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“éva xepdlao {wtnd tov mapelovios dsv 1o PAémw Odhov oa pawdusvov dmov avijret
08 AMOXAELOTINI] XATHYOPIA TOV TOTOL XAl TOv ypovov i sEavideltar and pia épsvva Oswpnting
xapnonuévy, aldd oav éva daievia Svvauind TVEVIATIHG KEPAAALO, OTOV, Vi VA TO VOTTOVIE
optotixd, yoetdletar mpata va urogpodue Ostind va to avaydyovus mpog 008 QUEIMKTOVS Kal TOVG
atdviovg vauovs, wov oevivovy xard Falog OAs¢ TIg 0pYavIES HOWMVIXES KAl 10TOPIXES TOL KOOV
ekeli&etg, dmov mpoywEoly ard Ty ouotoyéveta oty ETEPOYEVELA, An’ TO PEVIXG OTO IOLAITEPD, ATTO TO
OdyvTo 070 ERITNOEG KAl TTO CAPES, *al TOV OV Enatpay ToTé, it xpvYd site Pavepd, va Evegyovve

ueg o axépa v avloddzwn toropla xat {wr).”

-Ayyeshog Xehavog, Elevoivia Atadnun



Abstract

The following work presents our personal endeavor of re-
vising and reinterpreting the concept of architectural the-
ory and practice as a constant field of negotiation of the

different dynamic relations manifested in the urban space.

From the outset, a broader framework of investigation
was set up, which was not limited to the perception of
architecture as a means of executing pre-existing demand
and requests, but to viewing it as the continuous re-syn-
thesizing and synthesizing process of producing the spa-
tial-symbolic analogue. Therefore, our thesis is primarily

of a research nature.

We are located at the Third Node of the Historical Tri-
angle of the city of Athens; at the western edge of the
historical city, which is considered an intertemporal field

of spatial and conceptual transitions for Athens.

The aim of the thesis is to formulate a new inscription in
the Athenian landscape, which at a first level acknowledg-
es the different processes that are latent in the public life
and landscape of the city. Then, through a new synthesis,

it will formulate this spatial analogue that will actively re-

introduce the site of Kerameikos into the public life of

the contemporary city.

The proposal concerns the creation of an “upper squate”
at city level on the one hand and a “lower square” at the
level of relevance and connection with the archaeological
site of Kerameikos on the other. These two ‘squares’ con-
stitute the two sides of a world, the presence of one of
which presupposes and foreshadows the existence of” the
other. The archacological site as well as the historical and
mythical past become the spatial and symbolic analogues
through which the conceptual shape of the Place is re-

formed.

The Third Square of the City of Athens has now been

re-vealed.




ITegidyn

H napovoa Stmiwpoatiny epyacic cuviote meoomdbeta
avalewEnorg not emaveppvelag TG aEYLTEXTOVINNG oxedng
%Ol TEUMTINNG WG EVaL GLVEYES TS0 SLUTMOAYUATEVGNG TWY

SLOUPOPETIUWY CYECEWY TIOL EXSNAWLYOVTAL GTO AoTIO TEDLO.

Eéapyne 1€0nue éva evpbtepo mhaioto Stepebvnong, To
OTIOlO Oev aEUECTNUE TNV VTIANYY] T1)C AQYLTEXTOVINNG WC
UECOV TOAYUATWONG TEOVTROYOVIWY XLTYUATWY, AAAG OTY]
Bewomnon autng, wg v ovveyr ova-cuvbetiny) Staduacta
TUEAYWYNG TOL XWEWOD — GLUPBOMHOL AVAAOYOL. ZVVETWS
N nopamdve nEobeor amodidet otV SIMAWMRATINY pag

eYAolag TEWTIOTWS EPELVNTIUO YAQANTNOX.

TomoOetobpaote otov Teito KopBo tov Iotopunod
Totyovov ™¢ mOANG twv Alnvey, oto Sutnd axpo g
LOTOPWNG TOAYG, GE EVar Ly EOVIXO GNPELD TOAEOSOPIUWY

%0t EVWOLOAOYIM®V petaacewy yoe v AO7va.

210)0¢ ™C SIMAWUXTIUNG Elvat 7] SLpOEYwor Riag  véag
eyyoayne oto ABnvaind tomio, 1 onola oe TEWTO ENiNed0
avayvwplilet Tig StapoeTineg Stepyasieg ot omoieg AavBdvouy
o710 dnMpoaoto Blo xat tomio g tokye. 'Enetta, péoo amod pio

véx abvBeor], Stapopymvet T0 ywEd avTd AVIAOYO TO

omoto B emavayépet Tov tono Tou Kepapeol evepyd oto

dnuoato Bio g obyyeovyg TOAYC.

H mnpotaon agopd 611 Slapo@wor] ogevog uing «avw
TAaTelngy oe eminedo MOANG ual APETEQOL MING «UATW
mAatelagy o emnedo OuVAPElHg xut GLVOEGNC HUE TOV
apyatoroyd yweo tov Kepapewod. Ot dbo  avtég
«mAaTteley amoteAoby Tig Lo OdeElg evog #OGPHOL, TOL 1
TaEOLGLa TOL evOg TEobToBETEL ot TEOUNVEL TNV LTIOEEN
0L dAoL. O aEYAOAOYINOS YOEOS *xOOS %Al TO LETOEIKO
not polwd maedldy yivovtonw to ywewd not cup ol
avaAoyo SLAPECOD TV OTOLWY SLULOQPWYETAL EX VEOL TO
evvolohoywo oype tou Tomov. Bdoet avtod vhomoteitat,
énetta, 1 notdAnén tov Ietopwod Torywvou xot avacbpetat
amo v agaveta v IAareia @avracua, amonolOTTOVTRG TNV

Toit [Thatelo g TOAS Twv AD7vévy.
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“Mide) yro exeivn ™V amEocSOXNTN xot ATEOCUEYY) TOAN OV NTay xdnote  ADAval...], Tov
and StadpOUES xat yopa

7ov ) Statpoboay eviata pe v evpsia vratlpo® we TOAN, TOV
peydho ™¢ e, %t ano Vatlpo, and ehatdves xat apmedaves, ano aypotiey {wy péoa oty T
TV TOAEwY)® e Tapalevy) TOAY, TO00 amopaxEy e and T ouvAlelée pag, aAid e ™y oTof
uolehy adda xat, TawtOYEOVY, TEAYHATIN TOAN. MIAG yo pea TOAn praypévy and 1Sioitep:
Ozopove, pe ™y 8o ™ TOANG, xat TOTOUS daiotovg, adnoudvnToue...| Aoyw ¢ AapnpdTyT
puotxot tomiove TOToVS povadixove xut elaiotovs, Stapogetiiois petald tovgl...| u eficov
soOnpepivy e LoR."

TOTEAOVVTOY ATO YWOLOTOLS Kot ATOPAAQOVS TOTOVG, Xalt
TOTEAOLVTAY 0O paxEvous ueta Toug TOToVS (Ao, oe
vAn étot Orwc éuelde va unv Eavaovu et ToTé 0TV toTOPIN
for eiporote & 01 OTWS pe sopuay aAdne |...Jute elopync
LS, UOVABIROVS TOTOVC® TOTOVS TOV GLYYEOVTAL UE TOVS

C TV UVUEiwY % %ot (Lovo AOyw )¢ (S TeEpO T TS TOU
nopaitytove oty ToAy, oto publo g, aAdd xat oty

Giorgio Grassi, 1998
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Or aldnyopiec eivar otnw exirpdreia twv oxéPewy, 0,1 Ta oeima oTnw EXHPATEIQ TOY TPAYUATOD.

-Walter Benjamin,

Ursprung des deutschen Trauerspiels
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« [...] To ovvaioOnua mov exppdletar xdls popd pds pavepoverar ownnpd rolés pogés. Eivar
oay va UropEoays va UAOoOVIE HOVO HECA N0 T LTI TWY YWEWY oL EYOVY UEVEL *Evol Adye
¢ drapopds Tovs - T Pacirijc acvufardrytas avdusoa otov avlpwno xar g TEoPoIES Tov, oTov
avlpwro xat tov Adyo tov, orov dvlpwmo xat Tov 7)o Tov. Zav aoTePaUOL TOL YAvovTal aUETWS HOMS
yivovy opatol. Zav va siuaots €06 yia va avaxalbhovys g falitepss ayéoeis ustal dvo onueiov,
000 xar av anéyovy xat 000 TEPLOPLOUEDT) 1L av Elvat 1) xavoThTd pag va ta ovAdfovue: sivar dpaye
avtij i aknOwi), 5 Loveavi) yvdon; Avté or arouaxgvausves yapés xat xovor Zov Exyovv tomolstyel
Héoa oty magévleon tov un xatavontod mov Oaywoilet xar TEPLypdper TNY Empdvela Evavt Twy
0p1lovTewy Tov bihovs xar tov falovg. Meptxol ard sudg datoldvovray avéxalev xdmotes ovvéyetss
7OV OEv Eovy va xdvovy e Th P01} THG LOTOPLAS - AVOLYTOVS YOPOUS, YDPOVS TTOv TPORAAODY VEES
sounvelsg rar axstovifovy, péoa ard tyy nuTédsid Tovg, o xevd ato orolo faoilerar o épyo. To

, ro y , ’ , ’ , , ’
XEVO AVTO Elval T0 axatavouaoto, 10 avwvoio gto 0rxolo PaoleeETal erapaon arxo 10 avitixeUEvo

e avtid e, oty dpaon.»

- Yehuda Safran
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«ITepipevav tpeig Bogfladec nor peta avoréov ) yn: topeég Babiég

ooy TEALLOLTAL. Epcpjfviorn%ocv ototyeio: vepod ot plo TOWY), Gppog

ot aArn. H apyatoroyia tov 187 yvwotol, Tov Tavtote xovivob,

TOL ATOUAKEOL, TOL TAEAYVWELCUEVODL, exeivov mou eival TovTo

Simhar pog. Avor€av ] yn uot eidoy vor Byatvel 1o TAEYRO LG ToALGG

TOANG péoo amd Ttg ileg not ] o yiktwy yeOvewv naAiiepyetag |..|
Mio tonohloyia apytle va avoliyetat.»

X. IMarmovhag, H Toun
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«..BVOC  YWEOC  Elvol  MATL Ty WEUEVO, omodecpeviuevo  SnAady
eVTAYUEVO o€ éva OpLo, ata apyaio eAAnvixa ITépac. To 6pto dev eivat avtd
07O OTOLO ATL GTAPATR, AAAK OTWG TO elyayv avayvweioet ot EAlnveg, 10
opto etval o’ OTOL uaTt aEyilet Vo EXSITAGVEL TNV OLGIX TOUL...»
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«TO MPOX TA EMANQ BAEMMA» | O OYPANOZX PYOMOZ XPONIKOTHTA TO EMNOAIO TOY BAEMMATOZ | Ol METABAZEIZ
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