToVd0v, ot Rackham,
Jones kot Eichholtz amodidovv kdmoleg amod Tig S10popOnOMGELS AKPBOG GTO ‘TPOTOTLTTO’ VAIKO Kol
TO KOTA TEPINTO®ON SVOAVAYVOCTO 1| AAAOIOUEVO KEILEVO.

15 Bostock, J., Riley, H. T., The Natural History of Pliny, Henry G. Bohn, York Street, Covent Garden,
1855, Vol.6, ogl. 270.



‘...Nor must I neglect Studius, a painter of the days of Augustus, who
introduced a delightful style of decorating walls with representations of villas,
harbours, landscape gardens, sacred groves, woods, hills, fishponds, straits, streams

and shores... "1

H tpitn petdeppoon tov aroondouatoc Bpioketal oty amd Kotvol £KO0om
™m¢ Quoikiic lotopiog, Tov Tavemotnuiov tov Harvard kot tov oikov William
Heinemann, o np®toc topog g onoiag exdidetal to 1938. Anotehel GLALOYIKO £pyo
tov Rackham, Jones kot Eichholz kat kabdg v yopilovy oyeddv mevivia ypovia
a0 TIC TPOTYOVUEVES, OAAG Kot Log OloBEPatdvouy GYETIKA Ol GLVTAKTEG TNG, Elval

EVILEPT] TOV EPYOUCLOV AVTOV. Z0VAE AOUTOV TO EMILOYO ATOGTOCLO,

“...Nor must Spurius Tadius also, of the period of his late lamented Majesty
Augustus, be cheated of his due, who first introduced the most attractive fashion of
painting walls with pictures of country houses and porticoes and landscape gardens,

groves, woods, hills, fish-ponds, canals, rivers, coasts... 7

H mpdt dapopomoinon HETaED TV TPLOV HETOPPACEMY — ATOIOGEMY TOV
apYoiov KEWEVOL givorl TPOPAVIG KOt £XEL VAL KAVEL LE TO GVOLLOL TOV POUAIOD
Loypdoov. Etnv mapovca daon Oa apkestovpe otny mapadoyn twv Ernst Gombrich
kot o Kenneth Clark, 6mov og keipeva avopopds kot Tmv 300 0 HueTnpLmong
Loypaeog katovopaletot g Zrof)&ogm. [Tépav Aowmdv Tov ovVOpOTOG TOV

TOTOYPAPOV, TO TOTIO TOV KEWEVOV UTOPEL VO YopToYpapnBel cuvomtikd mg €ENG,

Ovopa ApoactnpioTta Topiaria opera
Bostock / Riley Ludius covering the walls... with ornamental
pleasing landscapes gardening
Jex-Blake Studius decorating walls with landscape gardens

representations
Rachham / Jones / Eichholz ~ Spurius Tadius  painting walls with pictures  landscape gardens

18 Jex-Blake K., Sellers, E., The Elder Pliny’s Chapters on the History of Art, MacMillan & Co Ltd,
London, 1896, ce\. 146.

" Rackham, H., Jones, W.H.S., Eichholtz, D.E., Pliny; Natural History; In Ten Volumes, Cambridge
Massachusetts, Harvard University Press / London, William Heinemann Ltd, (1938) Vol.IX, (1952)
1961, cel. 346. BL. onp. 9.

8 @0 pog ev8iéeepe 1B1oiTepa [0 ATOGAPTVIOT TV TYGV KAl TNE IGTOPIKAG TUVTOTNTOC TOV
Y100010V 6€ SEVLTEPO YPOVO KO I6MG O TPOGPOPO YMDPO Ad OTL GE AVTO TO Keipevo. Evtovtolg ta
aitio Tov opeiBoldv eival pdiiov Arydtepo e@tikd omd 660 apivovpe va evvondel, TpofArémetan
GAA®GTE KO TO TEAOG TG onpeinong 14.



Y1ov mapomdve mivoka Oa emavéLBovue apyotepa.

[Ipwv cvveyicovpe, va TpocshEécovpie €50 Kot TNV ‘OVGKOAIR’ TOV
TPOGOIOPIGHOD TOV OVOLOTOG TOV LTOVA0L OWE ot epgaviletar kat oto A History

of Garden Art™ tnc Marie-Luise Gothein tov 1928. Omnov,

*...0One must no, however, be deceived into supposing that frescoes depicting
villa types were first known in Roman times, though wall-paintings of the Hellenistic
age are so few that the material gives no opportunity for comparison. When Pliny
relates that in the time of Augustus a certain Tatius or Scudius was the very first to
paint pictures of villas on the walls, with shelters, opera topiaria, groves, woods,
hills, fishponds, Euripus rivers, the sea-beach, and all manner of varieties of the
garden or seaside villa, the remark only holds good of Roman times. The artist, a man
of note, had no doubt painted the imperial villas of Augustus, but these pictures are
not instructive about the style of architecture, and rather show the design of the

gardens, and still more their decoration...

H Gothein topabétel 6To KeiLeEVO NG TN YVOOTH LOG TTLOL AVOpOpd amd TV
Dooikn loropia toviovtag paAoTo 1 1010 Tovg “emidtkovg (’)poug’21. Amopegvyovpe va
CLUTEPIAAPOVLLE TNV UETAPPOGT) TOV OMOCTAGLOTOS GTOV TAPOTAV® TIVOKa KAODS
dev amotelel (o i TOLTOL LETAPPAGTIKY TPOOTAOELD KOt KAODS, OTMG QaiveTon Kot
amd TNV £KTOGN TOV OTOGTACUATOC, TO OTOGTUGLO EVOMUATMOVETOL raxvu<d22 oT0

keipevo g Gothein.

19 Gothein, Marie-Luise, A History of Garden Art, Ed. by Walter P. Wright, Tr. By Ms Archer-Hind,
London & Toronto, J.M. Dent & Sons Ltd, New York , E. P. Dutton & Co Ltd, 1928. Ot &bo topot tov
épyovu givar dtaBéoytot 6o dradiktvo oty Bifiodrikn tov [avemotnuiov g XadeABépyng t6c0
OTOV GYETIKO GTOTOTO OGO KOL Y10, LETOPOPTMAN o€ dta ynowokd péoa... To épyo ekddbnie ota
YEPLOVIKG OEKATEVTE YpOVIa vopitepa, To 1913. TTpdrettar pdAlov yio TNV TPpOTN KoL TAEOV
eEavTANTIKN TpooTafEID GVYKEQPUAOIMOTG KO KOTOYPAPNG TG 10TOPIaG TNG KNTOTEYVING.

b, 6€N. 96, 6T0 TETOPTO KEGHANLO TOV TPHTOV TOLOV, TO OTOL0 TPAYLATEVETAL TV POUOIKN
knmoteyvio. H ovopotodooia, oyetikd pe tov X1o0d10, mov enyepei n Gothein iocwg pe évav tpodmo
avapével avt Tov Rackham kot Jones (Spurius Tadius).

2y v Skl pag mopadeot, kabde GA TO, ATOCTAGLOTA TOPOVGLELOVTAL HE TAGYIa, TOVILOVUE KoL [E
évrova avtd mov 1 Gothein apyikdg TAGYOGCE. ..

2 To n660 0VLGLOOTIKT, EKTOG A0 TEXVIKT, £ivor 1 Tapoandve evempdtoon puropel va givol avtikeipevo
TEPALTEP® SVLNTNOEDV.



€ UTO TO ONUELD 0G OVOKEPAANLDGOVUE TNV UEXPL EOM OLUOPOLUT].
EeKivnoape amd o AeEIKOYPAPIKT TPOGEYYIOT| TOV TOTIOD 1| OTOL0L LOG TTOPETEUE
apykadg otov Popaio TTAivio. YrnoBéoape, 0yt evieAddc adikatoAdynta, 6TL 1 avapopd
tov Liddell-Scott napanéumnel dvimg otov ynpardtepo ITAivio kot mg ek ToVTOL TO
DMKO TNG €K TOV EVOVTOV £PEVVOG LLOG, CTPAPNKE GE OVTOV KOl TO LLOVOOLKO
owlouevo £pyo tov v Pooikn lotopia. Exel, kdvovtog ypnon evog oYOAUCTIKIGHLOD,
KOTO TNV YVOUTN HOG SIKOIOAOYNUEVOD GTO TAOIGLO oG AEEIKOYPOUPIKNG OVAPOPAC,
emdbEape vo Bpodpe TV opyiky Satdmoon opus topiarium, avtoletei’,

H ovykekpipévn epdon dev amovidrol og avtiv axpiBdg TV Lopen e,
ONAadN oToV 1010 YPOUUATIKO XPOVO, GTOV £VIKO, G€ Kapia ekdoyn ¢ Poaikng
lotopiog mov €govpe v’ OYIV uag24. MdéMota 10 Yeyovdg avtd amotérece Eva £100¢
‘EUPETIKOL” UNYOVIGLOV Y10 TV aval)TNOT Sad0Y KA TV SLOUPOPETIKAOV KEUEVOV-
petappdcoewv 6mov B propovoe icmg TeMkds va Ppedel n avtoeet owa(podeS.
Etvar cogég Ot axodpo Kot edv ToTé 1 avopopa TEPIEXOVTOV GTA OPYIKE KEILEVO GTOV
eviko, onmg mopatifetar oto Liddell-Scott, Oa propovoe kdlhota va. £xet, TpdmOV
Tvé, ‘mapaedopel’. AAAL®oTE TOGO 11 PVUGOT TOL VAKOD OGO KOl TO ¥POVIKO E0POG LECH
070 omoio T Keipeva petaTpémoviot oe Al keipeva, petagpdlovrol, mopadétovran
KAT, kévouv Tov 6tdyo piag Mot a mot avevpeong pdarov avépikto. Evtovtolg, ovtod
OV GIYOLPO EMTLYYAVETAL OO AT TNV AEEIKOYPUPIKOV TOTOV YOPTOYPAPNOoN Eivat
N MNovpyia vOG KATA TO dSVVOTOV GUVEKTIKOTEPOV TAEYLOTOG YOP® OO TNV EVVOld

TOV 707i0D. L& AVTO TO TAOIG1L0 AOUTOV Oa ETUEIVOLLE LLE TNV TAPOKAT® EPMOTNOT).

2 Kotd AEN Kot 6ToV 1810 YpappaTed Tomo.

B\ onp. 9, 12, 14.

2 Eyog T£1010¢ £VIOTIGNOC B amoTeELOVGE ETLTLYIO, TPOPUVAS LOVO GE GYEST LE TIG YVAGELS KAl TO!
TPOGMOTIKA Gyyn TOV GUVTAKTN TOL TPOVTOG, KAOMG Ba Tov EPepve To KOVTA, aKOLO Kot
yevdaichnrikd, o€ kdmoov £idovg avbevtikn expopd. .. [Ipopavmg ot Liddell kot Scott dev opeilovv
TIMOTA GTOV GUVTAKTN TOL TAPOVTOG, TO aKkPPMOG avtifeto pdAioTa...



Opaog, mordg IThivioc;

[Tépav Tov [TAtviov tov [pesPiHtepov vdpyel, TOVAGYIGTOV, EVOC OKOLLOL
16TopIKA Kotayeypapupévog IAiviog, yeyovdg macionro AAmGTE el TN EUEAVIGEL TOL
emBeTikov Tpocdlopiopod ‘TpesPovtepoc’. H epdtnon pog vratvicseton to
evogyouevo o ‘aAiog’ H?»ivlog26 VO UITOPEt, TPOPOVAOS LEG® TOL £PYOV TOL, VO
OCULVEICQEPEL OTIG EPOTNOELS TOV BETOVLE GE GYEoT e TNV YEVEDALL PPAGT] TOVL
TOTLOKOV TpoPANuatog, Opus topiarium. Onwg mpv o otdyog Oa ivar TaAL, M

EMOKPIPNG avapopd.

O ITiviog o IpeaPotepog eivar o cuyypapéag g Poaoikrs lotopiog otV
omoia &yovpe NON avatpééel. O popaiog PIAOGOPOS, PLGLOdIPNG AAAL Kot
otpatioTikdg Tov 1% p. X, audva, pe Tov 6)e80V anicTeEnTo KATIAOYO TOL GLUVIGTA N
wotopia tov, kaBoOpLoe 0’ £vOg, e peydio Pabud v o v £vvola TG PLGIKNG
16TOPIag KoL 0P’ ETEPOV TNV EVVOLOL TNG EYKVKAOTTAIOEL0G. ATO TIG LEXPL TOPOL
avagopis pag sivor Tpoeavig 1 1iaitepn onuacio Tov 35%° kepaAaiov Tov £pyov
TOV, TO OTO10 AVAPEPETAL GTNV TEYV KOl TLO GLYKEKPLUEVA otV Loypaeikn. O dAlog
[TAtviog, o Nedtepog, Ntav aviyldg tov mpesPfutepov, Y10¢ g adeApns tov TTAviag
MapKéMag27. Ymnp&e kot avtOG GTPAUTIOTIKOS, GUYYPAPENG OAAN Kot VOUIKOS KOODG

Kol VYNAOPBaOIO GTEAEXOG TNG POUATKNG StoiKncngzs. O Neodtepog apnoe Eva TAn6og

% [péypott, 0 “6Ahog’ TTAiviog avadvetar omd ta BadN Tov povov Kamoto oTrypn oTic apyés Tov 14
awwva xapig otov Wwitepa empern Johannes Mansionarius 1j Giovanni de Matoiciis, mov onpeudver
oto (Brevis) Adnotatio de duobus Pliniis, [1310 (;)]. BA. Brown, V., ed. Catalogus Translationum et
Commentariorum; Medieval and Renaissance Latin Translations and Commentaries, Vol IX; as. ed.
Hankins, J., Kaster, R. A., The Catholic Universiy of America Press, Washington D.C., 2011, cg\. 77-
78. Eniong BA. oto, Weiss, Roberto, The Dawn of Humanism in Italy, New York, 1947, ce). 13-14.
70 Beiog Tov TOV Hploe KANPOVOLO TOV Kol TOV V100ETNoE oTa TAdicla TG d1fnKng tov. O veapodg, o
&vdeidn evyvopoovvng, tpdchece oto 6vopo Tov 1o [TAiviog, Tatpoyovikd tov Bgiov kot TG UNTEPOG
tov. BA. Brown, V., ed. Catalogus Translationum et Commentariorum; Medieval and Renaissance
Latin Translations and Commentaries, Vol 1X, as. ed. Hankins, J., Kaster, R. A., The Catholic
Universiy of America Press, Washington D.C., 2011, ceh. 74.

%8 0 Gaius Plinius Caecilius Secundus, 1 mo amké yia pog, TAiviog o Nedtepog. BA. kot Kuiper, K.,
Classical Authors, 500 bce to 1100 ce, Britannica Educational Publishing, 2014, o). 218. Eniong oto
Sitopo, Boyle, John, 5" Earl Of Cork and Orrery, The letters of Pliny the Younger; with observations
on each letter, [Printed by J. Bettenham for P. Vaillant, London, 1751] / Printed by George Faulkner in
Essex Street, Dublin, 1751. Ztnv extevn elcaywyf o Boyle moapabéter mAinbdpa otoryeimv yio tov
ITAtvio 10 Neodtepo. TIpodkertor oty ovsio yio po chHVToun, dokipiokn Boypaeia, 6Tme LopTupd Kot o
TitAog NG eloaywync, An Essay on the Life of Pliny. O vrdtithog tng sicoymyng, In a Letter to Charles
Lord Boyle, mapovcialet eniong evdiagépov. H cuvéyeto tov Kelnévo, ahhd Kol 1, oG LoG EXLTPATEL VL
oyoldooviE, TPVPEPT KOTAANEN TOov otV 6elida 75 (sic LXXV), Hog amoKaADTTOUV 0TL 1] EXICTOAN -
gloaywyn-proypaeio mov ypaeet o Boyle angubiverar otov y16 Tov, Kdporo. Lo £pyo tov Boyle kabe
emoToAY akoAovbeitar and daitepa empeleic mapatnproeig Tov Boyle mov mapatibevrar kabe popd
ue tov titho Observations.



EMIGTOA®V, YVOOTEG VIO TOV YEVIKO TITAO Epistulaezg. Ot Emiororéc mapovaidlovv
10104TEPO EVIOPEPOV Y1 TNV TANODPO TV OgpdTmV TOL TPOAYHaTEHOVTAL, LLE TV
Bepatoloyio ToVg va TePVA amd TV Kadnuepwvotnta o€ Bépata d1oiknong, kpicelg
KO OTOTIUNAGELS Y10 GUYYPOVOLS TTOPAYOVTEG TNG ONdctag Long, OKEYELS Yo TV
TOiNo™, AKOWM KO TOPATOVO, Y10 TOV U1 £YKOPO ¥POVO OVTATAVTINONG, G
TPONYOOUEVA YPALUATO TOV 1010V, 0md pilovg. AKOpa Wlaitepo evolapEépov
TOPOVGLALOVVY Y1 TNV AUECOTNTO TOVS O TOVOS KOl TO VYOG TOV KEWLEVOV
kafeontdv?, KaoTOVTOC Ta £var TOADTIHO TEKUHPLO HIOC YPOVIKE

OO LLENOKPUGHEVIC TIPOLY LOTIKOTITOC .

2 0 Latwvikdg TIThog TOV £pyov, 1 &V TAoT TEPITOGEL 1] GLVNOEGTEPY EKSOXT] TOV OTH AATIVIKG, Efval,
C. Plini Caecili Secundi, Epistolarum, Libri X, o omoiog avagépet, mpo@avadc, To TANpeG GVopa TOV
[MAtviov kot to 61t o1 Emiotoréc mapatiBeviat e déka Bifiia. O yopiopog tov déxka Pipiiov dev
TPOEKVYE [LE TNV EPYACIO TOV EMUEANTMV TOV LETAYEVESTEP@V EKOOCEWMV, OVTIOETO TPOKELTAL YOl THV
opyavmon tov idov tov Epyov amd tov IThivio. BA. Brown, V., ed. Catalogus Translationum et
Commentariorum; Medieval and Renaissance Latin Translations and Commentaries, Vol 1X, as. ed.
Hankins, J., Kaster, R. A., The Catholic Universiy of America Press, Washington D.C., 2011, c&). 75.
O mopomave katdloyos omodelydnke TOADTILOC Y10 TV TEPINYNON Lo 6TO JOOEGO VMK OYETIKG [E
¢ [Mhivieg Emotolés. 'Exovpe otn d160gom pag tic mapokdro exddoeig C. Plini Caecili Secundi
Novocomensis, Epistolarum, Libri X, Eiusdem Panegyricus Traiano dictus, ed. Joannis Mariae
Catanaei, Excudebat Paulus Stephanus, Anno MDCI, mov pdkettal yio enavEkdoot, amd Tov
TVTOYPAPo-ekdOTN Stephanus, Tov apyucov £pyov Tov Giovanni Maria Cattaneo (1450-1530;) tov
1506, 610 Mirkdvo. Amoteiel 1dtaitepa onpovTiky £kdoon Kabmg ivat 1 TpdTn Tov TeplapPavet
oxOMa entl TOV KEWEVOL, 1) SNUOPIALR TNG LAAGTA TV PEYAAT KOl OTOTEALECE OVTIKEILEVO APKETMV
emavekoocenv (Cat. oel. 86, 107, 108). H mpopetonido TG LOG EVILEPDVEL KO Y10, TV YEVETEPO. TOV
IMkiviov, Novocomensis 1 Novum Comum, to onpepivo Kopo. Axopa, C. Plini Caecili Secundi,
Epistolarum, Libri X, Lugduni Batavorum et Roterodami, ex officina Hackiana, 1669, pe empueint)
tov Johannes Veenhusius ka1 culloyn tAnfopag tAéov oxoliov, &xovv nepdoel 1N 150 ypdvia omd
™mv €kdoon tov Cattaneo, nov opadorolodvrar og Notis integris kat selectissimis notis wov
axoAovfovvTal oo Ta OVOLATO TOV GVUTEPIAUUPOVOUEVOVY HEXPL TOVOE oyoMaoTdV, (Cat. ael. 94,
110). O Veenhusius, arsvBdvovtog 1o £pyo otovg aélopatovyovg e Bpéung cuvdéer tv a&ia tov pe
TO YEYOVOG OTL OPKETEG EMGTOAEG TPOYLLATEVOVTOL VOLIKE OEpaTa KaTd ToV pOMOTKO VOHO KoOMG Kot
mmiparta mohtikig. O 17° cdvog kAeivel pe v ékdoon tov 1693 amd tov yepuavo Adylo kot
wotopwd Christophorus Cellarius (Christoph Keller, 1638-1707) ot Aewyia, g C. Plini Caecili
Secundi, Epistolae et Panegyricus... & Tavulis Geographicis... n ékéoon mov £yovpe vIoYN pog eivor
enavékdoon tov 1736. O Cellarius, o omoiog giye ka1 evolaPEPOVTA YEMYPAPOL KOl Y10, TPMTN POPE Ol
Emotolég cuvodedovtal omd téooepic yapteg, (Cat. oel. 95). H televtaia oyoiacpévn ékdoon mov
pog evolapépet eivar avtn tov Gottlieb Cortius kot tov padnt tov Paulus Daniel Longolius, tov 1734,
Caii Plini Caecili Secundi, Epistolarum, Libros Decem, cum Notis Selectis..., Amstelaedami,
Janssonio-Waesebergios, MDXXXIV, (Cat. cg). 95). @swpeitan dg, N TAEoV £yKkvpn Kl ETUEANRC
gkdoom mpv TNV TpdTN ‘poviépva’ £kdoon tov Emctoldv Tov Heinrich Keil, (1822-94) to 1858, otnv
Agwyia. ‘Exovpe vndyn pog v eravékdoon tng, Tov 1873, Plini Caecili Secundi, Epistolarum, Libri
Novem, Epistolarum ad Taianum Liber Panegyricus, Recognovit Henricus Keil, Lipsiae, Sumtibus et
Typis B. G. Teubneri, MDCCCLXXIII, ka1 dev mepiappaver oxota, (Cat. oe. 96).

¥ To va yapokTnptofodV TOVALYIOTOV KATOLES 0o TIC EMOTOALG O CVYKIVITIKES, £ivar T0 AydTEPO
OV PTOPEL VAL KAVEL 0 HEGOG OVOYVAGTNG ENLYELPAOVTOG L0 HIKPT| omoTiunon...

0 TEWPACUOS VO YPOAWOLLE ATOUEUOKPDUEVOD TOTIOD AVTL Y10l ATOUEUOKPDOTUEVHS TEPOYUOTIKOTHTOG
givar wiaitepa peydrog. ..


https://archive.org/search.php?query=publisher%3A%22sumtibus+et+typis+Car+.+Tauchnitii%22
https://archive.org/search.php?query=publisher%3A%22sumtibus+et+typis+Car+.+Tauchnitii%22

Emotolui) drevdétnon...

Oa TPOYWPNCOVUE GTNV GYETIKN £PEVVA OTIC ETI0TOAES ILE TOVG OPOLG TTOV
0écape mapomave, pe v fondeia g Marie-Luise Gothein, g omoiog o épyo
suvavtiocope 1N, A ko tov Anthony Littlewood®, 6neg kot te Katharine
Stackelberg™®. opaAinia 0o avalNTHOOVIE ATOVINGELS KOl OTO KEIHLEVO TOV
Emiotoldy amd v PETpaoT Tovg oTnv oyyAky yYAdooo tov John Boyle®* (1751).
Emiong Ba emyeipricovpe va avatpEéEovpe kol 6To 1010 T KEIPEVO TV Emiatoddv o€

d00 €KOOCELG TOVG OTO ATIVIKA, LE GTOYO TAVTA TOVG ‘EMdIKOVS OPOLG .

H Gothein avagépetatl otov vedtepo ITAivio kot tig Emiotolés Tov, Onmg
dAAwoTte Kot otov Ogio Tov, o¢ enti T® TAEIGTOV GTO TETOPTO KEPAAOLo Tov History of
Garden Art®.

Exel éyovpe 116 onuavtikés avapopic o€ t€0oepic omd 1§ Piddeg mov
dratnpovoe o veodtepog [TAiviog. H mpmtn givon 1 Bida Tusci®, otV Tookdvn, evd 1
devtepn N mapabardooio Bila Tov Laurentinum®’, votiotepa g OoTtiag, votio-
votiodvtikd ¢ Poung. H Gothein topabétet axdpa v itk avaeopd tov ITAiviov

og 000 Bikeg Tov otV Aipvn Tov K(’)uo?’B. Evdwpépov mapovotdlel n “wwitepn’

% Littlewood, A. R., Ancient Literary Evidence for Pleasure Gardens, a6 to cvAloyié MacDougall,
Elisabeth, B., Ancient Roman Villa Gardens, Col. after the Dumbarton Oaks Colloquium on the History
of Landscape Architecture X (1984), Dumbarton Oaks, Harvard University Press, 1987.

% Stackelberg, Katharine T. von, The Roman Garden: Space, Sense, and Society, Routledge, Oxon,
2009.

% John Boyle, 5% Kopng tov Cork kat 5° Koung tov Orrery, (1707-1762).

% B onp. 20.

% Gothein, M. L., A History of Garden Art, Vol.1, ogh. 99. BA. kot Littlewood, A. R., Ancient Literary
Evidence for Pleasure Gardens, and to MacDougall, Elisabeth, B., Ancient Roman Villa Gardens, ,
Dumbarton Oaks, Harvard University Press, 1987, ce). 23. Eniong, Stackelberg, Katharine T. von, The
Roman Garden: Space, Sense, and Society, Routledge, Oxon, 2009, ce). 19.

¥ Ib., oeX. 105. Am o Tomwvopo Laurentum. .. BA. kot Littlewood, A. R., Ancient Literary Evidence
for Pleasure Gardens, an6 to cvlloywd MacDougall, Ancient Roman Villa Gardens, Dumbarton
Oaks, Harvard University Press, 1987, cel.24. Erniong, Stackelberg, Katharine T. von, The Roman
Garden: Space, Sense, and Society, Routledge, Oxon, 2009, ceh. 19.

% Mo pepikéc okdpa TANPoPopies GYETIKG pe ToL ToTmVOIa Kot Ti¢ mOavés Oéoeis PAEne Kot Ta
nopaxdte. Cramer, John. Anthony, A Geographical and Historical Description of Ancient Italy; with a
Map, and a Plan of Rome, in two Volumes, Clarendon Press, Oxford, 1826. I'ia. tnv Tusci BA. otnv
neprypopn g Umbria, og). 262-63, Vol.l, ywa tnv Laurentum BA. ota tov Latium, cel. 15, Vol.ll. T
mv Bira g Tookavng, pabaivovue amd tov Cramer dtt TpOKELTOL Y10, TV TEPLOYT] TV TIYDV TOL
Tiepn 6mov Bpiokdtay N apyaio woin Tifernum, oe Oom mov ouepa (to 1826...) towtileton pe o
Citta di Castello, cg. 263. Eniong oyetikd pe tv Tookdvn, o Cramer mpocnadei vo amocapnvicetl Kot
™mv ovaeopd Tusci ko katd tocov Ou énpene va tonobeteiton otnv Etruria (Etpovpia | Tupprvia) 1
mv Umbria (Oouppa), cer. 146, 162. BA. kar MacBean, Alexander, A Dictionary of Ancient
Geography, G. Robinson & T. Cadell, London, 1773, yw pia tpocnddeia tpocdioptopod g
ovopaoiog Tusci, oto Aqpua TU/cgh. 602(;).
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OVOLOTO00G10 TOL EMPVAAGGEL 0 10106 0 TTAiviog yia T1g dv0 Pides. H mpmdtn, o€
UIKpO Hyoua Tave amd Ty Apvn, ovoudletor Tpaywoio, evd | GAAY, GUVETITESN [1E
mv 00N g AMpvng, Kouwdio. H mpdTN, KOTA TOV 1010KTHATN TG TAVTO, TOPATEUTEL
670 peyaleion Tov K0BOPVOL, v 1 dedTEPN OTNV TOmMEWOTITO TV EUBadmv.

Ot mapamdve avaeopis yivovton ko and tov Littlewood, oto Ancient Literary
Evidence for Pleasure Gardens, 6mov acyoAeitatl akpidg pe Tnv avedpeon
QUAOAOYIKAOV-AOYOTEYVIKAOV TEIGTNPI®V, YOP® a0 TOLG KHTOLE KOl TNV KNTOTEYVIA,
péca anod to apyoio Keipeva.

H Stackelberg, ntépav d1apdpov anoortoouatik®v avagopdv otov ITAivio,
a@lep®dvel oAdKANpo to 2° and o, Tpio tpfpuata Tov 4% kepaiaiov tov Pipriov g
oTNV HeAETN NG oxeTkng pe v Pida g Tookdvng 8mctoM]g4°. E&ayer pdiota éva
1W01iTEP EVOLOPEPOV CUUTEPUGLOL GYETIKA LE TV YOPIKT AGAPELD TOV TEAIKMG
yapaktnpilel tv emotoly. H Stackelberg ioyvpiletar 6t t0 avtikeipevo g
EMGTOANG O0gV glval o1 Ywpikés dtatdEels kot o1 knmot s Bilag aiid o id10g o
[TAiviog. To aenyntikd vipa g TePtypaens £ival OTOGTUGHATIKO, GUVTETUNIEVO Kol
TO HOVOOIKO oTOoLyElo KaL XEYYVLO GLVOYNG O 10106 0 apnynTc. H nBenuévn
OTOCTOG LOTIKOTNTO AP VEL KAOE TOGO TOV AVOYyVAOGTI GTO XEPLOL TOVL AP YNTH OCTE
aLTHG e TNV GELPA TOL Vo, TOV KABOONYGEL GTN GLUVEYELL TOV KEWEVOV, GTNV
OULVEYELD TOV TEPLYPOPOUEVDV YOpIkdV datdéewv. H Stackelberg kxatoinyst tmg pe
avtov Tov TpoTo 0 [TAIviog Tpocsdokd dVO TPAyHaTH LEGH OO TV TOPOLGINCT TG
Bidag Tov. A@’ evog to va givorl Tavta ‘TapdV’ 6E AVTN TNV TOPOVGIAOCT|, VIO THV
£Vvolo, TOL OTL 1] GLVEXELDL TNG OTTOLNG TEPLYPOPNG OLOTNPEITOL LOVAYOL LLE TV
aenyNTIKN Tov ‘Tapovsia’. O avayvdotng OnAadn, dev mapolapPavel ToTé po
OAOKANPOUEVT TTEPLYPUPT-XEPTT LE TNV omoia pumopel v mepmynOel oty Pida kotd
BovAnon. Qg ek’ Tovtov o [TAiviog mapapévetl o adtapEioPnmrog dtepesorofntng
petald g Bilog Tov Kot NUOV. AQ’ €TEPOV O POPENS TNG TOPATAVED
SlLEGOAAPNONG KOl EMUEAOVUEVOG TNV TTAPEYOUEVT TANPOPOPia KTOHG amd KOPLOg

o€ OTL APOPA TO VAKO OVTIKEILEVO TNG TEPTYPAPNC, TAPOVCIALETAL KO OG KATOYOG

¥ Boyle, John, The letters of Pliny the Younger; with observations on each letter, Dublin, 1751, VVol.2,
oeh. 251 xan 253. Na nopotnproovpe £d® 0Tt 0 yevikd 0gtikd drokeipevog tpog tov [TAivio, Boyle ‘ta
yéver yopoxtnpiloviag tovg mapoamdve tapariniiopotg trifling kot jejune, acnuaviovg 1 avonTovg
KoL TOLOOPUDOELS.

“0 Stackelberg, K. T. von, 4 garden of letters: Pliny’s Tuscan villa, and to Stackelberg, The Roman
Garden..., Routledge, Oxon, 2009, ce). 125-133. [Ipdketton TpayloTt Yo EVAV KATO Ypouudtev Onmg
Ba emyelpnpoatoroynoet | Stackelberg pe mv tehikn TadTIoN TOL KEWEVOL, HECH TG PNTOPIKNG
Exppaong, e TO BEPATIKO TOV AVTIKEIIEVO, TOV KTO.
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TOV TOMTIOTIKOV KEPAAOIOL OV TEAMKADC cLVioTd 1) Bida Tov. MdAAoV avth N
deVTEPT TPOGOOKIO TOV, N OTOTLIIMCT) TOL MG KATOYOL LU0 TTOATICTIKNG
EKAETTOVOTIC LYNAOD emmédov, eivan ko 1 TAéov oyupi*t. Téo0 ot Topamopunés Tov
Littelewood 660 kot avtéc g Stackelberg pog petagépovy pe amdAvtn capnivea Ty
Ao TAOT EVOC KOAMC TPOGOOPIGUEVOL TTOALTICTIKOD OVTIKEYULEVOL GE OTL £XEL VO

Kdver pe Tig Pileg kot Kupimg ToVg KNITOLG.

H Gothein petagépet pe Aemtouépeto v meprypoen g Pidag Tusci.
Méhiota cvvayet 6Tt kot mhoo mbavoTnta Tpokeran yio o, Villa urbana®, &
attiog g un ovaeopds tov ITAiviov g £yKaTAGTAGELS AypOKTILATOC, T OTTOi0L
naALov Bpickoviol o€ GYETIKN amOGTAOT Ol TIG KEVIPIKEG EYKATAGTAGEL dtoPiwong
g Piloc. Xe meiopo iowg KATOIWV 0d TIC TAPATNPT|GELS TOV EMIGT|LAVOLLE
TOPOTOVO, LE apopun To Keipevo g Stackelberg, n Gothein pag empuidooet pua
OYNUOTIKN KaToyn, okoapipnua, g Pilag g Tocmdvng43. Evtovtoig axopa kot ovtn
1N AVamOPAcTACT OEV KATAPEPVEL VO OTAVTHOEL GTIV 0LGIN TOL {NTHUATOG TTOL £YElpEL

n Stackelberg. TToA® d& pdArov mov kot 1 id1a | Gothein onueldvet,

“...This place is clearly a villa urbana, for the farm buildings are so
completely ignored that we are compelled to think they were in some separate group
at a distance. However that may be, Pliny has only described the important features

of the place, but fortunately he lays special stress on the gardens... *

1 AToQEDYOLLLE VOL TNV XapoKTHpicovpE droka. ..

“ Ib., o€l 99, oT1G dlevKpvioelg mov divel oyxetikd 1 Gothein meptypdeovtog Tovg S0 THITOVG
aypokimv v urbana ko tnv rustica. AAAG kan 6eX. 84 6mov divovtal atoryeio yio v €EEMEN Tov
‘TOmoV’, avtictorya pe avtd mov pog divel o Littlewood. O Littlewood oto Ancient Literary
Evidence..., oe). 10, avagpépel 6t pdAdov 1 téon yio v ‘avaBaduion’ and TAEVPAG AVEGEDY TNG
Tomikig aypoikiag, Tng villa rustica dniadn, Eexivnoe oty apyf tov 2°° 1. X. at. pe TNV ardGLPGT TOV
Yrmiova tov [IpesPotepov oty oyetikn Bida tov 6to Liternum. 1o mhaicio avtd o Littlewood
ovveyilet pe tov Burpovfio o omoiog pdAlov avapépetat o ovty TV “Tpomonoinen’ dtav mepinov 150
xpovia apydtepa Oa avapepbei oty villa pseudourbana. BA. kot to Aqppa villa oto Encyclopedia
Britannica Ultimate Reference Suite, Chicago, Encyclopeadia Britannica, 2014.

* Avotuyhg otov Tivaka eikovoypagroey tov History of Garden Art Sev vdpyet GAho otoryeio
OYETIKA TEPOY TOL “...65. Plan of the Younger Pliny’s Villa Tusci. (Plinius, ep. V. 6)...” Aev €govpe
OnAadn| oToryEia Y00 TOV GLUVTAKTN TOV CKAPLPALOTOS N TNV EpYocio and TV omoio TponAde.
I'vopilovpe 6t 670 £pyo Tr¢ apepcavidag Helen Henrietta Tanzer, pe titho The villas of Pliny the
Younger, tov 1924, vndpyovv apKeTEG aVOTAPOCTAGELS HECH omd TIG omoieg Ba NTav duvaty o
TEPALTEP® EPEVLVU-AVOPOPE. AVSTUYDS LEXPL TV OAOKANP®GT TOV TapOVTOG dEV 6TABNKE duVOTO VO
Bpovpe kamola £kdoon Tov Tapandve Piiiov.

“Ib., oe. 99.
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Tovi{ovTog 0T0 TEAOG TOL TOPATAVE® OTOCTAGIATOC, TO YEYOVOS OTL T
TEPLYPAPT OPOPE KUPIOG GTO aNUAVTIKG YopoKTHploTikd TNG PIA0C Kot aKOpo
KUPLOTEPQ. (EVTVYOS) GTOVG KNTTOVG. L& KAOE TEPITTMOT, OTMG TPOKVITEL AUTO TNV
€€£TAOMN TOV GYETIKOV LAIKOD, TO VIO TOV OUOBOAM®MY GYETIKA LE TV “YOPIKN
akpipela’ tov Emioroimv gktivetal o Bdbog ypdvov. O Boyle otic Iopatnprioeic tov
otV EmotoAn mpog tov 6™, 6mov avaeépetol oty Bila Tov 61O Laurentum®®,

epovrtilel va Tovicel Ta akdAovba,

‘... The plans of Laurentinum, although they are given us by different
architects, are each of them the works of fancy, assisted by particular passages in this
letter. Montfaucon*’ has translated this epistle, and he concludes his remarks upon it,
in a manner, that may serve as a motto to the translation exhibited in these sheets; his

words are,

“...Where there is so much obscurity, which cannot be cleared up by the most
intense study, or the greatest application, a diversity of opinions is inevitable.
When descriptions of this kind, so full of minute particulars, are to be
translated into our language, and when certain words occur, which are now
become obsolete, you must be obliged to guess often at the meaning; but
where mere description is the object, every man guesseth in his own

manner...’
)48

Avrtioctowya, o€ 611 apopd otnv Tookdvn, oty oyetikr| EmotoAn tpog tov
A7T,O7\}\.del049, 0 Boyle pe v gvukaipia g Tpoomdfelog TpocdloptGoD TG

axpiovg B€omng g BikagSo, Bo emavaldPet,

“ Bipaio II, Emotos 17", Pliny to Gallus, and to Boyle, John, The letters of Pliny the Younger; with
observations on each letter, Dublin, 1751, Vol.1, oe). 148. Eivar ov Ilapatnprioeic — Observations, cto
téhog kKaBe Emotodng, BA. kot onu. 28.

“® B\ onp. 37 ko 38.

0 otpatioTidg, peténerto Bevedictivog povaydg kat Adytoc Bernard de Montfaucon (1655-1741).
8 Ib., oe). 156, kaBhe kar v mapamopny Tov Boyle oto épyo tov Montfaucon, L'antiquité expliquée,
Vol.3, Liv. 3, chap. 14, Sect45 [et representée en figures (Vols. 1-15, Paris, 1719-1724)], oty {610
oelida. O Toviopdg pe évrova yivetal omd ToV CLUVTAKTN TOV TOPOVTOS GYETIKA pe TNV adia Tov divel o
Boyle oto mapdabepa yio 1o GHvoro Tov £pyov.

“ Biprio V, Emotoln 6", Pliny to Apollinaris, om6 to Boyle, John, The letters of Pliny the Younger ...
Vol.1, ogh. 340.
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‘...but the geographical situation, and the various plans of the Tuscan villa
are, like those of Laurentinum, the works of imagination. Time has destroyed all
remains of both these houses; and, to speak ingenuously, it is impossible to rebuild
them exactly, even upon paper, by any materials, that can be found in either of the

epistles... 1

[Tpwv cvveyicovpe va Topatnpoove 0Tt 6TV EMGTOAN TG Tookdvng o
[TATviog dev ypnoipomotel kKavévay amd Toug ‘EmMOTKOVS (')poug’sz.

O ITAiviog mteptypdipovTag To PUTIKO VAKO oV Ypnoiomoteitatl otny Bika g
Tookdvng Oa avagepbei kot oto uTo dravbo. O Boyle apiepdvel onpovikd xdpo
otnv acanthus, dkavbo kot oty ¥pnomn e ™G LAKO yio v dnpovpyia
KOAAOTIGTIKOV SyNUaTicpodv. Malota pog petagépet 0t kat o [lpesPitepog
[TAiviog avagépet To utod oto 22° Bifhio, 22° kepdAoio g Poaikiic lotopiog ¢
egng,

‘...The elder Pliny, in his Natural History, calls the acanthus, topiaria, a

vegetable, that is proper to be formed into shape... =3

% |b., oel. 349. Onov o Boyle avapépel TV Tpoomdbela yaptoypdenong g apyaiog Tookdavng amd
tov Ohopavdd (!, Tt dAdro...) Abraham Ortelius, (1527-1598), o omoiog, 0mwg vroonuewmvel o Boyle,
TPOKVTTEL OTL TOV YNYeEVAC TG AviBépmng... O Ortelius Tpocdiopioe v Béon g Bikog Tng
Tookdvng otny meptoyn tov Tifrnum Tiberinum, dniadr, petappdlovtog, oto Tipépvo exi tov Tifepn,
BA. kot onp. 38.

*L1b., oel. 349.

>2 EyvoolpE 6T0 TPOTOTUTO AUTVIKG KE([LEVO.

¥ 0nov, 0 ITAiviog ypdoet,

‘... XXXIV. Acanthi topiariae et urbanae herbae lato longoque folio ciepidines marginum
adsurgentiumque pulvinorum toros vestientis duo genera sunt, aculeatum et crispum, quod brevius,
alterum leve, quod aliqui paederota vocant, alii melamphyllum..."

dniadny, kord toug Bostock kou Riley,

“...The acanthus is a plant that grows in cities, and is used in ornamental gardening. It has a broad,
long leaf, and is used as a covering for the margins of ornamental waters and of parterres in gardens.
There are two varieties of it; the one that is thorny and crisped is the shorter of the two; the other,
which is smooth, is by some persons called paederos, and by others melamphylios...’

Ko He o pikpodiapopd otny obvraén, katd tovg Rackham, Jones kat Einholtz,

“.XXXIV. There are two kinds of acanthus, a plant of the ornamental garden and of the city, which has
a broad, long leaf, and covers the banks of borders and the flat tops of the raised portions of gardens.
One is thorny and curled, which is the shorter; the other is smooth, and is called by some paederos, by
others melamphyllum...’
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Oa avaeepBodLE KAl TNV GUVEXELN GE QLTI TNV ‘UETATTMOOT OO OVAPOPES
070 VAKO k00’ €0vTO, GE AVAPOPES TOV OLPOPOVV GTNV SLUOIKAGIN GTO GOVOLO TNG LE

TOPOTANGLOVG 1) AKOLO KOt TOVG {0100g OpOovG.

Emotpépovioc oto keipevo g Gothein kot otnv ektevi meptypagn g tov
SPOP®V KNTOTEXVIKAOV Slapoppmoemv g Pilog g Tookdvng, ot omoieg dev
neplopilovtar o e&elnnpéva enelcdO10 VYNANG KNTOVPIKNG, CLVOVTAE €V TEAEL

TOVG avalNTOOUEVOLG OPOLE, OPUS topiarium, 6To TaPAKAT® UTOCTOCLLOL,

“...On this terrace of acanthus there is, a path bordered with clipped greenery,
the so called opus topiarium®*. Again, following on this, we find a wider terrace
which is circular and enclosed with box cut in many shapes, and with dwarf trees.
Box cut in the form of steps conceals the outside walls, so as to obliterate the

appearance of a separation of garden and open country... >

H Gothein 0a npoympnoet TopabEtoviog oTo Eio GYETIKA LE TNV AmapYn TOV
TEPITEYVOV YEPIGUDV TOV PLTIKOV VAKOV. Zuveyilet Aowmdv pe pio adioyn
ToPAYPAPOL, 1 ool OpWS pépvet pali g ko pio adiayn [TAiviov yopig dpmg
Kémowa oyeTikn devkpivion. Mdiota, 1 mopavonon kabictator GyeTKd SvseEmIAVTN
kaBmg o1 0vo [TAiviot, vopitepa, TANGIOV TOV GLYKEKPIUEVOL TUNUATOS TOV KEYEVOU,
dev dlaKkpivovTal OVTE KOV OVOPEPOVTAG TOV TPEGRUTEPO LOVO LE TO OVOLLOL KO
KAVOVTOG XP1OT) TOV TPOGHIOPIGLOV VemTEPOS Y10 TOV LwoBeTNUEVO TTpoyovo. TTapdia
avtd, tapadétel v dmoyn tov ITAiviov, tov [pecfitepov avti T popd, Tov
amodidel TNV ‘avaxaAvymn’ avtod Tov £100VG TOL YEPIGUOV TOV PVTIKOD VAIKOV, GE

14 r r 4 r r 56
évav popaio, amd TNV APIOTOKPATIKN TAEN TOV ITTény™,

“...Pliny ascribes the invention to a friend of Augustus, named Cnaeus

Martius, a Roman knight... 7

> B, onu. 21 xat €36, oto keipevo g Gothein, o opus topiarium epeavileton pe TAdyla, Toviopévo
oo TNV 1010 KOl Y10 VoL S10TNPCOVUE TNV EUPAoT TapuOETOVUE Kot LE EvTova.

% Gothein, M. L., A History of Garden Art, Vol.1, ogA. 101.

%% Eques / equites ko ordo equester.

*"Ib. oeh. 101.
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oA ko T 0 Kiképmvag ovopdlel Kot TepypapeL TO OVTIKEILEVOD TOL

knmovpod, Tov Topiarius, Tov avolouBavel Ty EPoOVTida TOL KNTOV,

“...[Cicero] once uses the name Topiarius for the gardener who had the
special care of the ornamental garden, but this was giving the appellation to the
service first, and it was only afterwards that the term opus topiarii was applied to that

clipping wherein the gardener could exhibit his greatest skill...

dtvovtag pog €161 6TnV 0vGia To TANIG10 ‘avEadelENS’ TOV KOAAMTIGTIKOD
YEPLGLOD TOV TPAGTVOL OAAG KOl TOV AVTIGTOLYOL VIOKELUEVOL OV givan 6 BEom va
EKTEAECEL TNV GYETIKN OPACTNPLOTNTO TOL ALPOPA GE KNTOVPIKES TEYVIKEG KoLl

avalnmoelg Wwitepov aSldcemV aALL Kot dEEI0THTMV.

H nopandve erametiodpevn mtapeEnynon, oxetikd pe to towdv [Aivio
napabétel ) Gothein 6tav avagépetar otov Cneeus Martius Adveton pe v
napéuPaon tov Littlewood ko Stackelberg. EmumAéov 1o (Rnua amocaenviletan
TANPOG pe TV Epevva oty Doaiky lotopio Kol GUYKEKPUEVA TOGO GTNV AOTIVIKT
ékdoon tov Mayhoff , 660 kot oty diylwoon £kdoom, 1e TO AATVIKO Kol oy yAKO
Keipevo ev mapaldiio, tov Rackham, Jones kot Eichholz™. Ané v ®voixii Istopia

roumov,

“...primus C. Matius ex equestri ordine, divi Augusti amicus, invenit nemora

tonsilia intra hos LXXX annos...”’

*Ip.

% O avagopég Tov Tpdypott Sievkpvilovy Ty TawtéTTa Tov TAiVIov givan ot akdrovdeg, Littlewood,
A. R., Ancient Literary Evidence..., and to culoyucd MacDougall, Ancient Roman Villa Gardens,
Dumbarton Oaks, Harvard University Press, 1987, o€).20, wg Caius Matius, eniong Stackelberg, K. T.
von, The Roman Garden..., Routledge, Oxon, 2009, ceh. 17, g Gaius Matius. Ztnv dvaixij lotopia,
Mayhoff, Carolus, (ed.) C. Pliny Secundi Naturalis Historiae, Libri XXXVII, post Janus, Ludovicus,
Lipsiae, Teubneri, 1895, Vol Il, B.XII/Ch.6, cg). 282, aihd ko oto Rackham, H., Jones, W.H.S.,
Eichholtz, D.E., Pliny; Natural History; In Ten Volumes, Cambridge Massachusetts, Harvard
University Press / London, William Heinemann Ltd, (1938) 1960, VVol.4, B.XI1/Ch.6, ce). 10, 6mov 1
avapopd yiveton pe cvvieTunpévo to ‘pikpd’ dvopa og, C. Matius. I'vopilovpe yevikd 6t n odvtunon
C “deiyvel’ ouvnbmg To dvopa Caius, pdiota ot Rackham, Jones kot Eichholtz petagépouvv to C
anevdeiag mg to dvopa Gaius.
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omov a&ilel va emonuavoovpue v TeEAevTAio Ppdomn, “...intra hos LXXX

I3

annos...’, ) omola petoppdleton, “...within the last 80 years... *°, niady ota

tehevtaio 0ydovia ypovia. Katd cvvémeia, Bdon tng didpketag (omg Kaicapa

101)

Avyovotov (68 1.X.-14 p. X.), kdmowo otryun and to péca tov 17 . X, kou petd. Ag

onNUelwOel €d® OTL TO GVOp TOV pOUATIOL KNTOTEXVN BETEL KO 0V TO, OTTWG EldaLE
VOPITEPA KO TO OVOLLOL TOL XTOVOIOV, KATO10, TEYVIKA CNTHLATO MG TPOG TNV OTOd00
10v. 'E161 10 60VOA0 T®V Tapamdved Topoamoutody pog avaeépetol atov Caius / Gaius

Matius® Siapépovtag kotd Tt amd Ty avaeopd e Gothein kat to Cheeus Martius.

Emotpépovpe, pe v oepd pog, otov vedrtepo ITAivio. Ot emipoyeg

EMOTOAEG, OTIMG Tapovotdlovtal 6To ditopo £pyo tov John Boyle, gival o1 e€ng,

Toéopog Birio  Emotorr TlapaAnming Oéua, katd Vv meptypaen tov Boyle oto
EVPETNPLO TG EKOOOTG,

A description of Laurentinum, the country-
1% I m Gallus house of Pliny, within seventeen miles of
Rome.
Pliny desires the advice of Calvisius, in the
1% Il 19" Calvisius intended purchase of some lands adjacent to
Pliny's estate.
A description of Pliny's seat in Tuscany,
which he calls Tusculanum.
A description of Pliny’s two country-houses
2% IX 7" Voconius Romanus near the Larian lake; one of which he calls
Comedia, the other Tragedia.

1% \Y 6" Apollinaris

"Eyovpe N0 avapepbei extevig oTig emoTolés Tov ansvbivovral otov I'dAdro,
to0v AToAAvépro ko tov Bokovio. Oa Eavadovpe v emotodn Yo v Tookdvn oto

mAaiclo g emotoAng mpog tov KaABicto.

%0 Rackham, Jones, Eichholtz, Pliny; Natural History..., Vol.4, B.XI1/Ch.6, ce\. 11.
81 To Caius kot Gaius péAhov tavtiCovtar kabdg yuo kdmoto Sidotnpa o ypappata C kot G dev
daKpivovTay 6To pOUAIKO OAPAPNTO.
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ATOKTOVTOS, TEPLGGOTEPT, T1].

g ot TV KPS €KToon emtotoAr] mpog tov KoAPicto, o ITAiviog épyetan
AVTILETMTOG LE TA QYN KOt T TOAVTAELpa Phoava Tig dtoyeiptong pag av&avorevng
1010KTNG10G VNG KOl TV GYETIKAOV UE LTV EYKOTACTAGEWV. ['e1TovViKd KT paTo Le
Koo amd T OKa Tov dratiBevion mpog TwAnon kat o ITAiviog {ntd, dmwg poag Aéet

ot ovvnBilel va kavet, v yvoun tov KaAificiov. H katdotaon Aowtdv €xet o¢ €N,

‘...As | have been accustomed, so I shall still continue to beg your advice with
regard to my estate. Some lands, adjoining to mine, and indeed intermixed with them,
are to be sold. They are attended with many circumstances, which tempt me, and

many, which deter me from the purchase...” %

Avopépetl pdMoTa OTL KAmotes and TG GXETIKEG e TNV Thavn ayopd
neplotdoelg Tov PAlovy o€ TEPAGUO VO TPOYMPNGEL GTNV AyOpd VD GAAES
Aertovpyotv amotpentikd. O [TAiviog TpoPAénetl OTL TO KOGTOS GLVTIPNONG LG
KOWNG HEYAADTEPNS WO10KTNGIOG, G TPOSHOTIKO KAT, Ba efvor pikpodtepo amd v
JTNPNON TEPICTOTEP®V LKPATEPOV KOt TPOPAVADS dtdomaptwv. Eniong PAEret
Betikd T0 Yeyovdg Ot Ba pmopel kaveic, oto Pabud mwov Ba Tpdketton TALOV Yo pua
10K Gia, va ‘Katafdiet’ o eopd Tov K6mo Tov Taéeld1ov.

Ewwotepa,

‘...the same overseer may take care of both, and the undermanagers of each
may almost be the same persons. We need only fit up one house for a habitation, and
barely keep the other from falling to ruin. The expence, saved in furniture, in head-
servants, in gardeners, workmen, such as smiths, farriers, and even in the hunting
equipage, must be entered into the computation; for, it is of great consequence in
economy, whether you have these collected together in one place, or dispersed in

163
several...

82 BiBaio I1I, EmotoAs 19", Pliny to Calvisius, om6 to Boyle, John, The letters of Pliny the Younger;
with observations on each letter, Dublin, 1751, VVol.1, cgA. 231.
63

Ib.

18



Evtovtoig tov avnovyei n mbovotnta e amdKTnong Hog TEAMKA
EKTETOUEVNC 1O10KTNG10G 1) ool o VTOKELTAL, VOLOTEAELOKA, OTIG 101EC KAMUATIKES
ouvOnKeg. Q¢ €K TOVTOL Kot 6TIG 101G SVOKOMES 1| KOAAITEPQ, OTIMG YOPAKTNPIGTIKY
avaQEPEL, oTa 1010 0TVYN uaw64. H outio avnovyiog Opmg mov pog EmQLALGGEL Yo
TNV GLVEYELD, TEPAY ONAUOT TOV KAMUATIKOV KIVOOV®V, Eival LAAAOV EVIUTOGCIOKT)

Kabwg,

*...On the other hand, | am afraid, it will be imprudent to trust so large an
estate, lying altogether, to the same climate... and to the same accidents... by having
our lands parcelled out in different situations. The change too of air and place, and

the variety in rambling about, has something in it very agreeable... "™

o€ [, 0g TOVE TP@TO-TOVPLoTIK SIDECT KOl TPOPAVAOS TPOTOTOIMVTAS TNV
OTTIKT] TOV GE GYEOT LE TO Tadeldl Kot TOV KOTO oL KaTodAEl Kavelg yio avtd, 0
[TAiviog avapépetar e 10101TEPO EVOOPEPOV KOl TPOGLOVT GTNV aicOnon Tov ‘...va

OALGLEIS 0Epa, Vo TNYOIVEIS Ao @ Kal oo Kel... !

H emotoln cuveyiletar evnuepmvovtag tov KaiBicto 61t o [TAiviog oromevet,
€6V TEMKA TPOYWPNOEL TNV OYOPEd, VO EKUETAAAEVTEL TNV Y1 KOODC TPOGOOKE ATd
vtV éva otafepd eleodnua. o tov okomd avtd avagépet 0Tt ypeldletan EUTEPOVGS
Kol EUTIGTOVS KAAMEPYNTEG KOOMG 0 PEXPL TPOTIVOG SLOYEPIGTIG TNV OLGia
EKYEPOMVE T KTNUATO TOVADVTOG TO GOVOAO TNG OTOLG TALPOUYWYNGS Yol VAL AENGEL
T KEPOTM TOV, PAATTOVTAG OUW®G TNV LEAAOVTIKY] 0r0d0TIKOTNTA TG YNG. Mabaivoupe
OTNV GLVEXELN OTL TO KOGTOG NTAV 5 EKOTOUUDPLL GLGTEPSLA OAAG €E atiag TNg
YEVIKOTEPTG OLGTOKIOG TOV KOPAOV 1) TN £xEL O1opopewbel 6t 3 ekatoppipio.
Keivovtag o TTAiviog Aéet otov KaABioto va unv tov avnouvyel 1o dv pmopet vo
OLYKEVTPMGEL TO TOPATAV®D TOGO APOV, OV KOl 1 TEPLOVGIA TOL £ival Katd KOHPLo

Adyo o€ yn, exeivog,

 No unv Egyvape 6TL TPOKELTAL Y10, KOTO fAOT] 0yPOTIKEG OIKOVOLUEG. . .
8 Bipaio 111, EmotoAs 19", Pliny to Calvisius, a6 o Boyle, Vol.1, cgd. 231.
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‘... [however, I] have some money out at interest, nor shall I find it difficult to
borrow. I can take it up from my mother in law, whose coffers | may use as freely as

66
my own...

UTOpEl, TEMKAOG va davelotel aAAd Kot vo amevbuvOel otnv untépa e
ov{hyov Tov. AQov AoV T0 TPOPANUA TNG EEAGPAMONG TOV CYETIKMOV TOPWOV

Movera, o [TAiviog Tepipével v yvaoun tov eiAov Tov, 1 omoia Tov eivat ToAvTIUN,

‘...as in all other affairs, so especially in the disposal of money, your

experience and your judgement are unexceptionable. Farewell... " ®

210, AATVIKG TO TUMLLOL TNG EMOTOANG TTOV 0LPOPE. GTNV TEPIKOTN TV £EOOWV

pe v dnuovpyia pog eviaiog diokociog ivaol To TopaKdTo,

“...Inest huic computationi sumptus supellectilis , sumptus atriensium,
topiariorum, fabrorum , atque etiam venatorii instrumenti: quae plurimum refert,

. g . 68
unum in locum conferas , an in diversa dispergas...

KOl [LOG EVOLOPEPEL Y10 TOV TTPOPOV) AOYO TG ERPEVIoNS TG AEENG

topiariorum. Xti¢ Iapatnproesic tov o Boyle emotpépel oty AEEN Kot cuUTANPOVEL,

“...The Topiarius [the Gardiner] is a name derived from the art of forming the
various figures and images in trees and hedges. This was an art which the ancients
thought absolutely necessary in a gardiner; for Pliny tells us, that in the garden
belonging to his chief seat in Tuscany, his own name and his gardiner's name, were
cut in box; and that his whole garden was filled with variety of figures, images, and

arbours, formed out of the trees, which grew in it... *°

* Ib. oe. 232.

b,

% B o 29. T'to. TV otcovopia: Tov Ketpévo dev o emavaldPovpe £8d 10 GHVOLO TOV
BipMoypapik®dv avapopadv yia Tig Emtotoléc ota Aatvikd, divovtor udvo To OVOUATO TOV GUVTOKTMOV
Kot o1 apdpoi oelidag avagopdg. Cattaneo, ced. 204, Veenhusius, cegd. 202-03, oydio 6, Cellarius,
oeh. 179-78, oydho 4, Cortius xar Longolius, ce). 237-38, oyoAio 6.

% BiBrio 111, Emiotorry 19", Pliny to Calvisius, an6 to Boyle, Vol.1, ogk. 234. O oyetikd.
TOPATNPNTIKOS AVAYVAOGTNG ETOT|LAIVEL TOVG D0 TPOTOLG YpapTc Tov gardener/gardiner, Tpdypott o
Boyle ypnoponotei kat Tovg 00 TOTOVE €K TOV OTOIMV 0 deVTEPOG dEV ypnoipomoteitan TAéov. Eniong
o Boyle divel To topiariorum tov Aativikod keypévov otig Hopatnproeig tov otov gviko, topiarius. Oio
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[pdypatt, o ITAiviog meprypdpet d1dpopa ‘Bavdpuato’ KNmrovpikng TEXvNg
petall Tv onoiwv aviikeipeva, {oa, ypaupota Kot BERota Ty 1010popen ‘Tpdcvn’

EMLYPOLPT] TOV QEPEL *...TO Ovouo, Tov KOpLov [tng Pilog] kot Tov Teyvity... 70,

Méoo and t1¢ IHoapatnproers tov Boyle npom')maln HEe caervela 0Tt £xEl
VIOYT TOV, AV O)L TO GUVOAO, TOVAGYLGTOV, TO UEYOADTEPO PEPOG TNG GYETIKNG LE TIC
Emiotoléc Piproypapiog’?. Eviotolg pe peyoddtepn cvyvotnro epeavilovrot
avapopic oto £pyo tv Cortius kot Longolius kat o€ pukpotepo, oALA dtakpitd
Babud, oe avtd tov Cellarius’®. Matota yvopiovpe 6Tt oty ékdoon tov Cortius
kat Longolius, énwc dAlwote kot og avtéc tov Veenhusius ko Cellarius’™, éxovv
ovykevipmbel TA00¢ oyoMmv and TPoNyoLUEVEG EKOOGELS LE OVOPOPES GTOVG
OPYKOVG GLVTAKTES TOVG.

To npdto péPog TV eneénynoemv tov Boyle oty AéEn Topiarius amoteAet
HETOPOPE GTOL Ay YAKA TOV TOAOLOTEPOL OPYLKOV GYOALOVL TOV Cattaneo’. Eipnofom ev
TapOd®, GTO GO LTOV TOL GYOAIOL £ival TOV GLVAVTAE TNV AVALNTOVUEVT] PPAoT
akpBmg mg topiarium opus Kot LAAMGTO TPOKELTOL Y10 TV OPYOLOTEPT] ELPAVIOT] TNG
o€ GY£0T LLE TO DAMKO avapopdg mov £xovpe oty d1dbeon uag76.

O Boyle gyxartoleinel tov Cattaneo yvpvovtag 6to 610 10 €pyo mov oyoAdlel,
T1G ET1oT04£¢, PE TNV avVAPOPE TOV GTO KHTOTEYVHUEVA. OVOLOTA 6TV BiAa TNg
Tookdvng. O Cattaneo dpwg 6to 61Kd ToL GYOA0 LETA TOV OPYLKO OPIGUO TOPATEUTEL
otov [TAivio tov Tpesfutepo kon tnv Poaixi Iotopia. Tuykekpyéva oto 12° Bipiio,

oto 11° kepdAao dmov avapépetal ot £va £idoc cukidg, ficus, n omoia dnuovpyei

T GYOMO TOV AOTIVIKOV EKOOGEMV LE TOL 0moia Bo aoy0ANO0VLE GTIV GUVEXELD XPTOLLOTOLOVV,
TPOPOVAS, EMAKPB®E TV AEEN, topiariorum.

U BA. 610 ombomacpo g onp. 69, 6mov, ©...his own name and his gardiner's name, were cut in box...’
™ Avotoyhg dev vVIapYEL GTOVG HVO TOHOVS TOL £pYoV Kmola cuvolikt PipAoypapic, Katd cuvETEL
cuvayovpe PEGa and To copo Tov Hapatnpioswy.

2 %10 Bobd oV PTOPOVLLE VO GUYKPIVOLLLE TIG OVAPOPEG TOV LE TO. £PYOL TTOV TEPLYPAPOVTOL GTO
Catalogus Translationum tg Brown, BA. onu. 26, 1 oto A Scholarship of Classical Antiquity tov
Sandys, BA. onp. 9.

" B\ onp. 29.

“1b.

™ To oydMo eppavitetat oxeddv awtovoto 60 oty £kdoon Tov Veenhusius 660 kat o€ AVt TOV
Cortius ko Longolius. BA. kat onu. 68. 10 oy6A10 tov Cattaneo vrdpyovv akopo avapopéc 6to “...a
rope, a cord...’, BA. ko onp. 6, pe wa tapomopunt, icwe, otov Iavoavia. Kabbhg dpwg dev einacte o
0¢om va mapakorovdncovpe pe BERoOTNTA KOUUATIO OTO AUTIVIKA KATOV £6M TEPLOPILOVILE TIG
nepartépo vobécels pnog. Tomg emavélBovpe pe v katdAinin texvikn Pordewn. O Cellarius
dwapoponoteitar OTmG O dovpE TAPAKATO.

"6 O Cattaneo ONUEWDVEL, ‘...topiarium opus non in viridiis tantum...’, Cattaneo, ce). 204.
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1010ATEPOL EKTETOUEVO GUUTAEYUOTO LE UL OLOOIKOGIO PUGTKMV Kamﬁo)»dﬁmv”. To
amdonacpo, and v Dooiki lotopia, dnmg divetar amd tovg Rackham, Jones kat

Eichholtz éxet og eénc,

‘...[XTI]. The Indian fig-tree, bears exceptionally fine fruit, and it is self-
propagating, as it spreads its branches to an enormous width and the bottom ones
bend down to the earth so heavily that in a year's time they take root, and produce for
themselves a fresh offspring planted in a circle round the parent tree like the work of

an ornamental gardener... "

Oupuilovpe 611 N TOpaTdve VITOpVNoN Eekivinoe and tov Cattaneo kot to
oxOA0 T0V 6TOV KHToVPo Tov TAiviov. Emetpépovtoc ota oydAo TopauEVOLLLE Y10
Aiyo og avto tov Cellarius. Zapag pikpotepo and tov Cattaneo, teprypdpet og pia
TPOTOGCT) TOV WO0UTEPO YEPIGUO TOV PLTIKOD VAIKOV, GUVIEEL TNV GYETIKY| EPYOGio LE
aVTO OV AMOKAAEL oTO YEppavIKa lust-gartner " ko ToPaOETEL 10 TOPIKT ETLYPOOT|
evog ‘... Topiario ex hortis... " pe to é6vopa Lucrius Augustus. Teleidvel 1o 6OA0 TOL
EMONUAIVOVTOC TNV XPNON TG pAacng topiarium opus kot w¢ enifeto mopamépmovog

oto anodomacpa tov [pesPfitepov [TAiviov 6mmg Kot o Cattaneo®.

¢

" O1 Bostock kot Riley avagépovy o 8évrpo wc Indian Fig kat vroonueidvovy, ‘...Ficus Indica, or
religiosa, known to us as the banian-tree...’, oto Bostock xou Riley, The Natural History of Pliny...
Vol.6, oek. 270. Avtiotorya o Rackham vroonueidvel amhdg, “...the banyan...’, oto Rackham, Jones
ko Eichholtz, Pliny; Natural History...\0l.4, ce). 16. Na onpeimbdei 611 oT1g 600 mapandve Tnyég 1o
VOGOV TNG OYETIKNG GLKIAG GUVAYETOL 0O TNV ovapopd ord tov TTAivio Tov otov ToTtapud Acesinus 1
Chenaub koté Rackham, o onuepivog Chenab oto TTokiotdy.

® Rackham, Jones kat Eichholtz, Pliny; Natural History... VVol.4, e\ 17. H emonuavon pe évrova
O1K1 HOG.

" Cellarius, oe). 180, oyoio 3.

8 Ib. O Gruter otov onoio avagépetat o Cellarius sivar o Jan Gruter, 1y Jani Gruteri ) Janus Gruterus
(1560-1627) and v Avtpépmn, o onoiog cuvérete poudikéc entypaéc. [epttrd va avapépovue 0Tt
KAT® 0md 10 6KiTte0o TG ev Adym emypagng o Gruter tapanéunet otovg [TAiviovg apod tpochécet o1t 0
topiarius “...éptniayve kadAwmiotikodg kifmovs ue kiooovg kou poptiés... . B, Gruteri, J., Inscriptiones
antiquae totius orbis Romani, Amsteledami, 1707, Vol.2, ce). 338.
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ITAiviog o IpeosPitepog, 2.0

H anpocddxnt (;) emotpoen otov [Ipecfitepo [TAivio, péca amd v
TOPOUOI®GN EVOG PLGIKOD PALVOUEVOV-GYTLOTIGHOV HE Hol Od TIG EPYOCIES TOV
KNTovpon, delyveL Tpog TNV Katevhuvon evog eUmed®UEVOL TOAMTIGUIKOV ayafov. O
Babuog e€okeimong etvar TET010G MOTE N €V AOY® TPOKTIKY EYYPAPETAL GTNV YADOOO
KO TPOQOVMG GTNV TOPAYMOYT KOl TNV EXKOWVOVIN VOLotog. Middpe oniadn yio tnv
KOVATOUpA. KO TOV TPOTO LE TOV OTOT0 OAANAETIOPA LE TO EKAGTOTE IGTOPIKO

VTTOKEIEVO.

O Raymond Williams emiygip®dvtag vo JAHGEL Y10 TNV K0DATODpa Kol VO,
neptypdyet TNV alhoyf Tng oyyAkng kowvmviog katd tov 18° aidva, 610 KAUGG1KO
mAéov Culture and Society, opyavdvel v épgvva Tov enti T Pdon evog oxfuotog
néEVTE AEEEOV-EVVOLOV TOV 0mtoiwV Ba Tapakorovdncel v eEEMEN Kat aAdayr| pExpt
TG uépeg mov cuvbétel o Culture. Xe kopia mepintmon dev woyvpilopacte Ot ival
EPIKTOG £VOG TOPUAANAGLOG LOG KOWV®VING TNV apyn TS Plopmyavikng
EMAVAGTAONG KOt TNG pOUOTKNG. O avoyypovicpog o ftav Tpopavdg TepEoTog Kot To
omoio amOTEAEGLOTO VORLOTEAELOKE Bt 0dNYOVGAY GE 1oL ad10POPOTOINTH EKOYN TNG
1otopiog Mg VA0V HEGH GTOV 0TTOI0 TPOKVTTTOVY Katd cLVON KN Kol TEpinT®ON Tl
Bolkd 1otopikd vrokeipeva mov Ba xperaldTov Ui TOGO GYETIKIOTIKT TPOGEYYIoT).
Ag 1o emavorafove yapv Gapnvelng, N TpoToflopnyavikn AyyAio dev pmopel va
&xel kapio oxéomn pe v avtokpatopikn Poun.

Evtovtoig Oempodue 6Tt 0 KAedi ¢ £pevvag Tov Williams, ot tévte évvoteg
He TiS omoieg mopakoAovdel v ayyAkn aArayn, Bo pmopodcoav va £xovv avticToryo
pOLO TNV TTEPIMTOOT LS. AGPAADS O)L LE TOV EKTEVN TPOTO OV TTaPakoAlovOel 0
Williams v e&€éMén tovg oto ayyhikd mapdderypo. Oempovue g Bo Tav apket
Kol LOVO 1 avayvAaploT TOVG 6TO TANIGLO TNG KOWVMVING TOV LG OTAGYOAEL Kot M
KaTadelEn g ‘KukAogopiag’ Toug péca otnyv yAowosoa. Ot mapomdve AEEES Tov
amacyorovv tov Williams eivou ot,

[ L3 " 1
...industry, democracy, class, art and culture... 8

8 williams, R., Culture and Society 1780-1950, rep. Pelican Books, England, 1979, ceA. 13.
23



Ormov,

Industry Mopoywyikd poviéAo
Democracy Toompa dwkvPépvnong
Class Kowmvikn taén

Art Téxvn

Culture KovAtovpa

O Williams meptypdpet Eva TAEY O e ELLPOCT] OTO TOPAYWYIKO LOVTELO, TO
ovoTnpa SlKLPEPYNONG, TNV KOWVAOVIKT TAEN, TNV TEYVN KOl TNV, 160¢ o SVCKOAN
a6 OAES TIG TPOTYOVUEVES, EVVOLOL TNG Kovkrm')paggz. ®a eoTIdo0VLE KVPIMG OTIG OVO
tedevtaieg évvoteg. O Williams diver mn yvomotr didkpion petald de&10tnToc-TeVIKNG
KOl TNG OmOGTOONG TOL TPEMEL, TPOTOV TVdL, Vo dtovubel dote va doundel n évvola
€Y vy Kow apyicel va Kveital Tpog avTo oL EVVOOVE YEVIKAOGC, 0AAG cuvIBmg
Slapmvoipe koS, 6Tt onpaivel™. To onpeio g petdPaonc omd ™y delidmyra
oV )V 1I6mG va. unv givat SuvoTov va np06610p1068i84, TAVTOG O TEYVITHS Elvan
dALoG amd ToV KaAdiTEyvy Kau M| TeyvIK) GAAN OO TNV TEYVA.

Ta Bipria 33 €wg xon 35 ™g Poaoikic lotopiog TEPLEYOVV TOCES AVAPOPES GTNV
évn Tov oyeddv 1 amapiBunon Tovg otepeitan vorjuatoc. Eviovtolg vdpyet o
€0A0YN EPATNOT GYETIKA" avTY| €ival, TO o€ oo €y vy avapépetol o [TAiviog, otnv
téyvn | MV teyvikn-oeciotnta; H eKpvig omdvinon oty pmTNnon, ov Kot U
ELVOTKN Y10 TO EMYEIpPNUA oG, TTOL {6mG 10T dtakpivetat, Bo NTov pdALov OTL dev
pumopovpe va yvopiCovpe. Evtovtolg vhpyet po eK6oyn ouTng TS omdvinong mov
otowyetofeteitan amod 10 1d10 To Ksiuavoss. MdaMota o1 EMAEYUEVES AVOPOPES OLPOPOVV
otV {OYPaQIKY, GE L0, 0G TOVLE AVTIGTOLYION, LE TNV avopopd oTo. Opera topiaria

a6 Tov Omov Eekvicaple. 1o Keipevo Aomdv,

8 Towg, GYETIKA LE TIG TPELG TPMOTEG EVVOLEG VAL EIVOL SUVOTN L0 TTLO AETTOUEPNG AVTIGTOLYLOT) GE GYEoM
TIG TOOVEG QAAOYEG TTOV LITOPEL VOL TPOEKLY OV GYETIKA, KATA TNV LETAPAON, £6T®, A0 TOVG VOTEPOVS
POUOIKOVS YPOVOVG GTNV EAANVICTIKN €m0y’ o€ Kabe mepinTmon i Té€Tola Tpoondbeia eivon Tépav
TOV SUVOTOTHTOV TOV YPAPOVTOG OALGL Kol TOV GTOXWOV TOL TAPOVTOG KEWEVOL.

& T\ neprocdTepec Popéc PEAMOTO EINAOTE GYETICE EEOYMC TEPLPPACTIKOL. ..

¥ Dep’emnety, To Al TPOPANLO TOV £Gv ATOTENEL T OXYL TEPIYPAPT, £PYOL TEQVIG KL LOAGTA THY
TPOTN Yo TNV Avon, avTn g aoridag Tov Axiiéa armd Tov Ounpo. BA. Beardsley, M. D., Iotopia
TV arodnukov ewpiav, Exdoceis Nepéin, Adnva, 1989, cel. 19.

8 B3¢, (ntape ek 1OV TPOTEPOV THY AVOXH TOV AVAYVAOGTH Y10 THV £KTAGT] THG OVAPOPUS [LAG TNV
Dooikn lotopia. Eviodtolg npaypotikd motebovpe 0Tt 0&ilel Tov KOTO va Jer TPOCOTIKA KOl VO
dwfdocel TPoPavdS, TS omioTevTeg avapopés Tov [TAiviov, ot omoieg Bempovpe GTL GKLOYpOPOLY E TOV
KOAAITEPO dVVATO TPOTTO TNV VTLOOEGN LLOG TOV EVOLVEIONTOL VITOKEUEVOD.
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‘...[A]nd first we shall say what remains to be said about painting™, an art**
that was formerly illustrious***, at the time when it was in high demand with kings

and nations and when it ennobled others whom it deigned to transmit to posterity... ™

“...[V]. The question as to the origin of the art of painting™* is uncertain and it
does not belong to the plan of this work. The Egyptians declare that it was invented
among themselves six thousand years ago before it passed over into Greece - which is

. . 87
clearly an idle assertion...”

Omnov o ITAiviog emyelpel icmG TV TPOTN 1GTOPLOYPAPIKT) TPOGEYYIOT TNG
TEYVNG, Y10 VO GLUVEYIGEL LTLTIMVOVTOG KO aVTO TOL Ba amokadovoape aeONTIKES

Kpioelg,

“.../VI]. For the art of painting* had already been brought to perfection**
even in Italy. At all events there survive even to-day in the temples at Ardea paintings
that are older than the city of Rome, which to me at all events are incomparably
remarkable, surviving for so long a period as though freshly painted, although
unprotected by a roof. Similarly at Lanuvium, where there are an Atalanta and a
Helena close together, nude figures, painted by the same artist, each of outstanding
beauty*** (the former shown as a virgin), and not damaged even by the collapse of

the temple... 88

Koatainyet og, d1evphvovtog 101oiTepa TNV HATIA TOV Kot TPOTEIVOVTOS 0’
evog po voBeom oyetikd pe tov puiud eEEMENG TG LOYPAPIKNG Kol 0’ ETEPOV TNV

KPUTIKN TPOGEYYIOT TOV £PpY®V and TOV EKACTOTE Beat,

‘... There are pictures surviving at Caere that are even older. And whoever

carefully judges these works will admit that none of the arts* reached full perfection

8 Rackham, Jones, Eichholtz, Pliny; Natural History..., Vol.IX, B.XXXV/Ch.1, cel. 261.
IMopaBétovpe Tig peTaPpAcUEVEG AEEELG OTWG EPPOVILOVTAL GTO AATIVIKO KEILEVO TPOG ATOPVLYN
nopeEnynoemv kat givan, (*) pictura, (**) arte, (***) nobili.

¥ 1b., Ch.5, oel. 271. (*) picturae initiis.

% |b., Ch.6, o). 273. (*) pictura, (**) iam enim absoluta, (***) utrague excellentissima forma.
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more quickly, inasmuch as it is clear that painting did not exist in the Trojan

period... 89

Axopo TEPIoCOTEPA IGTOPIKA GTOLYEID, LLE OVOPOPA KL GTNV, O.G TOVLLE,
KOWmVIKN Tpoédevon Loypdemv, Eavd alohoyikéc KpioeLs, aALL Kol Lo oVapopd GE
Lo GYETIKT OvucaveSion TOV KOW®MVIKOD TEPTYLPOL KATOI0V, TPOPAVAOS EPACITEXVN

Loypaeov, katd to GALo Tpattoplovol avivmaTov,

“...[VII]. In Rome also honour was fully attained by this art at an early date,
inasmuch as a very distinguished clan of the Fabii derived from it their surname of
Pictor and the first holder of the name himself painted the Temple of Health in the
vear 450 from the foundation of the City...

...Next in celebrity was a painting by the poet Pacuvius in the temple of
Hercules in the Cattle Market. Pacuvius was the son of a sister of Ennius, and he
added distinction to the art of painting at Rome by reason of his fame as a
playwright...

...unless one chooses to recall a knight of Rome named Turpilius, from
Venetia, in our own generation, because of his beautiful* works still surviving at
Verona. Turpilius painted with his left hand, a thing recorded of no preceding artist...

... Titedius Labeo, a man of praetorian rank who had actually held the office of
Proconsul of the Province of Narbonne, and who died lately in extreme old age, used
to be proud of his miniatures, but this was laughed at and actually damaged his

reputation... 20

AxoiovBel | epmhok| TG TE(VNG 0T KOWd, TOGO KaBdS v B€Touy otnv
‘“vnpecia’ Tovg dtaPopot alopaTovyol LAAGTO pe SUTAO TPOTO KaODS TOGO 1|
OTOYELOT OALA KOl 1] TOPOVGIOGT TOV €PYOL YiVETOL GTOV ONUOGLO x(bpogl. Ot
OYETIKEG OVOPOPEG KATOAYOUV HEYXPL Kot aTNV omtioTtenTn () xpnon g Loypaptkng
TPOG Aypo YOV OO TOV TPAONV CTPATIOTIKO I TOMTIKES Prhodosieg, TovAo

Ootilo,

¥ 1p., (*) atrium.

% 1h., Ch.7, oeh. 275. (*) pulchris.

o Aloplop@@OVvETOL L0, 06 TOVUE, GTPAUTNYIKY OAAG KOl TOKTIKT TPOCEYYIOT Yo TV XPNO1N TNG
{oypa@tkng oAAG KoL (Lo VOOTPOTio 1égon, OV EETEPVA TNV UEXPL TOTE YVAOGTN XPNON.

26



‘...But painting™ chiefly derived its rise to esteem at Rome, in my judgement,
from Manius Valerius Maximus Messala, who in the year 490 after the foundation of
the city first showed a picture in public on a side wall of the Curia Hostilia: the
subject being the battle in Sicily in which he had defeated the Carthaginians and
Hiero. The same thing was also done by Lucius Scipio, who put up in the Capitol a
picture of his Asiatic victory: this is said to have annoyed his brother Africanus, not
without reason, as his son had been taken prisoner in that battle. Also Lucius
Hostilius Mancinus who had been the first to force an entrance into Carthage
incurred a very similar offence with Aemilianus by displaying in the forum a picture
of the plan of the city and of the attacks upon it and by himself standing by it and
describing to the public looking on the details of the siege, a piece of popularity-
hunting which won him the consulship at the next election. Also the stage erected for
the shows given by Claudius Pulcher won great admiration for its painting, as crows
were seen trying to alight on the roof tiles represented on the scenery, quite taken in

by its realism**... %

“...[IX]. But it was the Dictator Caesar who gave outstanding public
importance to pictures* by dedicating paintings of Ajax and Medea in front of the

temple of Venus Genetrix... 93

Kdanwg étot o [TAiviog eBdvel kot 6to mapakdto Wiaitepa evorapépov
KOULLATL TO 07010 AVALPEPETAL GE AKPMG TEXVIKA BELOT OE AUEST] GYEOT LUE TNV
eEEMEN ¢ Coypapikns. TIpénel va mpoceyBel to yeyovog 6Tt o TTAiviog avapépetan
o€ [ e¢éLién m omoia awoteAel ON avTIKEILEVO KaTaypaeng, dedoUEVO TO 0moio

TPOKVTTEL HEGA OO TNV EUTELPIA TOV AUEGOV TEPPAAAOVTOG TOV,

“...[XI]. We stated what were the various single colours used by the first
painters when we were discussing while on the subject of metals the pigments called
monochromes from the class of painting for which they are used. Subsequent
inventions and their authors and dates we shall specify in enumerating the artists,
because a prior motive for the work now in hand is to indicate the nature of colours.

Eventually art differentiated itself, and discovered light and shade, contrast of colours

% 1b.,0eh. 277. (**) similtudinem corvi decepti imagine.
% 1b., Ch.9, ceh. 279. (*) tabulis.
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heightening their effect reciprocally. Then came the final adjunct of shine, quite a
different thing from light. The opposition between shine and light on the one hand and
shade on the other was called contrast, while the juxtaposition of colours and their

. 94
passage one into another was termed attunement..."

Oa emeivoope 6TV oo TS TEXVNG Kol TNG KOVATOVPOS LLE TOVS OPOVG TOV
0étel o Williams. Eotidlovtag pahota, e6® icmg eAAoyeveL Kat 0 Kivouvog Tov
AVOYPOVIGLOV IOV avaEPaLE vopitepa Tt o NTav Kpicyo va anocpl')yovusgs. Ag
dovue dpmg apykd to emyeipnuo. O Williams avagpépetat otnv e£EMEN ¢ £vvolag

G KovATOVpOS G EENG,

“...[T] he fifth word, culture, similarly changes, in the same critical period.
Before this period, it had meant, primarily, the ‘tending of natural growth’, and then,
by analogy, a process of human training. But this latter use, which had usually been a
culture of something, was changed, in the eighteen and early nineteenth century, to
culture as such, a thing in itself. It came to mean, first, ‘a general state or habit of
the mind’, having close relations with the idea of human perfection. Second, it came
to mean ‘the general state of intellectual development, in a society as a whole .
Third, it came to mean ‘the general body of the arts’. Forth, later in the century, it
came to mean ‘a whole way of life, material, intellectual, and spiritual . 7t came
also, as we know, to be a word which often provoked, either hostility or

,96
embarrassment...

Ev®d Aowdv dev pog emtpénetan va mpofaiovpe pia TETo0 Stodpoun M
e€EMEN GYETIKA e TO TOMTIGUKO TPOTOV GTO OTOT0 OVAPEPOVTOL OL TNYES LLOG OO
TOVG POUATKOVS YPOHVOLS, UTOPOVLE VO SOVE CAPDS OTL TEPTYPAPOVY, OVTO TOL O

Williams neptypdipet wg,

*1b., Ch.11, ceA. 281 kou 283.

% @empodpie 6Tt TEMKAOE Sev TOV S10MPATTOVE KADDC LAGLE Y10l pHia OVTITOTY LT GUVONKOV, Y10 pia
avaAoyia.

% Williams, Culture and Society, oe). 16. H éupaon pe évrova kat mhdyta apopl oTic apyikés
epedosig pe mAdyio tov Williams. Ed® mpénet va onueidoovpe kat 1o 3° kepdioto tov Culture oto
onoio o Williams avagépetar otov Eliot, oeh. 224-38, kot o keipevo tov Notes towards the definition
of culture, tov 1910. Exei napovoidletot ekTeVdG 1 EVvola TG KOLATOVpAG ®g cvviion {wiig Kat pio
GEPA amd (NTALOTA TOV TPOKVLATOVY amd TO avTioToryo, oAld Pabid cuvinpnTikd aitnpo tov Eliot.
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‘...awhole way of life, material, intellectual, and spiritual...’

O Williams 0a cuveyicet tovilovtag Tnv GNHavTIKY, KOTd TV YVOuUT ToL,

e&EMEN NG évvolag kovAtolpa, TpocBiTovtog,

“...It might be said, indeed, that the guestions now concentrated in the
meanings of the word culture are questions directly raised by the great historical
changes which the changes in industry, democracy, and class, in their own way,
represent, and to which the changes in art are a closely related response. The
development of the word culture is a record of a number of important and continuing
reactions to these changes in our social, economic, and political life, and may be
seen, in itself, as a special kind of map by means of which the nature of the changes

can be explored...”

Omov dnhadn, n e£EMEN Kot o1 OAAAYEG OTIC TPEIG TPDOTEG EVVOLEG
avTIKATOTTPILOVTOaL GTNV TEYVH KOl GUYKEPOANLMDVOVTOL GTNV £VVOLN TNG KOVATODPOG.
Amd 10 €NyNTIKO GYNLLa TTOL ¥PNCLOTOOVE Agimel 1 évvola TG Opnokeiag, Oyl G
OpNOKELTIKOTNTOG 1 TVELHOTIKOTNTOS OAAG TOV OPYOVOLEVOL AATPEVTIKOD LOVTEAOL.
Oewpodpe 611 Bo pmopovoe va cuureptneel yopic va aAralel tnv ovsia Tov
unyavicpot wov meptrypdyape. Evtovtolg katt t€1010 dev pag eaivetol avaykoio,
TOVAGLYLOTOV Y10 TIG TPEYOVGES OVAYKES TOV EMLYEPNLLOTOG, KAODG UTopodLLE Vo
VIoBEGOLLE ta ‘O1éyLOT’ EVOG TETOLOV UNYOVIGHLOD HETAED TV EVVOLDY TNG
OLOKVPEPVIONS KL TNG w’@ygw.

AxoOpa AoV Kat Qv 6TIC TNYEG gV KatovordleTon To moMTIoUIKO YiyvesOat
®G KovATOVPO. AVTO eV ONUAIVEL OTL OEV VITAPYEL KOL O AVTIGTOLYOG UNYOVICUOG LLE
avtov mov meptypaeet o Williams: kébe drho, vapyet, Aettovpyei Kot Topayet, Exel
GLVEIONOM KOt EMOEIKVOEL KO OVOGTOYAGTIKG YOUPAKTNPIOTIKA. AT 1] Guveidnon,
OTMG KOl O OVOGTOY UGG KoTaypapovtol ot Keipeva. O unyoavicpog avtdg Aomdv,
petall GAL®V TEKUNPlOV, TOPAYEL KOL [0 GEPA amd KEILEVA, GE KATOL0 A0 TO.

omoia £yovpe NON avaTpEEeL, OOV EMYEIPEL VO ATOTVTMGEL OVGLOGTIKG TNV 1010 TOV

¥ Emonpaivovpe £86 tov kotamAnkTicic éumvevong Oed Terminus, poctdn Tov Guvopmy, Tav
YPOLUADV 1010KTNGLOC, TOV 0plOV YEVIK®OG. AedTNTO LAALOV KANPOVOUNLEVN Ot TOVS Zafivoug
BecpobetOnke oto pouaikod mdvbeo gite amod tov Tito Tatwo, eite and tov Popviro, eite and tov
Novpd Iopmido. H anddoon otov tedevtaio tng BEapuiong tov Téppvov, oyetifetan e TV VOLUIKT
avaykn yio Tov 6Bacud TG 1310KTNGI0G KoL TNV aVOILaKT EXIAVGT GYETIKOV SL0pOpdV.
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™V AelTovpyios SoTLTOUEVO KAAATTEPA KOl AYOTEPO SPAUATIKE IGMC, TO TO10G Elval.
Mé£pog avTig TG TAVTOTNTOC, TOV TOMTIGHKOV YiyvesOal, etvat kol avtd Tov
VOPITEPO ATOKOAECOLE EUTESMUEVO TOMTIGHIKO ay0f0. Bempolpe OTL e TNV
BonOeta tov Williams yivetar EexdBapo OTL EXOVLLE VO KAVOVUE LE VITOKEIUEVA LLE
ovveildnomn evag yiyveshal ite avTd TO ATOKOAEGOVLE 1GTOPIKO EITE KOWVMVIKO 1) OGS

OAMOC.

Avtn etvon o dtaitepo onUavTIK) GLVONKN Yo TV TPooTdoeio Katavonong
TOV GUYKEKPIUEVOL 1GTOPIKOD VITOKELLEVOD, G LOG ETTPOTEL VO VTOOEGOVLE, EVOG

WB16poppov aotoH® (;) Tov 1%

1. X. a1dva Kot TNV 6XEGN TOL LE T0 TEPPAALOV TOV.

H mopandve dtadpopn petabd tov kewévov tov [TAviov Kot autdv Tov
EMUEANTOV KO KOTA TEPIMTMOON LETAPPASTDOV TOVG, LOG OTVEL ol ELKOVO TOV
TPOYUATOALOYKOD TOT{OV OV VPicTATAL TG PPAoNS amd TNV omoin EEKIVGaUE TNV
épevva pag. To evvololoykd tomio paivetal Twg ektivetol Kot meptlopuPavel 1060
VTOKEIUEVA AAAGL KO SPAGTNPLOTNTES GOPMOS SLOPOPETIKMY KAUAK®OV KOt L TNG
0VGI0G SLPOPETIKMV OVTIKELLEVOV.

Méoa ota keipevo tepvape, amd po eEelntnuévn KNmovpiky, Ho TAAGTIKY
npocéyywngg TOV QLTIKOV DMKOV, GE TO EKTETAUEVES OLUUOPPADGELS OTWS Y10l
wapaderypo avtég oty Bila g Tookdvng.

Téo0 ta Wnitepa PUTIKE AVTIKEILEVA, YEOUETPIKA oYLt (DO, YPOLLLOTOL
KATL, 0G0 K0l 01 GUVOAMKOTEPES OLOLUOPPDCELS LLOG LETAPEPOVTOL GTO TAAIGLO LLOG
KOWMG apnynons. ®smpovpe KpioLo TO YEYOVOS OTL 0 apnyNTAG OElYVEL VAL £YEL OTN
duafeon tov exeiva o EVVOI0AOYIKA £pyaleia oL KOOIGTOOV GaPN TNV d1dKplon
HeTall, avTiKEWEVOV, SATAEEDY 0plov, YOPIKNG EKTAONS, 6YE0NG PAEULATOG Kot
nopeiog kabmg Kot TV HETAED TOVG GYETIKMOV GUVEXELDV 1) ACVVEYEIMV" L Alya Adyla
pio 6P 010VeL Kot OUVALEL GUVOETIKAOV epyaieimv. AKONa, I0MG OCNUAVTIKOTEPT) OO
T oTolyelo avtd ko’ eavtd, etvar 11 cuVOAIKOTEPN, EVPLTEPN 0icON O™ GLVEYELNG TTOV
e€aopariler mv cvuvoyn tovc. H memoibnon dniadn 6tt amotelobv pépn evodg
eVPHTEPOV GLVOLOV. AKOLA KOl €AV VT 1] GLUVEXELN OTOTEAEL L0 QLT YN LOTIKT

Kataokevt], Onwg vrobéter n Stackelberg, ota TAaicio Tov PNTOPIKOL GYALATOC TNG

% B\, ka1 To AqUpoTe aoTikde Kot aotéc oto Mroapmvidtng I., Aecixd e Néag EAnvikic Tldooag,
Kévtpo Aeg&ucoroyiag, Abnva, 2002, oel. 300.

9"Eyovpe voyn pag v ovopasio-katnyopic tov Pope, verdant sculpture, oty omoia o
EMOVELDOVLE TOPUKAT®.
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éxppaons. Aev pog amacyolel €dm N amotiunon g aéiag, cuvOETIKNG, oONTIKNG N
TOUVOG KATOL0C AAANG, TOV OTOTEAECUATOC OALL TO GUVOAO ETTL TNG OVGIOG.

O Topamdve 1oYLPIoUOG, GYETIKA LLE TO EPYOAEID TOV APNYNTY, EXEL Aueon
oY£0M UE TOV TPOTO LE TOV 0010 1) PN YNON AVTILETOTILEL TIG GUVOMKOTEPEC
YOPIKEG OLUUOPPMDOELS, TEPAY ONANOT| TV LELOVOUEVOV aVTIKEWEVDV. Evd Aoimdv
TOL 1010TPOTOL OVTIKEILEVOL KNTTOTEYVING, OGO aVEKOOTOAOYIKO YOPUKTIPO. KO EQV
£YOLV, OMOTILOVVTOL TAACTIKA, LE TIG SIOUOPPMGELS cupPaivel KAt dtapopetikd. Ot
avaPOPEG TOPOLGLALOVV L0 OTOTIUNGT TOV AVAPEPETOL GTNV EUTEPIN TOVS MO
StdEemv Le CLYKEKPIUEVO KIVOUGONTIKO OVTIKTUTO Y10l TO VITOKEIEVA TTOV TNG
Biovouv.

[Ipopavmg o mapamdave apnyntig eovon Kot 0éon dev tvan Tuyaiog. Ag pag
EMTPOTEL VO, GNUEIDGOVE €0 KUPIMG Gécnloo. Evtovtolg, avt n un toyxoidtnta 1o
Aertovpyel pe dSutho tpomo. Anhadn, eivor Eva TPOIKIGUEVO VITOKEILEVO e IKOVOTNTEG
OALGQ TOVTOYPOVE £VOL VTTOKEILEVO EVOC GLYKEKPLLEVOD IGTOPIKOV YPOVOL KoL YMDPOV.
Agev Bpiloketor SNAadn HOVO, ATOKOUUEVO GE £V IGTOPIKO YDPO UE TOV OToi0 OEV TO
ouvvdéel Timota amoADTOC. Ot GLVOEGELS TOV VTTOVOOVLE £XOVV GlYyOoVPO VO KAVOLVY Kol
[e TV omotipunon tov tepPdArovtog Tov. ['tvoviot de Katavontés 6to TAAico g
onueimong pog yo Ty kovAtovpa pe v fonbeta tov Williams.

AvTéG 01 0AAOYEG KAMAK®V, 01 0TT0TEG LAAAOV £YOVV XOPOKTIPO STOKVLOVONG
Tapa ypauumérnwglm, GUVTEAOVV GTNV GLYKPOTNON HLOG 88§ausvﬁg1°2 and TV
omoia T0 EVWOloloYKO TOTi0, GLV T® YPOHVE®, AVAGHPEL VAKO 0ALG Kot 6TV ool
avtiotorya evamobétel. 'Etol 1 évvola tov opus topiarium pmopel va onpotodotel
OLYKEKPIUEVO, KATAAANAO Y10 KATTOLEG EPYOGIEC PLTIKO VAKO, TNV EMUEPOVS EPYACIL

, ) , r , ol
TOL KNTOVPOD Kat TEAOG e evpdTep Evvota knmoteyviag %,

Oa e EPNOOVLE GTY GLVEXELD Vo dovEe Alyo koAAitepa oo givat To
VTOKEILEVO GTO OTO10 AVAPEPOLACTE KOl KLPIMG 6TO KATA TOGOV £XEL GOPT) AVTIANYN
TOV GYECEMV 1] AKOLO KoL TG O10POPAG LETOED TOV YMPIK®OV TAGI®V Tov KaOE
@opa KatarapPavet. 'Exet 1 oyt avtidnyn moAng Kot meptBdAlovio xdpov, TEPAV TOV
AoTIKOV oyNUaTIcrov; Edv vdpyet té€tota dtapopomoinon e Tt TpOTO KAToypAPETaL

KOl TUYOPOKTNPLOTIKE £YEL 1) OXETIKN Kotaypar); Edv mpdxettan yio a&loloyikég

190 Mgpog e At g emoync. ..

Agev vopiCovpe 0T givar SuVaTOV Vo LATIGOVLLE Y10l [t SlopKT) SLOGTOAN TV EVVOLADV.
192165m¢ GAhot va onpeiovay e8¢ yevealoyioc avti decauevig.
193 Du16, Knmovpki 0AAé opera topiaria. ..
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Kpioelg e moto tpdmo tibevtan Ko oo gival T0 SUVAUIKO TNG 10popas PETAED TV
GLYKPIVOUEV®OV GTOLXEI®V, TTEPLOYMV KAT. TeMKd, TOGO SlopOopoTOIETOL O YDPOG
oTNV AVTIANYN TOL GLYKEKPIUEVOD VITOKEEVOL, TEPIAAUPAVEL Opta Kot Tt TAENG Elval
aVTE" TPOKELTAL Y10 EVOL 0OLOPOPOTOINTO YWPIKO GLVEXEG GTO OTOI0 GYNUATIGHOT amd
Evay HIKPO TUPVOL AYPOIKLOV UEXPL TV TTOAN, OVTILETOTILOVTOL EAUPPDG

acvvaicOnta o¢ enelcdoa TG 10106 TAENG;
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ATOKTOVTOGS, TEPLGGOTEPU., KEIPEVA.

H yA®doca, To AoTvikd 6 00T TNV TEPITTMON, 1) OTTol0l LETAPEPEL, OUKIVEL TO
TOMTICUIKO ayaf6 610 0moio avapepOfKape TAPOTAvVe, £YEL L GEPA Amd OPOVS e
ToV¢ 0moiovg Tpooeyyilel To puTikd VAKO. [Iptv cuveyicovpe Ba dovpe ev Tayel TOV
oNUoVTIKOTEPO amd awtovg pe TNV Porbeia tng Stackelberg, n onoio onueidvet, pe

évav tovo mapeupepn tov Williams,

‘... The physical reality of the Roman garden may be gone but its
representations flourish in literature and painting... These representations, invested

with social, intellectual and emotional responses, have only begun be explored... 104

H Stackelberg pog minpogopei 611 n apyandtepn Kot 7o cuyva epeaviiopevn
AéEN Tov onuatodoTEl Evay o1klakd KaAMePYNUEVO Ydpo, sivar 1 AN hortus.
MdéMoto copminpodvel 6Tt 1 xpron ¢ kGAvte £va 1dtaitepa peyaio e0pog
OVTIKELEVOV TTOL KLULOUVOVTOL At Evay pIKPO OKLoKO AayavOKNTO HEYPL KOt TOL
OLTOKPOTOPIKA TApKA. Agv givar 0TI TPoBEGELS Lag va avapepBodLE E00 EKTEVMS
otnv e£EMEN Kot TG d10popeg VITooTAceLS Tov hortus. Evtovtolg kabmg anotelel pia
nepPaArovca £vvola, GE OTL OPOPE GTNV EVVOIOAOYIKT TNG KAILLOKO, OtO QLTHV TOV
opus topiarium, og¢ ek Tovtov a&ilel po cHvToun TOPOoLGincT TOL Bo KOTAGTAGEL TV

oX£0M TOL e TO LAKO 6T0 0moio £xovpe o avaeepbel KabBapdtepn.

H Stackelberg pog petagpépet éva onuovtikd koppdtt amd tov [peofotepo,

“...In our laws of the Twelve Tables the ‘farm’ [villa] is never named, instead
the word ‘garden’ [hortum] is always used in that regard, while the garden proper is

the ‘family estate' [heredium] ... *®

dNAadn, n évvola Tov kKAnpodothpatog, heredium, tng owkoyevelakng
ovvéyelag mov Paciletor otny Wokteio ync. Maiota to hortus, onuaivovtag v
TOPUYMOYIKT LOVASQ TNG OYPOTIKNG POUATKNG KOWV®VIAG, TOVTICETOL [LE TV QLYPOTIKN

gyKatdotaon Kot tponysitat-vrokadiotd v mo yvmorr pog Bida. H Stackelberg

lo4 Stackelberg, The Roman Garden..., ceh. 2.
% 1b., oel. 10.
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oNUEDVEL iAot 0Tt To hortus Telkde vrokabiotd kot to heredium®®

. Y7o o
£vvola OAOL TOL TTOPATAVED GLYKPOTOVV TOV TUPTVOL TG OYPOTIKNG TOPOY®YIKNG BASNS
™G POUOIKNG Kovaviog. AAMAG GAleg duvapels eivatl 0N v KIVIOEL KOl TPOKAAODY

TNV TAPOKAT® Topatypnon ard tov [TAivio,

“...Indeed at Rome the garden itself was the poor man's farm; the common folk
provisioned themselves from a garden, how much more harmless their way of life was
then!’

Omnov n Stackelberg cvveyilet,

“...The later identification of the hortus as villa established it as a pivotal
space in a continuing process in which land ownership and social status were
mutually interdependent. Although disparate concepts, both villa and heredium are
linked by the hortus. In its original sense villa simply denoted a rural building that
stood in opposition to the urban domus, with no prescribed set of meanings as to its
size, amenities, or function. As the influence of the Roman republic spiraled into an
Italian, and latter Mediterranean hegemony, the villa as both site and concept gained
prestige. From the mid second century BC it became the focus of social display
between aristocratic Romans and an aspirational ideal for the non-elite. Since villa
denoted a place that had originally been signified by hortus the villa site retained a
marked emphasis on garden space, particularly as an appropriate medium for

displaying social status and learning... A07

H oyeticn dvokoria va dtatnpnBovv ot Evvoleg amoldTmg S1aKPLTES

onuewdvetat kot amod tov Littlewood,

‘...Less rigorous, however, must be the definition of ‘pleasure garden’ since
from at least the first half off the first century BC, house, garden, agricultural land
(villa), and even sea and surrounding countryside were regarded not as discrete units

but as an aesthetically integral entity...” *®

b, el 11.
107 Ib
1% | ittlewood, Ancient Literary..., o). 9.
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2AETIKA [LE TOV TPOGOIOPIGHUO TOV TOTMV KOl TOV LETOCYNUATICUOV TOV

aypoiwkiov, villae, o Littlewood coumAnpdvet,

“...The retirement of the Elder Scipio to his estate at Liternum (near Lago di
Patria) on the Campanian coast in 184 BC to avoid standing trial for bribery appears
to have set a fashion that led to the conversion of villa rustica into what Vitruvius

later terms as pseudourbana ..." 1%°

pdaiota , o0 Kdrwvog emucpivel tv moAvtédera toviCovtag Oti oTig d1kég Tov
ayPOIKiEG O1 TOLYO1 HEVOLV, AGTOMGTOL, adPOi, owsnixpwrmllo.

BAémovpe Aowmdv nog petacynuatifoviot ot GYETIKEG EVVOLEG KO OTTOKTOVV
£vo TPOOTLLO, L0 GLVOINAMGN, TEPOAV TNG APYLIKNG TOVS AVOPOPAS. AvToi ot
LETAGYNUOTIGLOT apOpOVV AUEGH GTO 1GTOPIKO VIOKEILEVO GTO 0moio avapepOKaLLe

Topamave. Ag dovpe Tog meptypaeetal 1 (Do TPAYLATIKOTNTO TOV VITOKELEVOL

T pEca amd To GLYYPOVO, TOL KEIEVA.

Ao v Stackelberg pabaivovpe eniong yia to mAnBog TV avapop®v Tov
Kwépmva otovg horti, otic en16TOAEG, 68 SIKOOTIKEG 1 TOMTIKES 0lyOPEVGELS TOV OAAG
K0l GTO PIAOGOPIKO TOV €pYy0. ZyedOV mavta amotelobv avtikeipeva embopiog gite
TOV 1010V €IT€ TOV TPOTAYOVIGTOV TOV avapopdv. Otav ot avapopEs ovTég apopovV
oTOV 1010 1} T0 PLAMKO TOV TEPPAAAOV TO AVTIKEILEVO TG emBupiog elvan TekUnpLo
H0G EVYEVOVG aVAYKNG EKAETTLUVONG Ko LABNOMG™ 0TV 0pOopd GE AVTITAAOLG dEV
elvan timote mapamdve amd TV yudoudtepn tpoondbeia emideEng mhovtov™t. O
Littlewood couminpovet 611 0 Kiképwvag katépevye otig Bileg Tov dote, 0P’ £vOg
Vo moQEVYEL TV 0pOpN TN enoytokn (Eotn g Poung kot o’ etépov v ToAtTiky. ..
O macityvootog AovkovAlog, 6Tav Tov kpitikdpet o [Topmmiog oyetikd pe 1o 6T N
BiAdla tov oty Tookdvn, evd givar WOaviKY Yo To kKaAokaipt Oo givor TpakTiKd
afimtn ToV YEWDVA, AmovTd €4V 0 GLVOLIANTAG TOL ToV Bewpel AtydTEPO VOorjLOVaL

r , . I ’ I ;112
amd TOVG YEPOUVOVGS KOt TOLS TEAUPYOLS OV AAALOVY KaTowKiES ava emoyn ™.

123 Littlewood, Ancient Literary..., oek. 10. BA. onp. 42.
Ib.

1l Stackelberg, The Roman Garden..., cgh. 11.

2 Littlewood, Ancient Literary..., og\. 11.
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O Pabuog exkAéntuvong eivor TET010¢ MOTE TALOV HETATPENETAL GE LETPO
noltioTikng ovykplong. H Stackelberg pog petapépet v mapotipnon tov Takitov
Y10 TIG YEPUAVIKES PUAEG. AVTOg onueidvel oto De Origine et situ Germanorum (7
Germania 6nwg eivor cuvnBéatepa YvooTO) OTL AV KOl TO €6GQN TOVS (TMOV YEPUAVADV)
elval oAV ebpopa ekeivol KaAMEPYODV LOVO KOAAUTOKL. MAAGTO VD EYoVV
MNUEPOAOYLO KOl TPOGOIOPIGLEVES snoxég113 , QVTEG TTeplopilovTon OTIG YEUMVAG,
KoAokaipt Kot Gvol&n. Ayvoovv KaTd ToV poUaio TOGO TNV ET0YN OAAG KOl TOVG
KOPTOVG TOL PHVOTMPOV.

O Opdriog givar  emduevn avapopa g Stackelberg, 6mov 1 idio. pog
LLETAPEPEL TNV EVOYANGCT] TOVL GYETIKA LE TIS VToBEcelg TS TOANG. H avapopd pog
avaykdlel va TPOGEYYIGOVHE KATO TO SLVATOV TO aPYIKO KEILEVO, TEPAV TNG

Stackelberg™*

. O Francis Howes, petagpalet,

‘... This was of old my wishes' utmost bound;-

A snug estate with house and garden ground,
Where a small grove might wave its foliage near
And a pure spring run bubbling all the year.
Indulgent Heaven has granted this, and more:

"Tis well; no further blessings I implore.

Increase my cattle, to my flocks be kind,
And fatten all | have - except my mind!
Fled from the city and the city's care
To breathe on Sabine hills a purer air,

Ambition's burthen from my mind | cast,
And shun the pressure of the noxious blast;
Autumn’s grim form, that loads the frequent bier

3 Pvdon g yeopyiog, NUEPOAOYIO KO ETOYES GUVIGTOVV TOL EK TMV MV OVK GVED Y10 TO TOMTIGTIKO
yiyveoOon g emoyng... Ot Teppavoi dev givarl axpifmg amolitiotol aAAd pdAiov un empeleic. H
Stackelberg cvveyilel avopepdpevn v cuvtopio kot oty Bedpnon Tov cvyevoic aypiov, TOOVOS LE
évav Povaoelovo avoypoviopd odAdd to cuykekpipévo CRTnpa améyet 1dloitepa amd To TOTio TOV
TapOVTOG KEWEVOD.

4 To moc0 vrdypeot eipaote oty dovield T Stackelberg ivan pailov epgavéc. Eviovtolg to
dwatvdvovpe Kot d®, pNTa.
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And gluts the grave, remits his terrors here... **°

[pdypoatt, 0 Opdtiog 6EAeL va @OYEL O TNV TOAT, VO EYKATOAEIYEL TIG
VIOYPEDGELS KOl VO AVATTVELGEL TOV KoBopd aépa TV Zafivev... Te (o GOUUETPIKN
avapopd o OPidtog ekppaletl TNV ATOAVTO GUUUETPIKT EMBVUIN VO ETIGTPEYEL GTNV
TOAN aAAG KOl GTOVG OVOPOTOVG mglle. Toc0o ta yyn tov Opdrtiov 660 KoL ALTA TOV
OBidiov onpeidvovtar ko amd tov Littlewood. Mropodue va vtobécovpe, e
OYETIKN AOQAAELD, OTL OV TPOKELTOL Y10, KATOLO OAOTKO {Tnua 1 aitnpa uyng omd
NV TOAN OAAG Yo po LAAOV TEPTAOKOTEPT GLVONKT. TO TANIG10 OVTO O
AovkpnTiog eKPpalet TNV amodOKIUAGIO TOV Y10l OGOV LETAKIVOUVTOL AGTOUATITOL
amd TV WOAN 611 ££0yN Ko T TTiow, eEac@aAilovTog povayo v aviatt.

H Stackelberg avagpépetat ko otov catipikd oty lovPevarn. Onmg Kot
oV mepintwon tov Opdrtiov acBavinKape Kot €06 TNV VIOYXPEWST VL PVYOLLLE amd
10 keipevo g Stackelberg kot va avalntoovpe kdmoto HeTdPpacn TV TaTipdv
tov'8 H 3" Yatpa teptypdoet o xaotikn, yepdtn EEvoug (1), afiot Poun kot
TPOTPEMEL GE VYT TO GVVTOPOTEPO dvvato. [TEpa amd Ta VO KATAPPELON KTipLla Kot
ToV dtopkn POPo toag ewtids, o lovfevéing toviletl Tov kKivouvo amd Tig YAAGTPES TOV
KGOE TGO EYKATAAEITOVY T0L TAPEOVPa TOV TIG PIAOEEVODY pe Gyverotn katdhnin ™.,

KAetvovpe pe tov I'do ZovAmixio ZyiAn, Evav mpottoplovd S1otknti, o
omoiog eEACPAAICE TNV ATOGTPATELGT] TOV KO OTOGVPONKE GTO KTHUOTO TOL OTTOV
Kol TEPACE TAL ENOUEVA, EXTA OTWOC TPOEKVLYE, YpoOvia TG Long Tov. Dpdvtice poloTta

Yo pia iodtepa evolapépovaca emTOpPio entypaer, Onmg pog petaeépet o Kdooiog,

‘...kol & ye 1O uvuo atroUtoro Exéypayev On Tiudig &vralbo kefo

ProUs uév émn téoa, Gicag o€ ém End’... >

Oewpovpe OTL 10T 01 GYETIKEG AVAPOPES £XOVV OeI&eL oM OTL OgV EYOvE VoL
KAvoupe Pe [ Kovevia 1 omoia dgv €Yl EKEVO TOV EVVOL0A0YKO ££0TAMGLO TTOL Ba

G en€Tpene va ovTIAneHel v amdotacn g and v evor. Evvoodue v

15 Horace, The Epodes, Satires, and Epistles of , tr. Francis Howes, Pub. William Pickering, London,
1845, Xdtipa 6, oeh. 124,

116 Stackelberg, The Roman Garden..., oel. 14.

Y7 jttlewood, Ancient Literary..., oe). 16.

18 Juvenal, The Satires of, tr. Charles Badham, London, 1814, Zatipa 3, cel.54.

119 Stackelberg, The Roman Garden..., og). 23.

120 Littlewood, Ancient Literary..., og\. 22.
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OmOGTACT EKEIVI TOV UTOPEL VO KATAGTHOEL TNV PVON £VOL SLOKPITO EVVOIOAOYIKA
avtikeipevo. MaAiota o Babuog GCUUTAOKNC TOV GVTIKELEVOL OUTOV LIE TO
VTOKEIHEVA LLOg QaiveTar va eEAEYYETAL omd TV EVPVTEPT EVVOLA TG KOVATOVPOG.

Eava otn Gvowkn Ietopio péow g Stackelberg,

‘... Indeed the lower classes in the city used to give their eyes a daily view of
country scenes by means of imitation gardens [imagine hortorum] in their

windows...’

6mov 1o TEpiepyo avtikeipevo ‘imitation gardens’ Oswpeitar ofjuepa 0Tt
TPOKELTOL Y10 ykdcrpsgm, TOaVOS aVTEC ToL £EOpYILav Kot Tov lovBevain, Ommg

eldape Ayo Topamdve.

21 ovvéyewa Ba Tapaxorlovdncovpe v eEEMEN TV ‘Enidik®V Opwv’ TOV
[TAiviov 6T0 €0POPO £S0POG TG AyYAMKNG knmoteyviac. Avtd kabmg exel evieivetan
L0 VOTLOTIKT dlaupopomoinoT péca otov 1610 tov Opo topiarium kot 1 onoia,
npokertan vo e€elyBel o o amd T1g o onuavtikég p&es 6To TAAIGLo TOV

tomiovt??

. 210 mhaicto avtng eEEMENG Ba yivel capéc To Tt elvar ovTd OV
uetappaletor tov 19° ardva ota ayylikd wg ornamental gardening 1 landscape
gardening amd 10 andoTAGHLO Vi TOV ZTOVS10, OTIC OL0SOYIKEG LETOPPAGELS TOV TOL
TOPOAKOAOLONGOLLE vairsp(x123, OTMG KOl 01 OVTIOTOLYEG LETAPPAGELG Kot GYOAL0. TOV

Boyle yia tig eppavicelg tov oxeTik@v 0pev 6T1g Emtotolés tov vedtepov ITAiviov.

121 Stackelberg, The Roman Garden..., ceh. 2.

122 @cwpobpe 6TL 1 PEN TOL EpEAVICETOL KAt 0pOPE 6TO TOTIO EivaL [La LOVO EKBOYT CTUAVTIKGOY
aMaydv kot S10popoTocEmY oL KaTaAyouv 6Tov 18° audva, mpoeTolnafopeveg Opmg NN omd Tig
apyéc tov 16,

2B, ‘Pliny’s opus topiatrium... " T0o0 TapOVTOG.
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Opus topiarium 1 Topiary...;

Ot avapopég Tov £xovpe TaPaKOAOLONGEL LEXPL OTLYUNG, KIVOUVTOL A0 TOV
ONUEWNKO KOAADOTIGTIKO XEPIGUO TOV GLTIKOD VAIKOV HEYPL COPAOS EVPVTEPES
StdEelg Tov CLUTEPIAOUPEAVOVY SLOUPOPETIKA PUTIKA E10T, APYLITEKTOVIKA GTOlYXE D,

Sadpopéc khat?4. H Stackelberg tovicet owth v Stokdpovon,

‘...Although the word has lent itself to the modern ‘topiary’ - shrubs trained
into ornamental shapes - topiaria could also refer to large-scale landscape
gardening, a beautiful natural prospect, or the creative use of plants as bedding or

climbers...”'®

126

¥to Oxford English Dictionary, oto Aqupo topiary >, Bpiockovpe ta e€ng,

topiary, a. gardening

(n)

Also 6-7 -arie. [ad. rare L. topiari-us: see prec. Cf. F. topiaire adj.
and n. (Rabelais, 1548).]

a. Consisting in clipping and trimming shrubs, etc. into ornamental or
fantastic shapes.

b. n. The topiary art; the training and clipping of trees into artificial
shapes.

Onov mAnpopopovpacte 0Tt 1 apyordtepn epedvion g AEENG ota aryyAkd
yivetal oty petdopaocn g Yavepwrouayios 1o 1592 amnd tov pvotmpioon R. D.,
iowg Tov Robert Dallyngton.

Ac dobpe Oumg Aiyo kaAAitepa TV pikpn kKAipoko, ovtd mov 1 Stackelberg
amokaAel ‘...modern topiary — shrubs trained into ornamental shapes...”. O Boyle
ot1g opatnprnoeig Tov otV emotoln Tpog tov KaABiclo, 6To KOUUATL GYETIKA [LE

tov Topiarius, mov mopaKoloVONCUUE EKTEVHOG n(xp(mdvm127, ONUELDVEL ENiONG,

124 @upitovpe Tig TEptypagéc yia v Pika te Tookavng tov vedtepov TTAviov oty HETdPpacT Tov
Boyle.

b, el 17.

126 B).. Oxford English Dictionary, Version 3, Oxford University Press, 2002.

2T B). ogh. 18 ToL TAPOVTOC.
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‘...The Topiarius [the Gardiner] is a name derived from the art of forming the
various figures and images in trees and hedge... This fashion has been very much
practised in England, till of late years, when a more agreeable, and more extended

taste has prevailed... %

Y10 VO TOVIGEL, VTTOCT|LEIDMVOVTAG GTNV TOPATPNOT TOL, Td EENG,

‘... The motto of the Garter, and other devices cut in box, are still to be seen at
Oxford, in New College garden; and a nobleman, at his seat near London, had, some

years ago, the Coronation dinner, in yew, of K. William and Q. Mary...*°

To pnto g Tacne e Kalroodérag ivar to ‘Honi soit qui mal y pense’,
oradn, ‘Nzpomn oe Omo1ov okepTeEl KOKO Y10 AVTO ', OV KAl POPTMUEVO LE TOKIAOVG
16TOPIKOVS GLUPBOMGLOVG, UTopoVLLE o€ K&Be mepinTmon va o okePOBovue
KNTOTEYVIUEVO N KOAATEPQ Klodeuévo néca amd Kamowo pdlo mpacivov. Opwc to
deimvo g otéyng Tov I'ovAEAov g Opdyyng Kot TG TPAOTNG TOL EAOEAPNC
Maipng, doxkipalet kbmmg Ta 6pta TG eavtaciog pag. BéPata, 6mmg Ba dovpe kot
OTNV GLVEYELD, 1] OVGI0 GYETIKA Le TOVG OAAOVOOVG AVAO0YOVG TOV aryYALKOV Bpdvou
Bpioketon oty edpaimon g OALAVOTKNG EMPPONG GTOV AYYAKO YMDPO Kol GE OTL
Umopel v onUaivel ouTo Yo TNV KNmoTeyvio Kol TO TOTiO.

O Boyle gxdidet Tig Emotolég tov TTAiviov to 1751 ota péoa dniadf tov 18
aiova. Ot OAavool Bactreic avépyovtar otov ayyikod Opdvo to 1689, ota 1€An TOV
17 auddva. Evtovtoig o Boyle nén avagépet 0Tt “...oTtog 0 Tpdmog ypnoionotionke
oA otV AyyMa, pHéEypL TpoOSPUTa, OTOTE KO EMKPATNGE EVAL O ATOOEKTO Kot
EKAETTUGUEVO YOUOTO. .. . Avopépetatl ONAadT o€ KATL To omoio £yl NN TapéAbet Kot
&xet avtikataotadel amd Kot AAro. Mot omd KATL Gopds TPOTIATEPO. A

EMLYEPTOOVLLE VO, SOVLE T £YEL GLUPEL.

To 1904 exdideton éva pikpd oyetikd Pifiio pe tov titho The Book of

130

Topiary*®. To BiBrio suvvroypagovy ot Charles H. Curtis kot William Gibson™*- o

122 Boyle, The letters of Pliny... Vol.1, ce). 234.

Ib.
30 Curtis, C.H., Gibson, W., The Book of Topiary, John Lane: The Bodley Head, London and New
York, 1904.
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TpOTOC VINPEE POTAVOLOYOG LE HEYAAN eUmELpia 6TV avalnTnon VIOV, TNV
XOPTOYPAPNON VEOV E0MV KOl TNV 0pYEvwon POTOVIKOV KNTMOV, EVED 0 0eVTEPOC

fitav vevduvvog Tov kTev oto Levens Hall'*

. Ot Curtis ko Gibson kavovrtag kot
ool xprion Tov 1o amhob Saféoton pebodoroytkob epyareion™:, enyetpovy va
TaPoVGLicoLvV HéEca amd TV BipAloypagio TG ETOYNS TOVS TOV OPIOUO TG AEENS
topiary. Amo 1o Keipevo TPOKOTTEL OTL Svokorevoviar*® va evtoricovv po okpifn
TEPLYPAPN 1) OPIGHO TOV OPOL KOl UETH OO LI LKPT) avapOPE GTOVG POUAIOVS

KOTOANYOLV,

‘... To students of Etymology the word Topiary itself is of considerable
interest. For the present work it must suffice to say that it is derived from the Latin
topiarius, pertaining to ornamental gardening. One dictionary definition or meaning
of the word is ‘shaped by cutting or clipping’ and horticulturists will agree that this
definition is both clever and descriptive, for Topiary work consists in giving all kinds

of more or less fanciful forms to trees, hedges, and arbours... **

To The Book of Topiary givat pia ékdoom g omoiog 0 6tdyog givor n
gVPVTEPT EMAVATPOCEYYIOT TOL OYYAIKOV KOVOU pE TNV £vvola, Kupimg Kot eV
ovveyeio pe v ewova tov, ‘...shrubs trained into ornamental shapes... . ITpoxoiei
EVOLOPEPOV TO 1O10{TEPA TPOCEKTIKO VPOG [LE TO OTOT0 EMYEPEITAL 1] TOPATAVED
emavanpoceyyion. H mpopetonida Tov ecdd@uAAOL givatl xapoKTnploTikn evog

dudyvtov HPOVG KATELVAGHOV oL dtamepvd to BifAio,

‘The man who sneers at me for admiring, as | do, a well cut peacock, may take
my assurance in advance that | will neither kick him nor abuse him; but pity him |

must.’

3L Charles Henry Curtis, (1853-1928), Ayyhog Botavordyog, eEEPELVITAG Kol GUAAEKTNG QUTIKGV
ewadv. William Gibson, (?-?), apywnmovpog oto Lavens Hall.

132 Lavens Hall, 0puiucod kat iomc oTOWEtopévo apyoviikd pe wtopia amd to péoo tov 14%° ot
I8waitepov eviuapépovtog kabag ota téAn Tov 17°° at. o padnthc Tov Le Notre, Beaumont opyavdvet
TOLG KNTTOVG TOL, Y10 Tov James Grahme.

B33 71 6o am6 o Aefo. ..

B34 Evé og dhha onueio tov BiAiov tovg, ot Curtis kon Gibson, avagpépovrat Eekddopa oTic Tyée
TOVG, G€ OTL APOPA GTOV MOUVO OPIGUO TOPAUEVOVV GYETIKE GOPEIC. AVTO LOAAOV GUVIEETOL JIE TO
YEYOVOG 0T, 0TS B oV UE Kt TOPOKATE, Ol AVOEVTIES TNG KNTOVPIKTG TNG EMOYNG EMPVAACTOVY
TOAD LIKPEG 0vapopEG GYETIKG pe TO Tt giva To topiary oAl exteveig, apvntikég, aEloAoyIKEg KPIGELC.
135 Curtis/Gibson, The Book..., oe). 5.
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o€ éva petypo otokotnTog Ko Biktoplavodv kaddv tpértmv and tov Shirley
Hibberd, mapabépata amd tov omoio Oa ypnopomombodv emavelknuuévo amd Tovg
CLYYPAPELG, OC 1 POV TNG AOYIKNG Kot TNG aveKTiKOTTaS. [0 cuykekpiéva, 10
TPOTO KePAAalo Tov Pipriov pe Tov titho Topiary, émov ot Curtis kot Gibson
avalntodv, OTMG EMAE TO TAV®, TOV KATAAANAO OpIoUO TOL BEUATOG TOVG, avolyel

napadétovtoc ndAl tov Hibberd,

“...If I do not defend the taste through thick and thin, I am prepared to admit
that much may be said in its favour, and it is far from my intention to denounce it as
either extravagant or foolish. It may be true, as I believe it is, that the natural form of
a tree is the most beautiful possible for that particular tree, but it may happen that we
do not always want the most beautiful form, but one of our own designing, and

. . . 1136
expressive of our ingenuity ...

O omoiog evivnwotaletl Eavd kot avt TNV Popd Oyt LOVO e TO VYOG TOL. XTO
TopAOepo TPOTEIVETAL 1] KATATANKTIKT O10KpLon HETAED TOV ouopPoTeEPOD KOl TOV
oyeotaouévov. MaMota mépav g 01dkpiong Ko’ eavc, TpoteiveTal Kot 1
mlavotTo va eMAEEOVUE TO gyediaouévo mg ekeivo mov ekepdlel TNV
‘...emvonTikOTNTO HOG. .. . Oa petvovpe yio AMyo 6To mopomave amOCTAGLLOL
toviCovtag 1o €€ng o Hibberd amogedyetl va mpokaiécet pio culnmon yop® amod to
@pLOKO Ka1 10 ayeotaouévo. Etvar mpo@avég 1o avoporoynto Pépog Hiog TETo0G
ocv{nmong. Evtovtolg pe pia aAdayn Opmv aviikobiotd To pooiko e TO ouoppoTepPo,
po kornyopio KPUTikng 1 omoia paiiota omotelel cuvnbeg avtikeipevo culntmoemv
Ko dtapdyne. ‘Etol n katnyopio tov oyedloGUEVOL OV EPYETOL GE OVTIOIGTOAN LE TO
PULOIKO AL [LE TO OUOPPOTEPO. TNV OLGIN aVTITOPOTIOEVTOL SVO EVVOLEG KPLTIKTG, OL
omoieg amoteAoVV Kot 01 600 TPOIOV TV avOPOTIVEOV KOT®V. ATOPeHYETOL £TGL T,
vrofétovpe PLAGENUN, avtimapaBeon petalld poaixod ko exivontikotyrag. Ta
napadépato tov Hibberd kataAfyovv oe pia votatn exikAnon Kot TpoTpomn yio

oefacpod oty apyn tov kepaiaiov Golden Age of Topiary, 6mov,

‘...I confess that I should never care to adorn my garden with topiary or with

carpet bedding; but I hope always to be cautious in making declarations in respect of

1% 1., oel. 4.
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such matters, that | may not appear to despise another man's pleasures, or vainly
desire to set up a standard of my own in opposition to the delightful variety that is

ensured by the free exercise of individual taste and fancy... ™’

0€ TOVO OV UETAPEPEL TV GLENTNON GTNV TEPLOYN TNG TPOACTIONG
OepeMmO®OV avOpOTIVOV STKOMOUATOV!

To oiyovpo eivar To 611 o1 TEWVIOL Bdipvor, ot omoiot avarappdvouy va
TPAYHOTAOGOLV, KAASOIS TE kat puAkdpatt'®, kabe oxediaoticn enttayy, Sev eivon
akppdc owtovontn cuvonkn. Xto 610 Kepalato, otnVv id1a oeAida pe tov Hibberd,
dapalovpe g avtipetoniletoun o Oépa oto éykvpo Dictionary of Gardening tov

Nicholson®*,

“...[Mr G. Nicholson, F.L.S., V.M.H., in his celebrated ‘Dictionary of
Gardening’, writes, under Topiary,] ‘Although the absurd fashion of cutting and
torturing trees into all sorts of fantastic shapes has, happily, almost passed away, yet,
as the art of the Topiarist was for a considerable period regarded as the perfection of
gardening, some mention of it is desirable here. When the fashion first became
general in Britain, it is probably impossible to ascertain; but it reached its highest
point in the sixteenth century, and held its ground until driven out of the field in the
last (eighteenth) century by the natural or picturesque style. From an archeological
point of view, it is not to be regretted that examples of Topiary work on a large scale

still exist in several British gardens... 140

To andonacpo arnd tov Nicholson fonbd oty katavonon tov 1660
TPOCEKTIKA, N7L0, TPEMEL va emtyelpnOel 1 exovampocéyyion mov oxedidovy ot Curtis
ko Gibson. Avtd ywuti potibevtot va eilonynovv v, ag TovuE, avoynAGPnoN HL0G
V6o G TOV APOPA BTNV apyotoAoyio Kot 1 omoia Kupimg yapaktnpileTor g

TOPAAOYN Kol BOGOVICTIKY.

“b., cel. 12.

138 wyyn te kot oodpart. .

39 1b., oel. 4, B\ kau Nicholson, G., The Illustrated Dictionary of Gardening, L. Upcott Gill, 170,

itorand, London, W.C. / James Penman, New York, 1887, Div VII, oe). 57, oto AMjupo topiary work.
Ib., cel. 4.
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O1 Curtis kou Gibson givon evtovtolg stikpveic kat mapovotdlovy Ty
KEVIPIKY] 10€a Tiow amd To PAlo Tovg amd TNV GEADN TV TEPIEYOUEVDV TOV.
Xoplopévo oyedOV GtV HECT), TO TPMTO HGO APIEPMVETAL TNV 1OTOPi TNG
KOAAITEYVIKNG KNTOVPIKNG | KNTOVPIKNG a&idoevt™, oe kGde TEPIMTOGT OLTOV GTO
onoio Oa petagpalapue tov 6po topiary. To dedtepo oo gival Eva TeXVIKO £yXELPidlo

OV TTEPVA A TO TOPAKATO OEpaTaL,

The Formation of a Topiary Garden

Planting and Manuring

Management of Old Trees

The Management and Training of Young Trees

The General Management of a Topiary Garden

’

[Ipopavmg, vopoterelakd aAlmaote, akoAovdel To gvpetnplo.

Ocwpovpe OTL TO TEXVIKO VTO EYYELPIO0 EXEL GTOYO L0l TOAD TPOLYLLOTIKN
avalmoydvnon evoc GLYKEKPLEVOD TPOTOV OVTILETMOTIOTG TOL KNTOL Kot {6mG Kot
TOV TOTioV, 6T0 PaOUd TOL VTN 1| dPACTNPIOTNTA UITOPEL VO EXEL KO EUTOPIKO
avtikeipevo. Avtd mov Asimel o oyEoN Ue TIG TOAMOTEPES, O TOVUE, TOTIAKES
ayuoyieg, stvon axpiPog n 61d0eon yio o tétowe ayipayio. To tpoidv pmopet va
vrap&et kan va drotebel peta&h AoV, ympic va ypetaletat va Kuplopynoet
OAOKANPOTIKA 6TV ayopd. Apkel va Bpebel n 06om tov 6TV Tapardve ayopd Kot To

Kowo Tov.

210 Babpod mov avalnTAE ATOVINGELS GYETIKA [LE TOVG ETIOIKOVS OPOVS TOV
[TATviov kaor v mBovn eEEMEN ToVG, Ba emoTpéyovpe Yo Alyo akOua 6TO

16TOPLOYPAPIKO TPAOTO UIGO TOL PiAiov.

‘... The dawn of the sixteenth century saw the commencement of what may be
called the Golden Age of Topiary...commerce grew and wealth increased, so that

gardening became more and more popular and steadily grew more and more

“Lb., oel. 30, “...During the past twenty years the practice of including at least a few specimens of
clipped trees in any new garden of pretensions has been steadily growing..." .
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elaborate in design. To the existing style were added the extravagances of the French
and the formalities of the Dutch schools, but these things did not all come to pass at

»142
once...

O 16 audvog ooy, icwc o ardvag g EModpet yio tnv AyyAia, givot o
advag Tov Egkvd avtd mov Oa kopvewOei tov 17° pe to Talhikd kor OAAavdKd
Knmotexvikd mapaderypat®. O Kaporog o 2° eykotaleinet v Ayyho kotd v
nepiodo g kuprapyiog tov OMPep Kpoduyoved. Méypt v ematpoen tov, to 1660,
nepva evvéa ypovio. otnv ['odria, otnv OAavokn Anpokportio kot Tig Iomavikég
Kérto Xopec. Ot Curtis kot Gibson pag evnuepdvovv 6t v 110 tepiodo, Kotd tnv
omoia pecovpavei o Le Notre, o Kédpolog prro&eveital atnv avin tov Aovdofikov

tov 16 ko,

‘...[during a residence at the court of France, Charles 1I] became enamoured

of the French style of ornamental gardening introduced by Le Notre..."***

O gpwrevuévos Kaporog, pe v emotpot tov otnv AyyAio ‘amoktd’, 1
KoAAitepa BedTidverl Onmg TpokvmTel oo v Gothein, Tovg knmovg oto Hampton

Court*®

, LAlov da xelpdc Le Notre, mepi 1o 1662. H Gothein onueumvel oyetikd,
“...In any case he felt [o Kdpolog] a lively desire to learn all that was possible
from France, and for this purpose sent his gardener Rose to Paris to be educated.
Indeed, Charles went farther, and asked at the French court if Le Notre himself could
come on a short visit to England; and Louis appears to have given Le Notre a
somewhat hesitating permission, though nothing is heard of his coming to stay in

England at that time..."**®

12 Curtis/Gibson, The Book..., ogA. 12.

3 Se o emigofn Siékpion... BA. ko Gothein, A History of Garden Art, Vol.2, o). 218, yia to.
oyetkd pe tnv OAhavdio.

Y Ib., ogh. 16. Ot Curtis kon Gibson petagépovy ta 1oV épwra Tov Kapolov omd o oyetikc
onueimon tov George William Johnson oto A History of English Gardening. BA. ko Johnson, G. W.,
A History of English Gardening, Baldwin & Cradock et al, London, 1829, cei. 142.

%5 Hampton Court, cOpumAEY IO AVAKTOP®VY KOl TEPKOV, GTHY TEPLOY 0TV EVPVTEPOL AOVivov, oe
eEEMEN amd tov 16° a.

Y0 H Gothein avagépet v eniokeyn tov John Evelyn otic 9 Tovviov tov 1662 6tav eketvoc PAémet ko
neplypdoet T tpomonomoels tov Le Notre. Ot tnyég mov Eyovpe otnv didbeom pag, HEXPL QDT TNV
otypn, dev Eexabapilovv v akpiPr| epmroxn tov Le Notre otnv tpomomoinomn tov Hampton Court,
paiveton TavTog 0Tt SlevpHvONKaY Ot 0AEEG KOt LAAAOV OAOKANPOONKE £V NUIKVKAMKO TURLLO TOV

45



O1 Curtis kou Gibson avagépovv kat Tov kAmo oto Moor Park, péiioto og
TOPASELY IO OALAVIIKHG KNTOTEYVIAS, TOV OTOT0 KOl ATOdId0VV GTOV SUTAMULATY Kot

nohtikd William Temple™’

. I'papovv oyetikd,

‘...while later in the century Sir William Temple, who negotiated the triple
alliance between England, Sweden, and the Netherlands, laid out a Dutch garden at
Moor Park. He had a large affection for the Dutch style of gardening, but was
nevertheless quick to see that big formal gardens and their elaborate designs and
masonry cost more to maintain in prim order than many who possessed them could
well afford...™*®

Evtovtoig o Johnson diagpopomoteitat oyetikd pe Ty motpdTnTo TOL KNTOU

149

Ko dtevkpvilet 0tt, o Temple avérroée ™, to Moor Park oto keipevo tov Upon the

Gardens of Epicurus,

“...Sir William. Temple's, beau ideal of a Garden, given in his ‘Essay on the
Gardens of Epicurus’, is that of a flat, or gently sloping plot of an oblong shape,
stretching away from the front of the house, the descent from which to it was from a
terrace running the whole length of the house by means of a flight of steps. Such a
Garden he says, existed at Moor Park, in Hertfordshire, formed by the celebrated

Lucy, Countess of Bedford, one of the chief wits of her time... 150

KNnmov apykng(;) éunvevong tov Kapoiov. Xto The Book of Topiary, n mepiodoc g facirieiog tov
Kaporov tov 2°° avagépetal, Tpo@avdg ek napadpounc, 0t ektivetar amd 10 1669 £mc 1o 1685. To
étog évapéng, 1669, divetor AdBogc, dnpovpymvtag £va TpmOVOTEPO GYETIKA LLE TNV EVAGYOANGT TOV
Képorov pe to Hampton. H facirieio tov Egkivinoe to 1660 e v TadvopOmon Kot ot aAlayég 6To
Hampton ‘tedeiwoav’ to 1662. BA. Curtis/Gibson, The Book..., ce). 16, eniong, Gothein, A History of
Garden Art, Vol.2, ogA. 117. Axopa, Johnson, A History of English Gardening, ce). 143-4 yio tov
Evelyn aAAd ko tovg William kot Mary.

Y7 Me tov sir William 0o, aoyoAnBobpe mapakdto, 6tav 0o ETLEPHOOVIE VO TPOSEYYICOVLLE TO, KOTA
™mv yvoun pag, tAéov en media res keipevo og oyéon pe 1o ayyAko tomio... BA. xau Curtis/Gibson,
The Book..., cehk. 17.

148 |1

9 7o laid out tov Curtis ka1 Gibson...

150 Johnson, A History of English Gardening, ceA. 145.
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[Tépav g maTpdTNTOC TOL KATOL, Yio TV omoio 0 Johnson gaivetot oti £xet
Sik0™", evdrapépov mapovstdlel n Topatipnon Twv Curtis ko Gibson katd v
omoia aiveton 6t o Temple éyel aviiinedei 1o ToAVEEDSO TG GLVTAHPNONG KoL
dtnpnong evog KNmov oldavdikot Heovg. Tnv 1o Tepimov mepiodo opyavmveTon
amd tov pabnti-amdotoro Tov Le Notre, Guillaume Beaumont, o ki\mog oto Levens

Hall, tov moAd James Grahme™®?,

Kdémov €dm givar mov 1 OAhavown emppon oty AyyAio Tovet vo
nepropiletan ota TG knmoteyvioc. Metd tnv Alyo moAd amotuynuévn Pactrieio tov
adehpov tov Kaporov tov 2%, IdkwPBov, o ayyrikoc Opovog mepva otov F'ovAiédpo
g Opdyyng, 610 mpdaivo dgimvo ™G oTEYNG TOV 0moiov, avapepOnkape vopitepa.
O1 Curtis ko Gibson, petapépovv amo to A history of English gardening tov George
William Johnson, tov 1829,

“...Thus the style of Gardening continued to the reign of William and Mary
(1689-1702) when this mathematical order of laying out grounds was in its zenith. It
was now rendered still more opposed to nature by the heavy additions of crowded
hedges of Box, Yew, etc., which, however, by rendering the style still more ridiculous,
perhaps hastened the introduction of a more natural taste which burst forth a few
years after. William, Daines Barrington informs us, brought a taste for clipt Yews,
and splended gates and rails of Iron into fashion. Such were common in Holland and
France. These latter fences were a great improvement, supplanting the stone walls
previously used as boundaries, and thus allowing a more uninterrupted view, received
the name of Clair-Voyees They were very much employed about Hampton Court, and
the next in extent were formed by Switzer at Leeswold in Flintshire, laid out by that

Gardener in Bridgeman's first style, a mixture of the natural and formal... **3

BLH Gothein avagépet 611 o Temple mpwtoeide To Moor Park to 1655 kat Sev kévet kapio vo&n yio

GUUUETOYN TOV 6THV VAOToinomn Tov. O Temple meprypdoet tov kiymo oto Upon the Gardens of
Epicurus, to 1685. BA. Gothein, A History of Garden Art, Vol.1, cg). 457.

152 James Grahme, (1649-1730), AyyAog 6TPUTIOTIKAC, GVALKOS Ko LIEPHAXOS Tov lakmPrriopod, e
Popatokaboiikng naivopbwong oto Hvopévo Baoiieto.

153 Curtis/Gibson, The Book..., oek. 17. AlupOVOLLE TO ATOCTOGHO TUIPVOVTAS KoL Atd TO apyikd
Keipevo tov Johnson: ag’ evog 1o TpdTO TUNWO Y10 TV pabnuatiki avamtodh Kol o’ ETEPOV TO
TELELTOLO TUNIO OYETIKA LE TOVG GIOEPEVIOVS PPAYTES KAl TNV, GTASINKT], ELAVAILOTPAYILATEVCT) TOV
opiov. BL. ko Johnson, A History of English Gardening, ce). 144.
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omov, BéPara, Mydtepo amd 150 ypovia petd v emionun arokabnimon g
Kalliteyvikng knmovpikns to keipevo Ppibet aSloroyikmv kpicewv. Xe kb mepintmon
etvat evOEIKTIKO NG £VTOONG TOV amEKTNGE TO TPOPANUA TG drayeipiong, Katd celpd
KAIpLOKaG, TOV KATOV, TOV Tomiov, ev TéAEL TG PVonc. Awafdalovpe, otovg Curtis kot

Gibson, éva axdpo mo £vrovo koppdtt tov Hazlitt,

“...[B]ut it was to the Hollanders that London and his partner were indebted
for that preposterous plan of deforming Nature by making her statuesque, and
reducing her irregular and luxuriant lines to a dead and prosaic level through the
medium of the shears. Gods, animals, and other objects were no longer carved out of
stone; but the trees, shrubs and hedges were made to do double service as a body of

verdure and a sculpture gallery... 4

6mov awtd oL dtakvPeveTar lvar KATOLOV E100VG akepaLOTHTA TG GVONG, 1|
pvoikotnro, G iowg... H kprrikn tov Hazlitt, to 1887, anevBiveton otovg amod
oAV ypovov amodnufoovieg George London (1640-1714) kou Henry Wise (1653-
1738), tv omoimv YopaKTNPIoTIKY Eivat pia TopEUPacT Toug 6 Evov AGKKO GTOVG
kAmovg oto Kensington'™ | we knmoteyviuévy-rladeuév pa Ipacvi oxdpoot pe
TOAEUIOTPEG KAT. ..

O Johnson ypaoeet avtiotouya,

‘...[T]o remove this disfigurement London and Wise were afterwards
employed, to effect which they introduced a mimic fortification, the bastions
counterscarps, &c. of which were of clipped Yew and variegated Holly, which was
long an object of wonder and admiration, under the name of the ‘siege of Troy’. Such

vegetable sculptures, and embroidered parterres, were in the highest vogue... ™

[Ipwv mpoywpnoovpe a&ilel va TposBEcovpe TV GUVEXELN TOV TOPATAV®D

AmOOTAGOTOG Yo ToLg Odavdovg, ...Hollanders...’, amd to keipevo tov Hazlitt,

B4 1b., oe) 18. To andomaopa aviket otov William Carew Hazlitt (1834-1913) kot 1) averéntn kpLuiky
Tov, Tov 1887. BA. xou Hazlitt, W. C., Gleanings in Old Garden Literature, Eliot Stock, London, 1887,
oer. 174,

15 Kensington Gardens, ‘tpfipa’ tov Hyde Park amd tov 16° au. kot tov Eppixo tov 8°, 6mov tov 18° at.
oyedidlet exei kon o Charles Bridgeman.

1% Johnson, A History of English Gardening, ceA. 145.
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‘... The free growth of the box, the yew, and the holly was sacrificed to the
mania for the quaint and grotesque in art, and from the occasional survivals of this
bastard style one gets some imperfect conception of what it must have been, when it

was in its full glory...™’

To Biprio tov Hazlitt mov mepiéyet 10 mapamdve amdoTAGHO ONUOGIEVETOL TO
1887, dekaemtd poMg ypovio vopitepa amd to Book of Topiary. O avoikelog, oyeddv
VPPIETIKOG TOVOG TOV, 1om¢ eENYel Ta eMPLAAKTIKG fripato Tov akolovdel To PiAio

tov Curtis kot Gibson otnv avabewmpntikr Tov TopEia.

Y¢ kGOe mepintmon, edd eivat, 6TIC apyés Tov 18°” audva, Tov aVTO TOL o1
Curtis ka1 Gibson amokaiovv topiary mincialet oto téAog tov. Eva kaiplo epdtnua
elvaw 71 épyetar va 1o avtikataotioel kol pe mo1ovs opovg. Oa mpoomadncovue va
OTTOVTI|GOVUE GTNV TOPATAVE EPMTNGT OVOTPEYOVTIOG GTU GYETIKA KEIPEVH KO
EMYEPOVTOS VO TAPAKOAOLONGOVLE TNV EEEMEN TOV GYETIKMOV OP®V KOl EVVOLDV

péca otV YAOCoO.

57 Hazlitt, Gleanings in Old Garden Literature, oeh. 174.
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Topiary, aAld ¢ ToTE;

O1 Curtis ko Gibson onpeidvovy 1o mdTE, KATA TV YVOLUN TOVG, EYIVE
EMITOKTIKN 1 O1EKOTKNON TNG TOTLaKHS EAEVOEPTOG OO TOV KAVOVIGTIKO ‘AOYO’ TOV
topiary, tov opfokavoviko 1 kelritepa, Omwe napathpnoe o Johnson, uabnuaotixod

TPOTTO OVOTTUENG TV KTV,

‘...When Topiary threatened to exclude all else from the garden there arose

several apostles of freedom, and these conducted a crusade against the art...

Y10 vo, avaepBovY 6TV cuVEKELn ektevhdg otoug Joseph Addison™® kat
Alexander Pope™®.

Ot Addison kot Pope mailovv kevipikd poro otny culfjtnon mov EeKva Aiyo
netd v apyf tov 18” cudva. M tov id1ov Aoyoteyvikod kKdKAov, 0o ekddGoVY
Vo apBpa-dokipia pe dtapopd evog xpodvov, Ta omoia o TLPOSOTHGOVY THV
ov{non mov Ba odnyNncel 6TV avabedpnomn TS TOTLOKNS TPOGEYYIoNG KoL TV
gykoTaletym tov topiary. Ta emipoya keipeva Bo epeavietody cg 300 d1adoyIKEg

TEPLOSIKES EKBOGELS TOV Kovob Tovg pitov Richard Steele™™

, 0T0 Spectator kot to
Guardian avtiototrya. O Addison dnuoctedet to On the Pleasures of the

Imagination®®, to 1712 kot ot Curtis kox Gibson pag petogpépouy ot

‘... ‘We have observed,’ says Addison, ‘that there is generally in nature
something more grand and august than what we meet with in the curiosities of art.
When, therefore, we see this imitated in any measure, it gives us a nobler and more
exalted kind of pleasure than what we receive from the nicer and more accurate

: ., 163
productions of art.” ...

158 Curtis/Gibson, The Book..., ceh. 22.

159 Joseph Addison, (1672-1719). Ayyhog SoKULOYPEPOS, TOMTAHS Kot DEATPIKOS GLYYPAPEAC.

160 Alexander Pope, (1688-1744). AyyAog momtig.

161 Richard Steele, (1672-1729). Iphavddc GLYYPAGEAS, TOATIKOS KOl EKSOTNG.

192 1p., oeh. 24. TIpoxertan yia o dnpocisvon oe 11 pépn, omd v 21" Iovviov péypt v 3 Tovriov Tov
1712, oto Spactator, to oroio cuvekdidel pe tov @ido Tov Richard Steele. O Steele 6o exdmoet Eva
xpovo apydtepo to Guardian oo omoio Oa ypawyel o Pope trv dikn tov moAepikr. BA. ka1 Chalmers,
Alexander, The Guardian; A new edition, Carefully revised, In two Volumes, Vol.1, London, 1806,
oeA. 1.

183 1h., o€l 25. Ot Curtis kon Gibson evtomifovv ta emipona KoppdTio 670 4° PEPOg TG SMUOGIELSTC.
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Eivon co@ég 611 010 Topoandve omdomacpua 1 eUon avalapPavel Evay SImAo

POAO EVOVTL TNG TEXYNG 0’ EVOG, EVOG ATTOAVTOV TN, KAOMG LITAPYEL, GUVOVTALLE,
1164

‘

KAt 6€ avtny, ‘...more grand and august... ano ta allomepicpya, ‘...CUriosities...
™G TEXVNG 0P’ ETEPOV LITOJEIYUATOG, KAOMG 1) TO1HTNTA THG CLVOLGONUOTIKNG
OmOKPIONG TOV UTOPEL VO TPOKAAEGEL, 1) VO], OTOV OTOTEAEL AVTIKEILEVO PiUnong
™G TEQVNG, EVAVTL AAAOV KOAMTEXVIKOVY Tpoceyyicemy, ‘...from the nicer and more
accurate productions of ... " eivor oAb vymAotepov emmédov, ‘...nobler and more
exalted kind of pleasure... . ®a gravéAOove G€ AVTAV TNV OTOTIUNGN OTN GUVEXELN.
Emotpépovpe yia Aiyo axoua otov Addison. Xto mopakdtem koppdtt Bpickovpe,
petall dAA®V Kot To KEVTPIKO BEpa oS, LEALOVTIKNG Y10 TNV ETOYN, OLLULAyMS
oxetika pe v Kiwvélikn emppon otnv sStapdpemaon Tov VEOL, puaIKOTEPOD, Ky YAKOD

KMoV,

“...Continuing, the Essayist adds: ‘Writers who have given us an account of
China tell us the inhabitants of that country laugh at the plantations of our
Europeans, which are laid out by the rule and line; because they say, anyone may
place trees in equal rows and uniform figures. They choose rather to show a genius in
works of this nature, and therefore always conceal the art by which they direct
themselves. They have a word, it seems, in their language, by which they express the
particular beauty of a plantation that thus strikes the imagination at first sight,
without discovering what it is that has so agreeable an effect. Our British gardeners,
on the contrary, instead of humouring nature, love to deviate from it as much as
possible. Our trees rise in cones, globes, and pyramids. We see the marks of the
scissors upon every plant and bush. I do not know whether | am singular in my
opinion, but for my own part, | would rather look upon a tree in all its luxuriancy and
diffusion of boughs and branches, than when it is thus cut and trimmed into a
mathematical figure; and cannot but fancy that an orchard in flower looks infinitely
more delightful than all the little labyrinths of the most finished parterre. But, as our
great modellers of gardens have their magazines of plants to dispose of, it is very

natural for them to tear up all the beautiful plantations of fruit-trees, and contrive a

164 3¢ oygon kat pe v onu. 141, ta grand ko august ivar avtiotoga ueyaleiddes ko oefdouo Kot
TPOOLwVILoLV, TEPIPPUOTIKA, TO vYNLS Tov Burke.
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plan that may most turn to their own profit, in taking off their evergreens, and the like

movable plants, with which their shops are plentifully stocked. ... ™®

O Addison weptypdpet v tpocéyyion tov Kivé{wv knmoteyvdv, ®g [io. ov
‘ooumAéel’ pe v eHoM, VO ovTh TV Bpetavdv opoddymy Tovg, og pia mov ogv Oa
UTOPOVGE Vo, amoKAIVEL TEPIoGOTEPO ad awTthv. Emiong, evdlapépov mapovsialel To
TEAELTAIO HEPOG TOV Koppatiov Tov AddiSon, 6To 0moio avVaEEPETOL GTNV EUTOPIKN
dtbotacn Tov TpoPAnuatog g knmoteyviag. O Addison wkd yio évo epmopikod
andBepa to omoio o1 mapdyovteg mov “‘yepilovror’ v ayopd epoviilovy doTE va
dwtebel KatdAnAa. To cuykekplévo amdcTUGLO TOPOVGLALEL EMTALOV EVOLUPEPOV
Kabmg TepthapPavetotl o€ pia, ag movue, avabe®pnTiKn Yo To ovTiKeipevo topiary
ékdoon. Ot Curtis kot Gibson avagépovtal apketd kot pe EVOEPO TPOTO GTOVG
KNTOTéYveG TOV apydv tov 20%° aidva Tov SpacTnPlomoloHVIaL 6TV EIGAY®OYT KoL
gumopio VAoV amd tnv OAlavdia yio tnv avaPimon tov topiary. Ipoxettat yio tov
William Cutbush, ntpdaypatt avto givar to aniotevto endvopo kot tov John Cheal.
E0un avaeopd yiveror otov Herbert John Cutbush, vi6 tov William kot otnv

, . ;166
GLVEIGQOPA TOV GTNV €V AOY® avafioon ™ .

[Ipwv mepdoovpe otov Pope, Ba tpooradncovpie vo teptypdyovpe 10 TAAIGLO
070 0mol0 £EMOCOVTOL 01 10£EG GYETIKA LLE TNV GVGCT] TOV OTOGYOAOVV KO

Tpo@odotovv Tov Addison kat 6mwg Ba Sodue otV GuVEXELX Ko Tov Pope.

1% Curtis/Gibson, The Book..., o). 25. TIpoketton yio To eEotucd sharawadgi omoio Ha dobe
KOAMTEPQ TOPAKATE.

1% Awopatovpe oyetikd, “.../1]n the revival of Topiary in England no single person has taken a deeper
interest than Mr Herbert J. Cutbush, and though his interest is confessedly a business one it is none the
less. worthy of mention. For many years Mr H. ]. Cutbush has frequently visited Holland and he has
travelled through and through the little country until he knows it, horticulturally, far better than even
many eminent Dutch nurserymen do. He discovered. that some of the best trained and best furnished
specimens of sculptured yew and bo» were to be found in the farmhouse gardens, in small, almost
unknown villages, far from the usual routes of tourists and business-men, and this led to still further
explorations. During the first years of the revival Mr H. ]. Cutbush crossed over to Holland nearly
every week end making himself acquainted with the farmers, and with the few growers who regularly
supplied the Dutch nursery trade. He got to know where examples were being steadily developed,
securing options on these and purchasing all that were well advanced. As already hinted, the Dutch
‘Boomkmeckers’, or nurserymen who cultivate clipped trees as a special business, are by no means a
numerous class, they chiefly reside in the Boskoop district. Churches of box and peacocks of yew are
not imported without the expenditure of a good deal of time and money, and obviously there is some
risk in removing large examples. One big tree that for sixty years had been the chief ornament of a
Dutch blacksmith's garden was only purchased after a whole day

spent in persuasion and the consumption of much Schiedam, and after the purchase was made another
week was spent in lifting and packing and removing the tree to the London steamer...’, Curtis/Gibson,
The Book..., ogh. 33-34.
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Enavepyopoote Aowmdv 6Ty omoTiUnon T0V OTOCGTAGLLOTOS TOV TOPUOEGAULLE TPV TV
avaeopd otnv mboavotnta 1 oyt g Kivélikng emppong. To amdoracua amd 1o
GpBpo-dokipo tov Addison Bétet To mhaiclo g ol TNONG UE TOV TAEOV GOPT KO
KOTNYOPNUATIKO TPOTO” 0 SIMAOG TPOTOG IOV TEPLYPAYOLLE, E TNV TEXVT OG
uiuncnlm, YEVIKDG KO EOIKMG TNG PVONG GE QLTI TNV TEPITTMOT, TPOKELTAL VO
TPOGPEPEL LEYAAVTEPT] IKOVOTOIN G, TPOPUVAOS OAANL aPPITOC, aw@nrmﬁles,
VYNAOTEPOL EMTESOV GE GYEDT LLE TNV TOPAYMYT TNG TEXVNG (KO Kat) OTav avTn
TAPOVGIALEL S1GPopa ouopedTepa kat Aerrouepi™®. O TIMatoViKdg amdmog ivat

waitepa évrovoc kat o Addison dev SL0LOPP®VEL TIC OTOYELS TOV EV KEVD.

H Gothein emonuaivel 6t1 1 tomokn aAlayn eyypdoetal 610 TANICO pHiog
COPOS EVPVTEPNG OAAAYNG TPOGEYYIONS, TPOTOV TIV(, TOL KOGLOV, 1) OTTOi0
EMYEPELTOL LE TNV KIVNTOTOINGT OGS GEPAS OO KPIGLOVG TOPAYOVIES YLl TV

e&EMEN kat v avamTuén g,

‘... For in its true beginnings it was an intellectual movement; around its
cradle stood poets, painters, philosophers, and critics. It was the first child of that
new love for Nature which was setting itself in conscious opposition to barriers and

forms... 17°

H nopatipnon g Gothein, edv kpivovpe amd to molot Tapdyouvv ta
oLYKEKPIUEVA KElLEVA, TEPVE Alyo TOAD GTNV TTEPLOYN TOL avTATOdEIKTOV. Eivan
oOPES OTL 0L OLVALELS TTOL KIVIITOTOLOVVTOL KOl TEMKMG 0GYOAOVVTOL KOl [LE T KNTTOV
N Tov ToTiov, Taipvovv HEPOG o€ pia eupvTEPN cLLTNON N OTol0 AVATTUGGETOL

TPOPOVAOG G€ £va eSO e EKTOCT) TOAD HEYOAVTEPT OO VTV TOV TOTOV, TOGO MG

" Tpogavig MAdtovag. ..

188 H AéEn, og prhocoeiky katnyopia, Ha eykotactadel oTic oyeTikég oulnTioeis AMyo apydtepa. O
Edmund Burke 0o ypdwet yio to wpaio kou to vypnAd to 1757, evd o Alexander Gottlieb Baumgarten
Kanog vopitepa, to 1735, oto Meditationes philosophicae de nonnullis ad poema pertinentibus 7
Kanwg ariovotepa, Reflections on Poetry. BA. ko Burke, E., A Philosophical Enquiry into the Origin
of Our Ideas of the Sublime and Beautiful, R. & J. Dodsley, Pall-mall, London, 1757, oAAG kot TV
éxdoor tov Meditationes wg Baumgarten, A. G., Reflections on Poetry, ed. & tr. Holther, W. B. &
Aschenbrenner, K., University of California Press, Berkeley and Los Angeles, 1954, eriong
Baumgarten, A. G., Aesthetica, Traiecti cis Viadrum, Impens. loannis Christiani Kleyb, 1750.

109 ¥¢ auth ™V TEpinToon. ..

170 Gothein, A History of Garden Art, Vol.2, oe). 279. Aiyo moAd Eépovpie o€ Tt avapépetar | Gothein,
KOO KO GV OEV EYOVE TNV KPP S10d0YN TWV YEYOVOT®V 1| T®V GUGYETICUO TOV KPIGIUOV 10DV 1
TPOCOTMV KAt vov. IIpdKeiTar Tpopavdg Yo avTd oL OVORALOVUE, EV YEVEL, ALOPOTICUO KoL TO
onoio katoAyet mepi Ta TéAN Tov 18 audva o dVo ‘omicTEVTEG ENAVACTAGELS, TV AUEPIKOVIKT KOl
mv T'odhakn.

53



QLGIKOD OVTIKEWEVOL OGO KO, KUPLOTEPO, EVVOIOA0YIKOD. X& 0TO TO TEPBEALOV, N
Gothein cvveyilel Tpocdiopilovtac Ta PIAOCOPIKE EPEIGUATO. TG TPOCEYYIOTG TOV

Addison, oto épyo Tov 3% kéun tov Shaftesbury®’

. Ipaget oyetikd,

‘...And Shaftesbury was able to pass on from his optimistic theism to the
deification of untouched Nature, which, he said, is in itself good, so long as no outside
hand checks or destroys it. This ‘extravagant love’ of nature he graced with the
fundamental axiom, that all healthy love and admiration, is Enthusiasm, and this
thought leads by a logical process to his admiration of open landscape as opposed to

the formal gardens of his day. No more will he resist the love of Nature... *"

O Shaftesbury ypagpet oto The Moralists, A Philosophical Rhapsody, to 17009,

"...Tis true, said I, (Theocles!) I own it. Your Genius, the Genius of the Place,
and the GREAT GENIUS have at last prevail'd. | shall no longer resist the Passion
growing in me for Things of a natural kind; where neither Art, nor the Conceit or
Caprice of Man has spoil'd their genuine Order, by breaking in upon that primitive
State. Even the rude Rocks, the mossy Caverns, the irregular unwrought Grotto's,
and broken Falls of Waters, with all the horrid Graces of the Wilderness itself, as
representing NATURE more, will be the more engaging, and appear with a

Y Mpoxerton y1o Tov gA060¢o, ToATIKO Kot suyypagéa, Anthony Ashley-Cooper, 3° Kopm tov
Shaftesbury, (1671-1713). To Cambridge Dictionary of Philosophy cuvdéet tov Shaftesbury pe v
moral sense theory, (BA. kax sentimentalism), v évvola/Bewpia g nikrc aioOnong, ato TAAIGL0 TG
omoiag drotvrdveton evog gidovg nbixi avtilnyy, katd v omoia. ‘...the pleasure or pain a person
feels upon thinking about (or ‘observing’) certain character traits is indicative of the virtue or vice,
respectively, of those features...” . H avtiinyn g apetig 1 Tov mdbovg, PudveTol HEcm TV
ovvarsOnpdtov Tov TpokaAovvIot 610 vIrokeipevo. Eviiapépov mapovsidlel n cuvapela g nbixns
aloBnong ne Ty avoyvodpion Tov wpaiov, ‘... The moral sense is conceived as being analogous to, or
possibly an aspect of, our capacity to recognize varying degrees of beauty in things, which modern
writers call ‘the sense of beauty’...". Ynovoeitol €d®, 6Tt €4v glvat duvati N aviilyyn Kot 1 S1dKpion,
TG OPETHS KOl TOVL TaHovg, Lo TPooTadeia omayKioTp@ong and Ty Kopiapyn Wéa pog nowng
ekmopevopevng and tov Ogd, Eava oto Dictionary, ‘...Rejecting the popular view that morality is
based on the will of God, Shaftesbury maintains rather that morality depends on human nature, and he
introduces the notion of a sense of right and wrong, possessed uniquely by human beings, who alone
are capable of reflection...’. Tavtdypova To dropa, Le €yyevn, BAcn ToV avaloywVv cuvasOnudtoy,
avtiAnym kalod ko kaxod, Bempovvtan katd Paon katokayaba. Metagpépovpe and to Oxford
Companion to Philosophy kot to AMupo mepi n0ixiic prlocogiog: o TOAD-TOAD 0dpEC YPOUUES, O
Shaftesbury ovtidpd otov dvBpwmo tov Hobbes o omoioc, wg eywiotig, ypeldletor Tov Nyepova yia va,
eyyuon0el v gpappoyn Tov ovpfolaiov mov Bo amoTPEYEL TNV OAANA0EEOVTMON KATA TV S10.6TOAN
g eAevBepiog TOv ATOUOL [E GTOYO TNV EELANPETNOT TOL TPOSHOTIKOV cLpPEpovtog. O Monroe
Beardsley emonpaivet tov Neomhatmvikd tovo g rhocoeiog tov Shaftesbury, amoémyo temv
(véo)[Mhotwvikdv tov Képnpiel. BA. Beardsley, lotopia twv..., 6eA.170 x.a.

172 Gothein, A History of Garden Art, Vol.2, o). 279.

54



Magnificence beyond the formal Mockery of princely Gardens. -But tell me, I intreat
you, how comes it, That, excepting a few Philosophers of your sort, the only People
who are enamour'd in this way, and seek the Woods, the Rivers, or Sea-shores, are
your poor vulgar LOVERS?

Say not this, reply'd he, of LOVERS only. For is it not the same with POETS, and
all those other Students in NATURE, and the Arts which copy after her? In short, is

not this the real Case of all who are Lovers either of the MUSES or the GRACES? ... "

Aevpivape To amoomacua oo to Keipevo tov Shaftesbury o oyéon pe to
nopaBepo tng Gothein. Avtd yoti ) epdTNON TOV, 6TO TELOG TOV OTOCTAGUATOC,
YOP® Omd TO TOLOG TPOGTPEYEL KOl L€ TL GKOTOVS GTN 907, OTOVTATOL GTY GUVEXELL
SEKIKAOVTOG Yo TNV @oan o evpeia angvBuvon 6e OAOVG OGOVE EPYOVTOL GE ETOPT|
ue tig Movoeg 1 tig Xapireg. Enuavtikn givor kat 1 ovaeopd oto “...Genius of the
Place...” omnv apyn tov S1€VpVUEVOL omocmdcuatoglm. To mvedua tov tomov
amacyolel tov Shaftesbury kot vopitepa oto keipevo tov, dnwg PAEmovue ot

TOPUKATO ATOCTACUATO,

‘... Tis enough, said THEOCLES, | accept the Terms: And if you promise to love,
| will endeavour to shew you that BEAUTY which I count the perfectest and most
deserving of LOVE; and which will not fail of a Return. To-morrow, when the eastern
Sun (as Poets describe) with his first Beams adorns the Front of yonder Hill; there, if
you are content to wander with me in the Woods you see, we will pursue those Loves
of ours, by favour of the Silvan Nymphs: and invoking first the Genius of the Place,
we'll try to obtain at least some faint and distant View of the sovereign Genius and
first Beauty. This if you can come once to contemplate, | will answer for it, that all

those forbidding Features and Deformitys, whether of Nature or Mankind will vanish

173 Shaftesbury, 3rd Earl of, (Anthony Ashley-Cooper), Characteristicks of men, manners, opinions,
times: In three volumes, The Fifth Edition, 1732, Vol.2, oel. 393-4. Ta Xapoxtnpiotikd, givar GuAloyn
keywévov tov Shaftesbury kot ekd60nke TpdTN Popd 10 1711 Ko avabewpndnke to 1714. To
Tapomave orocnacua Bpicketor oto The Moralists (a Philosophical Rhapsody, being a Recital of
certain Conversations on Natural and Moral Subjects) to onoio ek860nke Y10 TpdT™ Popd to 1709,
onwg daPalovue oty TpoueTmnida Tov, oto Characteristicks, oel. 179. Iapabétovpe pe Evrova 6t
NTay ue TAayia 610 apykod keipevo, eniong kpotdpe to format twv dvicov kepolaiov dnmg
Topovctdlovial 6To apyikd Keipevo, TovAdyiotov otny 5" ékdoom, and v onoia tapadétovue £5@.
BA. Gothein, A History of Garden Art, Vol.2, cg). 279 ka1 Beardsley, M. C., Iotopia twv AioOntikdv
Ocwpidrv, pet. A. Kodprtofik, I1. Xpiotodovridng, Nepéhn, Abnva, 1989, oer.169.

4 H Gothein mopadétet and, “...where neither Art...” éog *...of princely Gardens... ", yopic Sniadh va
acyoleitar WwaitePa [LE TO TVEDUO TOD TOTOV 1 TO EVOEXOUEVO KOWO TNG pdong... BA. onu. 172.
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in an instant, and leave you that Lover I cou'd wish. -But now, enough! -Let us to our
Company; and change this Conversation for some other more suitable to our Friends
and Table... "

‘...Here, Philocles, we shall find our sovereign Genius; if we can charm the
Genius of the Place (more chaste and sober than your SILENUS) to inspire us with a
truer Song of Nature, teach us some celestial Hymn, and make us feel Divinity present

in these solemn Places of Retreat... "™

To mapandve andonacua dev Bo propovce va eival o epeatikd yopw and
™V onuocio Kot v oyéon pe 1o Ogio mov empurdooet o Shaftesbury oto mvedua tov
TOTOD KOl KOT' EMEKTACT] GTN VO

O Shaftesbury acyoAgiton apketd ypdvo pe to The Moralists Tpv avtd ndpet
v TeEMKN 0L popen|. [Ipdkettan yuo évav extetapévo dihoyo, oto TPOTLTO TV
KAGGIK®V 10 0Y®V, 6ToV 0moio 0 P1hokAng ansvbvvetal otov eido tov [Haraipwva
Kot Tov e€loTopEl Lo oelpd S1aAdY®V oV glye pe Tov, eniong ¢ilo tov, @gokAr|. To

Keipevo avapépetat, oyeddv, ota tavta: o John Hayman onpeiovet,

“...As Shaftesbury himself acknowledged, The Moralists is the most ambitious
treatise in the Characteristicks. Its status as such is perhaps most immediately
apparent from the diversity of topics that are introduced into the conversations that it
purports to record. The intellectual temper of the age, the folly of romance literature,
the nature and cause of ill, the Summum bonum, the evolution of society, the
prevalence of faulty religious attitudes, the orderliness of nature, the hierarchy
formed by different modes of beauty - these form merely a few of the work's varied

177
concerns...

Mua ‘ekdoxR’ Tov TaveL otov Aopdo Somerst’® 1o Bvonwpo tov 1705, pe
tov titho The Sociable Enthusiast; A Philosophical Adventure to Palemon. To

OLYKEKPIUEVO Keipevo pdALlov TuT®ONKE Kamowa otrypn peta&d tov 1704 kot tov

175 Shaftesbury, Characteristicks..., Vol.2, ce). 245.

Y70 1b., oel. 343. Silenus, mpodrertat yio Tov Tenvo.

Y Hayman, J. G., The Evolution of ‘The Moralists’, The Modern Language Review, VVol.64, No. 4,
1969, oel. 728-33. Summum bonum, to véptato KaAd.

178 John Somers, 1 Baron Somers, (1651-1716), AyyAog vopob&mg ket TOAMTIKOG.
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1705. Tpia ypovia apyotepa, Tov xeywmve tov 1708, EavaotéAvel To KEILEVO GTOV

Somers avth ™V eopé pe Tov titho The Moralists; A Philosophical Rhapsody™®.

Bpiokovue Aowtov otov Shaftesbury kot pdiiota pe opdroyo tpomo, o
KeVTPIKY] £vvotla ov amooyolel tov Alexander Pope. Ano ta £pya tov Pope mov
EYOVUE LI OYIV LOG, 1 VEDTEPT AVOPOPA GTO TVEDUO. TOV TOTOV PPICKETOL GTNV
LETAPPOOT TOV, TNG EMGTOANG TNG ZamPovg otov Ddova, and tic Hpwides Tov
OBidwov. H Zarpad nepilapfavetar oty ékdoon tov OPidiov tov 1712 and tov Jacob
Tonson™®, evd o 1010¢ 0 Pope avagépet 6t petéppace 1o €pyo 1o 1707. H endpevn
Bpicketon 6to coTvpiko pyo Tov Dunciad 181 ov omofov ot exdooelg Eekivnoay to
1728. O1 600 TPMOTEG AVAPOPES, OE GYEST LLE TO TVEDUO, TOV TOTOD, EIvol LAALOV
HIKPTG onpaciog, Kafdg dev TapaméUmTouy O10ATEPO GTNV, 0G TOVLE, VITEPPATIKY TOV
didotoon, 6nmg yivetar oo £pyo Tov Shaftesbury. Avrtifeta, oty Tpitn owoupopétl82
T0, Tpdrypato givar oo dwapopetikd. [poxerton yio v 47 Emiorolsj, pépog tmv
Hbwchv Aoxiuiov, mov amevddveton otov 3° dovka tov Burlington, tov Richard

183

Boyle™", 10 1731, ue tov vdtitho, ‘yia v ypron twv aya@a')v’184. Ed® to mvedua tov

tomov yivetaun onpeio avagopds. O Pope mopanéunel o avtd kot to kabhotd

9 O1 tapoméve mopatnpioels, yivovrot petafd GAhmv, ard tov John Hayman otoThe Evolution.

180 Jacob Tonson, (1655-1736), Ayyiog BiAtonding kot ekdOTNG.

Bl y petappaon tov ovoporog Dunciad dev amogedyetat... Oa umopodoe va gival KatL cav,
Apyoapogiada, Blaxiada, Xalopopiada, oxopa kar Mrovurovviada | KwbBwvidada, ol Kot
oLVELPUIKA, [ aidovpiada €€’ 0V KL 0 YALOAPOG GTO EGOPVAAO TNG Ekdoong Tov 1729.

182 01 avapopéc 610 chvoro Tovg eivar, Zarpd, Eriotols atov Burlington xar Dunciad. ‘Exovpe voym
HOG, TUNHATIKG, TNV GLAAOYN TV épywv Tov Pope, Tov 1751, and Tov William Warburton, (1698-
1779), pe Tov titho The Works of Alexander Pope Esqg., In Nine Volumes Complete, With His Last
Corrections, Additions and Improvements, Published by Mr. Warburton, with Occasional Notes, J. &
P. Knapton, H Lintot, J & R. Tonson and S. Draper, London, MDCCLI.

Tnv cvAloyn tov 1797, tov Joseph Warton (1722-1800), oto The Works of Alexander Pope Esq., In
Nine Volumes Complete, With Notes & Illustrations by Joseph Warton, D. D. and others, var. Printers,
London, 1797, 6mov 2, Vol.2, oeA.(1)17, Ex. B, Vol.3, cel.(271)283 ko1 D,Vol.5, ce).(223)246.

Tnv cviloyn Tov 1806, tov Bowles, W., L., The Works of Alexander Pope, in Verse and Prose,
Containing the Principal Notes of Drs Warburton and Warton, In Ten Volumes, var. Printers, London,
1806, mov OTMG AVOUPEPEL GTNV TPOUETOTION TNG TEPLEXEL TO. oYOAa TV Warburton ko1 Warton, 6mov,
2, Vol.2, cel.(1)19, Ex. B, Vol.3, 6€A.(319)335 ko D,Vol.5, ogh.(259)281.

Emiong, oto mold Bondntkd, Boynton, H., W., The Complete Poetical Works of Alexander Pope,
Houghton, Mifflin and Company, Boston and New York, The Riverside Press, Cambridge, 1903, 6mov,
2, 0€A.(60)62, Ex. B, oeh.(170)171 xon D, 6€r.(242)244, (6nov eprlapPdvovtor ypovoroyikd ototyeia
v Ta €pyoa, oel. 60, 156 kar 218 avtictorya).

Axopo, TeprocdTepa otoryeio yio v Emiotodij otov Burlington, BA. Hurrington, Ralph, Taste, sense
and vanity: Alexander Pope’s ‘Epistle to Burlington’, 2005, dnpocievpévo 6to
www.artificialhorizon.org tov 15iov.

183 Richard Boyle, 3% Koéung tov Burlington kat 4° Kopung tov Cork, (1694-1753), o molog Richard
gvfdvetan yuo v ‘eicoyoyn’ tov Andrea Palladio otnv Bpetovia, pe emagéc pe tov Indigo Jones, tov
John Webb aAAd xor tov William Kent. Exiong, ntav e£adeApog tov GAkov Boyle mov cuvavtioayte,
oV 5% Kopun tov Cork kat tov Orrery, og petagpootf Tov vedtepov ITAiviov.

184 Boynton, The Complete Poetical..., ce\. 170.
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dapecorafntn, kavod va kaodnynoel v enaen Hog 1e 1o TepPAAAOV Hag, 1 omola,

EVTOVTOLE, TPETEL VO KaBoONyEiTaL Ot TOV Vo, TOL TPONYELTOL TOV YoDOTOD,

“...And something previous ev’n to Taste - ‘tis Sense;

Good Sense, which only is the gift of Heav n,...
Consult the genius of the place in all;

That tells the waters or to rise or fall; ...

Paints as you plant, and as you work designs.

Still follow Sense, of every art the soul;... "%

210 TAiG10 TNE TOpoVGag culATNoNe N avopopd oty 4" Emiotols givol
npwhvoTePN KOOMG PProkdpacTe TEPImTOL £1KOGL XpoOVIM Vopitepa, 6€ OTL apopd 6TV

apBpoypapio ota TepLodikd tov Steele. Evtovtolg pag evdtapépet vo meptypdyovpe

18 Boynton, The Complete Poetical..., ek, 171-2. To amdomacH £iVOL ATOKUADTTIKO, TOGO Y10l TNV
£vvola ToL Vo, NG P0G, TPOPUVAS Y10 TO TVEDLLE TO TOTOD, OGO KOl Y10 TNV GTACT TOL KPATd
AmEVOVTL GTNV £VVOola TOL yodatov. Etvar evivmmotoky kot teAkds tpoentiki(!) n vndbeon yo v
TTHoN TV BepoaAlidv, 6To TEA0G TOL OTOGTAGLOTOG, €5’ aLTiog TNG AmoVsiag Tov vou...
‘...And something previous ev’n 10 Taste - ‘tis Sense,
Good Sense, which only is the gift of Heav'n,
And tho’ no science, fairly worth the sev’n;
A light which in yourself you must perceive;
Jones and Le Notre have it not to give.
To build, to plant, whatever you intend,
To rear the column, or the arch to bend,
To swell the terrace, or to sink the grot,
In all, let Nature never be forgot.
But treat the Goddess like a modest Fair,
Nor overdress, nor leave her wholly bare;
Let not each beauty everywhere be spied,
Where half the skill is decently to hide.
He gains all points who pleasingly confounds,
Surprises, varies, and conceals the bounds.
Consult the genius of the place in all;
That tells the waters or to rise or fall;
Or helps th’ ambitious hill the heav 'ns to scale.
Or scoops in circling theatres the vale,
Calls in the country, catches opening glades,
Joins willing woods, and varies shades from shades,
Now breaks, or now directs, th’ intending lines;
Paints as you plant, and as you work designs.
Still follow Sense, of every art the soul;
Parts answering parts shall slide into a whole,
Spontaneous beauties all around advance,
Start ev'n from difficulty, strike from chance:
Nature shall join you; time shall make it grow
A work to wonder at - perhaps a Stowe.
Without it, proud Versailles! thy glory falls...’
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TO YEVIKOTEPO TAOIG10 GTO 01010 EEEMGGOVTOL O1 GYETIKES 10£EG KOl GUYKEKPLUEVA TNV

enidpaomn, TovAdytotov, tov Shaftesbury t6co otov Addison 6o kat otov Pope.

Emotpépovpe Aowmdv otic apyés tov 18°° ko cuveyilovpe pe v KPITIKH 670
topiary omwg tnv meptypdpovv ot Curtis ko Gibson. O Pope 0o cuveyicel v KpiTikn
évaL ypdvo mepimov petd tov Addison, pe to keipevo tov Verdant Sculpture’®, otov

Guardian tov Richard Steele®’

, 0T15 29 ZemtepPpiov 1713. To veog Tov, KpiveTat
TG0 £VTOVO Y10l TOL QVTIA TOV HEGOL OVaYVAGTN, aKOUa kot oxeddv 200 ypdvia amd
NV apyIKn Tov dnpocicvon, mov avoaykalet tov Curtis, oto 6voua TV KaAADY

TPOT®V VoL T0 TPOPLAGEEL, Tpolafaivovtag(;) To umhe poAvPL TG apytovvtaéiog,

“...and in the course of his essay he allowed his sarcastic mockery to find
expression here and there in a manner common enough in his time but which would
be likely to offend the ears of modern polite folk, consequently I have in a few
instances forestalled the editorial blue pencil... 188

“...I lately,” writes Pope, ‘rook a particular friend of mine to my house in the
country, not without some apprehension that it could afford little entertainment to a
man of his polite taste, particularly in architecture and gardening, who had so long
been conversant with all that is beautiful and great in either. But it was a pleasant
surprise to me, to hear him often declare, he had found in my little retirement that

beauty which he always thought wanting in most of the celebrated seats, or, if you

88 T50m¢, 10 Kefpevo mov ot Curtis kon Gibson(;) Tithogopotv wc Verdant Sculpture. Ttmv cuAioyn tov
VAoV 83 éwc 176 tov Guardian, mov ekdidetatl oto Aovdivo 1o 1822, oto eOALo 173, mov apopd 6To
keipevo tov Pope, dev avaepépeton tithog. Emiong otov tp®dto TOpHo TG Topandve GVALOYNAG, TOL
mapotifevral S1dpopa 16ToptKd Kol froypaeikd otoryeio, To Keipevo Tov POpe avapEpeTat YEVIKMG 0G
éva keipevo, “...on gardening... . Xe kd0e mepintwon, ite ou Curtis ko Gibson givat kalAitepa
TANpoQOpPNUEVOL O EULAG, TPAYLLA TOAD TOAVO, £iTE GUVAYOLV TOV GYETIKO TITAO OO L0 AVOPOPH
tov Walpole v onoia Oa 00ue oty cuvéysla. Te kabe nepintwon, He TG ovapopés tov Pope otnv
YAOTTIKN O TITAOG, AKOMA KOl “KOTOOKEVAOUEVOS ival amoADTmg Aettovpywkdg. BA. Chalmers,
Alexander, The Guardian; A new edition, Carefully revised, In two Volumes, Vol.1, London, 1806,
oeh. xiv-xv, kot Chalmers, Alexander, The Guardian; A new edition, Carefully revised, In two
Volumes, Vol.2, London, 1822, o). 422, aAld kou Curtis/Gibson, The Book..., ceh. 27.

187 Richard Steele, (1672-1729), Iphavddc cuyypagag, ekd0TNG Kat ToMTKOC, eilog Tov Addison.

188 O Curtis dev pog Aéet pe mowdv tpoémo mpolafaiver, forestalls, Tov apyiovvtdrn, evipepdvovtag Tov
N Topadeimovtog o 1010¢. .. Ze kdbe mepinTmon akdpo Kot va Exel TopEuPet, poAlov vepPdret, kKabmg
o€ oUYKpLon pe To apykd Keipevo tov Pope dev paivetan va £xel mapareipbei K4t TG0 £vtovo, eKTO
1omg amd o dSvo AvAPOPES TPATIVWY YADTTMV GTOV TEMKO KATAAOYO OV KAEiveL TO ApBpo pe Oépa
mv EModert, xupieg tav tipdv, ev yéverl kot éva {edyog ke@oAdv mapBévov “...in great
forwardness...”. BA. Curtis/Gibson, The Book..., ae). 30, kot ywo to apywd apbpo, Chalmers, The
Guardian... Vol.2, ogk. 422-8.
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will, villas, of the nation. This he described to me in those verses, with which Martial

begins one of his epigrams:

‘Our friend Faustinus’ country seat | 'ye seen:
No myrtles, placed in rows, and idly green,

No widow’d plantain, nor clipp 'd box-tree; there
The useless soil unprofitably share;

But simple nature’s hand, with nobler grace,

Diffuses artless beauties o er the place.’

‘There is certainly something in the amiable simplicity of unadorned nature,
that spreads over the mind a more noble sort of tranquillity, and a loftier sensation of

pleasure, than can be raised from the nicer scenes of art. *°

H tedevtaia mepiodog eivar tavtdonun pe v mopatipnon tov Addison mov
€100LE TOPATAVE® GYETIKA LLE TNV CLVOLGONUATIKNY ATOKPIOT) TTOL TPOKAAEL 1] UGN
otov ‘Beatr]’ e. XV cvvéyela o Pope petappaletl ota ayyiud tny Ounpikn
TEPLYPOPT] TOL KOV Tov AAkivoov amd tnv Odvcacela. Avti oyoriov Topabétet Tnv

napatipnon tov Temple g,

‘...this description contains all the justest rules and provisions which can go

toward composing the best gardens... 190

189 Tov mouty Maptidn Tov cuvavidue kot oto The Roman Garden..., tc Stackelberg, 6mov
TEPLYPAPETAL 0L AVTIGTOLYT TEPIMTWOOT KATA TNV 0MOia, 0 1010 0 TOMNTNG, EXOVTOG E0OEWEL OPKETA Y10l
TIV 0YOPA TOL KTHLOTOG TOV, £pYETaLl 6€ SVOKOAN BEom OTav mpoKeLTal vo deybel emicokéyelg KabBmg ot
KfTOL TOL 3EV £XOVV TO OVAUEVOLEVO EMITESO TOAVTEAELOG Y10 TV EMOYN. ZXETIKG e Tov Pope vrdpyet
o akoun cvvaesia pe tov Maptiddn. O Boyle, oty petdopaocn towv Exiotolav tov [Aiviov,
aweBdveton Ty avaykn va Topotnpnosl, “.../O]ne-of the chastest editions of Martial, now extant, was
published, some years ago, for the use of Westminster school 1st that edition we find the dross
extirpated, and nothing remaining except the ore. Elegance and politeness ought never to be separated
from poetry: they are the characteristics of humanity, and distinguish the man from the brute: but the
ancient poets are too often defective in these points; they foil their works with expressions nauseously
immodest, and absurdly inconsistent with the untainted characters of the muses. Martial has been
particularly erroneous in the indecency of his wit, as if he thought obscenity had been the most
probable method of securing himself immortality. He was by birth, a Spaniard. The place of his nativity
if I mistake not, was Bilbilis in Arragon...’, cg andlvtn cvpuetpia pe to oyxdio tov Curtis yua tov
pPOLO TOV MG aPYIELVTAKTN 6To dokijo tov Pope. BA. Boyle, The letters of Pliny... Vol.1, oelk. 240 kou
Stackelberg, The Roman Garden..., cg\. 15.

10 Chalmers, The Guardian... Vol.2, ce\. 424.
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v ovvéyela o Pope avtidiaotérel Ty amdotnta Tov Ounpikol KN\mov-
TOTiOL Ko pdAota pécm tng Oetikng extipunong tov Temple, pe v ayyiikn
TPOYLOTIKOTNTA TNG ETOYNS, TNG EKCTNONG TOV topiary: 61o mAaic10 AVTO Kol EVED
... TEQTOVUE TAVW, GKOVIAPTOVUE OE YAVTTA...  , L€ LOVOIIKO GTOHYO TNV
‘...IKovoToInoN 1AS... , TEPO, A0 TOL TAOIGL TNG OO0 TEXVNG, TO PUTIKO VAIKO, TO

OEVTPO, UETUTPETOVTOL LECH TEPUTMOMV EYYXEPNUATOV O AOEEIEG YAVTITIKEG LOPPES,

‘...How contrary to this simplicity is the modern practice of gardening! We
seem to make it our study: to recede from Nature, not only in the various tonsure of
greens into the most regular and formal shapes, but even in monstrous attempts
beyond the reach of the art itself. We run into sculpture, and are yet better pleased to
have our trees in the most awkward figures of men and animals, than in the most

regular of their own...

"Etot e1odyetan otov yevikOTEPO TPOPANUATIGUO Kot 1 £VVOLa TNG TPATIVHS
ylorrirng. O Pope Ba cuveyioet pe po mapatmpnon 1060 mkpn 660 Kot StopoviKn,
TOV €V gmonuaivel évo Tpayratikd TpoPANUa Tondeiog, TonTdYpPOve GLVIGTA Lo
aniBova okAnpn Kot OTmg eaiveTol ToAD ToAld, pntopikn dwokpicewv eni T Pdon

TOMTIGUIKAOV SLOUPOPOTOGEDY,

“...I believe it is no wrong observation, that persons of genius, and those who
are most capable of Art, are always most fond of Nature: as such are chiefly sensible,
that all art consists in the imitation and study of nature. On the contrary, people of
the common level of understanding are principally delighted with the little niceties
and fantastical operations of Art, and constantly think that finest which is the least

192
natural...’

O Pope 0a kheioel pe Evay OLOAOYOLUEVMG KOTOTANKTIKO KOTAAOYO oo
TPOTACELS Yl Tpdorva yAvmre. Petalh Tov onoimv Bpickovral, o Addu kot n Eva, pe
oV AJGU TOpayHEVO 1} KO TGOKIGHEVO OO TV TITAGT] TOL dEVIPOV TNG YVACNGS, EVAD
v Eda kat 1o ¢idt ohavOiotovg, £va copmieypo mov tepthapupavetor oto Book of

Topiary mapd tig avnovyieg Tov Curtis yopw amd to mpénov: évav dyo I'empylo pe

¥y EMIOTLLOVOT] e EVTOVE, givol O1KN [LOG.
92 ToMmiotikd kepdhato kot didkpion, Bourdieu. ..
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&va 1N TAMP®G AVETTLYEVO ¥EPL, TOL OP®G Ba etvan e BEon va TANEEL ToV dpaiKo
“...TOV emouevo AmpiAn... , TPOPOVAOS LEYOADVOVTOS TOV OPAKO, GE OVTIGTOLYM
KOTAGTOGN LE TO HEAOG TOV ayiov Kot e v emmAéov Tapatipnon (nota bene) va
v ToAnBovv EexmploTd” SAPOPOVG LOVTEPVOLS TOMTES, KATMG KOYEKTIKOVG, Ol
onoiotl mpémel va dratebovv, ©...a pennyworth...’, yio tevtopodekdpes. Ttnv
napddeon oto Book of Topiary dev mepthappdvovon o Kanmg tolunpn 1\ axduo Kot
avbadnc, EMobBet kou kamoteg eElcov Tounpéc mapdévec .

Eivat mpo@avég 0Tt o1 avtoy€g TG mpdotvhg yALTTIKHS SOKIUACTNKOY KoL €V
TEAEL KOTEPPELGAV KAT® OO TNV TEST] EMYEIPNUATOV NOIKOV OTOYPDHCEDMY KOl LLOG
SPpoTIKNG, KAVGTIKNG 6dTpag. 'Exovue v vmoyia 0Tt TanTOYpOVA LLE TOL
TOPATAVE® 10101TEPO POLO EMAENY OIKOVOUIKOL Kol KLpiwg ToATikol mapdyovteg. Ot
Curtis ka1 Gibson, otnv avaeopd tovg otov Le Notre vopitepa, napadétovy to

oxOMO, ‘...0 Qovaoiuog popuoliouos twv Bepaodiiav... 194

KaO1oTOVTOG TIg
TEPALTEP® EENYNOELS TEPLTTEC.

TelerdvovTag TNV TPONYOVLEVT] EVOTNTO LANGOLLE Y10, LU0 OLVOLLEVOLLEVT]
aAlayn Opav Kot evvolmv. Toéco to keipevo tov Addison 66o kat awtd Tov Pope
AVTIOGTEALOVTOL LLE TNV OEGOUEVN Y10L TV EMOYN TOVG KNTOTEYVIKT KOl KNTOVPIKT
EMAOYT TNG AVGTNPA YEMUETPIKE OPYUVOUEVIS OVATTLENG TOTAK®V cuvBEsewv. To
Keipevo tov Pope dev avagépetorl oto Tomio, g landscape, ovte wa opd. To
KEIPEVO OVOTTTOGGETOL GTO GHVOAO TOV YOP® omtd TNV AEEN KNTOG, TEPVOVTOS OO TNV

Tamev €E0YIKN KaTotkio Tov POpe kot TV xopd Tov TOV TPOKAAEGE 1) ATOOOYN TNG

07t0 TOV EKAEMTUGUEVO EMGKENTT TOV, GTOV NAMKIOUEVO 0ypOTN-KNTOLPO TNG

19 Agv aoPEVYOLLE TNV TTaPEOEsT) TOV TANPOVE KATAAGYOL 0td THV GLAAOYY TOV APBpmV TOL
Guardian tov Chalmers, “...1 shall proceed to his catalogue, as he sent it for my recommendation;
Adam and Eve in yew; Adam a little shattered by the fall of the tree of knowledge in the great storm:
Eve and the serpent very flourishing.

The tower of Babel, not yet finished.

St. George in box; his arm scarce long enough, but will be in a condition to stick the dragon by next
April.

A green dragon of the same, with a tail of groundivy for the present.

N. B. These two not to be sold separately.

Edward the Black Prince in cypress.

A laurestine bear in blossom, with a juniper-hunter in berries.

A pair of giants, stunted, to be sold cheap.

A queen Elizabeth in phillyraea, a little inclining to the green-sickness, but of full growth.

Another queen Elizabeth in myrtle, which was very forward, but miscarried by being too near a savine.
An old maid of honour in wormwood.

A topping Ben Jonson in laurel.

Divers eminent modern poets in bays, somewhat blighted, to be disposed of, a pennyworth.

A quickset hog, shot up into a porcupine, by its being forgot a week in rainy weather...".BA. ko1
Chalmers, The Guardian... VVol.2, ce\. 427-8.

19 Curtis/Gibson, The Book..., oe). 16.

62



Kopvukiog tov Bipyihov kot téA0g 610V Vodetypatikd knmo tov AAkivoov. Xe kdOe
TOPAOELYLLOL OTTO TOL TOPATAV® O TEAEGTNG TNG OVTIOIUGTOANG LE TNV TPEXOVOO.
KNTOTEYVIKN TPAYUATIKOTNTA £lvot 1] OGN, 68 OAN TV “...aVemTHIELTH ATAOTHTO
... . MdMoTa, e évav tpomo mov gidape Kot 6to keipevo Tov Addison, n gvon og
vrdoetypa Evovtt g t€xvne. O Pope yivetal mo cuyKekpipévog dtav pog Teptypaeet

TG TO PUTIKO VAIKO, TO PUGIKO AOUTOV, YIVETOL TEPATWAME, VMKO Y1 TNV YAVTTIKY).

To keipevo tov Pope, 6o enimedo TV EVVOILMV TOV APOPOVV GTNV GYEGN

EYVNS KO pDons, B pmopovce va avorapactadel wg e&ng,

Avtikeipevo
Knmrog
Awpecorafnpévn exeopd Adiapecordfnn expopd
Téxvn dvon

Amiable simplicity of
unadorned Nature
Ievikn avaeopd Nicer scenes of Art (Mental effect)
Nobler sense of tranquility
Loftier sensation of pleasure

Modern practice of gardening,
(i.e. art of topiary)
Regular and formal shapes Trees in their regular form
Sculpture, even beyond the
reach of art, in monstrous
attempts

Ewdwm avapopd

OepovUE EVOAPEPOLGA TNV JLOYDVIO, TYECT TOV AVOPOPADV GTO OTOCTOGCLLOL
®G TTPOG TO EENG’ M OUAGOTOINGCT TNG TOPAYWDYNG TNS TEXVNG VIO TOV OPO OUOPPOTEPO.
Epyetar am’ gvbeiog avTIHETORY Le pol GEPA omd, Kupime, VONTIKEG Kot
CLVOGOMUOTIKEG AVTOTTOKPIGELS, Ol OTTOIEG dEV OLLOSOTOL0VVTOL 1] TOLAGYLGTOV
ToPOLGLALOVTOL MG U] OUAOOTOMGULES. Alay@Vims, Ta opoppotepa. avtimopatifevTot
LE TNV KOVOVIKOTHTO. EVOG PUGTKOV GTOTYEIOD, EV TPOKEIUEV®, TOV OEVTIPOV.
AwBalovtag ToOVG GUGYETIGUOVE TOV THVAKO LE APETNPIO ALTH TNV KAVOVIKOTNTO,
ONAadn amd to kaT® 6e&10 dxpo, EavaPpicKovE TNV AUECHS TPONYOVUEVT] GYECT) KOl
ar’ gvBeiag pio akOpUa 1 Kavoviky Lopen avIuapoTifetal e pio oelpd omd

63



avemITLYELS xelptopovs. Kdnwe avica, 1 otkovopio Tov HEGOV GTNV GTHAN TNG POOHS
vrotifeton OTL Topdyel Thovolo Kot €K fabémv anoteAéopata, evd OA0G 0 eE0TAMGIOC
TOL KIVNTOTOLELTOL GTNV EKQOPE TOV topiary £xel cov amoTéAEGUA, LOVAYQ, OLAPOPO.

allomepiepya M o',uopgoal%.

O1 Curtis kou Gibson cuvveyilovtag v meptypagn thg ttdong tov topiary
TEPVOLV dladoyIKa Kot ev Tayel, amd tov Charles Bridgeman, otov William Kent ko

téhog otov Lancelot ‘Capability’ Brown'*

. H ovvéyela elvan ev moAroic yvootn. H
TEYVT TOV omoKaAgiTon topiary eykataAeimetal Kot ETKPTOVV 01 Pryovpeg ToL Hol
dMGOLY VITOGTUGT GE OVTO OV ATOKAAOVUE ayYAkd KNmo. Tavtdypova Kot 6€ oyeon
LLE TO TPONYOVUEVO HOG GYXOMO Yo Tov POpe, Ba kavel TV pedvion g Kot To Tomio

og landscape.

195 Mag épyetat 610 vov 0 GLGYETIGNOS yovaTo Kat vov, omd Ty emotoAf} Tov Pope otov Burlington,
BA. onu. 185.
19 Curtis/Gibson, The Book..., sgA. 30-1.
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Toewg, howmdv, landscape...;

Me v avapopd otovg Bridgeman, Kent kot Brown, ot Curtis kou Gibson
PEVYOLV, TPOTOV TIVA, amd Ta Keipevo kat Toug Aoyotéyvec-diavooduevoug Tov 18
OLOVO, KL TEPVAVE GTNV TEPLOYT] TV TEYVIKAOV TOL YOPOL, TOL TOTiov. Agv
yvopifovue kamoo keipevo tov Kent, Bridgeman 1 akdpo kot cvtov, Tov ikavod
Brown, oyetikd pe v €)vn toug, 00Te Koy KAToo omd ToV Kotd tor GAAL
TOAYPAPOTATO KL TPOYEVEGTEPO TMV TPLdV, John Vanbrugh. Méypt dniadn nepimov
10, péoa tov 18% audva o1 apyITEKTOVES — KNTOTEYVES SLUUOPPMDVOVY TO aryyALKO
Tomi0 YWPig Vo amoTLIMVOLY, 01 10101, o€ Keipeva v TpocEyyion tovs. [Tibavdg pe

vréppoovg cav Tov Addison kot tov Pope icm¢ Kot va iy Toug HTay Koy ovoyKaio.

O George William Johnson, oo A History of the English Gardening'®’ nepva
JradoyKa amod TIS £ENG TEPLOOOVG GTNV EEIGTOPNOT| TNG AYYAIKNG KNTOVPIKNG' OO TNV
pOUAIKN gl6Pforn péypt TV apyn tov 14°” awdva: and tov 14° £mg tig apyéc Tov 187 -
1N cuvéyelo aplep®@veTal otov 18° al. o€ £val eKTETOUEVO KEQPOAALO KOl TENOG TEPVEL
and to. TéAn Tov 18 puéypt Tig pépeg Tov, Aiyo mpiv 1o TpdTOo Hcd tov 19,
Ouuilovpe £d®d 611 M lotopia Ttov dnpocievetar to 1829. To apécmg mponyoduevo

KEPAAO10 oo 0TO TOL aPlEp@VETAL oTov 18° ot Kheivel pe T Topakdto TpdTacn,

“...The rise and progress of Landscape Gardening, however, belongs to the

next Chapter... %

To xkepaiato amaplBuel pio celpd amd Knrovpovg Kot Knnoréxveglgg,
EKTOLOEVUEVOVG, OVTOSIOUKTOVS, AYOTEPO 1) TEPIGGATEPO EMTLYEIG KO IKAVOVG GTNV
téyvn Toug. [HopatiBeton eniong évag peydiog aplBuog Keévav, oe AVTOVOLEG 1) G
TEPLOJIKEG EKOOGELG TNG EMOYNG, OYETIKA e O18popa OETO KNTOVPIKTG Kot
knroteyviag. To peyaddtepo HéPOg TV KEWWEVOV apopd kabapd oe texvikd 0épata
KaAMEPYELOG, BoTavikng KAT. Eviovtolg petald 6Awmv avtdv gppavifovrol Vo

TEPIMTMOGELS WOLLTEPTG ONUAGTOGC, LE TOPOLOLN YOUPUKTNPIOTIKA. A’ VG O1

B onu. 144,

198 Johnson, A History..., oeh. 146.

199 0Onwg sivar avapevopevo DIEPYOLY Ot GYETIKEG avapopé oToug Bridgeman, Kent kot Brown aAd
xon Gilpin, Knight, Price ka1 Repton kot apketong GALoVG, TOL GLUVSIOUOPPMDVOLY TNV TOTLUKT
aAloyn.
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OLYKEKPIUEVOL GUYYPOUPELG eV Elval TEYVIKOL, ETAYYEAUATIEC TOV KNTTOL 1 TOV TOTIOV.
AQ’ €TEPOL KOl LEYOADTEPT] CNUOGIO KATA TV YVOUN HOGC, £XEL TO YEYOVOS OTL KO OL
V0 QaiveTOL TOG YPAPOVY Bewpia Y10 TO OVTIKEIUEVO.

O npdToc eivon o Thomas Whately?®

, 0 0moiog VNPEE TOAMTIKOG Kol
suyypapéac. To 1770 ekdidet o Observations on Modern Gardening®, to omofo,
onwg pag mnpoeopei o Johnson, yivetot dekTd PET’ EMAivOV 6TV YNPOLd NTEWPO Kot
Bewpeitor and Tov Loudon, Aiyo modv, o akpoymviaiog AiBog tng ayyAKNng

knroteyviag. Atafdlovpe oyeTIKA,

“...It was translated very speedily into French by Latapie and afterwards by
Masson de Blamont; and was praised though not above its merits by all the
continental Reviews. Ensor pronounced its style inimitable. Loudon pronounces it ‘the
grand fundamental, and standard work on English Gardening’. Of the principles of
Taste which it advocates | shall not mention anything here. It treats first of the
materials the Landscape Gardener has to work with; secondly of the scenes
producible with them; and lastly the subjects of Gardening. He illustrates his
principles by descriptions of Blenheim, Claremont, Esher, Hagley, Ham, Leasowes,
Painshill, Peirsfield, and Stowe... 202

Xy eloaymyn Tov idtov tov Observations Bpickoviie To TopaKdTo
OTOCTOG L0, €V €101 TPOYPELLLLOTOG Y10 TV TOTLOKT EKO0YT] TOV TPOKELTOL VL

vrootnpiget,

‘...Gardening, in the perfection to which it has been lately brought in
England, is entitled to a place of considerable rank among the liberal arts. It is as
superior to landskip painting, as a reality to a representation: it is an exertion of
fancy, a subject for taste; and being released now from the restraints of regularity,
and enlarged beyond the purposes of domestic convenience, the most beautiful, the
most simple, the most noble scenes of nature are all within its province: for it is no

longer confined to the spots from which it borrows its name, but regulates also the

20 Thomas Whately, (1726-1772), AyyAog ToMTIKOG KoL GUYYPAQENC.
2% \Whately, T., Observations on Modern Gardening, Pr. T. Payne, London, MDCCLXX.
292 Johnson, A History..., og). 233.
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disposition and embellishments of a park, a farm, or a riding, and the business of a
gardener is to select and to apply whatever is great, elegant, or characteristic in any
of them; to discover and to shew all the advantages of the place upon which he is
employed; to supply its defects, to correct its faults, and to improve its beauties. For
all these operations, the objects of nature are still his only materials. His first
enquiry, therefore, must be into the means by which those effects are attained in
nature, which he is to produce, and into those properties in the objects of nature,
which should determine him in the choice and arrangement of them. Nature, always
simple, employs but four materials in the composition of her Scenes, ground, wood,
water, and rocks. The cultivation of nature has introduced a fifth species, the
buildings requisite for the accommodation of men. Each of these again admit of
varieties in their figure, dimensions, colour, and situation. Every landskip is
composed of these parts only; every beauty in a landskip depends on the application

of their several varieties... 2%

6mov o Whately pog emiapivet, tpdmov tivd, pe pio oelpd amd tpofAnuato
OTMG OVTO TNG GYECNG TPOYLOTIKOTNTOGS KOl AVATOPAGTACNG, TOL YOUGTOL, TNG
KOVOVIKOTNTOG, TNG YPNOILOTNTAS, TG acOnTikng alohdynong. Tavtoypova Bétet to
TAiG10 TNG EMOPNG Ko TNG OAANAEEAPTNONG HETOED TOTiOV Kot {yypapikne. O
eNAVELDOVLE GTNV GLVEYELD GE QTN TNV GYECT KOl GTOV OPO LLE TOV OTO10 TNV

npoodiopiler o Whately.

O é1epog, Un KNToTEYVNG 1 OPYITEKTOVOG Yo TOV 0moio o Johnson

empuAdooet etdikh pvelo eivon o Horace Walpole?®. To History avagépet oyetikd,

‘... That the Earl of Orford was a man of taste, and an encourager of the men
of genius of his age is the best light in which as a public character we can look upon
him; that he was gifted with a strong genius though often asserted is very doubtful
that his researches were frequently superficial his writings testify, and this is further
supported by the fact that he was a Sceptic. He very powerfully contributed to
abolish the mathematical style of Gardening, being one of the most strenuous
advocates of Landscape Gardening, as is manifested in his only literary production

203 \Whately, Observations on..., ceh. 1.
204 Johnson, A History..., og). 240.
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that we shall mention, being an Essay ‘On Modern Gardening’, written in 1770,
forming the concluding Chapter of his ‘Anecdotes of Painting in England’ which
though printed in 1771, did not appear to the public until 1780. In this Essay, being
determined to demonstrate that rural Gardening was the true and new taste, to
establish the opinion, Historians both sacred and profane which appeared to militate
against his doctrines, are passed over with indifference and contempt. To his sketch of
the improvements introduced by Bridgeman and Kent, and those Garden Artists their
immediate successors, we may afford the best praise, he appears to be a faithful, and

is an eloquent annalist... 2%

H mapovcicon-amotiunon tov Johnson givat padiov d10vpappixy. To exipoyo
Kkefpevo eivar To Essay on Modern Gardening®®®, to omoio ypapeton péiiov to 1770
oAAG Tapapéverl adnpocisvto péypt to 1780. Amotedel, kotd TV yvouUn pog, 060G TO
KeleEVO avapopds oto omoio propel va motwbel | dratdrwon oAOKANPOL TOL
ayyAkol Tomokov eyxelpnpotos. Mukpo oe £Ktoom, Ypaupevo pe Eexdbapn kot
TOPOUCTOTIKT YADCGO, GUYKEQPAANLDOVEL TIG PEXPL TOTE EEEAIEELG 6TO yYAMKO TOT{O Kol
oLYKPOTEL TO TAOIG10 Yia TIG LEALOVTIKES, LAALGTO o€ TéTOo PAB0C YpdvoL oV 16mG

. . . . 207
va ekTiveTar péypt Tig apyég tov 20°” cudva .

Yto Essay o Walpole axolovBel pia, og Todpe, To 16TOPIoYPOPIKY YPOUUN
and tov Whately, tov omoiov 10 Keipevo HAAMGTO EXAVEL, CNUELOVOVTIC M®GTOGO KoL
KAmoteg d10pwVieg NOCOVOS oM uaciagm. EeKvVOVTAG omd TNV apyotoTNTa, OTEKETOL
otov veotepo [TAlvio kot cuveyilel péyxpt tovg chyypovoug tov. ApEomg mptv, KAVEL

Ho eKTeEV avapopd otov Iapddeioo tov Milton kat tov William Temple kot to

205 johnson, A History..., o). 240-1. H emonpovon pe évrova givar Sy po.

206 |, "Eyovpe voyn pog pio Siylmoon £kdoon tov 1785 mov 10 Keipievo mopovstdletal oTa ayyAucd
Ko T YoAA K Ko vroypaeetatl 2 Avyovotov 1770, Walpole, H., The Essay on Modern
Gardening/Essai sur L ’Art des Jardins Modernes, Traduit en Francois Par M. le Duc de Nivernois, en
MDCCLXXXIV, imprime a Stauberry Hill, par T. Kirkgate, MDCCLXXXV. Erniong o eravékdoon
10V, TOoL 1904, e £va ToAD evdiogépov sloaywykd onueiopae e Alice Morse Earle, (1851-1911),
Apepikavido 16TopKd Kot GUYYPUPEQ.

27 Ay Safdoovpie TIC SrbomapTes EMKAMOELS 6TO GePAGHO Kat TNV ELEVBEpPia TG YVHUNG, OTmS
gneaviCovron Eava kat Eava oto Book of Topiary tov Curtis ko Gibson, oyt cav o, kopyn mpola
KOADV TPOT®V N TPIK EUTOPIKNG S1AoTAONG, (S1U0TOCT TTOL Giyovpa £XEL TO KEILEVO TOVG), AALL ®G £val
O0VGLOCTIKO KOUUATL TG GYETIKNG cuintnong, icwg va dtakpivovpe kabopodtepa tnv Pabid enppor| Tov
Essay, TovAdy1oToV G KOUUATL TOAELKNG.

28 \Walpole, The Essay..., oe\. 73-6.
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Upon the Gardens of Epicurus®®, keipieva mov Ha tov 081yfoovy 610 £pyo Tov
William Kent, yio o omoio emipuAdocet dlaitepn petayeipion. A Eekvioovue amd
NV TAEOV EMOPACTIKT avapopd, katd tnyv yvoun tov Walpole, to Paradise Lost tov
John Milton.

Avagepduevoc otov Milton, ypaoet,

“...[O]ne man, one great man we had, on whom nor education nor custom
could impose their prejudices, who, on evil days though fallen, and with darkness and
solitude compassed round, judged that the mistaken and fantastic ornaments he had
seen in gardens, were unworthy of the almighty hand that planted the delights of
Paradise. He seems with the prophetic eye of taste [as | have heard taste well

defined] to have conceived, to have foreseen modern gardening;-... **°

H éxppacn modern gardening anotelei Tnv meptypapn mov ETAEYEL O
Walpole yia va avagépetot otny petd tov topiary knmoteyviky katdotacr. O
Walpole cvveyilel mapabétoviog meptypagés and tov Iopddeioo, ol omoieg pdaiota

211

avoyyéAovtat og KaAlitepeg kot oo mivoko tov Lorrain®™. Meta&d tov KoppaTiov

tov Milton o Walpole npocbétel pikpd ocvvdetikd, oyota,

“...[W]hat colouring, what freedom of pencil, what landscape, in these

lines, ...’
Yo VoL KatoAnEel TapotphvovTag LG Vo oKEPOOVLE TmG,
‘...[and then recollect] that the author of this sublime vision had never seen a

glimpse of any thing like what he bas imagined, that his favourite ancients had

dropped not a hint of such divine scenery, and that the conceits in Italian gardens,

2 Temple, W., Upon the Gardens of Epicurus,or of gardening in the year 1685, ot cuAkoyr; Upon
the Gardens of Epicurus, with other XVII" Century Garden Essays, Introduction Albert Forbes
Sieveking, Chatto snd Windus, London, 1908.

20 K gramAnktich avagopé, 16co otov Milton 660 kot 6TV TOATIKH KATAOTOOT TOL Katpo Tov,
“...who, on evil days though fallen, and with darkness and solitude compassed round, ... ", otov Milton
0 onoiog ekdidel to Paradise Lost to 1664 (1" ékdoom) 6vtag o€ OmEATIOTIKY OIKOVOUIKY KATAGTOCT
Kat £xovtag xaoetl Ty 6pacn Tov.

21 Claude Lorrain, (1600-1682), [éALog {mypaeoc, oXeSIAoTAS KoL YAPAKTNG, WBI0HTEPO oyomnTog
otV AyyAia, amokaloduevog cuvinfmg pe to pkpd Tov ovopo Claude.
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and Theobalds and Nonsuch?*?

, were the brightest originals that his memory could
furnish. His intellectual eye saw a nobler plan, so little did he suffer by the loss of
sight. It sufficed him to have seen the materials with which he could work. The vigour
of a boundless imagination told him how a plan might be disposed, that would
embellish nature, and restore art to its proper office, the just improvement or

imitation of it... 213

[Tpokbdmtel Aomdv éva Tpoypoppa BEATioong, ELTAOVTICUOD TG EVONG HECH
™ téyvne. H téyvn €dd umopel va giva toco 1 knmoteyvia, en media res, 660 ko
Coypaekn. Axopa, etvar Waitepa evolapépovoa 1 MA0YN TV AéEewV OV
ypnowonolel o Walpole opyavadvovtog tv molepiky tov. @swpodpe 6t o Walpole
eméyel va tovioel 011, 610 ‘6x£610° Tov Milton emkpatel | pavtacio ywpig 6pto, g
“...boundless imagination... ", akpifdc oe avtifeon pe t0 OpLo TOV POPUAMOTIKOV
OAMOVIIK®V Kot Yorlkodv knrov. H a&ilo mov amodidel o Walpole oto, véov tHnov
6p1o ha ha, ov cvvéyeia Tov Kewévou Tov, enPePatdVeL, TPOTOV TIVA, TOV
TOPOATAVE® IGYVPICUO LLOG.

O Walpole 6o empeivet, toviCovtog 6t 670 Keipevo tov Milton givan
ATOTUTOUEVO TO TPEYOV mpoToTo, ...present standard...’, yeyovog mov mpémet va

poceyHel 1010iTEPO MGTE VO AT0dIOOVTAL GTOV TOMTH TO OE0VTAL,

“...Itis necessary that the concurrent testimony of the age should swear to
posterity that the description above quoted was written above half a century before
the introduction of modem gardening, or our incredulous descendents will defraud the
poet of half his glory, by being persuaded that he copied some garden or gardens he
had seen — so minutely do his ideas correspond with the present standard. But what
shall we say for that intervening half century who could read that plan and never

attempt to put it in execution?...

212 Theobalds® (1. 1565), TPOKELTOL Y10 TO OPYOVIIKO KOL TOVG OUGVVLOVE KATOLC TOL AGPSOv
Burleigh, (William Cecil, 1% Baron Burghley # Burleigh, 1520-1598) mpwbumovpyod/coppovidrtopa
¢ EModfer, oto Hertfordshire, Bopeia tov Aovdivov. Nonsuch: Toddtt kot kimot Tov £xTice 0
Eppixoc 0 Oydooc oto Surrey, pe 6tdyo vo. Eenepdost 1o maAdrt Tov Opaykickov tov 1% 610
Chambord, €€ ov xat to é6vopa Nonsuch... BA. Gothein, A History of ..., Vol.1, ce). 443 kon 441
AVTIGTOLYO. XNUEWDVOVLE OTL Ol GUYKEKPILEVOL KNTTOL AVIIKOVY GTO UAONUOTIKO HOVTELO. ..

213 Walpole, The Essay..., ogh. 33.

2 Ib., e 35.
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Kdnwc £1o1 8o tepdoet otov William Temple, mpoorabmdvrag va e€nynost —
neptypayetl Tt cuVvEPN e anotédeoua vo kabvoteprost, omd v otiyun mov o Milton
elye oM dgi&el Tov OpoLO, M TOTLOKY] OAANYT Y10 pia TEPTOO0 PIGOD aLdVa. ZTOVG
Knrovg tov Enikovpov 0 Temple meprypdoet pe peyddn Aentouépeto. to Moor Park
yopaxtnpilovtag 1o, Alyo ToAD, ®¢ Tov amdivto kKNmo. [ tnv owovopia g
ov{ftnong avaeépovpe 6t ot Curtis kou Gibson yapaxtmpifovv to Moor Park wc

0ALOVOIKO KNTO, 0 0TTO10C, GLVENAC, OMOTEAEITOL OO OAN EKEIVOL TOL OPYOVOTIKA
215

3

otoyeia ta omoiot 0 Walpole yapaxtpilet, “...preposterous inconveniencies...
Evd Aowmdv o Walpole dwafefoidver tov avoayvootn tov ot oéBeton tov Sir William

(sic), mpooBétet 6TL 6TOYOG TNG KPLTIKNG TOL €IVl VO GTNATEDGEL TNV,

“...[1]t is his want of ideas, of imagination, of taste, [that | censure], when he
dictated on a, subject that is capable of all the graces that a knowledge of beautiful

1216
nature can bestow...

OOV TPAYATL, CKEPTOUOOTE TMG UETA TIC KT YOpieg TEPl EVOELNG 10DV,
QOVTOGIOG KO YOUGTOV, TO P10 TNG TPOCOTIKNG TPOGPOANG I0mG Kot va £xEL oN
vrepkepaotel. Xe kabe mepintwon, kamov ed® o Walpole aropoocilet va dgiet kdmoia

emeikelo otov Temple kot copumAnpodvel Tog,

“...I will make no farther remarks on this description... How many Frenchmen
are there who have seen our gardens, and still prefer natural flights of steps and

217

shady cloisters covered with lead! Le Nautre“~', the architect of the groves and

grottoes at Versailles, came hither on a mission to improve our taste, He planted St.

James’ and Greenwich parks No great monuments of his invention... %8

H amoyn tov Temple dnAiadn, givat, Alyo moAD, Tpoidv TOL 1GTOPIKOL TOL
xpOvov. Evtodtolg Tovddyiotov ta Tpooynuato miovVTol Kot KT TV YVOUN HOG

fowc kat n ovcia, kabhg o Temple apov meprypayel to Moor Park cuveyilet pe mv

215 Walpole, The Essay..., oeh. 25.

218 @empovpie 611N evderopévac Bovaoun TopeERynon amoeedydnke povov enedn o Sir William ixe
oLyx@peel Kot OG €K TOVTOL UTOYWOPNGEL ATO TO LATOLO TOVTO TOTIO, EVAV ALDVO VOPITEPA. . .

2T Mpgypom, Le Nautre kar 6yt Le Notre.

218 Walpole, The Essay..., ogh. 43.
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TOPUKAT®, EVILTOCIOKN KOl EE0PETIKA WYOYPOUN Kol EMKPIVI TPOGEYYIoN, TNV

onoio. 0 Walpole oyt povo dev amokpdmtel ahAd, Tpog Ty Tov, Tovilet,

*...To do farther justice to sir William Temple, | must not omit what he adds,
‘What I have said of the best forms of gardens, is meant only of such as are in some
sort regular; for there may be other forms wholly irregular, that may, for aught |
know, have more beauty than any of the others; but they must owe it to some
extraordinary dispositions of nature in the seat, or some great race of fancy or
judgment in the contrivance, which may reduce many disagreeing parts into some
figure, which shall yet, upon the whole, be very agreeable. Something of this | have
seen in some places, but heard more of it from others, who have lived much among
the Chineses, a people whose way of thinking seems to lie as wide of ours in Europe,
as their country does... Their greatest reach of imagination is employed in contriving
figures, where the beauty shall be great and strike the eye, but without any order or
disposition of parts, that shall be commonly or easily observed. And though we have
hardly any notion of this sort of beauty, yet they have a particular word to express it;
and where they find it hit their eye at first sight, they say the Sharawadqgi is fine or is
admirable, or any such expression of esteem...but should hardly advise any of these
attempts in the figure of gardens among us, they are adventures of too hard
achievement for any common hands; and though there may be more honour if they
succeed well, yet there is more dishonour if they fail, and it is twenty to one they will;

whereas in regular figures, it is hard to make any great and remarkable faults’...”

Ev® Aowdv, pe v amodoyn g mbavotntag vo Bpebovv Ko un kavovika
nopadelypata 560V 1 AKOLO KoL TTO OUop@Po. OO TO KOVOVIKA, L0, AT0d0Y N TOV
katevvalet apyka tov Walpole, n avagopd otovg KivéCovg tov divel to emdpevo
nedio ovykpovong. Katd tov Walpole howdv, mov oyvpiletor 01t perétnos pe
TPOGOYN ocvoc(popég219 oyxetkd pe v pokpwn Kiva, n etounyopia eivar n axkdiovdn,

“..In short, this pretty gaudy scene is the work of caprice and whim;... %%

219 Avagépstar oTic avagopéc tov Joseph Spence, (1699-1768), oyetikd pie TOVG KIVELIKOVG KHTOUGE.
BA. Walpole, The Essay... /Essai sur..., oek. 47. BA. ko Johnson, A History..., cgl. 212.
220

Ib., oe). 49.
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Apnvovtag ta Kampitolo Kot Ti¢ 1010tpomieg Tmv Kivélov o Walpole

OVOKEPAAOLDVEL,

‘...We have seen what Moor-park was, when pronounced a standard...and
improvements had gone on, till London and Wise had stocked our gardens with
giants, animals, monsters, coats of arms and mottoes in yew, box and holly. Absurdity

could go no farther, and the tide turned... *4

To yopioua e makipporag, n eAloyn TV kapdv, Eekiva ue tov Charles
Bridgeman. Avtoc, 6nmg pog evnuepmvel o Walpole, gite xdpic oty emvontikdtnto,
T0V, gite €€’ artiag Tov @OAAOL 173 tov Guardian g emoyng, avolopuPavet vo
eykataAeiyel ta ‘...verdant sculpture...” ko ‘...square precession...’ tov
anepydpevav ypovev. Guvpifovpe 6Tt To cuykekpiévo OALo Tov Guardian eivot
gkeivo oto omoio dnpooteveton to Verdant Sculptu re’? tov Pope. [Topapévovtag ctov

Bridgeman, o Walpole npoywpd otnyv napaxdto ektipnon,

‘...But the capital stroke, the leading step to all that has followed, was [I
believe the first thought was Bridgman’s] the destruction of walls for boundaries, and
the invention of fosses - an attempt then deemed so astonishing, that the common
people called them Ha ! Ha'’s ! to express their surprize at finding a sudden and

unperceived check to their walk... 223

O Walpole tovilet v 1daitepn onpocio Tov GLYKEKPILEVOD YELPIOUOD" 1|
OTTIKN OVOIPEGT] TOV 0PiOL TOV GLVIGTA 1 KavoTouia TV Tdepwv, Twv ha has,
Kkptveton onpoavtiky kabmg mailel evomomtikd poro pHeta&d Tov KMoV, TOL EMUEPOVS

KOl GUYKEKPILEVOD TOTOKOV YEPLIGLOV, KO’ €0VTOV KOl EVOG ELPVTEPOL TTEPLEYOVTOG,

HLaG EVPUTEPNG GVOTG,

“...The contiguous ground of the park without the sunk fence was to be
harmonized with the lawn within; and the garden in its turn was to be set free from its

prim regularity, that it might affort with the wilder country without. The sunk fence

221 Yevbopilovpe 8 tov Boyle kau tig Hapaznpiioeic tov, oty Emotols mpog tov KaApicto.
222 B)\. on. 186.
2 \Walpole, The Essay..., ce\. 53.
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ascertained the specific garden, but that it might not draw too obvious a line of
distinction between the neat and the rude, the contiguous out-lying parts came to be
included in a kind of general design: and when nature was taken into the plan, under
improvements, every step that was made, pointed out new beauties and inspired new
ideas. At that moment appeared Kent, painter enough to taste the charms of
landscape, bold and opinionative enough to dare and to dictate, and born with a
genius to strike out a great system from the twilight of imperfect essays, He leaped the

fence, and saw that all nature was a garden... 224

"Etot mepva o Walpole otov Kent, pe pio and anoldtog Betikn omotipnon g
ovvelsPopdg Tov. Tavtdypova Bopilel To {RTnpa g oxéong pe v Loypaetkn, g
TOTIOKNG TapEuPacng wg feitimons TG eOONG Kot TEAOG [LE TNV ATOS0GT TOV

YOPOUKTNPIGUOV TOV KHTOV GTO GOVOLO THS PUOHG.

Opsihovpe pio avake@aAAimon-£ENYNOT CXETIKE LLE TOV IGYVPICUO LLOG
vopitepa 6Tt o Keipevo tov Walpole givat icwg 1o keipevo avapopdc 6to onoio
daturmdveTal To ayyAko tomako eyyeipnua. To Essay on Modern Gardening
KOTOPEPVEL VO TPOGOLOPIGEL LLE GAPTVELD TO 16TOPIKO BAOOC TOV PotvopéEVOL
‘BAémovtag’ oW, TOLAAYLGTOV, LEYPL TOV VEDTEPO Aivio®®. Tavtodypova
KOTOPEPVEL VO, EMGTILAVEL TNV a&io Tov Milton?® ko va OTOTIUNOEL, TOGO TNV
ovvelo@opd tov Temple, pe tov onoio drapwvei, 66o kot avti tov Whately pe tov
omoio Ppickovtat 610 1510 6TPaTOTEDO. AVTO OV KVPIMG EMYEPEL, KOTA TNV YVOUN
pag givai 1 01 TOTOON OTL 1| LOVTEPVOL zcnnore)(vz'a227, OOV €00 UTOPOVLLE VOl

dwpdalovue uoviépvo torio, givon po KaBapd oyyikn vrobeon,

“.../W]e have discovered the point of perfection. We have given the true model
of gardening to the world, let other countries mimic or corrupt our taste, but let it
reign here on its verdant throne, original by its elegant simplicity, and proud of no

224 H \éEn without extdc amd ‘ektoc, eCwtepixd oe ayéon ue’, onpoivel kon ‘éém amd’ Kol pe ovTh TV

évvolo mpénet va daPactel €dd. BA. Walpole, The Essay ..., cgl. 55.
251, oel. 9.

226 Mo TpdiEn Ko pe TOMTIKH onpasic. ..

27 gy, mopomdve Kot onp. 204.
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other art than that of softening nature’s harshnesses and copying her graceful

touch... 2%

“...Enough has been done to establish such a school of landscape, as cannot
be found on the rest of the globe. If we have the seeds of a Claud or a Gasper amongst
us, be must come forth. If wood, water, groves, valleys, glades, can inspire or poet or
painter, this is the country, this is the age to produce them. The flocks, the herds, that
now are admitted into, now graze on the borders of our cultivated plains, are ready
before the painter’s eyes, and groupe them selves to animate his picture. One
misfortune in truth there is that throws a difficulty on the artist. A principal beauty in
our gardens is the lawn and smoothness of turf: in a picture it becomes a dead and
uniform spot, incapable of chiaro scuro, and to be broken insipidly by children, dogs,

and other unmeaning figures... 2*°

A&ilel va mopatnproovLEe OTL GTO TAPUTAVE® OTOCTOGO GTO OTTOI0 1| PHoH
npoTeiveTal MG KaAlTEXVIKO OEpa dev eivan EexdBapo eGv avapépeTal | poon

TPOTOYEVOG M N fedtiwpévn exdoyn tg. Mdalora,

“...An open country is but a canvass on which a landscape might be

. 2
designed... %0

Evd Atyo mpiv kheioel, mbvto 610 mAaic1o TG oyyAkn|g 10ayévelog g
HovTéEpvag knmoteyviag, B ENYNOEL TOVG AOYOVG Y10 TOVG OTTOI0VG O CLYKEKPIUEVOG
TPOTOG OYEOCHOD KATA TAo TOAVOTNTA OV O TEAEGPOPTCEL OTIG YEITOVIKES

Yopes, ne e€aipeon towg v 'eppoavia,

“... Truth, which after the opposition given to most revolutions, preponderates
at last, will probably not carry our style of garden into general use on the continent.
The expence is only suited to the opulence of a free country, where emulation reigns
among many independent particulars. The keeping of our grounds is an obstacle, as

well as the cost of the first formation. A fat country, like Holland, is incapable of

228 Walpole, The Essay..., ogh. 81.
229 Walpole, The Essay..., ogh. 85.
20 |p., oel. 87.
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landscape. In France and Italy the nobility do not reside much and make small
expence at their villas. | should think the little princes of Germany, who spare no
profusion on their palaces and country-houses, most likely to be our imitators;
especially as their country and climate bear in many parts resemblance to ours. In

France, and still less in Italy, they could with difficulty attain that verdure which the

humidity of our clime bestows as the groundwork of our improvements. As great an

obstacle in France is the embargo laid on the growth of their trees. As after a certain

age, when they would rise to bulk, they are liable to be marked by the crowns

surveyors as royal timber, it is a curiosity to see an old tree. A landscape and a crown

surveyor are incompatible... 2%

Y& TOAD adOPEC YPOUUES, €V €10M VO KATOAGYOV TEPMYNONG OTO ayyAiKo
torio, Oo pmopovoe, pe v Pondeia e Gothein kat Tov Johnson, va cuvtoyBei o

aKoAovBog niva1<ag232,

Tomio Kelpeva
1620-1706 John Evelyn X
1628-1699 William Temple X
1664-1726 John Vanbrugh X
1672-1719 Joseph Addison X 1712
1683-1748 William Kent X
1688-1744 Alexander Pope X 1713
1690-1738 Charles Bridgeman X
1716-1783 Lancelot ‘Capability’ Brown X
1717-1797 Horace Walpole X (1770) 1784
1726-1772 Thomas Whately X 1770
1747-1829 Uvedale Price X
1750-1826 Richard Payne Knight X
1752-1818 Humphry Repton X X
1769-1832 Gilbert Laing Meason X
1783-1843 John Claudius Loudon X X

21 \Walpole, The Essay..., oe\. 87-9.

22 Mo ot TV, o8 0dpéc ypappés, kotaypag, PA. Gothein, A History of..., Vol.1, oe\ 435 kon Vol.2,

oeh. 115 kon 277, eniong Johnson, A History..., ceh. 147,
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Eivan evdtapépov 6Tt avtdg 0 KOKAOG, 6 OTL APopa 6TO AyYAIKO TOTio, KAEIVEL

LE [o oakOpo avTimapadeon.

H évapén tov gxbporpoidv peta&y tov, “...free and natural style of

3

gardening ... ka1 tov, ‘...artificial methods carried out with mathematical

precision..., that geometric gardening, coupled with the excessive use of Topiary

work... 2%

, oNuavOnke pe pa enikAnon oty {OYPoEIK) HEGH Ao TV ELGOYMYN TOL
landskip otV YAdooa kot ta avtiotoyyo Keipevo. Maloto epnepiéyet kot coopd
epeiopata og po Ok Kot yevikotepn PLA0G0Q1KT cu{NTNoT oL eEMTGETAL KOTA
v didpketo tov 17 ko tov 18%° andva, BvpiCovpe Tov Shaftesbury kot tv oyéon
tov pe toug Addison kat Pope?*,

Y10 téAn tov 18 audva Egkivovv ot anyipLoryieg pe emikevipo o

pictu resquezgs, avTd TOL Ba AMOKAAOVGANE Ypapikd dALA Do Empene Vo EXOVUE KOTE

VOU OTL 1] GLYKEKPLUEVT ATOO0GT PEPEL TAEOV TOGEG KO TETOLEG GUVONAMGELS TOV

233 X pnoponolobpe Tovg ‘optopotg’ twv Curtis ko Gibson, PA. Curtis/Gibson, The Book..., oel. 27.
To cuyKekpLEVO YPOVIKO gVPOG ‘“TIGTOTOEITAL KOl 0o TOV YemYpdpo Jay Appleton 6to

koaromAnktikd The Experience of Landscape. BA. Appleton, J., The Experience of Landscape, John

Wiley & Sons, 1996, cg. 35, dnov ‘PAéner’” puéypt v 60OYKPOLGH ToL picturesque.

2% y10 Oxford English Dictionary, 610 oyetucd Mjupa Bpickovye,

picturesque, Also 8 pittor-, pictoresque, picturesk.
a.and n.
[ad. F. pittoresque, ad. It. pittoresco (F. Redi a1664), f. pittore:—L. pictor-em
painter: see -esque; prop. ‘in the style of a painter’ (cf. quot. 1810 in sense 1); but
in Eng. assimilated to picture, giving the sense ‘in the style of a picture’.
Pittoresque appears to have been in French early in 18th c. (cf. quot. 1712 from
Pope), but the earliest evidence in Hatzfeld-Darmesteter is for pittoresquement in
1732]
A. adj.

1. a. Like or having the elements of a picture; fit to be the subject of a striking or
effective picture; possessing pleasing and interesting qualities of form and colour
(but not implying the highest beauty or sublimity): said of landscape, buildings,
costume, scenes of diversified action, etc., also of circumstances, situations,
fancies, ideas, and the like.
b. picturesque gardening, the arrangement of a garden so as to make it a pretty
picture; the romantic style of gardening, aiming at irregular and rugged beauty.

2. Of language, narrative, etc.: Strikingly graphic or vivid; sometimes implying
disregard of fact in the effort for effect.

+3.  Marked as if with pictures. Obs. rare.
t4. Having a perception of or taste for picturesqueness. Obs.
B. absol. as n.

1. the picturesque, that which is picturesque; the picturesque principle, element, or
quality; picturesqueness.

2. A npicturesque landscape. rare.
Hence pictu’resquish a., somewhat picturesque; also (rare and jocular nonce-
words) picturesqui’escity, growing picturesqueness; picturesquifi’cation, a
making picturesque; pictu’resquize v., to ‘do’ or pursue the picturesque.
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TOVAQYLOTOV EV TPADTOLS ATOKPVTTEL TO TL EVVOOVV 01 EIGTYNTEG TOV OPOL GTA, TEAN
tov 18% mdva®®. Ztov poio twv Addison kat Pope Bpickovpe touc Uvedale Price?’

kat Richard Payne Knight**®

. O Johnson pag evnuepavet pe akpifeta yo to Epyo
1600 T0L Price 660 kot tov Knight. O Price exdidet to 1794, yio tpdTn @opd kabmdg
Bo. akolovOncovy evnuepmuéveg emavekddoels, o, An Essay on the Picturesque, pe
Tov evyAmTTO LLdTITAO, ‘AS compared with the Sublime and the Beautiful, and on the
use of studying Pictures for the purpose of improving Real Landscape’. Avtictotya o
Knight, to, The Landscape, A Didactic poem, éva ypovo apyodtepa, To 1795. Mdhota
o Humphry Repton, o adia@ilovikntog amdyovog Tov Brown®*, fa ypQyet otov Price,
10 1795, y10 10 ESsay tov dgvtepov, 0 omoiog Oa amavtioet [ie EMGTOAN TOV 1510
xPOVO. XT0 TAAIG10 TV GTOYWV TNG AVAPOPAS LaG 6TO oyYAMKO ToTtio Oempovpe Ot
apkel 1 onpeioon g dtapdyng yio to Picturesque g tov cuufdvtog mov
ONUOATOO0TEL TO TEAOG TNG TEPLOGOL TTOV OLPOPOVGE GTNV TPOTOTOINGT TNG OTMTIKNG TV
Gyylov knmoteyvav kot oxedaotdv oo to topiary oto landscape. Evtovtoi O
onuedoovue, v cvvtopia, To e€Ng N Tpocéyyion tov Price Paciletar katapavmdg
oto £pyo tov Burke yia 1o 01/117/1(5240. ‘Etot avaokevaleton 1 Osdpnon tov Burke dote

221 0 Jay Appleton

vo. ovpmepIAGPet Ko To Tomio vd TV Kotnyopio tov Picturesque
Tovilel OTL 0 TPOGIOPIGOG TOV TOTE KOl TPOPAVAS LE TL AKPPDG TEPLEYOUEVO
TPOTEIVETAL 1] £VVOL0L TOV Ypagikod glval Kot LaALov Ba Tapapeivel, avolktd 6éua242.
e k0Be mepinTmon pag divel TV TopaKAT® 01000 GYETIKA LLE TIG TOTIOKES

npooeyyioeig and tov 17° £mg Tov votepo 18° adva,

“...the style of Le Notre laid greater emphasis on man’s assertion of his
emancipation from nature. The style of Brown rather symbolized the nostalgic
backward glance at the world of nature from which that emancipation was sought;

but it was still a far cry from the primeval environment where the prototypes were to

28 To koté KupLOAEEin, Cwypagiid N PE EVOV KAKOTXO 0AAGL ETEENYMUOTIKO VEOLOYIGHO TO
Cwypopikiotiko M| oxOpo. (wyppikdtporo. X kGO mepintwon avtd Tov O TEPtypaPapLe e AEKTIKEG
KOTOOKEVEG OTIMG OVTEG TOV TEAOLG TOL ANHLUOTOG TOV TOPAOETOVE GTIV APECOS TPONYOVLEV
onpeimon.

27 Uvedale Price, (1747-1829), Ayyioc voBapdvoc, yatoktipovag oto Herefordshire, ota otvopa pe
v Ovoio.

2% Richard Payne Knight, (1750-1826), AyyAog KAAGIKIGTHG, apyaiodionc, péhog tne Society of
Dilettanti, pe Wwaitepa evO0QEPOV Y10, TO KAOGGIKE KOl popaikd {ntmuarto.

%9 Appleton, The Experience..., oel. 33.

29 Burke, Edmund, A Philosophical Inquiry into the Origin of Our Ides of the Sublime and the
Beautiful, 1757. BL. Appleton, The Experience..., oek. 25-6.

1., oeh. 31.
242 |b.
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be found from which, we have postulated, the whole system of landscape symbolism
had been developed, and it was these prototypes Uvedale Price and his fellow-
thinkers sought to retrieve. The imagery of ‘The Picturesque’ is more primitive, more

direct, more ‘natural’, more dramatic and more extreme... >

H Ann Bermingham emionpoivel v aicntikn diapopomroinon,

‘...This change in landscape design can be connected to a reform of the
picturesque taste at the end of the eighteenth century that is most often discussed in
terms of the attacks by two amateur gardeners, Uvedale Price and Richard Payne
Knight, on what they believed to be the vulgar garden designs of Lancelot
(‘Capability’) Brown and his follower Humphrey Repton. In the writings of Price and
Knight, which extended over a period from 1794, the date of Price's Essay on the
Picturesque and Knight's didactic poem The Landscape, to 1805, the date of Knight's
Analytical Inquiry into the Principles a Taste, the picturesque was redefined so that it
referred less and less to the Claudian prospects and panoramas of the Brownian
garden and came in time to stand for their antithesis, that is, the smaller-scaled, less
obviously designed picturesque garden, which consisted of a variety of intimate
occluded views in which nature appeared in its rough, shaggy, and even humble
aspects. Their objection to Brown's garden designs was that they did not take into
account nature's variety and the individual features of the site. ‘I own it does surprise
me,’ Price wrote, ‘that in an age and in a country where the arts are so highly
cultivated, one single plan, and such a plan, should have been so generally adopted;
and that even the love of paculiarity should not sometimes have checked this method
of leveling all distinctions, of making all places alike; all equally tame and
insipid.”... **

Y10, VO GUVEYIGEL OTL EMiKANON TNG dtapopdc amd Tov Price kpOPet pia moAtiky
diotacn mov améyel wWiaitepa omd évo aitnuo cefacpod. Katd mv Bermingham, ot
OVOIKTEG EKTACELS TV ToTiV Tov Brown oyetiCovton pe pia mponyovpevn enikinon

ehevbepiog, Omwg avth Tapovsidleton amd Tov Addison. Xtic apyéc tov 18 ardva

3 1b., oeh. 197.
244 Bermingham, A., English Landscape Drawing around 1795, 6to cuAloyé Mitchell, W. J. T.,
Landscape and Power, The University of Chicago Press, Chicago and London, 1994/2002, c¢\. 79-80.
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Eva TPOYPOLLLOL OTPOCKOMTNG EMONTEING VITOGYOTAV TOAAL GTO peTOPAAAOIEVO
TOMTIKO Ted10 TNG AyyMag Kot amacyOA0VGE 1010TEP TOV AVAOVOUEVO TOMTIKO
oynuotiopd twv Whigs. Zto téhog tov 18" ko petd v FaAAikn enavdotoon
eaivetat 6Tt ot Whigs, oto mAaicto tov ayyAtkod avitylokoPivicpon, viofetovv Eva
TLO0 GLVTNPNTIKO TOAITIKO TPOYPAUUL GTO OTOT0 1) EEIGMOTIKN PNTOPIKN TOV OPYDV TOV

, 1245
a1V VToY®Pel ",

“...As early as 1712 the prospect had been designated by Joseph Addison in
the Spectator as one of the ‘Pleasures of the Imagination’. Addison wrote: ‘A
spacious Horizon is an Image of Liberty, where the Eye has Room to range abroad, to
expatiate at large on the Immensity of its Views, and to lose it self amidst the Variety
of objects that offer themselves to its Observation. Such wide and undetermined
Prospects are as pleasing to the Fancy, as the Speculations of Eternity or Infinitude

are to the Understanding. ... 2%

Aev pmopodpe va Eekabapicovpe eqv pe To picturesque £yovpe o oKOpoL
emikAnon ekevbepiog Kot yio TOOVE 1) LK OVTIOPAGTIKY AVIETAVAGTOCT] OTMG
0VCLOOTIKG TEPLYpAQEL | Bermingham. Xe kd0e mepintmon énmg mapatnpei n

Stephanie Ross,

‘...Late in the eighteenth century, the cult of the picturesque introduced one
last relation between gardening and painting. Connoisseurs like Sir Uvedale Price
and Richard Payne Knight came increasingly to see the world in terms of

. 247
pictures..."

2xed0V GUUUETPIKA AoV, e VO GUYKPOVGELS KOL VO AVAPOPEG GTNV

oypoewkn, diknv lanskip ko picturesque, kieivet o KOk oc tov 18°° audva.
Coypagkn, dikn p ko p q S

5 1b., ogl. 77.

% 1p., oel. 84.

7 Ross, S., Gardens, earthworks, and environmental art, a6 o cuAloywo Kemal S., Gaskell 1.,
Landscape, natural beauty and the arts, Cambridge University Press, 1995, cei. 165.
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Ag€ikoypagika 2.0

Y10 amodomacpo ard to Observations on Modern Gardening tov Whately, oto
onoio avagepOnkape vopitepa, Bprikaue oty AéEn landskip. ®a otabodue yo Alyo
OTIC ELPAVIOELG KO TNV ¥pHon TG N AEEN eppoavileton oto keipevo tov Whately
dexatéooepig popéc. H AéEn landscape, povayo 60o. Avti 1 TocoTIKOTOINGT O8V £XEL
Kdmota pebodoroyikn a&ia, evtonTolg Tpoidedlet yio v VIopén Hiog KEmoog

LIKPIONG-O1A0TOONG HETAED TV dV0 AEEEMV Kot THAVAS TOV dVO EVVOLDV.

248

Y7o Oxford English Dictionary, oto Aqupo landscape™, Bpiokovpe ta €€ng,

landscape, n.  Forms:

(‘leendskelp)  a. 7 lan(d)-, landtschap, lantschape, landt-shape, landscap, -skap,
(lantskop, land-scept), 7-8 landskape, -schape, -shape, -chape, 7—
landscape.

b. 6-8 (9 arch.) landskip; also 6 launce-skippe, 7 lan(d)tskip,
lantsc(h)ip, lanscippe, land-, lantskipp.

[a. Du. landschap (= OE. landscipe masc., OS. landscepi neut., OHG.
lantscaf, mod.G. landschaft fem., ON. landskap-r masc.), f. land, land
n.! + -schap (see -ship).

The word was introduced as a technical term of painters; the corrupt
form in -skip was according to our quots. a few years earlier than the
more correct form.]

1. a. A picture representing natural inland scenery, as distinguished
from a sea picture, a portrait, etc.
tb. spec. The background of scenery in a portrait or figure-painting.
Obs.
c. As adj. = oblong a. 1c. Also as adv.

2. a. Aview or prospect of natural inland scenery, such as can be taken
in at a glance from one point of view; a piece of country scenery.
b. A tract of land with its distinguishing characteristics and features,
esp. considered as a product of modifying or shaping processes and
agents (usually natural).

3. Ingeneralized sense (from 1 and 2): Inland natural scenery, or its
representation in painting.

4. Invarious transf. and fig. uses.
ta. A view, prospect of something.

8 K a0 pio amd Tig eneEnynoelg GuvodeveTal amd OPKETES TAPOTOUTES GE KEIEVO GTO OToln
eppaviCovron o1 popeég Tov landscape. Bi. Oxford English Dictionary, Version 3, Oxford University
Press, 2002.
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th. A distant prospect: a vista. (Cf. 2b.)

tc. The object of one's gaze.

+d. A sketch, adumbration, outline; occas. a faint or shadowy
representation.

te. A compendium, epitome.

+f. A bird's-eye view; a plan, sketch, map.

1. The depiction or description of something in words.

h. Other transf. and fig. uses.

attrib. and Comb., as landscape art, book-plate, draughtsman, -lover,
-work;

landscape architect, a practitioner of landscape architecture;
landscape architecture, the planning of parks or gardens to form an
attractive landscape, often in association with the design of buildings,
roads, etc.;

landscape-gardening, the art of laying out grounds so as to produce
the effect of natural scenery;

so landscape-garden, (also as vb.) -gardener; landscape lens, a lens
used in photographing landscape;

landscape marble, a variety of marble which shows dendritic
markings resembling shrubbery or trees;

landscape mirror, = Claude Lorraine glass (Cent. Dict.);
landscape-painter, one who paints landscapes, a landscapist;

so landscape-painting;

tlandscape-worker, a landscapist.

BAémovpe apéowmg 611 mpdkettan kat’ ovsiov yio Evav texvikd 6po,

npogpyOUeVo and TV {oypaeikn, dGVELD oTa ayYAKA omd To oAlovdKd. O 6pog,

HUETOVLIKA, TOVTIGTNKE LLE TNV ATOYT| VOGS TUNIATOC-KOUUATION @pvong. H mapardve

elkova apopa 010 ovolaotikd landscape. To mapayduevo omd avTd PHLA, TPOPOVAS

¢ evépynua, emPePordvel TV TapoTdve eKova,

landscape, V.

1.

2.

[f. the n.]
trans. To represent as a landscape; to picture, depict.
To lay out (a garden, etc.) as a landscape; to conceal or embellish (a

building, road, etc.) by making it part of a continuous and harmonious
landscape. Also transf. So ‘landscaping vbl. n.

Eyovpe ONAdT £va PeTaPOTIKO Priia, TO OO0 GMUAIVEL TNV AVATOPAGTAOT

oc landscape, v anewdvion. H devtepn ene&nynon tov pnuatikod tomov

Tapovctilel o oepd amd evolapépovces VToBEcELS TIg onoieg Ba dove otV
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ovvéyeta. To kKAedi Tov landscape Bpioketon oto d£vTEPO GLVOETIKO TNG YEVEOMOGC

AéEng, landskip, to omoio petapépetan oto ayyAkd wg 1 kotdAnén —ship,

-ship

suffix

Forms: 1 -skiepe, -scipe, -scype, Anglian -scip, -sciop, 2 -scep, 3 -
sip(e, 34 -scip(e, 3-5 -schipe, 4 -schupe, 4-5 -schippe, -shipe, -
schyp, -schepe, -shep(e, -chipe, -chepe, 4-6 -schip, -shyp, -shippe,
5 -schuppe, -schepe, -chyp, -chep, 5-6 -shyppe, 5-7 -shipp, 4— -
ship.

[In OE. *-sciepe, -skiepe (rare), -scipe, -scype, Anglian -scip, (occas. -
sciop) str. masc. = OFris. -skipi, -skip, -schip (WFris. -skip, -schip,
NFris. -skep, -skap), OS. -scepi, -scipi, MLG., MDu. -sc(h)ip, -
sc(h)épe, -sc(h)eep, -sc(h)ép, WFlem. -schip, -schepe: --OTeut.
*skapi-z, f. skap- to create, ordain, appoint (see shape v.). The i of
the stem-syllable of OE. scipe and the corresponding continental
forms is apparently due to secondary influence of the umlaut, the
change being probably favoured by the lack of stress. The related
*skapo-z masc., *skapo fem., and *skapti-z shaft n.*, meaning
‘creation, creature, constitution, condition’, were used in Germanic
as the second element of compounds and as such assumed the
function and meaning of a suffix equivalent to *skapi-z; these forms
are represented by OS. -skap (MDu., Du. -schap), OHG. -scaf fem.,
later -scaft (MHG., G. -schaft), ON. -skapr (Da. -skab, Sw. -skap); the
alleged OE. landsceap is an error due to misreading. The abnormal
forms of the suffix in Sc. hussyskap, -skep, -skip (see housewifeship)
may have a LG. or Du. Origin.]

In certain uses the suffix lends itself more or less freely to the
formation of nonce-words; selected instances of these are given below
under the divisions to which they belong

KatdAnén e yeppavikég piCeg, n omoio onuaivet, “...to create, ordain,

appoint... " kot cuvdéetar pe to prjua shape, oynuatilw, dropoppdve Khm, alAd Kot

LLE TO QTP OUOUEVO, UM XPTCYLOTOIOVUEVO, OVGLOGTIKO Shalft,

tshaft, n.

Obs.

Forms: 1 sceaft (also with Yie-), sceeft, 2—3 sceft-e, saft-e, 2-3 Ormin.
shafft, 2—4 scaft, 3 seft, 3-4 schafte, (scaf Cursor M.), 3-5 shafte,
schaft, 4 chaft, pl. schefte, Ayenb. sseppe, (ssefpe), 2-5 shaft.

[OE. sceaft, “esceaft fem..—OTeut. *(ga)skapti-z f. *skap- to make,
create: see shape v. Cf. OS. giscaft, OHG. gascaft, giscaft fem.]

1. Creation, origin (OE. only); make, constitution, nature or species.
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2. That which is created; a creature.

TO OTO{0 CNUALVE TO FHUIOVPYHUEVO KOL TO OTO10 EMGTPEPEL Kol 0T, GTO

shape. Mévet va dovpe 1o devtepo cuvhetikd T AéEng landscape, to —scape,

scape, n. [Back-formation from landscape n.]

(skelp) A view of scenery of any kind, whether consisting of land, water,
cloud, or anything else. Also as the second element of combs. Formed
in imitation of landscape, as sea-scape, cloud-scape, and various
nonce-words. See also cityscape, lunarscape, moonscape, roofscape,
etc.

omov pafaivovpe OTL TPOKEITUL Y10l AVOIPOULKO GYHUATIOUO O TO 1010 TO
landscape pe tavtdoonun onpacio. OvclacTIKA, ETVHOAOYIKE TOVAAYIGTOV, TO.
landskip kot landscape mapovcialoviol cuvdedepéva o€ Eva, TPOTOV TVA, KUKAIKO
oyYNUO To 01010 PEca amd To AEEIKOYPAPIKA TOL oToyeia, fApa Ppa, cuvoéet Tig dVO
AéEerg. Mia pukpn prién, iomg psrmvupu<ob249 xapakTnpa, d1evpvvel to landscape
ocvoyetilovtag 10, mépa and v LOYPUPIKT avarapaotocs TOL TOTIOV UE TO TOTI0 G
povoikod avtikeipevo. Iotaitepn Tpocoyn ypeldleTon 6To EVVOIOAOYIKO TEPLEYOUEVO
ToL devTEpOL cuvOeTikoD, —skip/-shaft/-scape, wg to create, ordain, appoint, o dueon
oyéon pe to pripa shape, aynuatiCo, (alhd kot dtapoppdve 1 Kot EAPP®OS
JOGTUATIKG aynpotomoi®). Mmopove £T61 va oke@OOVUE TO TAPAKAT® GYALLOL, GTO
o1o{0 TO apPYIKO AN, OC KATATKEDH/OVOTOPOaTach YNG, 1010TNTA TOL OiPEL Ao TO
deVTEPO GLVOETIKO TOV, ‘OlOPPEEL’ TPOG TO PVAIKO OVTIKEIIEVO Kol TOVTICETO TEAKMG

He aTo.

landskip
lan(d)-, -skip,
lant-, -ship,
landt-, -shaft,
land- -scape
landscape

To7i0, G PVIIKO
OVTIKEILEVO

29 B)\., Muopmvidg, Aecixd e Néo..., Mppo getwvouia, oeh. 1776.
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Evd 10 TpofAnpa 1 kodritepa 10 epOTNLA, QOIVETOL VO TPOKVTTEL LEGO AT
Vv e£EMEN TV 000 aviikeévav, vo Bupicovpe €d® 0Tl EeKVIGOUE aVTO TO KEILEVO
amd U0l avOmopAcTacT) NAKING 600 YIAGd®Y eT®V. MAAOTO 0td TNV, 0V oG
EMTPEMETOL O VEOAMOYIGUOGC, KELUEVIKH OVOTAPACTOCT] TNG OPYIKNG OVATOPAGTAONG
onwg petapépeton oty Poaiky lotopio.

O ITAiviog, pe TV ava@opd Tov otov XTovdlo, pog tapéxet, de facto, o
TPAOTN TOTOHETNON TOV AVTIKEWEVOL O EVTOS TNG 10TOPIaG TNG réxvng25o. H
avaeopd avt kabictaton KaTd TNV YVOUN Lo TOAVTIUN KaBMG TPOKELTOL Y10, Lo

avaeopd oto, topiaria opera oto mAaicto g LYPaPIKNG.

2% O Giorgio Vasari Oa aviiioet and tov ITAivio 6An TV oxeTch TANpogopia ypaeovToc Toug
nepipnuovg Biovg twv ITAéov Elaipetwv Zwypapwv, [ lortav ko Apyitektovov, Dhopevtia, 1550...
BA. oyeticd ko AaokaroBavaonc, Nikoc, lotopio e Téyvng, Exdooelg Aypa, ABfva, 2013. Eniong
€YOVLLE VTTOYT] LOG TOVAGYIGTOV Pl TOAVTOUN €Kkdoom 6Ta 0yYAKd TV Biwv Tov Vasari kot
ovykekpéve tnv Lives of the Most Eminent Painters, Sculptors and Architects, Tr. Gaston du C. De
Vere, Macmillan & CO. LD. and the Medici Society LD., London, 1912-14, énov o ITAiviog (o
[peoPutepoc) avapépetor TpmTo 6TV 6eXida 25 (XXV) g yevikhg eloaymyng (amd tov Vasari, oyt
and ToVg EMPEANTEG-LETAPPACTESG PEPata...) 0ALA Kot 6TV 6eAida 39 (XXXIX) NG E10ay®YNC 6TOVG
Biovg kabeavtoic.
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Avo, vedTEpPO, KEipPEVO.

Oa TEPACOVE GTN GLVEYELD A0 OVO KEVIPIKA KEIEVO TG 1GTOPIOG TNG
TEYVNG TO OTTO0 S1ATLTOVOLY TNV ATOYN OTL OVCLAGTIKA dEV Vogital Tomoypapio
oV apyootnta. To Tpdto eivon To dokipto tov Ernst Gombrich, The Renaissance
Theory of Art and the Rise of Landscape®*, 6to onoio ot avtipproeic dev
JTLTTOVOVTAL [LE O1AITEPT £VTOOT] KOl KUPIMG TPOKVTTOVY HEGM TNG AVOPOPAG TOV

Gombrich otov Edward Norgate.

O Gombrich oto, The Renaissance Theory of Art and the Rise of Landscape,
TEPLYPAPEL TNV OVAOLGN TOV TOTIOD MG TOTLOYPOPLOS ILE TOVG OPOVG LG

enavactaons. Evioutolg moAd cvvropa oto Keipevo drevkpvilet,

‘... To remove this assertion from the sphere of paradoxes only one
clarification is needed. By landscape painting | do not mean any rendering of the

outdoor scene, but the established and recognized genre of art... 252

and 6mov Ba cuveyicel pe Eva andomoopa and To Miniatura tov Edward

Norgate®*

, Tov 1646(;), oto omnoio,
“...of all kinds of painting the most innocent, and which the Divill himselfe

could never accuse of Idololatry...”

omov o Norgate amodidel oty Tomoypagio o TpOTOYVOPT oyvoTnTO Y10
TPAYLLO TTOV OVAPEPETOL OTIG OGO GELS KOl LAMGTO GTO EMPPEMEG GTOVS TOVTOELONG
nepacpovg PAEupa. Eni toig ovsiag, to dv 1 Tomoypagia Oo propovoe va
KatnyopnOel 1 0yt Yo eldwAoAaTpio, OEGOUEVOL TOV OTL TO GLYKEKPIUEVO GYOMO

ypapeton oto, péoa tov 17° audva, pog eaivetol v TpdTolg pio. Told diaitepn 0éon

270 Rise of Landscape 800nke, pali pe 6Aka Soxipa, otov Hans Tietze en’ agoppi tav

gPpdounkootdv yeveOriov tov kot coprepinedn oto Gombrich, E. H., Norm & Form, studies in the
art of the renaissance, VVol.l, Phaidon, London, 1966, ceA. 107. BA. koau Gombrich, E. H., H
Avayevvnoiaxn Oswpio s vy Kot ) ovaovan Tov tomiov, amd v cvAAoyn To Tomio, Tlotapudc,
AbMva, 2004, ceh. 99. To keipevo Bempeitor TAEOV KAAGOIKO KOl GUYKATAAEYETAL LETAED TV
EMOPUCTIKOTEP®V GE OTL APOPE TNV TPOGEYYION TG TOTLOYPOPIOG GTNV 16TOPI0L TNG TEXVNG

22 Gombrich, (Norm & Form...), The Renaissance Theory..., ceh. 107.

%3 Edward Norgate, (1581-1650), Ayyloc {mypapog, piviatovupioTtac, Lovotkds, KPLTIKOG TEXVNG KoL
avAkdc. Me v ektédeon tov Kapotov I, to 1649, anadidybnke amd to KaONKOVTO TOV GTIV GLAN.
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N omoio ORMC eivat avoryT TPOG Hia GLEANTNON EKOVOAOYIKNG PVOMNG. TN GLVEXEL
TaPOVGIALEL TV TOTLOYPAPIO TOV TPOYEVESTEPWOV MG L0l TEYVN TOV TEPOMPIOv TOL

., . , , . 254
AVOTOPACTATIKOD YDPOoL, avtd mov Bpickovpe otov [TAivio wg mapepya™,

“...it doth not appeare that the antients made any other Accompt or use of it
but as a servant to their other peecees, to illustrate or sett of their Historicall painting
by filling up the empty Corners, or void places of Figures and story, with some
fragment of Landscape..., as may be seene in those incomparable Cartoni of the Acts

of the Apostles... 255

avaeopd mov £pyetal o avtiBeon pe Tig avapopég otov [TAivio kat Tov
Bitpovpio, otig onoieg mepva ot cuvéyeto Tov kelnévov o Gombrich. e kébe

nepintwon o Norgate cuveyilet,

“...But to reduce this part of painting to an absolute and intire Art, and to
confine a man’s industry for the tearme of Life to this onely, is as I conceve an
Invencon of these later times, and though a Noveltie, yet a good one, that to the

Inventors and Professors hath brought both honour and profit... 256

TOPOVGIALOVTAG TV OTOKAEICTIKY EVAGYOANOT LE TO TOTIO MG TPOTOYVOPO
VEDTEPIGNO, O OTOI0G OV Kot TETOL0G, EVTONTOLC deVv givon kakdc o Gombrich

oxoAdlel, Tovilovtag To oTotKEl0 TG OVAKAALYTG,

‘... What matters here is that landscape painting was felt to be a real
discovery. For this distinction between landscape backgrounds and Landscape as ‘an
absolute and entire Art’ has become a little blurred. Indeed, most historians of the

subject appear to take the view that the one developed out of the other ... %’

24 yYrevBopitoope 6t o TIAiviog £xet petappaotel omd tov 1o 1601, VIEaPYOVY OUOS, COUPOVA LLE OT

Oxford English Dictionary ka1 dAlec avapopéc g AéEng oe épya mpv to Miniatura. Iavtmg o kabe
TEPIMTOON TPOKVTTEL OTL 1] EVVOLL NTAV YEVIKAOG YVMOTY] GTOV GYETIKOVS KOKAOVG KOl po. TPEMEL O
Norgate va tnv €xet veoyn tov. BA. kot Rackham, Jones kot Eichholtz, Pliny; Natural History...\V0l.9,
oe. 337.
z:z Gombrich, (Norm & Form...), The Renaissance Theory..., cgh. 107.

Ib.

257 b
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‘...0One may admit the substantial accuracy of this picture and yet feel that
something must be missing from it. It somehow fails to do justice to what Norgate
called the ‘Noveltie’ of the genre which here seems to emerge through the sheer
atrophy of religious painting. Yet of all the ‘genres’ the sixteenth-centurty
‘specialists’ began to cultivate in the North, landscape painting is clearly the most

revolutionary ... 2®

Av16 oL dev KahOTTEL 1 eledikTiny Bedpnon, TOL VIOBETEL TNV peTaKivoN
tov BdOovg otV TTEPLOYN TOL KLPIMG BENNTOG OE OTL UPOPA GTO TOTTiO, EIVOL
avayyelio g Noveltie oty omoia enikevpdver o Norgate: o Gombrich mpoywpd
Myo mapoamdve Kot arokalel TV aAloyn exavooTatiky.

2NV GUVEXELN EICAYEL TNV TOAPAKATO SLAKPLoTN" HETAED o’ VOGS LLOG
OTOALGTIKNG M| LOPPOLOVIKNS W) rg)(vorpommy'g%g e&EMENG Tov ToTioL, OOV GTUOLUKE
10 BdaO0g yiveton BEpa kot ag’ etépov piag dradikaciog Geauixng, OTOL TPOTOV TIVA
WOPVETOL 1] TOTLOYPOPIO Kot TA{PVEL pe dSuvapko Tpdmo v Béon ¢ wg Eeymplotd

€100¢ AVOTAPAGTOONC.

‘...Landscape painting had become an institution. It is with this institutional

aspect, not with the stylistic development, that this paper is concerned... 260

O Gombrich otpilel Tnv npocéyyion Tov ota e€Ng otoyyeios v EKTANEN TOL
Norgate: v zepaovo Tov €EEIOIKEVIEVOL TOTLOYPAPOV, TOL POIVETAL VO, AVadVETOL
amd To pYAcTNPLo TG Avayévvnong Kat va 01ekokel, péoa amd pia dtadkacio
KOTOVOUNG TNG EpYaciag, TNV €01kN Tov 0Eom otV Loypapikn o¢ exdyyeApo” TEA0G
o€ [0 GEPA 0O OTOLYELD 0yOPOTOANGIOV TVAK®V pe Tomtio Tov 17° audva,
oVCLO0TIKA o€ P Oéouion g oxeTIKNG ayopds. Tavtdypova pe v avédovon Tov
E101KOD KOAMTEYVN TPOTEIVETOAL KO 1] ATOLLAKPLVGT OO TOV OEIKOVIGTIKO-0100KTIKO

YOPAKTAPA TNG LOYPAPIKNG KOl TNG TOTLOYPAPIOS EWOIKOTEPOL.

% ., oel. 108.
29 |p., oeh. 108, dmov Srafdlovue, “...Jt is with this institutional aspect, not with the stylistic
development, that this paper is concerned...’. H elnvic petdppacn mov emiéyetor yo to Stylistic

otV ékdoomn tov [otapod and tov Aackarobavdaon ivol teyvorpomixy. BA. onp. 251.
260
Ib., oeh. 108.
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Evtovtoig n meprypapdpevn dwadikacia, kab’ eavtr|, pmopel va etvar 66o
enavaoTaTikn OEhovue va v evvoov e 1 ko Oyl Kavéva amd ta mapandve otoryeio
Kot S10popomomacelg dev o fTay adHvoTo GV TEPTYPAPALE TNV VTOVOOVUEVT] OAANYY|
®G LEPOG HLOG OTLAGTIKNG eCEAIENS avTl Yo Lol coykpovalakl BESUIKT oAAayN.
YnrevOouilovue 6t1 0 Gombrich givar mov 0étel wg Cntoduevo v pricny, Ty
ETOVOOTATIKOTHTA GTNV OVOTTTUEN TNG TOTOYPAPIOG, TEPUV OVTOV 1 TPOGEYYIGT TOV
¢ eCéAién etvar kKot QKT Ko Thovr). Ze ol akoTovonTn emAoyn yio v eEEMEN
TOV EMYEIPNUATOS TOV GLVEYILEL LE TNV TOPOUKAT® 0vOPOopd,

‘... When the same Frederigo Gonzaga who bought the Flemish ‘landscapes on

fire’ tried to obtain a work by Michelangelo he told his agent, as any collector would:

‘And should he by any chance ask what you what subject we want, tell him
that we desire and long for nothing but a work by his genius, that this alone is
our particular and foremost intention and that we do not think of any one
material rather than of another, nor have at heart one subject rather than

another, if only we can have an example of his unique art.’

Such a radical change in the very concept of art could not and did not develop
overnight. We find many traces of it in those sixteenth-century texts which allow us to
follow the emergence of the idea of art as an autonomous sphere of human activity. In
this atmosphere of art collecting and connoisseurship Flemish art is soon accorded a

. , 261
special place...

oL Koot TNV LVIOCTNPIEN TNG LIOTIOEUEVNS PHEHS TYESOV AOVVATT APOV
HOALS €xet Tovicel OTL o, “...T000 pLlooTacTiky aAloyn oty idlo THY EVvoio, THG
éyvng...  dev Ba pmopovoe vo cupPel ev pia vokri.

Eniong, Eava og o mpo@avr) acLUUETpio e TNV EKOOYN TNG pHENS, Alyo
napakdto Bo avaeepel extevarg axoua kot otov ITAIvio Kot tnv dovAgld Tov 6TV
Doaixn lotopio Yo TNV 0PYOALOEAANVIKT KO pOUOTKT (oYpAQIKY] Kol LAMGTO
toviovtag, Tov, TBavAdc, EEEOIKELUEVO YOPAKTPA THG DOVAELIS TOV CYETIKMV

Coypaowv,

%1 1p., oeh. 110. Tpdkertar yia Tov Aovka e MavtoBa, Frederico |1 Gonzaga, (1500-1540), y1og Tov

®paykiokov Il kot g Ioapérrag vi’ ‘Eorte.
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‘...And in Pliny he would not only find [the educated Italian] the idea of
landscape paintings but also the notion of the specializing artist which remained for

so long connected with it... 202

Y0 VO TAPOOEGEL GTNV GLUVEXELD T TV PLTOPOYPAP®V Tov TTAIviov kot o
YVOOTO HOG OTOCTOGLO Y10 TOV TOVJ10.

Apa, yuo o0 Adyo, Ve OAa deiyvouv € o 6Tadlokn avadldtasn Tov Tomiov
™ téxvng, o Gombrich avalntd to onueio piéyg;

Oewpole OTL 1N ATAVTNOT OIVETOL GTO TOAPOAKATO GYNUO LE TO OTTOI0 O
Gombrich e&nyei tnv vedbeon 611 10 ATk ToTio YiveTo onpeio avaeopdg and Tnv

GTLYUY] TOL KLKAOPOPOVV GYETIKOL TIVOKES, OVOTOPACTAGELS TOV,

“...the discovery of Alpine scenery does not precede but follows the spread of

prints and paintings with mountain panoramas...’

"Eneton dnAadn],  avakdAoyr tov tpothHrov TG S1ddoong TS ovVoTapioTooNG

TOV, Y10 VO GLVEYIOEL,

“...Thus, while it is usual to represent the ‘discovery of the world’ as the
underlying motive for the development of landscape painting, we are almost tempted
to reverse the formula and assert the priority of landscape painting over landscape
‘feeling’. But there is no reason to press this argument to its paradoxical extreme. All
that matters in this context is that this movement in a ‘deductive’ direction from
artistic theory to artistic practice, from aristic practice to artistic feeling does in fact
deserve to be taken into account. Once this is granted the relevance of all theoretical

subdivisions of landscape painting becomes apparent... 2%

Towg Aowmdv to onueio g pnénG va Pploketol oV TOPATAVE® OVTIGTPOOT,
ev €idn mapdooov, piag Bewpiag amd v omoio Bo TPOEPYOVTAV L0 VEQ TPOKTIKY|
Kot akopo éva ‘véo’ cuvaicOnua, 0Tmg avtd TG asONTIKNG avVTATOKPIoNG KOTH TNV
TOTOKY] EVOTEVIOT 1] EUTAOKT|. Bempovpe OTL 1| TapaTdve Topdadoén dtadpoun Ha

nrov ekt eav o Gombrich cupnepildppave 1| tapevéPare oe kKamoo omd o

2211 oer. 112.
23 1h., oeh. 118.
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dwotpato LeTaéd Tov otabumv e, Bempia, TpakTikny, cuvaicOnuo, v £vvola TG
KOVATOVPOC, TPAYLO TO OTTO10 SVOTLYMG OEV KAVEL, 1| KAAMTEPO KAVEL KATMG
OIOTOKTIK(, MADVTOG YL TV 0yopd.

MdéMota 6o vToywpNoEL TOAD Ypiyopa amd TV Topadosn, oAAd
evolapépovcsa Béon mov cuyKpotel Kot Oa cuveyicel LETAPEPOVTAG LA TO OTL O
BltpOl')Blog264 a&lomotel v Poaikn lotopio Kol 0pyavOVEL KATOL0L £I00VG 00N YiEG
OYETIKA LE TO. OVOTAPICTAOUEVO GTO KTIPLOL KOL TNV OVAYKT| TG TPOGHAWGNS GTO
pootko TV Bepdtov toug. Edv 1 pnén enpdketto vo Ppebel oto mapandve mapddolo,
10 Keipevo 1o 1010 duvourtiCel TV £vvolo TG EMOVOCTATIKOTITOS, TPOCPEPOVTOS VEA
KoL TEPLOCOTEPQ GTOLYELQ YOP® OO TNV arvliotiky], e eAikTiky EKOOYT TOV

TPAYLATOV.

H 8ebtepn avagopd pag sivar to Landscape into Art”®® tov Kenneth Clark.
Anpoctevpévo 1o 1949, npoyevéatepo and to dokipo tov Gombrich, amoteieiton oo
pio 6epa amd daréEelg mov d0Onkav oty OEPOpdN. e oyéon He TNV SIAKPLGT TOL
Bprkape datvnouévn oto Rise of Landscape, n tpocéyyion tov givol pdAiov
elehciin®®, pe v vopén OPMC, HoG GEPAS, SKAEId®V acpaieiog ol omoieg
eEao@orilovv 1o 61t T0 Tomio dev Ba SrappedcEL EVVOLOAOYIKA TTPOC TO TOPeABOV. Ag

dovpe KAmolo oYETIKA onpeia.
Yy ewoaywyn tov o Clark ypaoet,

“...People who have given the matter no thought are apt to assume that the
appreciation of natural beauty and the painting of landscape is a normal and
enduring part of our spiritual activity. But the truth is that in times when the human
spirit seems to have burned most brightly the painting of landscape for its own sake
did not exist and was unthinkable. By the time he reached the third volume of Modern
Painters Ruskin realised this, and wrote a section entitled Of the Novelty of
Landscape in which he claims that mankind has almost acquired a new sense. He

concludes characteristically:

264 Ib

25 Clark, K., Landscape into Art, John Murray, London, (1949)1952.

26 O Gombrich pédhota Topomépmst, petoéd dAlov, oto Landscape g exdoyng mepi tov Tomiov mov
amodéyetal TV eeliktikn, otvliotikn Tov avontuén, PA. Gombrich, (Norm & Form...), The
Renaissance Theory..., oeh. 107, onu. 2, ek, 150.

91



‘...The simple fact, that we are, in some strange way, different from all the
great races that have existed before us, cannot at once be received as the
proof of our own greatness; nor can it be granted, without any question, that
we have a legitimate subject of complacency in being under the influence of
feelings with which neither Miltiades nor the Black Prince, neither Homer nor
Dante, neither Socrates nor St. Francis, could for an instant have

sympathized...'
267

6mov 1 Noveltie Tov Norgate, mov mapakorlovbnoape 6To KeipeEVO TOV
Gombrich, gpeaviCeton Eekdbapa 610 andonacpa tov Ruskin mg veoaroktnbeioo
aioOnon. Oa enaveLOOVLE GTO GLYKEKPUEVO ATOCTAGLO ALYO TOPUKAT® 6TO TAAIGLO
Lo o opyaveuévng kpttikng. Evtovtolg 1060 pécm Ruskin, 66o kot pe v
avaeopd otnV avovTioToryiol LETAED TOV AAUTPOL TVELLATOG TOV TaPEAOOVTOS Ko
NG GYETIKNG OVATTLENG TG TOTMOYPOaPiag, EXOVUE GUESH TNV XPOVIKT optoBETnon tov
0éparoc.

O Clark &ekobapiler 0Tt Oa NTav addvatov va TapakoAovdnoel Tov Tpdmo pe

2 , ,
o8 HE amoAVTMG oKPPN Kot

tov omoio 1o, ‘...landscape became an independent art...
AVOAVTIKA 1GTOPLOYPUPIKE Pripota, To Mydtepo €5 artiag g éktaong tov mediov. Qg
€K TOVTOV TPOTEIVEL, Y10l AVTO OV TEPLYPAPEL G TO TPMTO HEPOS TOV PiAiov TOL,

™V ovamtuén Tov BEpHaTog Tov pe TV pNon Tov PAELNLATOS, TG BE0oNG,

‘...by suggesting four ways of seeing landscape as a means of pictorial

expression...’?%®

WG EKPPUOTIKOV UEGOoV. Oa pavel dpeca 0Tt To PAEUUATO TOV TPOTEIVEL O
Clark pépovv, to KGbg éva, £va GapEg Kot SLUPOPETIKO EVVOIOAOYIKO QOPTio.
Yradokd, TapdAinia pe v e£EMEN ™ (OYPAPIKNG, OMEIKOVIGTIKNG EKOPAONG,
umopove va vrobécovpe kot v e£EMEN Tov epyaieiov, Tov PAEUIATOG ONAAOT TOV

1010v.

%7 Clark, Landscape into... , cek. xvii.
%8 Clark, Landscape into... , oel. xviii.
269 Ib
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210 0€0TEPO UEPOC TOL PiAiov, Ba emyelPNGEL VAL GLVOVAGEL VTOVG TOVG

TpOTOVG O£aomg TOL ToTioV pE TNV eEEMEN TG TomaK¢ avamapdoracns otov 19°

aiova. Ed® givor mtov Bempodpe 611 n mapamdve eEEMEN Tov PAERIOTOC Elvarn

Wwitepng onpacioc. Eival capég 61t dev pmopovpe vo avamapdyovpe 5@ TO GHVOAO

TV 0écewv tov Clark, 6o enryeipicovpe OUMG VoL TAPOVGIAGOVUE TO YEVIKO

TEPTYPOLLLLO TOVG KO VO EGTIACOVUE OTNV GYECT OV Be®POoVLE OTL £YOVV UE TIG

TPONYOVUEVES OVOPOPES LLOG.

"Etot1, n avantuén tov keévov, 1 omoia akolovbmvtag Ty avamtuén g

TomlakNG B€aong, akolovBel Kot v avamtuén Tov tomiov, eival oe adPEG YPOUUUES, M

eéng,

The Landscape of Symbols

The Landscape of Fact

Landscape of Fantasy

Ideal Landscape

The Natural Vision

The Northern Lights

Omov oupPoro kot 10€a aviiotoryilovtal Kot
VIOKAO1GTOOV TO éva TO GALO YWPIg TNV TOPOLLLKPY|
apeBorio omd Tov pecaumvikd dvOpmmo.

Avtd gpoaviCovron 1 kot cuveotiloviot
EVOAAAGOOUEVO GTO OVOTOPOGTOTIKO YDPO.

Omnov o Clark avagépetar oty Topotipnon
TPOLYLOTIKAOV QALVOUEVOV OTIMG TO PMS 1] 0 YOPOG,
EeKvmVTAG o TNV KOTATANKTIKY 0Eom,

"Facts become art through love, which unifies them
and lifts them to a higher plane of reality...”. H
TOPOTAVE® TOPATHPNOT EMLYEPELTOL VO, ATOTLTTWOEL,
pe TV avalnInomn EKPPACTIKOV OAAL Kot TEXVIKMOV
AMcEWV.

Omnov,

‘Already in the fifteenth century artists began to feel
that landscape had become too tame and
domesticated, and they set about exploring the
mysterious and the unsubdued. These artists came
from and worked for an urban population which had
long since learnt to control natural forces. They
therefore could view the old menaces of flood and
forest with a kind of detachment...’

Omnov mpoxvmrovy Bpata, Kupiwg péca amd v
Aoyoteyvia, OTWG M EIKOVOYPAPIKT avalrTnoT TG
Apradioc.

Onov o0 19% awdvag npocmadei vo okepOet Tov TpoOTO
e Tov omoio PAEmEL.

Onov, Petd and o TpdTN EMoKOTNon Tov 19% oto
Tponyovevo Kepdiaro, Ba cuveyioet,
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“...But in fact two artists of genius, one at the
beginning, and one at the end of the century, show
that the landscape of fantasy was still a valid and
potent means of expression. They are Turner and van
Gogh. Both are fundamentally northern artists
painters of the midnight sun and the aurora borealis.
Yet both were inspired by the landscape of
Mediterranean countries, because only in these could
they find that delirium of light which was the release
of their emotions...’

The Return to Order Omnov tiBeton To {TNUO TOL YUITPEGIOVIGHOV,
“...[Impressionism] like all genuine art forms, created
its own order by consistency of vision and texture. But
it was the sensational unity of the glance or
snapshot... ” kot ot véeg KOAMTEYVIKEG ADGELG OTO,
mpofAuato Tov PAEUIOTOG Kt TG OVOTOPAGTOCTC.

O Clark, pe tov e€nyntikd unyaviopod tov PAEUUATOC, KOTOPEPVEL VO
0PYAVAGEL GUPELS EVOTNTES 6TO TPOPANLA TNG eEEMENS TG Tomoypapiag. Ot
EVOTITEC OVTEG, avTibeTa 0o TOV o awoTnpd daympiopd tov Gombrich,
oLVOLALOVY TOGO aTVAIoTIKES AMDGELG 1 EMAOYEC TOV EKAGTOTE KOAMTEYVOV, OGO Kot

0L YEVIKT] EIKOVOL TNG EKAGTOTE TEPLOOOV.

O Clark mapovoidletl to avTikeipevo g Tomoypaeiog, ¢ior, oAG Kot TV

Tomoypaia, ®¢ ENG,

‘... We are surrounded with things which we have not made and which have a
life and structure different from our own: trees, flowers, grasses, rivers, hills, clouds.
For centuries they have inspired us with curiosity and awe. They have been objects of
delight. We have recreated them in our imaginations to reflect our moods. And we
have come to think of them as contributing to an idea which we have called nature.
Landscape painting marks the stages in our conception of nature. Its rise and
development since the middle ages is part of a cycle in which the human spirit

.7 s . »270
attempted once more to create a harmony with its environment...

TpoTeivovTag £TG1 EVav EVILAPEPOVTA OPIGUO THG PVUOTNG 0 0moiog otnpileTon

otV 010Popd pog amd avtiy. Tavtdypova mapovcslaleTol 1 TOTOYPAPIN MG KEVIPIKO

20, oen. 1.
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EPYOAELD Y100 TNV OLOUEGOAEPNON OLTHE TNG O1OLPOPAS KOt TV aVATTLEN TNG £VVvolag

(pl')cmzn.

1 ovvéyeto o Clark dev diotdler va mapoatnpnoet Ty vmopén avtov mov
ocvvavinoape vopitepo oty Dooikn lotopia, olAd Kot TV mlov) droapén pog

OAOKANPNE 6YO0AAC TomOYpapiog Katd ToAD Tpoyevéstepnc amd Tov16° ardva,

“...The Hellenistic painter, with his sharp eye for the visible world, evolved a
school of landscape painting; but, in so far as we can judge from the few surviving
fragments, his skill in recording effects of light was used chiefly for decorative ends...
suggests that landscape had become a means of poetical expression, and even these

. . 272
are backgrounds, digressions..."

0AAG VIO TéTo1Eg MPOVTOBEGELS TOV KABIGTOVV TO YEYOVOS KOO’ vTd NOGOVOC

onpaciog yw v e£EMEN ™G TomOYpapiag.

Kdanwg éto1 dev Ba apynoet va tepdcel otov Hetpdpxn273 Yl TOV 0moto
nopatnpel, 6Tt fpicketor 61O PETAYUIO dVO KOGU®V, TOV LEGOLOVIKOD KOl TOV

LOVTEPVOU,

‘...the man whose name has come to stand for the junction of the mediaeval

and the modern worlds... *™

Kol ovveyilet, mopabéTovtag po oepd omd YOPAKTNPIOTIKA TOV Kaf1oTOUV

tov [letpdpyn Wiaitepo, TEpav TG GLYYPAPIKNG TOL WOLOTNTOG,

“...Petrarch appears in all history books as the first modern man; and rightly,

for in his curiosity, his scepticism, his restlessness, his ambition, and his self-

consciousness, he is certainly one of us... %"

271 1 ’ , . ’ , ) , ,
To xaté TOGOV EMYEPOVUE HEGM TNG TOTLOYPAPLOG 1) TNG TEXVNG YEVIKOTEPQ, VO ATOKATOGTHCOVIE

Kdmolov gidovg apuovia pe To mePPAAlov pag eivor piAAoV avoikTtd mpog cuinitnon...
272

Ib.
23 Francesco Petrarca, (1304-1374), Itohdg AOY10G, TOWTAC Kot ODIAVIGTHS TS AVOYEVVIIONC,
kopvgaia popen pali pe tovg Dante Alighieri, (1265-1321, Ocio Kwpwdia), kar Giovanni Boccaccio,
(1313-1375, dexarjuepo).
7 1., cel. 6.
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‘...He was probably the first man to express the emotion on which the
existence of landscape painting so largely depends; the desire to escape from the

turmoil of cities into the peace of the countryside... %

H ovykexpipévn mapotipnon tov Clark mapovoidlet 1daitepo evatapépoy.
TomoBetel otV TALOV KeEVTIPIKN BEom Yo TNV avATTLEN TNE TOTOYPAPIoG Lo
emBopio. Tnv uyn amd v TOAN Kot To E101KE EKEIVOL YOULPAKTNPLOTIKA TNG T OTTOi0L
NV PEPVOVV GE OMOAVTN OVTIOOGTOAN [e TNV VraBpo. Avth dpwg 1 embopia, pe o
1010 aKPIPOS YOPAKTNPIGTIKA, TEPTYPAPETOL EOVA Kot Eava Ko PE 101aiTepT EULPaoT
ota Kelpeva tov popaiov Tov £xovpe o Ot

Y& avto 10 TANIG10, EMOTPEPOVTAC 6T0 Landscape 1 katdAnén tov
EMUYEPNUOTOG, VOLOTEAELOKA OYEOOV, dEV Umopel va givat AN amd v avapaocr tov

oto Mont Ventoux?'’,

‘...Finally he was, as everyone knows, the first man to climb a mountain for its
own sake, and to enjoy the view from the top. But after he had feasted his eyes for a
few minutes on the distant prospect of the Alps, the Mediterranean and the Rhone at
his feet, it occured to him to open at random his copy of St. Augustine's Confessions.

His eyes fell upon the following passage:

‘... And men go about to wonder at the heights of the mountains, and the
mighty waves of the sea, and the wide sweep of rivers, and the circuit of the
ocean, and the revolution of the stars, but themselves they consider not..."

| was abashed, and asking my brother (who was anxious to hear more) not to
annoy me, | closed the book, angry with myself that I should still be admiring
earthly things, who might long ago have learned from even the pagan
philosophers that nothing is wonderful but the soul, which, when great itself,
finds nothing great outside itself. Then, in truth, | was satisfied that | had seen

> Ip., oeh. 6-7.

% Ib., oel. 7.

2" H avafoon oto Mont Ventoux amoTeAel KEVIPIKT avapopd oTo Keipevo tov Joachim Ritter, To
Torio — H Jertovpyio tov oucOntikod oty vewtepikn koivwvia, Tov 1963, 6mov meptypdpetol o PLeYaAn
éKTaoT Kot Aemtopépeta Ko omotelet Tov aEova g eonynong tov Ritter oyetikd pe v Bempio. BA.
Ritter, J., To Torio — H Aeitovpyio tov a1cOntikod atny vewtepikny kovwvia, and Ty cviloyn To
Torio, TTotopdc, Adnva, 2004, cek. 33. O Tletpdpyng avePaivel to fouvod oe nhikio 31 eTdv. ..
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enough of the mountain; | turned my inward eye upon myself, and from that

time not a syllable fell from my lips until we reached the bottom again...'

Nothing could give a clearer idea of the state of mind which produced the
landscape painting of the later middle ages. Nature as a whole is still disturbing, vast
and fearful; and lays open the mind to many dangerous thoughts. But in this wild

country man may enclose a garden... 2’

[Ipénel €d®, 610 1010 TANIG10 e TNV PLYN OO TNV TOAN, GE OTL APOPA GTNV
avéfoon ko’ eavtn va vrevBvpicove TNV 10101TEPO EVOLAPEPOV TOV VEDTEPOL
[TAiviov yuo T1g petakivioeglg amd 1010kt oia o€ 1toKTnoio. AKOpo va
TOPOUTNPNGOVUE OTL GTO EMIMEDO TOV EMYEPTUOTOS, TO GLUPOAKO PopTio, GE OTL
aQopa otnV Tomoypapia, Tov avarifetor otov [letpdpyn KataAnyet, omd TAevpdg
amoTEAECUATOV, € (o avadiniwon. 'Etotl and tig apyikég mpocsdokieg yia v
avATTLEN TNG TOTOYPOAPING HE TNV TAPEUPOCT] TOL TPMTOL HOVTEPVOL VITOKELUEVOD,
ev péom oG dtbyvng amedng, <...Nature..., vast and fearful; and lays open the mind
to many dangerous thoughts. But in this wild country man may enclose a garden...’

KOTOAYOVLE GTNV aviiovyn ovAmTuEn VO KNToL 1} iI0(¢ 6TV ovaTapdcTooT Tov.

Edv 6pwc BupnBodpe t1g Kommong e£16T0pNGELS TOV pOUAIOV KOl TOV
OYOALOGTMV TOVG, GYETIKA LLE TOVG KNTTOVG, TO TAEEION, TIG TOAELS, OKOLLOL KO TIG
YAQGTPES TOVG, TOTE TO oTOLXElN TOL KaBiGTOVVY TOV [leTpdipyn 1d1aiTEPO G TO £101K0
vrokeipevo mepropiCovtal. Mdaiota, Oa védete Kaveig, 6Tl o€ GYEON e TOVG
TPONYOVUEVOLS, TTOV TOEEIdEYAY 1 avEPNKay g fOVVE, KOO KOl GTNV TEPIMTOON
7oV 0gVv Tovg Yvwpilovue ovopaotikd, o [etpdpyng decpevetan amd pia focavicTiKn
avti-feopia’’®, Vo TV Evvola evoc SlapkdC ECOOTPEPODE PAEUNATOC, £l TOWN
KATO10V OOVAGIIOL AUAPTAHOTOC, 1] OTTOT0 OEV TOV OPNVEL VOL OAOKANPAOCEL ETL TO1G

ovaiag, TNV BpvAkt| avapoocn Tov.

218 Clark, Landscape into... , cel. 7.

2 Avagpepopaote £86 Eavd oto To Torio tov Joachim Ritter. Méom tov 1epoth Avyovotivov, 1) fewpio
700 KOOUOV, GE £vav KOGUO OTov To Beilo GuVEXEL Kot eVOtKel ota mhvta, dev ypetdletor va angvboveton
PG oL £EM KL VO SLOTPATTEL TNV AVTOANGHOGUVT], GAAG OVTIOETO TPOG TO HEGH GTO EGMOTEPIKO
Yoo tomio.
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Eivon cagég 6t avadvan tng tomoypapiog, gite avtr mpoceyyileton pe v,
ag movUE, CLYKPOVOLOKT AOYIKN pAcne Tov Gombrich, gite pe o popen elédiéne
omwg amo tov Clark, n vmopén evog apyeTumikod VITOKEWEVOD 1KOVOD Vo, TpoPel oTnv
kpiown patid etvor pdArov avaykaio. Towg ed® apkel n ELaQpdS, TPETEL VO,

napadeyfovpe, empavelokn eEyNoT VOC VEOD DTTOKEUEVOL Y10 EVAV VEO KOGLLO.

21 cvvéyeta Bo dovpe KAmolo amd To oNUEin TV dV0 KEWWEV®V, TOV

Gombrich kot tov Clark, pe pua mo kpitiky Tpocéyyion.
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Buona fortuna Petrarca...

O W. T. J. Mitchell oto Gombrich and the rise of landscape®, swtvndver
{0 LEAAOV 0uGTNPN KPLTIKT, 1 ool apeioPntel enipova, peta&d tov dAlmv Bécewv
10V Kewévov tov Gombrich, kxvping ™y eravaostotikdtyta ™G Oeouikic TPOGEYYIONG
T0V.

Ytoyeio amd ot TV Kprtikn Ppickovron kot oto Imperial Landscape,
Sokiptio Tov i81ov, oty cvihoyn Landscape and Power?!, 1o onoio av kat
avaeépeTon o¢ emti 1o mAgiotov oto Landscape into Art tov Clark, agopd otnv ovecia

NG KPLTIKNG TOL Kot 6Ta 000 Kelpeva.

To evdupépov tov Mitchell Bpicketan oto va mpooceyyioet,

‘...The way, in particular, that the nature, history, and semiotic or aesthetic
character of landscape is constructed in both its idealist and skeptical interpretations.
As it happens, there is a good deal of common ground in these constructions, an
underlying agreement on at least three major "facts" about landscape:

(1) that it is, in its "pure™ form, a western European and modern phenomenon;

(2) that it emerges in the seventeenth century and reaches its peak. in the

nineteenth century;

(3) that it is originally and centrally constituted as a genre of painting

associated with a new way of seeing.

These assumptions are generally accepted by all the parties in contemporary
discussions of English landscape, and to the extent that they provide a common
grammar and narrative shape for criticism, they foster a kind of mirror symmetry

between the skeptical critique and the idealist aesthetic it opposes... 2%

80 Mitchell, W. J. T., Gombrich and the rise of landscape, oto cvALoykd Bermingham, A., Brewer, J.,
The Consumption of Culture, 1600-1800: Image, Object, Text, Routledge, 1997, ceA. 103-118.

21 Mitchell, W. J. T., Imperial Landscape, oto cvAloytd Mitchell, W. J. T., Landscape and Power,
The University of Chicago Press, Chicago and London, 1994/2002.

%82 Mitchell, (Landscape and Power), Imperial Landscape, oe). 7, 0AAG Kot pe pkpodtapopés 6To
Mitchell, (The Consumption of...), Gombrich and..., ce\. 103.
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O Mitchell eotidlel TV KpITIKY TOL CYETIKA LE TNV OTIYUN TG ELPAVIONG TNG
Tomoypapiag oe 01t apopd otov Gombrich otnv avagopd otov Norgate kot og o1t

apopd otov Clark otnv avagopd otov Ruskin.

H Noveltie mov evtvnmoidlel tov Norgate, givat 1o otoygio exeivo pe 1o

I3

onoio o Gombrich pmopei va. 1oyvpiotel, Omwg eidape kol Toporave oti, ‘...landscape

»283

painting was felt to be a real discovery... . Tavtoypova givar ToAD evilapEpov o

axolovbo onpeio,

‘...An even more remarkable detail in Norgate’s account which Gombrich
cites but leaves unremarked is the religious status of landscape, ‘of all kinds of
painting the most innocent, and which the Divill himself could never accuse of
Idololatry’. The ‘innocence’ of landscape gives a specific doctrinal inflection to the

notion of purity... 284

10 OO{0 EVA TPAYHOTL EVTEIVEL TNV TOAWGT TOV OP®V dEV UTOPOVLLE VO, TO

anodm®oovpe evhEmc g katnyopio otov Gombrich.

Ye 6t apopd otov Clark kot tov Ruskin,

“...Clark goes on to reinforce the equation of painting with seeing by citing
with approval Ruskin's claim in Modern Painters that ‘mankind acquired a new
sense’ along with the invention of landscape painting. Not only landscape painting,
but landscape perception is ‘invented’ at some moment of history; the only question is

whether this invention has a spiritual or a material basis... 2*

Eekwvavtog aro tovioud-eEicmon PAéppatog ko (wypagikng o Mitchell
ovveyiler o€ avtd To TANic1o TG Packiavig avakdivync, vrofaduiloviot ot
TPOYEVEGTEPES TOTOKES EUTELPiEG Kb’ eonvtég, kabmg o Ruskin oyedov mpoteivel

evBémg o emyeipnua g avantuéng pog ohdteha véag aioBnong,  omoia dev pmopet

283 Mitchell, (The Consumption of...), Gombrich and..., cel. 108.
% 1b., o€l 107.
#*1b., oel. 8.
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va givon timoto ekT0¢ and aioOnon, péEPog g a Priori oKevhg Hog, MoTE Vo uny
apeiopnreiton n aAndeio g,

Tavtdypova, pall pe tig péypt tote ToMOKES epmelpieg voPfaduilovron Kot ot
AVOTOPAGTAGELS TOVS, TOGO KaB’ £0VTEG, OGO KOl GTO TAIGLO TG TEYVNG TAEOV, (G
OTLMOTIK( TEPLOPIGUEVES OVOPOPES, fabog, diaxoountikés | TOPEKPATIKES

ELQAVIGELC,

‘... The historical claim that landscape is a ‘postmedieval’ development runs
counter to the evidence (presented, but explained away as merely ‘decorative’ and
"digressive"” in Clark's text) that Hellenistic and Roman painters ‘evolved a school of

Landscape painting. ...

Ye kG0e mepintmon Bempovpe 61t 10 TPOPAN O oV emonpaivel o Mitchell og
oyxéon pe to PAEppa dev Bpioketar otV eontiky mpdén kab’ avtn, n omoia gival
A moTe avTovoNT” BpioKETOL OULMG GTNV VITOVOOVLEVT VOEVTIKOTNTA Kot oAn <L,
oTNV ayvoTyTo. GTNV 0Tola avapePOKapEe Tapandve, TNy onoia aipel To fAEuua, T6G0
oamd TNV avovTippn goval;co'mm287 TOV Ko TNV LOBEST EVOG ayvoL, TPMOTOV

LLOVTEPVOV VITOKELEVOL OTI™G O ‘cLUPoAKOS’ TleTpapymg.

O Mitchell eravépyetar otov Tletpdpym, o oyéon pe v avtiinyn Tov Tomiov
Kot ta onpeio wov Bigape mapondve. EmmAéov onueudvel oxetikd pe v avapoon

oto Ventoux kot v Katafvdion otov iepd Avyovativo, 0tt,

“...What Clark's ‘historical ’ narrative of the development of landscape ignores
is that St. Augustine's admonition is itself testimony to the antiquity of the
contemplation of nature. Long before Petrarch and long before St. Augustine, people
had succumbed to the temptation of looking at natural wonders ‘for their own

b )2
sake’... "%

1., oe. 9.

27 O Broroykds, avOpdmvoc unyavicpoc, a priori Gkevy, oloVel, TPOTOYEVODS ENAPTS LE TOV KOGLO.
28 Ib., oe). 11. Eivau 1o kpiotpo onpeio mov eidape kot mapomdve, (Pr. kor onp. 278), 6mog To
napédeoe o Clark oto Landscape into Art kot 6to omoio oyoldler edmd o Mitchell. @vpilovue 1t
oapace o Ietphpyng oty kopven Tov Mont Ventoux, ...O1 dvlpwmor Qovualovv tig kopveés twv
Povvav, ta melwpio kduota s Oclacoag, To TAATIO TOTOULA, TIC AKTES TV WKEAVMY, TIG TEPIPOPES
WV 0VPAVIOV GOUCGTOV, OALG OEV UEVODY EKOTOTIKOL UTPOTTA. 0TO Bobio Tov oOUPAIVEL UECO GTOVS
iowvg... . TlapaBétovpe d® amod 1o, To Tormio — H Aertovpyia..., tov Ritter, oe. 41, BA. onu. 277.
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O Mitchell e€nyel 611 n avérykn tov Clark yio po ‘1otopik’ a@nynuotikn
GUVEXELN, OTO TOPUTAVE® OTOCTOGLO TOPAPAETEL TO AOY1IKO £TaKOAOVOO TOV OTL EAV O
1£pO¢ AVYOVGTIVOG TPOEIBOTOLEL Y10 TOV TTEPAGHO TOL VO, KOITAEEL KAVELG TO TOTIO
1618, 0 [leTpdpyng dev umopel va gival 0 TPMOTOG, TOL CLUPOVO LLE OVTH TNV “NPOIKN’
aenynon, to emyepel. To emyeipnua eivar €xovv vdpet Kot GALOL Ko pdAIGTO

10001 MGTE VO vl avorykoio 1 GYETIKN KATnynon.

H ovykekpipévn pnropikn tov tomiov, mapatnpei o Mitchell, deiyvet va
ypeGLeTon TNV avATTLEY LOG 1I0TOPIKNG KATACKEVTC, 1| 0ol va TepIAapPaverl Tnv
npoiocTopia TG, T YeEVEOA oTryun), TV e£EMEN Ao KOl TV TTTAGT TOL TOTOL,

VO TOVTOYPOVA,

‘...Landscape painting is routinely described as emancipating itself from
subordinate roles like literary illustration, religious edification, and decoration to

. . . . . e 289
achieve an independent status in which nature is seen ‘for its own sake’...’

pe v mpogovn a&ia 1 a&imon,

“...the history of landscape painting is often described as a quest, not just for
pure, transparent representation of nature, but as a quest for pure painting, freed of

. . »290
literary concerns and representation...

O Mitchell woyvpiletar 011 pe tov TpdTO CWTO KaAgitan | OO, MG
VOUHOTOMTIKOG TOPAyovVToS GE £VOL LOVTEPVICTIKOV TPHYPOLLLL IdpLONG TOL TOTIOV

€K TOL UNdeVOG,

“...On the one hand, the goal is nonrepresentational painting, freed of
reference, language, and subject matter; on the other hand, pure hyper-
representational painting, a super- likeness that produces ‘natural representations of
nature’. As a pseudohistorical myth, then, the discourse of landscape is a crucial
means for enlisting ‘Nature’ in the legitimation of modernity, the claim that ‘we

moderns’ are somehow different from and essentially superior to everything that

%9 1p., oe. 12.
20 |, 6eh. 13. Ta évrova 6T0 ATOCTOGHLA CNUOIVOVY TOV apyIkd TOVIGHO pE TAdyia and tov Mitchell.
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preceded us, free of superstition and convention, masters of a unified, natural

language epitomized by landscape painting...’ 29

O Mitchell pe v eprypagn owtov tov ovopdlel Mg Yevdo1GTOPio. TOV
Tomiov, Tapovctdlel Eva pdAlov kpicipo onueio. e avtd to onueio cuvovdalovon ta
00 UTAUATO TTOV EIOOUE TOPATAV®®

TPMOTOV, 1N XEWPAPETNGCT TNG TOTLOYPAPING A0 TNV EIKOVOYPAPIKT, SIOUKTIKN N
dtaeKoounTikn 01dotacT g LoYPaEIKNG LE GTOYO TNV TPOGEYYIoT) KOl TV
aVOTOPACTACT] TNG POONG KO’ o, e va amokabapuévo and kdbe eidovg
ocvoupdaoetg PAéupar

0T GLVEYELN KO G ETOKOAOVOO TNG TPONYOOUEVNC XEPAPETNONG, TEPO ATO
mv ‘ayviy’ avamopacTacT TS VOGS, EPYETOL 1] TPOGOOKI Yo TNV KATAKTINGT 0VTN
™ POpa Ol VOGS PAEUUATOG ALY LG OAOKAN PG TEXVNG ATOAAAYLEVNC 0 KAOE

€l0ovg GVUPACELS Kot TEMK®MG 0VOPOPES.

H xoataokeun mov meprypaget o Mitchell kot yio thv omoia entyeipnpatoroyet
LLE GYETIKA TEGTIKO TPOTO apOopd 6T dVO £KOOYEG TOL TOTIOV OV ldapE GTA
keipeva tov Gombrich kot tov Clark. To émoto TpdPAnua dnradr| Bpicketar otny
OGLYKEKPILEVT OPT|YNON, GTNV GLYKEKPIUEVT] IOTOPLOYPOPIKT] YPOLLLT TTOV ETAEYEL VO,
TOPOVCIACEL TO OVTIKEIEVO TNG LE TOVG CLYKEKPIUEVOLG OPOLGS. Me kavévay TpoOTO
dev umopel va amodobel n mopamdve kdoy] GTOVS EKOVGLOVG TPWTAYMVICTEG TNG,
TOTLOYPAPOVC.

210 Babud mov dev avapepOLAoTE EVOEWME GTO 1IGTOPIKA dEdOUEVE AAAL OTIG
OVOTTOPOCTAGELS TOVG, OKOLOL KO OV JMAGLLE Y10 TPOGTAOEIES 10TOPLOYPAPioG TPETEL
Vo TOVIGOVLE TO €ENG° GTO TAAIGLO TOV IGTOPIKOV YPOVOL OV APOPA GE QLTI TNV
agnynon, etvat adtopeofnmro va avbevtikd aitnuo xepaeétnong ard pio GEpa
amd SLVAUELS KOl TOPAYOVTES TTOL TPOPAVAS ETOPEEAOVVTOL atd pio Babid

CUVINPNTIKT KO EVOEYOUEVOG AVATOPOUCTOTIKY TEXVT.

Ac mapatnpnoovpe dd 6tL o Mitchell cuvdvaler v kpitikn Tov, 6mmg

avtioctoyo Kot 0 yewypaeoc Denis Cosgrovezgz, HE TNV Gvod0 TOV KOMITAAGLOV Kot

291

Ib.
292 Cosgrove, D., Social Formation and Symbolic Landscape, The University of Wisconsin Press, 1998,
cel. 2.
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TOV lwtspla)»wuoi)zg?’ OTOV EVPMTAIKO YDPO, Ayo TOAD TALTOYPOVO. LE TNV AVATTUEN
TOL TOTIOV UE TOVG OPOVE TMOV TPLOV apyIK®V Tapadoydv Tov Mitchell, wov

TOPOVGALOVTaL TOPATAVE.

EOvoKOITOVTOS TNV pnTopikn Tov PAEpatog vevOvuilovpe v 06omn tov
John Berger oto Ways of Seeing®*, émov aokeitar n oxetikhi kprtikch yopo and 1o
avamOdpaoTa EUTPOBETO TNG HATLAC, TOL BAEUUATOS. MAAIGTO TOGO TOV KOAMTEY VY,
660 ka1 tov Ogatn. Eivar yapaktmpiotikn n kpttikn oto épyo tov Gainsborough, Mr
and Mrs Andrews. H kvpia kot o kOptog Andrews kdbovtor otnyv 6Kid £vo¢ TAoVG100
dévtpov. H xupia oty kuproretia kabhom oe €va mepiteyva SLoKOGUNUEVO TOYKAKL,
0 KVp1og otnpiletan otV pdyn TOL TAYKOKIOD, GTA APIGTEPA TOV TTivaka. Xta 0e&1d
extivetal to Tomio mov amoteAel Woktnoia Tove. To emyeipnuo eivon oyedoV
OLTOVONTO" OEV VTLAPYEL AVATOPAGTACT] TNG VUGG, TOV TOTIOL, 1) OTTOi0L VoL Unv £XEL
KAmO10V £000¢, AKPIPOG £1000g, OEVTEPO EMMEDO AVAYVMOOTG. TNV TEPITTMGN TOV
Cevyovc Andrews n avayvoon epi tng 1010KTNG10¢ YNNG, TG ATOVGIG OTOLNGONTOTE
EVOEIENG OYETIKA e TO TTO10G KOAALEPYEL TNV YN KAT givol pdAlov amin voBeon mov

dev ypetdleton Waitepo EPUNVELTIKA pyOAEiaL.

Me o0V TAVTOOT|ILO TPOTO LE TNV TAPATAVE Toparmoun otov John Berger,
o Mitchell toponéuner otov Raymond Williams, otov omoio avaeepbikape 16m,

0PYOVAOVOVTOG TO TAAIGL0 TNG KovAtovpag, oALG katl otov Ralph Waldo Emerson,

‘... ‘Landscape,’ says Emerson, ‘has no owner,” and the pure viewing of
landscape for itself is spoiled by economic considerations: ‘you cannot freely admire
a noble landscape, if laborers are digging in the field hard by’. Raymond Williams

notes that ‘a working country is hardly ever a landscape ... 2

Evvomvtag o Emerson 6t n évvora tomio dev vdkelton o€ oYEGELS
woktnoiag. Eqv dpmg, dmwg eidape vopitepa, ot 1010ktTeg EMALEOVY vat ivot

TOPOVTEG Kot HEPOGS TNG OVATAPAGTAGNG, TO AYOTEPO TTOL Umopel va yiver giva, av Oyt

28 0 Mitcell mapatnpei, “...If Kenneth Clark is right to say that ‘landscape painting was the chief
artistic creation of the nineteenth century’, we need at least to explore the relation of this cultural fact
to the other ‘chief creation’ of the nineteenth century-the system of global domination known as
European imperialism... . BA. Mitchell, (Landscape and Power), Imperial Landscape, og). 10.

2% Berger, John, et al, Ways of Seeing, BBC & Penguin Books, London, 1972, cgk. 106.

2% Mitchell, (Landscape and Power), Imperial Landscape, og. 15.
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va a@alpedel eVIeEADS N mpakxTiky, Epyorelaxn S1ACTACN TOV TOTIOV, TOLANYIGTOV VO
BeAtimBel 1) OV TOL e TNV OQOIPEST) TOV GAUEGH OTOGYOLOVUEVOV LE TO
ToPAyOYIKO TG Koppdatt. Mo e€nynon vy avtd pmopet va Bpebel otnv évvota tng
Oewplag ¢ GTOYOOTIKNG, ATOAUUPAVOLGHS BE®PNONG HOKPLE OITd TV YPNOTIKY|
SKMSIdXXSUGnZ%.

[Twg Aowwdv, va vrobécovpe TV ayvoTnTo TG HOTIAG TOV UG TPOTELVOVV, O
e&oupetikog katd ta adda, Kenneth Clark 1 o Gombrich. Axopa o éviova yati va
AOdEXTOVE GYETIKA 0molodNToTe NOkov TOTTOL emyeipnua; H npwikn 1otopio Tov
Hsrpdpxn297 elvarl yonteutikn oAAd uovo mg Evag 1omynTikog pobog, n xpnodtnta

10V omoiov PBpicketan akpPmg 6To va oG €16AyeL 610 “‘VEO’ TOTHO.

2% Avayvopifovpe 0Tt ot 1 ekdoyn eENYNONG, LOKPLE OO TIG OXECELS TAPAYMYNG, TNV £YYELN
Wokoio Kot Yevikd TG oyéoels eEApTnong LeTa&h VITOKEWEVMOV GTNV KOWVOVIO oG QAIVETOL, 0G
TOVLE, ...moAVTEMG. EviovTtolg, ta mepi Tov ypnoticov, Uti, kot tov ehedBepov, frui, Exovv
Bewpntikonombel amd Tov AvyovuoTivo Kot gyypaQovTal GTNV VEOTAUT®MVIKY Bedpnomn amd ta TEAN Tov
4 audhva, oto De doctrina christiana. O Ritter neptypdeet Thv évvota g Bempiog, og fewpiog Tov
KOO0V, IOV OTOCYOANGE TOV VEOTANTMOVIGUO. ATO TOV APIGTOTEL Kol TOVG PIAOGOPOLS TV
EAMMNVIOTIKAV YpOVMV, 0 Koouog avTikabiotatal amd v AEEN pdor, Pdon Kot Tapodoa o€ OXo Ta OVTOL.
Me oot v évvola, Kotd Tov Aplototédn, n Bewpia oG oToYAGTIKY OedPNoT, LETOPEPETAL OTV
£€vvolo TG PrAocopiag, TNV, TaAL KoTd ToVv Aplototédn, Bempntikn emotiun. O Ritter o cuveyioet,
“...Me v évvora ¢ Bewpiog yopdooovial £To1 kKol T0. Opio. HETOLD THS PLAOGOPLAS KL THS TEPIOYNS THS
Tpaxtikng dpaons. Eva n emotium, katd ta aAlo kai mpotod yiver ‘Oewpntiky emiotiun’ ue ™ Lopen
™S PLA0coPia, AVIKEL OTIS TEYVES (TEXVAS), ONLaON OTIS YVWOOELS TOV TRV GTHPILOVY, KOl ETOL VTNPETEL THV
IKOVOTOINGN TV OVAYKOV KOL TRV ‘avoykaiotyTe.’, § piiocopia w¢ Oewpntikn emotiun givor ‘elevlepn’
YVaoon [e avth 0 avBpwmog fyaivel amo TRy TEPIOYI THS TPOKTIKNG KOl TV OKOTWY THS' TV ‘Cemepvd.’,
mv ‘vrepPaiver’, yio vo avoywbei oty Gewdpnon tov 0lov. O Avyovativog Opioe apyotepa. ot THY
‘éC0do’ amd v mEPIOYI THS TPOKTIKHG, VIO THY VEOTAGTWVIKY EVVOIQ. TOD THS AVOYWWOOHS TT0 A0POTO
eivai Tov Geod Kor ws oTpoPn amd To ‘uti’, T YpNOoTIKY EKUETOAAEVON, aTo frui’ ThV amodaufdvovoo
Oswpnon... . BA. Ritter, To Tormio — H Jeitovpyia..., oeh. 45 kot onp. 277.

27 60¢ KOUATL EVOC NPOIKOD LOVIEPVIGHOD, 0 0TTOL0G e HEYOAES TOHES KO PHEELS, SIOLOPOGOVEL TNV
TPOYULOTIKOTNTO KO TPOETOALEL Y100 VoL KaAAiTEPO adpto... [Ipdypatt avt elvar po e£dywg
TEGIUOTIKN Tapadoyn omd 10 Lopepd TANIG10 TNG 0TOi0G TPOSTAOOVLE VA ATOTPUPNYTOVLE, EVIOVTOLS
dev yivetal KOAMG avVeKTY, KAOE GTIYUN, N e KAEIGTA HLATLO 0IT0d0YT HLOG PNTOPIKNG TNG TPOAdOoV,
omG givar o povtepvioTtikog uvbog. Tlpocoyn|, Oyt N mpayuatikéTyTe, 0ALG 0 pbbog, 1 diecToApuévn
AQIYNOT, QEP’EWELV, TNG ATEPLOVIG KOL AGTOUATNTNG TPOOSOL.
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Ynokopiopde,.
Eidape vopitepa mmg meprypaeet o Clark v 1déa mov amoxaréooue pion,

‘... We are surrounded with things which we have not made and which have a
life and structure different from our own: trees, flowers, grasses, rivers, hills,
clouds... And we have come to think of them as contributing to an idea which we have

called nature. ?%®

Kot cuveyilel Bupilovtag pag 6ti, 6TV 0VGIA LE TO TOTIO EMYEPOVLLE L0
KOTOYPOPT] TOV EVVOLOAOYIKOD OVTIKTLITOL OV £)XEL AVTO TO TEPPAALOV TAV® LLOG.
Bempovpe OTL 1 KEVIPIKN 10£0 VTG TNG TEPLYPAPNG Elvar 1] dLapopd 1 omoia

onuewwvetatl g, “...structure different from our own...".

HEekivnoape pe v AeSiKoypagikn Kataypoaen e AEENG Tomio, Tapadétoviag

TO OYETIKO ANULO, TO OTO10 TaPUBETEL SLODOYIKA TIG aKOAOVOEG ETEENYNOELS,

Tomio
(PLGIKOG YDPOG

Loypoeikn TopdcoTacT TETOL0L YOPOV

[Mapatnpnoape vopitepa Oti, ‘N EVIOS AYKLAMY ETLHOAOYIKT oNUEI®ON,

TaPoLGLALEL TO LEYOADTEPO 8v61a(pép0v’299. Ag dovpue yati.

211 GUVEXELN TO GO TOL TOPOTAVE® ANUUOTOS LLOG EVILEPDOVEL OTL 1] AEEN
7070 OMOTEAEL LTTOKOPIOTIKO TNG AEENG TOTOS. MEG® TOL VITOKOPIGHOV M £VVOLW TOTTIO
TPOKVTTEL O o Tpdén oproBEong, duvdpel Toung, 6To TANIGLO VOGS KaTd Ta.
GALQ, YEVIKDG, 0d10(p0pOoToinTov vTepcLVOLov. Elvar dniadr| avaykaio 1
eykafidopvon pog, KAmTolag, TN OTog €V TEAEL, O10POPAS MGTE VA KOTAGTEL SuvaTOg

0 TPOGOIOPIGUAG TOL TOTIOD EV HEG® TOV TOTOV, EV LEGM TNG POOHG.

28 B)L. onu. 270.
29 B)\. oeL. 1 10V TapdVTOG.
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To romio Aoutov, eykabicTotol v LEG® TOL GLVEXOVS TOL OO0V 1N ‘ATEPUOVN
oLVVAPELD. .. EKPPAleTaL e TNV GLVEXELD TS VTTapéng 6TO YPAVO Kot TOV Xd)po’soo. H

. . . . . , , 301
TOPOATAV® EYKOTAGTACT) OLOKOTTEL, TPAKTIKE, OPIGTIKE TO TPONYOVUEVO GUVEXES™ ",

TNPAOVTOG I6MG LOVAYO TNV CUVAPELD TOL OUOEBOVS VALKOYD.
To tomio, Aowmdv, TPoKHNTEL MG TETOL0 A U0 TPAEN TEPLTTOANS TOV PVOIKOD.

2V TEPINTOOT TOV AVAPEPOLOGTE GE OVOTAPUGTACELS G€ LOYPAPIKA £pya. 1|
0€ YWPIKES OTAEELS, OTMG 1] YEVIKT KOTNYOpio TOV KNTOV, TOV Umopel va evvonfovv
KO QVTEG LLE TNV GEPA TOVG MG OVOTOPACTACELS, 1) O1ACTACT TNG KOTACKELNG Elva

TPOPAVY|G.

Y70 Babud palora, Tov avapepduacte 6to Tomio wg landscape, avtd dmmg

eldape mpoxvmtel omd o GOVOEST yy¢S Kot aYHuUaTOC,
landscape
picture representing natural inland scenery
view or prospect of natural inland scenery
inland natural scenery
Kot pe v Eexdbapn mapeicepNon Tov amd TNV TEXVIKN YADGGA TNG

CLoypaeikng 6TV, oG TOVUE, KOOOUAOLUEVT, Ta Tpdypata eival KOS o EeKabapa

EVVOL0AOYIKA, 0O OTL |LE TO TOTTiO.

O1 800 mopamave TAEES KOTACKELAOV, LOYpapikés 1| dAAeS, KabioTavTtal
EPIKTEG A0 0VTO TTOL OVTIKATOTTPILOVV TO omoio dev givan Timote GAAO amd TV
KOVATOVPO.

O 1eheotiC TOL GLYKPOTEL Kol KOTE TEPIMTTWON VAOTOLEL TV O10pOPE 5TV

onoia avapépbnke kot o Clark givat n kovAtobpa. Av Buunbovue Tov Williams,

%0 Simmel G., ®ocoio tov Tomiov, amd v cvAloyh, To Tomio, ABHva, 2004, ceX.12. O Simmel
™G LOSOGC, TNG LEYOAOVTOANG KOt TOV YPALLATOG, 6€ Eva doKipo Tov 1913 iowe un kavoviko o oyéon
HE T aoTiKoV TOTTOV Bpata Tov Tapakorovnce pe Wwitepo evolapépov. 'H iomg kotd o
EVOLUPEPOVTA AVTIGTPOPT], ATOAVTMG KAVOVIKO . . .

0L Moty amohoTn pREN HETED Toion Kou QUONG, ... Eva amdomacua e pbons, avtoteléc e
evotnto, K4t 70 omolio kabiotatol eviedws EEvo mpog Ty évvoia g pvong... , ib., ogl. 13.
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OYETIKA LE TNV KOVATOVPO EXOVUE GTNV d1dbeon Hog Eva LEYAAo €DPOG EVVOLDV, 0o
TNV TPOTOPYIKT, QLTH TNG KOAMEPYELNG TNG YNG, LEYPL TIG T EEEMYUEVEG,
OULVEKOOYIKEG LOPPES TNG, MG TVEVUOATIKNG KOAMEPYELNS, EVPVTEPOV TOAMTICUIKOV
TPo1ovTog KA. Méom NG KovAtovpag dAlmote Befarwdnkape, Tpdmov Tvd,
vopitepa, YOp® omd TV IKOvVOTNTA 1] OYL TOV POUOI®V VO TOPaKoA0VONGoLY ekelveg
T1G dtakpioelg Kot Tig d1apopég mov Oa amokadicTovcay 1o Tomako Babog o pa

nepiodo ToAD vapitepa amd tov 14° 1 tov 16° cudva.

®o umopovoe Kaveig va vwobEoel Eva £100¢ KOTAGKELTG AKOLOL KoL AV TO

povo gpyareio mov lye otnyv 6160eom Tov, dto LEGM TOL PAEUOTOG, NTOV QVTO, TOV

, 2 ’ I 7 7 r ’ 14 r 7
€id0vc>®, Y100 “kaBepd omd TIG EMEPOVG HOPPES VIO TIC OTOIES ATOVTEL KATL YEVIKG',
SUEGOV TNG SLAKPLONG, TNG, £0T®, TAEOV TPMTOYEVOVS S10POPAG, KOO KoL e EVOV

: . 303 . , , .

un ovotnpotorompévo kot ad hoc tpdmo™ . Akopa Kot 6€ QUTH, TNV TEPITTOON EVOG
ATOAVTMG AVTI-IGTOPIKOV KOl CUVERTMOS EVIEADS AmiBovov VTOKEWEVOD, N HOTLY, OO
™V oTIyUn Tov avalntd TV d1apopd MGTE VO, GLYKPOTNGEL TO TOTO0, £XEL LETOTPOTETL

NoN o€ éva gumpobeto FAEuua T0 0mOT0 e TNV GEPA TOV, TEMK®DS TO KATOOKEVALEL.

O Mitchell pag mpotpémetl va oke@BoOE TO TOTIO MG PHEGO EYYPAPNG

TOMTIGUIKNG EKQPOONC,

“...landscape is best understood as a medium of cultural expression, not a
genre of painting or fine art... There certainly is a genre of painting known as
landscape, defined very loosely by a certain emphasis on natural objects as subject
matter. What we tend to forget, however, is that this ‘subject matter " is not simply raw
material to be represented in paint but is always already a symbolic form in its own
right...Landscape may be represented by painting, drawing, or engraving; by
photography, film, and theatrical scenery; by writing, speech, and presumably even
music and other ‘sound images’. Before all these secondary representations, however,
landscape is itself a physical and multisensory medium (earth, stone, vegetation,
water, sky, sound and silence, light and darkness, etc.) in which cultural meanings

and values are encoded, whether they are put there by the physical transformation of

302 Mrapmvidtg I., AgEwd g Néog EAdnvikig Thdooac, Kévipo Asikoroyiag, A0va, 2002, oel.

555. Evowopépov mapovctdlet Kot 1 ETUHOAOYIKT avaAvGT Tov cuoyeTilel To eidog TOG0 pe T
“yvopilo, PAET®’ 660 Kot To ¢ AmOKTNOT, KOToyT .
303 Mo nAadh amoAdTeg TpOTOYEVAS oo TIKY avTidnym.
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a place in landscape gardening and architecture, or found in a place formed, as we
say, ‘by nature’... landscape is already artifice in the moment of its beholding, long
before it becomes the subject of pictorial representation. Landscape is a medium in

the fullest sense of the word... %

yo. vo kotoAnéet yapoxktnpilovtog to tomio éyvaoua, artifice, pa évvola mov

KOADTTTEL PiaL 1O10ATEPOL EKTETAUEVT TTEPLOYTN OTO TO GTPATHYNIUO EWG TNV KAALITEYVIKH

Topoywyn.

g OTL aPopd 6TO TOTIO MG YWPIKN €YYPaP, Oa empeivoope oty évvola g

KOTOOKEDI]G.

%04 Mitchell, (Landscape and Power), Imperial Landscape, og. 14.
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