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ZHMEIQMA

H mapovoa epyacia amoteAel TNV cUVEXELD O€ ULa avalATnon ou Eekivnaoe oTov KUKAO
TWV POTTUXLaKWY oTtoudwv oto TAMINM, kal wpipace ota mAaiola Tou MeTamtuxLlakoU
Mpoypdppatog ‘Epguva otnv ApxITeKToVIKN: 2XeSLAOUOG- XWPog- MOAITIoNOC .

H avamtuén tg Bepatikng opelletal otnv cUPBOAR Tou 2tavpou Ztaupldn, Tou
omolou Ta padnuata kab’ 0An TNV SLAPKELD TOU HETATTUXLAKOU E5WOAV OTOXO OTOUG
MPOBANUATIOHOUG aQVarTUOoOoVTAL. 2€ AUTOV odelAeTaL N TIPOCEYYLON TOU AVTLKELUEVOU
KoL N OTOXEVUEVN TTpoPAnuatoBesia pag Bepatikng mov Ba propouoe va amAwBel
mavtou. Tov euxaplotw yla Tnv eniBAedr Tou, TNV KaBodrynor Tou, Kal Ta mavia eVoToxa
OXOALA TOU.

Euxaplotw eniong tov lewpyto Mappevidn, yla Tov VEo TPOTO oKEWPNG TTOU e EPePE OF
ETOPN O€ OXEON LE TO APXLTEKTOVIKO QVTIKELLEVO, KAl yLa TNV peBodoAoyikr Baon Tng
epyaciag, n omota avantuxbnke ota MAaloLa TOU LABAUATOC TOU, KoL OPLOTIKOTIOWONKE
LLE TG OULBOUAEG TOU.

TéAog, euxaploTw Tov M. ZTaupakakn kat tnv A. Bolavn, kabwg n cuvepyacia padll
TOUG pou €8ve Kabnpepva kivntpo, kat tnv EAedvva yla to eviladEpov TnG Kat Thv
OUVEXOUEVN UTIOOTAPLEN TNG.
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.Abstract

This thesis focuses on the analysis of prevalent aesthetics as a mechanism of distribution of the
sensible, drawing on J. Ranciere’s analyses of the dynamic relationship between aesthetics and
politics. In this context, the main aim of the research is to interpret inscriptions of prevalent aes-
thetics in contemporary architectural paradigms, in order to decode the modes of the sensible
they enlist. As an experimental approach, the term Glamour is used as a reading tool, first by
analyzing the ways in which it has been historically constituted through the continuous inter-
connection of aesthetic qualities and economic data, and subsequently, using the inscriptions of
the term, through the documentation of the aesthetic qualities that per historical phases have
described the objects of prevelant aesthetics. In this manner, the property cluster is composed,
which is ultimately juxtaposed with the vocabulary used by the selected examples in their means
of projection, revealing the mechanisms they employ to compose the sensible in their contexts.

Key Words: Aesthetics, Distribution of the Sensible, Glamour, Baroque, Oil Painting, Postwar
Architecture, Homeostatic Property Cluster

.NepiAnyn

H mapovoa epyacia e0Tialel 0TV AvVAAUGN TNG ETIKPATOVOAG AloBNTIKAG WG EVAV UNXAVIOUO
S1adoong Tou aloBbnToU, EKKVWVTAC Ao TLG avaAUOELG ToU J. Ranciere yla tnv Suvaplkn oxéon
HETAEY aloBNTIKAG KOl TTOALTLIKNAG. € AUTO TO MAQ(OL0, 0TOXOG TNG EPELVAC ATIOTEAEL N avaAyvwon
eyypadwy TNG EMKpaATOUOAS AlOBNTIKAG 0 OUYXPOVA QPXLITEKTOVIKA Tapadslypata, mpog
anokwdikomoinon Twyv eldwv Tou aeBntol mou emoTpateUouy. O¢ MELPALATIKA TTPOCEYYLON
XPNOLUOTIOLE(TaL Yl gpyaAeio avayvwong o 0po¢ tou Glamour, mpwTtov avaAuovtag Toug
TPOMOUG Tou €xel ouvtaxBel OTOPKA PECO amo TNV ouvexouevn Slacuvdeon alobnTikwy
TIOLOTATWYV KOl OLKOVORLKWY S€80UEVWY, KAL OTNV CUVEXELA, XPNOLUOTIOLWVTAG TG €YYPAdEC
TOU OpOU, HECA ATIO TNV KATAYpAdH EVOC LEPOUG TWV ALoBNTIKWY LELOTATWY TTOU aVA LOTOPLKEG
dAoELg €xouv TEPLYPAPEL TA AVTIKELEVA TNG ETILKPATOVUOAG aloBNnTIkNG. Me autov Tov TPOTo,
oLVTIBeTal TO VEPOG LELOTATWV TTOU TEAKA avTUTapaBAANETAL LE TO AEEIAOYLO TTOU XPNOLUOTIOLOUY
oTa péoa PoPoANG Toug Ta emAeyuéva apadeiypata, Gavepwvovtag Toug HNXAVICUOUE Tou
€PYQAAELOTIOUV yLa CUVTAEOUV TO aLoBNTO ota MAaioLld Touc.

NE€erg-KAeldLa:  AwoBntikr, Awddoon tou AweBntou, Glamour, Baroque, EAaloypadia,
MetamoAepikn Apxttektovikn, Opolootatiko Nédog I§totnTwyv
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[00] EIZAFQrH

H mapovoa €peuva emiyelpel va OUVTALEL Ulo avAAUON TwV ONUElWV KOl EPUNVELWV TNG
ETUKPATOVUOAG OLOONTIKAG LECQ ATIO TLG EYYPAdEC TOU OpOU Tou ‘Glamour’, ue koo va ouvBEaeL
€VaV UNXQVIoUO avayvwong TnG. 2ta mAalola auTthg TNG epyaciag, n emkpatoloa aloBnTikn
avayvwplletal w¢ To Kowwvika Stapopdwpévo kal Stadedopévo HETPO Kplong, To omolo
KaBLOTA OUYKEKPLUEVEG TIOLOTNTEG BEUITEG, Kal amodiSel TOUG XAPAKTNPLOKOUG Tou opopdou,
Tou koAaioBnTou, Kal Tou apUOCTOU O€ CUYKEKPLUEVEG TIOLOTNTEG E PpuoLKoTOLNUEVO TPpoTo. O
0poG Tou ‘Glamour’ emAéyetal Tpog e€E€Taon, AOYwW TNG LOTOPLKAG TOU XPHOoNG YL TNV EpLypadn
SLaPOPETIKWY ALOBNTIKWY TTOLOTATWY TIOU TIPOBAAAOVTAL OTNV ETILKPATOVUCA ALOBNTIKA.

H epyaocia Baoiletal otnv avayvwon Tpuwv ¢pacewv Tou O0pou ‘Glamour’, wg UECOU OTTIKAG
tavtonoinong kowwvikwyv dopwv. To Glamour mpwtoepdavileTal péoa amod TNV Xprnon tou
TAOUTOU WG HECO ‘QmoTUNMWOoNG TG LOEATAC TPAYUATIKOTNTAC Ao TNV KaBoALK: ekkKANnGia, Ue
TOV UALKO TTAOUTO va eTteVOUETAL UE LETADUGCLKEG EVVOLEC, EXOVTAG TNV SUVALLKI) VA EKKOOULKEVEL
TO LEPO, QTIOTUTIWVOVTAG TNV ouvBnkn tou mapadeloou otov emiyelo KOOUO HECA ATO TOUG
kaBedplkoU g vaoug. 2tnv Seltepn Ao, KATA TNV OTtola N Xprion Tou TAOUTOU yLa TNV apaywyn
aLoBNTIKAG UTEPOXNG YIVETaL amo TNV avaduopeVn QOTIKN TAEN, LECW TNG AMOTUMWONG TNG
‘YuaAddag Tou aVIIKELLEVOU 0TNV ehatoypadia, o UAKOS TAOUTOC epdavileTal WG POEKTAON
TOU E€LKOVI{OLEVOU UTIOKELLEVOU, UE QTIOTEAECIO TO UTIOKEEVO VA Xapaktnpiletal péoa amno
Ta avTikelpeva mou Slakatéxel. TEAoG, To Glamour emavepdaviletal wg mPOTUTIO 0TV CUVBNKN
™¢ Sladnuong ota xpovia Tou Puxpol moAéuou, Slapopdwvovtag tTnv ekova Tou lifestlyle,
WG TO ATMOTUTIWHA LA KOWWVLKAG ouvBrAkng mou mpoBaiietal, kal Statwvilel Tnv (Bla elkova
TIoU TPpOOoUEVEL. O UAIKOG MAoUTOC 8w Asltoupyel péoa amod TNV UTIOOXECN TNG LETAUOPPWONG
TOU TapATNENTH, N omola pmopesl va emteuyBbel péoa amd TNV KATOXH TWV ETUAEYUEVWV
OVTIKELLEVWV.

‘Exovtag avaAloel Tnv LoTopikr Bapultnta Tou 6pou, N TPOBANUATLKY TTOU TIPOKUTITEL Elval WG
n ouyxpovn SNUOPIANG Xpron TOU amEéXEL amo TIG EVVOLEC TTOU Tou eiyav mpooaptnBel. Map’
OAQ QUTQ, QmOTEAEL akOpa KAl ofpepa pa Slakpltr alobnTikn moldTnTa, Kal ag xapaktnplletat
amo apketd acadr opla. MPog aVIIHETWLON aUToL, N €ENG €peuva mpoontabel va katadelel
Ta onpela TNG aoBnTkAG AUTAG, ouvtdooovtag To Ae€Aoylo Tou Tnv Slakpivel, wWote va
avalntnBel n OXETIKOTNTA TNG OTO CUYXPOVO AOTLKO TTEPLBAAAOV.

AvVTAWVTAC amo TNV Bewpla TwV OPOLOOTATIKWY VEDWV LELOTATWV Kata Boyd, pe tnv mapadoxn
nw¢ to Glamour amoteAel éva Slakpltd aAAd acadeg alobntikd eidog, emixelpeital n cuvBeon
Tou VEDOUC LOLOTATWY Tou To amaptilouy, Héoa amd TNV KAtaAoyomoinon twy mepypadwy
TWV aLoBNTIKWY QTOTUTIWOEWY ava 0opLopévn ¢acn. Me autov Tov TPOMO, TPOKUTITEL L
LOTOPLKN €EEALEN TOU OPOU, HECA QTIO TOV EVIOTULOMO TWV AOYLIKWY cUVTAENG Tou aloBntol mou
SlapopdwVeEL TNV KOWWVLKA AelToupyla TNG atoBNnTIKAC Tou TTAOUTOU.

KaBe daon ouykpotel pe Stadopetikolg 6poug To SKO TNG aloBNnTd, CUVTACCOVTAG EEXWPLOTEG
TeEPLYPadEC yLa TO AVTIKELLEVO. XTNV TIPWTN GAcn, To AeEINOYLO KIVElTal YUpw amod PUETADUGCLIKEG
€VVOLEC OTIWE TO payLko (magical), to Bavpatoupyd (miraculous), tnv odBaipamatn (illusion), kat



To Téxvaopa (artificial). Ztnv Sevtepn daon, To Ae€IAOYL0 SLaOPDWVEL CUYKPLTIKEC TIEPLYPAPEG,
onwg to erudaveg (outstanding), To e€alpeTikd (exceptional), evavtiov Tou pETplou (average),
Snuloupywvtag Ty meplypadn Tou ‘aploTtoupynuatog. Itnv teitn ddaon n cuvSlailayn tou
napatnEnT UE To MPOTUTO ekPpAleTal HECA QMo TNV YAwooda ¢ SNUOCLOTNTAG KAl TNG
Sadnpong, dSnuoupywvtag tnv neptypadn tou lifestyle péoa amoé tnv anoktnon Twv ayobwy,
KoL XPNOLUOTIOLOUVTAL TIEPLYPADEG OXETIKEC HE TIG ETUOUUIEC TWV UTIOKELUEVWY, OTIWG TO
TOAUTEAEC (luxurious), To amokAeLOTIKO (exclusive), kal To éykplto (prestigeous)

OL mapamavw AOYIKEG Tteplypadr g €xouv SlapopdwaoeL TIG L6LoTNTES Tou anaptilouy To Glam-
our w¢ alebnTikn katnyopia. Evw ol AoYlkEG oUuvTa&ng kaBaUTEC Sev €xOUV AVTATIOKPLON
oTnV vonon tou UAKoU kedaAalou oTo onuepa, ol OLOTNTEC MAPAUEVOUV OTNV CUYXPOVN
neplypadn Tng emikpatovoag aloBnTikAg. ‘Exovtag ouvBeoel éva epyaleio avayvwpLlong Ing,
emiyelpeltal n katadelfn tng oe oluyxpova mapadelypata oto aoTko Tomio tng ABnRvag, péoa
Qo TV OUVAPTNON TWV LOTOPLKA KATAYEYPAUUEVWY LELOTATWY UE TO AeEIAOYLO TIEPLYPAPN G TWV
OUYXPOVWVY QPXLTEKTOVLIKWY TTAPASELYUATWV.

Q¢ mapadelypata mMOU EMOTPATEVOUV TOUC HUNXOVIOHOUG TNG oUyXpovng EMIKPATOUOAC
alobntkng emdéyovtal To ‘Ellinikon Experience Park’, Aoyw tng mpoPoAng Tou oTolXelou TG
dLOoNG e Tov cuVSUACUO TNG TEXVOAoYiag We To «bavikd eptBaAlov», To ‘One Athens’, ylo Tov
XOPAKTAPA TOU WG TOV VEO TPOTIO KATOIKNGONG 0TNV TIOAN YLA TOUG «EKAEKTOUCY, Kal To ‘Oxygen’,
AOYW NG TtPoPBoAng Tou wg To Beputo lifestyle oto mpodotio. Emiyelpeltal n ouvaptnon tou
Katayeypappuévou Ae€lhoyiou meplypadng pe Ta mapadelypata, wg melpapa EMKapoOTNTAG Kal
OXETLKOTNTAG TOU A€lhoyiou.

AlamoTWVETAL WG kABe mapadelypa emotpateVel AeEIAOyLlo amod KABe LOTOPLKY Katnyopla,
Kol 6eV EMITUYXAVETOL N AECNH CUVAPTNON TWV KATNYOPLWY TOU oLVTayHEévou As€lhoyiou ue
TIC TeplypadEC TwY oUyXpovVwWY mapadelyldTwy, TPog TavTonoinon Twy eldwv Tou atebntou
TIOU ETILOTPATEVOVTAL O€ KABe mapadelyua. Avayvwplletal €va cUOTNUA LOTOPLKA GOPTIOHEVWY
aLOONTIKWY TIOLOTATWY TTOU QVATTAQLOLWVOVTAL OTNV VEA oUVTAEN TNE ETIKPATOUCACS aLoBNTIKNAC.

Av n televtala katayeypaupévn daon tou Glamour evacyoAeital pe xwpoug mou poomabolv
va S0UNCOULV Kol va OpLOBETAOOUV TO UTIOKE(UEVO, Ol ONUEPLVEG TIPAKTIKES epdavilovtal
va SnuLoupyolV ‘UIKPOKOCUOUC, XWELKA TAalola Tou mapouctdlouv TtV OUVOLKH va
Snuloupynoouy eumemnta meplPaAlovta e avtikelpeva mou Staxelpilovial, EMOTPATEVOULVY Kal
OUMTTUKVWYOUV TIOLOTNTEG, AVACUVTIACOOVTAC TNV EMIKPATOUOA aloBNTIKN LECA 0T OPLA TOUG.
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[01] H AIZOHTIKH QZ ANTIAHNTIKH Z®AIPA






[01] H AIZOHTIKH QX ANTIAHMTIKH ZMAIPA

H ouykpotnon t¢ alobntikng Bewplag wg éva eviaio cwpa avaluong amoteAel oxXeTKA
KalvoUpLa QVTLLETWTILON TNG BepaTikAg. TNV SUTIKA dhocodia cuvavtwvtat mpoAnpatiopol
yYUpw amo tv alobntikn elte wg ‘pthocodiag tng Téxvng’, OMWG AUTH EVVOEITAL OTO EKAOTOTE
LOTOPLKO OUYKEIEVO, HEOQ QMO TPAYUOTEEC APLEPWHEVEC OE UEUOVWHEVA €8N TEXVWY,
elte W UEPN YeVIKOTEPWY DNOCODIKWY TOTOBETNCEWY, AMACXOAOUUEVWY UE UETADUOLKEC,
ETILOTNOAOYIKEG, I TIOALTIKEG BEATIKEG yLa TNV dUoN Tou wpaiou.

H oUyyxpovn vonon yla tv AleBnTikn w¢ katnyopia elodyetat anod Tov A. Baumgarten to 1753,
L€ TO KElpevo tou ‘Aesthetica’, oto omolo Slepeuvwvtal ol Aeltoupyieg TG aloBNTIKAG avti-
AnWng oe avaAoyia pe TNV AoyLKn, Ue BaclkoUg AEoveC avAAUGONG TNV EUTIELPLKI YVWoN Héoa
amo TG aobnoeLg, Kal TNV opyavwaon tng avtiAnyPng péoa amo TNV Un-evvoloAoyikn alobntn
OULVEXELQ, opllovTag TNV aLoBNTIKN, LE AUTOV TOV TPOTIO, WG TNV EMLOTAKN TWV ALOONTIKWY TIpo-
oA ewv Tou Aettoupyel weg e€aptnuévn, ard Eexwplotn, vontikn Stadikaoia.?

H moAumlokotnta tng Bepatikng evtomileTal otnv TPOPANUATIKA UETABAONC amd Tnv
aloBnTkotnTa, SnAadn tyv avBpwrivn kavotnta mpocAndPng alobntnplakwy epeblopatwy,
TIPOC TNV KPLoN Kal TNV TEAIKN €UMELPLO TTOU TIPOKAAE(TAL 08 oX€on pe ta epebiopata auta.
YTnv oucia, o MPOPANUATIONOG TTPOG €EETAON TIOU TIBETAL 0TO UEYAAUTEPO CWHA TWV EPYWV
¢ alobntikng Bewpnong elval yla to nwg amodidovtal kal avayvwpilovtal 1S1oTNTeC ota
QVTIKELLEVQ, HE TNV KUPLO eVvaoXOAnon va amoteAel Tnv duon Tou ‘wpailou’, kaLTnv avayvwpeLlon
TWV QVTIKELUEVWY TNE TEXVNG-

Katd tov J. Ranciere, pmopouv av onpeltwBoulv Tpelg euputepeg Slabéoelg TauTomoinong Tng
Téxvn¢ otnv SuTkA apadoaon, ou xapaktnpiloviat and SLapopeTikoUg TUTIOUG OXECEWY aVA-
LECQ OTOUG TPOTIOUG TIAPAYWYNG TWV EPYWY TEXVNG, TWV MTPOKTIKWY KAL TWV LophwV 0patoTnNTOS
QUTWY TWV TIPAKTIKWY, KaBwE Kat TG EVVOLOAOYLOTC TOUG.?

H mpwtn avayvwpiolun otaon €xel wg avaAutiky Baon tov MAdTwva, oto €pyo Tou omolou
YIVETOL pla KPLTIKA yla TNV duon kuplwg g moinong, aAAd Kol TwV UTIOAOUTWY ULUNTIKWY
TEXVWY, Kal (uyiletal n Béon Toug péca otnv MoAwteia.® Ot Baoikeég mapadoxeég mMAvw OTLG
omoleg yIVETAL N KPLTLKA QUTA £VaL TIPWTOV, TIWG OL TEXVEG UITOPOUV va SNULOUPYCOUV EVTOVEG
oUVALOBNUATIKEG KATAOTACELG 0TOUG BeaTEG, oL oToleg Sev elval mAvToTte BeULTES, KAl SEUTEPOVY,
Twe To ‘wpailo’ amoteAel mapd povo éva eildwio tou Weatol ‘evdpetou’, eykawidlovtag tnv
pakpoxpovia Bewpnon yla TNV cUvoecn Tou wpaiou pe Tou NBoU KaAou. H Baoikr KPLTIKA
QTEVAVTL OTLG TEXVEG €lvalL TWE ATTOTEAOUV ULA LINON HUACEWG, KABWG LLLOUVTAL AVTIKE(UEVA
Ta omota KaBauTtd amoTteAoUV ULUNCELS TwV 188wV — TN ampodoLtng 0TOUC avOpWITOUC amoAUTn
oAnBela.? INUELWVETAL TTWG OTNV apXALOEAANVIKA TTapAdoon To ‘wpaio’ CUYXEETAL LE TO KAAO
Kal To ayaBo, e uTapKTn TNV SLaKpLon METAlL oTaTIKOU wpaiou Kal evepyol KaAou, Ta omola
Ouw¢ amoteAolv duo oYelg oto (Slo vouLloua.

1. Wessell P. Jr., Leonard. Alexander Baumgarten’s Contribution to the Development of Aesthetics. oto
The Journal of Aesthetics and Art Criticism, Vol. 30, No. 3 (Spring, 1972), 0c. 333-342

2. Ranciére, Jacques. O Meptoudg tou Atodntou: Atoontikrj kat MoAwtikr. Mtd. @eddwpog NapadeAing.
ABnva: Ekbooelg Tou Ewkootou Mpwtou, 2012 [2000], oo. 31-32

3. Plato. The Republic. Cambridge Texts in the History of Political Thought. Ed. G.R.F. Ferrari, Trans. Tom
Griffith. New York: Cambridge University Press, 2000 [~375 B.C.], 0. 241-443, Book V, 476b

4. Stecker, Robert. “Plato”. Zto Alessandro Giovannelli (Ed.). Aesthetics: Key Thinkers. London: Continu-
um, 2012, 0.9



AuTn n evaoxoAnon tou MAATwvVA PE TOV KOWWVIKO POAO TwV TEXVWV Kal TNV enibpaor toug
otoug Beatég, kabwg Kal N TaUTION Tou KaAoU WE To wpaio, elvat n (dta mou obnyel tov J.
Ranciére va oVOUAOEL TNV OTACH aUTH WC TO «HOIKG KQUEOTWC TWV EKOVWV». TwV ELKOVWY,
OUYKEKPLLEVQA, ETMELON TO QMOTUTWHA TWV ‘TIOLNTIKWY > TEXVWY O€ UTHV TNV Bewpnon, amoteAel
QVOYKQOTIKA Hla avaywyr] OTnV €lkova TWV QVONMAPLOTWHEVWY QVTIKEIUEVWY, KaBwg Oev
UTTAPXEL ‘TEXVN' WG OUVOALKH KOAALTEXVLK TIPOKTLK, OAAQ EMLUEPOUG TEXVEC KAl TOPAYWYA
ToUG. HOIKO ka¥eoTwg, Noyw TG SUVAULKAG TWV EKOVWY, UE BACN TNV TIPOEAEVON TOUG Kal
TOV TIPOOPLOWO TOUG, va EMNpealouV to rfdog, SnAadn Tov Tpomo UTAPENG TWV ATOHWY KAl TWY
GUAAOYIKOTATWV.®

To SeUtepo KABEOTWE TWV TEXVWY KATA Ranciere Baciletal otig Bewpnoelg Tou AplototéAn. Ot
npoPAnuatiopol Tou AploTOTEAN yla TIG TEXVEG Sev KlvouvTal YUpw armod Tov NBLKO KOWWVLKO
TOUG pOAo, aAAa oxetilovtal pe tVv dtadikaoia TNG HKNONG WG MAPAYWYLIKO UNXAVIOUO, Kal
TNV CUMHETOXN TNG avBpwrvng vonong o€ authyv. Ol LUNTIKEG TEXvEC edw xwpllovtal oe Vo
KaTnyopleg, oTnNV Winon TOU OTTIKOU, LEOQ Ao TO XpwHa Kol Thv {wypadLkn, Kat otnv uiunon
TWV aAvOPWTILVWVY EVEPYELWY, HEoa artd Tov Adyo, To TpayoUudt, kat Tov xopd.” Av Kat n avaAuon
TIOU GTAVEL O EUAG YL TIG TEXVEG E0TLALEL 0TNV TPaywdia, 0 CUAOYLOUOC TTOU avamtuooeTal
yla autnyv Biyel yevikotepa {NTrHHATa atodnTikng, mou B€touv to mAaiolo okéPng yUpw amo to
npoilov ¢ avBpwrivng dnuoupylag.

H piunon edw bev evvoeital amiwg wg n dadlkaoia Tng mapatneEnong Kat TG avilypadng
TOU TPAYHATIKOU, QAN EUTEPLEXEL LECQ TNG TNV UTIOKELUEVIKY armodoaon, KaBwE OTLG TTOLNTLKEG
TEXVEG UMmopoLV va ipnBoUv kal avtikeipeva mou §gv avTamokpivovTal o€ payaTIKA yeyovoTa
N epdavioels. AmavIwvtag otny epwtnon yla to Tt odnyel otnv dnuoupyia plag tpaywdiag (kat
VEVIKOTEPQ 0TNV avBpwrvn dnuloupyla HECWY TWV HIUNTIKWY TEXVWY), adbetnpla amoteAel n
TIAPATAPNON MWE UTIAPXEL pila ELdUTN avBpwrivn euyapiotnon otnv punTiky dadikaota. H
pipnon edw amotelel pla duoikn avBpwrvn EVEPYELQ, N omola POohEPEL KATIOL ATMOAQUON
Katd tnv Stadikacia Tng mapathpnong tng, Le mapadeiypota tnv peAwdia kat tov pubuo.®

H mpooéyylon autr ovopdletal ano Tov Ranciere wg To motnTKO -1 AvVAmapaoTOTIKO- KABe0TWE
TWV TEXVWY, KABWE OL TEXVEC TAUTOMOLOUVTAL e BACNH TOUC TPOTIOUE SnuLoupylag, kKal n wipnon
(wg avarapdotaon) eival AUTH TOU «OPYAVWVEL TOUC TPOTOUC TOU TOLELY, 0pAv Kol Kpively».®
Toviletalwen enetepyaoiaTng EvvolagTng Linong, OXLAMAG WG amOTUTIWONG KALTIPOOEYYLONG
NG OPOLOTNTAG, QaAAA WG TPA&NG avamapdotaong 6pACEwWY, QMOOTIA TA AVTIKE(HEVA TNG
TEXVNG Qo TNV TauTomnoinon Toug Ue BAon tnv xprnon Toug, Kal BETeL KavoUPLEG SUVAULKEG
apdLofrtnong mavw otnv kuplapyio tg aAnBeLlag otov Adyo Kal oTnV LKOVA, KATASEIKVUOVTAG
TNV Ox€on UETAEY avamapaoTACLUOU KAl Un.

H ovtoloyla Tou QVTIKELUEVOU TNG TEXVNG amod tov MAdtwva otov AplototéAn Sev Stadepel
TOAU, KaBwe kal otig SVo Bewpnoelg To MPOIOV AVILHETWTIZETAL WG LA AVTAVAKAQCN TNG

5. Me tnv apxala onpaola, To amoTEAECHUA TOU TTOLW.

6. Ibid: Ranciere, oo. 32-33

7. Beardsley, C. Monroe. Aesthetics from Classical Greece to the Present: A Short History, Tuscaloosa:
The University of Alabama Press, 1966, 0. 55

8. Ibid.: Monroe, 0. 57

9. Ibid.: Ranciere, o.
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TIPAYHATIKOTNTOG, UTIAPKTAG 1 UN- H Stadopd toug evtomniletal oTny 0TACN TOUC QTEVAVTL OTO
npolov kaBauto. Evw o MAdTwvag opilel tnv a&ia Tou €pyou Og OXEON LE TOV KOWVWVLKO TOU pOAO
Tou, apa TV enidpacn Tou otov Beatr, N aplototeAlkn Bewpnaon eotlalel otnv dtadikaoia mou
EKKLWVEL TO QVTIKELPEVO yla TNV €UdUTN amOAAUOon TIOU EKTTANPWVEL TNV AvOpwWTLVN avAaykn yla
HABnoN KaL KATAVONGoN TOU KOGUOU- Agv elval To €pyo KaBauTo mou emdpd, aAAd o Babuog otov
ormolo to (610 To €pyo adrvel va AELTOUPYNOEL N LLUNTIKA KOL OUYKPLTIKA OKEPN ATOKOAUTITIKA
yla TNV TPAYUATIKOTNTA, O OXEON LE QUTO.

Ateukplviletal Mwg ta avtAnmtika kaBeotwta mou B€tel o Ranciere dev amoteAoUV AmAWG
LLOL YPOULULKY €EEALEN TNG KOWWVLIKNAG avTiAnPng mepl Twv TEXVWY, TWV TOPAYWYWV TOUG, Kal
Twv aflwv mou Stafalovrtal pEoa amod auta. Evw oTo oruepa auTEG oL SLaBECELG amEVavTL 0TO
QVTIKELLEVO UTOPEL VAL NV ELVAL OLETUKPATOUOEG, I VA NV QITOTEAOUV TOUC GUVOALKOUG TPOTIOUG
QVTLHETWTILONG TWV OVTIKELUEVWY, O UEYAAO Babuo Bétouv akopa Ta Backd epwthpata
a&lohdynong evog €pyou, Kal KATA oUVENELD opllouv TIG LOLOTNTEC TTou avalntouvtal, Kal elte
QIaAVTWVTAL 1 armouctlalouv o€ auto. AntoteAoly, otny oucia, SLaPopeTKA adalpeTika media
a&lohdynong, e to NBko kabeotwg va amodidel BETIKO f ApPVNTIKO TIPOCN O VLA TG KOLVWVIKEG
A\ELTOUPYLEC EVOG EPYOU, KL TO QVANAPAOTATIKO KaBeoTwg va afloloyel pe faon Twv avBpwrivn
eumelpla. TNUELWVETAL TTWE AUTO OEV CUVETAYETAL TWEG AVAYKAOTIKA OV umdpyouv AAa
niedia Aettoupylag kat aéloAdynong TV AVIIKEWEVWY, TIAPA LOVO WG 0€ AUTA Ta KaBeoTwTa
evromnifovtal ot kuplapyxeg Stabéoelg avtiAndng, ol omoleg G€pouv TNV LOTOPLKOTNTA TOU
mAatoiou mou Ti§ Slapodpdwoe.

To tpito Kabeotwg TG TE€XVNG Katad Ranciere avtamokplvetal ot SladwTIoTIKEG BewpnoEeLg
nepl aloBnTkng. Me kUploug avaAutég tov Kant kat tov Schiller, o SLapwTIOUOG AMOUOVWVEL
TNV aoONTIKA WG UL avTAnTTtiky odaipa mou ival avaioyn, aAAd EexwploTr, TN AoyLkng. H
OUYKEKPLLEVN OTAON amévavTl oTtnv aodntikn avtiAnyn Bplokel Tov €€ OAOKARPOU OPLOUO TNG
oto kelpevo tou Schiller yia tnv ‘atovntikn exknaibevon’ Tou avBpwrmou, o onolog avantyooel
TOV GUAANOYLOMO TOU HE Baon TNV kavTlavr avtiAnn yla Ty apepoAnmtn euxaplotnon Kat Tov
poAo mou nailel otnv aloBntikn kpion. Ma tov Schiller, n atoBntkn kpion anoteAel To evOLlApECO
Brua mou pecoAaBel yla va mepAoEL 0 avBpWvog voug amo TN atodntnplakn mpocAnyn otnv
AOYLKNA. 2T0 EVOLAECO QUTO Bripa, Kat N atoBnTkotnTa KAl n Aoyikr elval mapdAAnAa evepyeg,
oAnAogfoudetepwvovtag TNV SUVAULKH TOUG yla TNV Snuloupyia plag kabBoploTikng kpiong,
eyKabLoTWVTOC ULa cuVBAKN KATA TNV omoia n vonon 6ev SecpeVeTAL OUTE CWHATIKA, OUTE
nOwkd, aAA& elvat evepyn Kal pe ToUug SUO TPOTIOUC, KAl yla auToO xapaktnpiletal wg eAsude-
pn mpodiadean’. Av n kplon HECW TNG aloBNTNPLaKNG TTPOCANYNG OVOUATETAL CWHATLKN, Kal
N kplon HEow TNG vONGoNG oVOUAleTaL Aoyikh Kat nBKn, n cuvenkn tg GUGCIKAG Kl EVEPYNC
Kplong ovoualetal we n atovntikn.® H ‘eAevepn mpodiaBeon’ Tou avaAleTal €Xel WG BACLKN
TpoUmoBeaon TNV cuvBRKN TNG AMOSECUELONG TOU AVBPWTTOU ATIO TNV EKTIANPWGON CWHATIKAG
avaykng N andAauong Lo arod TO AVTIKEIHEVO, KABWGE KAL TNV AmouGla eVOG TEALKOU GKOTIOU yLa
10 omolo To avtikelpevo Ba ywotav pécov. Me autov Tov TPOTo N alodntikr avtiAnyn amoteAel
Lo Kalvoupla 0TAON QmEVAVTL 0TO aLoBNTIKO avTIKE(eVo, evw apdAnAa n aleBnTikn kpion
amnotelel pa Eexwplotn odaipa vonong.

Y€ QUTAV TNV AVAAUGCN eVTOTIZETAL N ATTOKOTI TNE aloBNnTikn ¢ Stadikaoiog amod T mponyoU LeveS

10. Schiller, Friedrich. On the Aesthetic Education of Man. Trans. Reginald Snell, New York: Dover Publica-
tions Inc., 2004 [1794], 0. 78



BewpnoeLg, TOU TNV cUVAPTOUCAV OTOUG UNXAVIOHOUE TOU UTTOAOUTOU KOWWVIKOU CUYKELLEVOU,
elte pe Paon tv nBkn, elte TV avBpwrvn moinon v yével. H amoAauon evOg QVTIKELLEVOU YLa
XAPN TNG ATOAAUCAG TOU ONUATOSOTEL ta OAOKAN PN S1aBe0n AMEVAVTLOTO TTOLNTIKO AVTLKE(UEVO,
QUTO TIoU 0 Ranciere amokaAel To atoUNTIkG kaeOTW G TWV TEXVWY’, KABWG «n TauTonoinon
™G TéXVNG YiveTal pe Baon tnv SLakpLon evog atoBntol Tpormou UTapéng mou mpootdlalel ota
npoiovta tng téxvne»!l. H awobntikn edw dev avadépetal oe pa Bewpla TG atodnTnpLakng
npooAnPng, aAAd opilel €vav TPOMo UMAPENG TWV AVTIKELLEVWY TIOU TIEHTOLV KATW Ao TNV
katnyopia t¢ ‘téxvng, n omola dev ywplletal, onwg UEXPL TMPOTIVOC, 0TS Sladopeg TEXVEC,
oA\G amotelel eviaio dpalvopevo evikol aplBpou, kat xpilel Sikoug TG Kavoveg avtiAndng
KOl QVTLLETWTILONG. Ta Tov Ranciere, autodg o TpOmog UTIAPENG TWV AVTIKELUEVWY 0pilel éva
GUYKEKPLLEVO KOBECTWE TOU aLoBnTov, TToU WG BACLKY TOU apxn Xapaktnpelletal amd pia okepn
Tou €xel amoéevwPel amo Ttov €auTo TNG. H UToOoTPLEN AUTAG TNG BEaong €pxetal péoa amo
moAMarmAa mapadelypata, ta onola, wg Koo TapdyovTa, EXOUV TNV OITOKOTIH TWV EVVOLWY TWV
TIOLNTIKWY QVTIKEUEVWY QTIO TA VO UATA TTou Toug amodibovtal. ¥Tnv ouaia, n armoéEvwan tou
Ranciére eivat kopuatt g Stadikaoiag tng emavavonuatodotnong g Hopdng, otav auth
QVTIHETWTIETAL TTAEOV WC ALOONTIKO AVTIKE(UEVO.

Ateukpwviletal mwg n aobntikn wg &exwplot odbaipa dev onuaivel avtiotola kal tnv
QTTOKOTI TNG Ao TIG AOUTEC KOWWVIKEG TNG Aettoupyieg. H ouvdeon authg tng Bewpnong
yla TNV aloBnTIKA UE TO KOWWVIKO TNG OUYKEievo dalvetal kat amnd tnv adopur tou Schiller
yla TNV €Kkivnon tou mpoBAnUatiopol tou, n omola evtomiletal oTnV anmotuxia TG yaAAKAG
EMAVACTOONG VA eykaBLOpUCEL pLa Kavoupyla Kovwvia Sopnuévn yla Adyoug MEpa autoug
NG eKMANPWONG avaykwy, dnAadn va mepdcel and to otadlo g duong, oto otadlo g
Aoyiknc.?? H Bewpnon mou mpotelvetal eivat kabBapd Stadeonc Tou UTIOKELEVOU ATTEVAVTL OTO
QVTIKE(UEVO, SLAUOPDWVOVTAG UL CUYKEKPLUEVN 0TAcn avtiAnding Kat cUAOYLOHOU ETtl Tou
epebiouaroc. KaBlotatal pev Eexwploth adaipa, aAA n popdn avtiAnbing mou Stapopdwvetatl
amoteAel mapdAANAa SUVALLKO TTOALTIKO EpYaAE(o.

H mapamdavw Slalektikr) amoteAel tov kUplo dfova availuong tng mapouoag epyaciag.
‘Exovtag B€oel TNV aloBnTikn wg avtAnTTiky odaipa, oTtdXog TNG mapovoag €peuvag elvat va
amooadpnVIoEL TOUG ECWTEPLKOUE UNXAVIOUOUG TTOU anaptilouv Tnv oTtdon autrv. Katavowvtag
TIAEOV TNV ALOBNTIKA WG €vav YEVIKEUUEVO UNXOAVIOUO Kplong tou epebiopatog, to Baociko
EPWTNUA TIOU YEVVLETAL ElvVal KATA TTOLOV TPOTIO TO KPLTAPLO QUTO AITOKTA KOWA XAPOAKTNPLOTIKA
WOTE va amoTeAel TOV KOO MAPAYOVTA QUTOUATNG Kplong, TpdoAnyng, Kal oTaong o éva
€VPUTEPO KOWWVIKO GUVOAO, KaBWG Katl Pe Tola péoa ekdnAwvetal kat Stadidetal. Me moldv
TPOomo, &nAadr, ouykpoTeital N alobnTikn Tou opillel To HETPO Kplong yla To opopdo, To
TPOTUTIO, TO KAWVOVLKO, KAl TO TUTILKO, KABLOTWVTAG TNV EMIKPATOVUCA.

11. Ibid. Ranciére: o. 39
12. Grossman, Walter. “Schiller’s Aesthetic Education”. 2to The Journal of Aesthetic Education, Vol. 2, No.
1 (Jan., 1968), oo. 31-41, University of lllinois Press, https://www.jstor.org/stable/3331238
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KaBeotwrta tng Téxvng katd Ranciére

HOwo Avamapaotatiko AloBntikd
I I I
MAdtwv ApLoTOTEANG Kant/Schiller
I I I
To wpaio wg H pipnon kawn H atobntikn wg

pipnon tou beatou
‘Evapetou’.

Evaoxohnon pe tv
KOWWVLKA Agltoupyia
TOU €pyou.

Me Toloug TpomoUg
Ta mapAywya Twv
TEXVWV UMOPOUV va
TIOPATIAQVI ) COUV TOUG
Beatég

TapatRPNon TG WG
attia amélauong Tng
Hopdng.

OLTéYVeg
TQUTOTIOLOUVTAL UE
Baon toug tpdmoug
Snuoupylag, katn
pipnon eivat autn
TIOU OPYQVWVEL TOUG
TPOTOUG TOU TIOLELY,
0pav Kat KpIvely»

avTANTITKA odaipa,
avaAoyn TG AOYIKAG.

AnéAavon Bactopévn
oTnV xwpic cupdépov
CUUUETOXN TOU
mapaTNENTA.

Téxvn wg evviaio
dawvopevo evikou
aptBuou.

Aladoon tou AweBntou / Habitus

Zxéong Ewovag - Mpaypatkou -

Glamour

Nébog ISlothtwy -
Avaratoiwon

MNpoPAnuatobecia | ‘Afoveg Epyaoiac:

- AleBntkr) amohavon

wg evxaplotnon mou
EMEPXETAL TOU ALOONTIKOU
epeblopatoc, xwplg va
€€apTATAL A0 CWHATIKA
1 nBwr ardAavon.

AwoOnTikA kplon wg n
kpion tng awoOntnpLlakn
pooAnng rou dev
KpIvETaL OUTE CWHATIKA
oUTE NBKA, aA&
xapaktnpiletat ano v
elevBepn npodLabeon,
NV arouaoia Tou TEAKoU
oKomou.

- Moo eival To PETPO Kplong mou Stapecolafel Tou
epebiopatog Kal TNG epmelplag

- MWw¢ To HETPO Kplong auTod cuvtacoeTal kat Sladidetat
- Nwg n awdbntkn kpion Slapopdwvetal amo, Kot
Slapopdwvel, Sladedopéveg TOATIKEG SlabEoelg Kat

avaAoya €(6n Tou aleBnTov

- Me molov tpomo anodibovtal ILOTNTEG 0T EKACTOTE
aLoBNTIKA QVTIKElPEVA, avAAOya HE TLG ETUKPATOUCES

Slabéoelc.
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[02] H EMIKPATOYZA AIZOHTIKH KAI H AEITOYPTIA THX EIKONAZ



A. O MHXANIZMOZ TH2 EMIKPATOY2AZ AIZOHTIKHZ

[02.A.1] Npooéyylon

Mpoomabwvtac va LUARCOUUE YO TNV ETUKPATOVU0A aloBNTLKN TTEGTOU UE TAVW GTO TTPOBAN LA TOU
npoodloplopol TNC. Mia mpwtn mpoaceyyilon Ba ftav autr mou Ba £€0ete w¢ dfova avayvwplong
¢ 10 ‘OnuodNES, opllovTag TNV EMIKPATOV OO ALGONTLKN e OPOUG EKTIPOCWTINONG, AVTAWVTOG
CUUTIEPAOHATA YL TO Tt avamapayetal, TPoBAAETaL Kol eriTeAe(Tal and tnv mAsoPndila evog
GUYKEKPLEVOU TTANOUGCUOU O€ €VA GUYKEKPLUEVO XWPLKO Kol XPOVIKO AQ(oLo.

Av kol n mapanavw pEBodog Ba pmopoloe va amokaAUEL OTIYULOTUTIA TNG EMIKPATOUCAG
aLoBNTIKAG, yla TIG AVAYKEG AUTAC TNG Epyaciag n emikpatoloa aloBntikr dev avayvwplletatl
WG TO QMOTEAECUA KATIOLWV TIAPAYOUEVWY EKOVWY, aAAA WG €vag pnXaviopog Stadoonc
T0U atoUntoU. 2to Tponyouuevo kedbdlalo avalubnke n e&€AEN tng alobntikr Bewpnong,
HE kaTAAnén tnv eykabidpuon NG aodBNTIKAC w¢ pla odaipa katavonong Tou alobntikou
QVTLKELWEVOU, N omtola SnuLoupyel UNXaVIoUOUG AUTOUATNG Kplong. H emikpatovoa atobntikn
oplletal wg To pEoo Kplong ou Slamepva £va KOWWVIKO cUVOAO w¢ To eykaBidpuévo cuoTnua
a&loAdynong, oto omolo Ta UTtoKe(peva Umopouv va cupmeptAndBoly, va taxBouv UTEp, ) KaTa
Tou. Evvoeital, SnAadn, wg n LoTopka EEAPTWHEVN KOWWE amodextr alobnTikr yupw amo tnv
ormola n kplon Tou wpaiou, Tou KAAoU, Kal Tou Bepitol, kabloTatal wg TUTIK.

JUyKeEKpLUEVQ, N epyacia auTh evaoyoAeital pe tnv SUVAULKNA TNG ETUKPATOUCAC ALoBNTIKAG
VO TIAPAYEL ELKOVEC TIOU 0pIlOUV TO UTIOKEIUEVO OTA TAQICLA TOUG, KWOUUEVEC 0TV odaipa
autou mou o P. Bourdieu ovouddet ‘habitus’, kat ouykekpipéva otnv mAeupd Tou habitus wg
“Yapaktipac . Autog o ‘Yapaktipag AEToupyel wG KOUUATL TG EMISPAONG TWV EKOVWY OTNV
OUYKPOTNON TWV KOWWVIKWY TAUTOTATWY. Ol €lKOVEG avayvwpllovial we¢ Ta AmOoTUTIWHATA
HLAG KOWWVLIKAG ouvOnkng mou mpoBAaAAeTal kal Stalwvilel Tnv (Bla €lkOvVa TIOU TIPOCUEVEL,
Snuoupywvtag Tnv cuvBnkn npodlabeong cuumepldopwy Kal avabBeonc TwyV CUUTEPLGOPWY
OQUTWYV OE OUYKEKPLUEVA UTIOKE(EVAL.

XpnNoWoToLEe(TaL 0 6po¢ TWV ‘TAUTOTIONTIKWY ELKOVWY’, OL OTIOLEG «SEV 0pYAVWVOUV LOVO TNV
ELKOVA TWV avBpWMWVY W¢ OTOLKE(D TNG TAUTOTNTAG TOUC, aAAG emnpedlouv dueca tnv (Sla Tnv
KOWWVLKN 6pa0TIKOTNTA TNG TAUTOTNTAC. Ol EIKOVEG QUTEG GV SElYVOUV QITAA KATIOLOV, SEV TOV
eudavilouv povo wg avayvwploLo oTov KOoUOo yUpw Tou. Kavouv va yivel auto mou Selxvouv
[...] Aev ouykpotouvtal amAd ¢’ éva oUvolo amd onpela oAAG KATAoKEUALOUV €VAV KOGHO
0AOKANPO, 0 omolog EMIPBANETAL OTNV TTpAYUATIKOTNTA» .13

H apX(TEKTOVLKI, O€ AUTO TOV AOYLOUO, AELTOUPYEL WG TO SOUNUEVO TTAQLGLO TTOU SLAOPPWVEL TNV
aLoBNTIKA TNC TTAPAYOUEVNG ELKOVAC. OLTAUTOTIOLNTIKEG ELKOVEC XPNOLLOTIOLOUY TO APXLTEKTOVIKO
Ae€AOYL0 yla TV Snuoupyia TNG evTUTWONG WG TO UTIOKEIUEVO gival GUGLKOTIOLNUEVO OTO
TepBAAAOV TToU TTAPEUPIOKETAL, KAl ATOTEAEL AVATIOOTIAOTO KOUUATL AuTOoU.

13. Ztaupidng, ZTtavpog. Arto tnv téAn o¥dvn atnv moAn oknvr, EN\nvikd Mpaupata, ABrva, 2009, 6. 76
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[02.A.2] Aladoon tou aleBntou

Kevtpikr) otnv Katavonon tng altobntikng wg UNXaviouo elval n évvola tou J. Ranciere, «Part-
age du sensible» (8tddoon tou aweBntov), SNAadn n oxéon LETAEY ULAG CUYKEKPLUEVNG TIPAENG
avTIANPNG kal TN eyyevoug e€APTNONG TNG O AVTIKE(Eva ou po-kpivovtat agla avtiAnyng,
Stapopdwvovtag Eva cuoTNUA TIPOGAVWY KAl QUTATIOSEIKTWY KAVOVWY TNG aloBnTnpLakng
avTiAndng.* H évtaon tng oxéong autng ekdpaletal PECO amd TNV CUYYEVLKA €vvola Tou
«dissensus», (Stadwvia) mou amoteAel mapaAAnAa pa evavtiwon otnv aviootnta, Kal otnv
avalodnoia (wg TNV avikavotnta Ttou va eivat kaveig atodntdg, mapatnpiotuog).t>

O yaAAIKOg 6pog «partage» eumeplexel mapaAinia SUo onpaciec. MpwTtov, Voeltal wg poipaoua,
KOLL TTILO GUYKEKPLULEVA YLOL TOV Ranciére, w¢ ol cUVONKEG TOU HOPACHATOG TToU £yKaBL6pUouyY Ta
OpLaL ULOG OUVEKTLKAG KOWOTNTAC, KAl SeUTEPOV, WG SLAXWPLOUOC.* Me Twv cuvEUAOUO aUTWY,
0 SLaPoLPACUOG TOU aloBnTol amoTeAel TO EVUETAPBANTO AVTIANTITIKO GUCTNUA TTIOU kaBopilel
TIoLA UTTOKE(EVAL €Xouv AOyo o€ T(, KaBwC kal av 0 AOyoG TOUC aUTOC amoTeAel HEPOG TNG
‘buoiknq’ Taéng, n evavtiov tnc.

O HolpacHOC ToL aloBnTou AelToupyel WG Evag KPLTrpLo oplopol TNG opBotnTac. Elval To HéETpo
oUYKPLONG TIOU KaBLoTA €vav SLaxwpLlopo Kal éva poipaopa (ayabwy, B€ang, Suvaung KAT.)
KaT@AANAo, 0pB0O, Kal TUTILKO, Katl auth N aiobnon tng ‘kabwg mpémel’ TAENG TWV MPAYUATWY
elvalt n ta€n mou Slopolpdlel Ta CWHOTA OE AETOUPYIEC TIOU avTloToloUV oTnv ‘ducn’
Toug». Eudavilovtag cUYKEKPLUEVEG OUVONKEG WG GUCLKOTIONUEVEG OTO CUYKE(PEVO TOUG, O
Slapolpacuog Tou emalobnTol Aettoupyel e€l00U WG TO CUCTNUA OPYAVWONG TWV ALOONTIKWY
avTIANPEWV. XapaKTNPLOTIKA avadEpeTal TwG:

«H Suvatotnta utac ouvdnikne va Byalet vonua Sev elval To amoTEAEOU
ULOG AOYIKNG CULQWVIOG UETAED TWV CUUUETEXOVTWY €VOG StaAdyou, aldd To
ATOTEAEOUA LG CUCYETIONG TNG avTIANYNG kAt TOU VORUATOG TTOU UNAYOPEUEL
TOUC 0pou¢ Tou Ti Vo GewpnUel w¢ Kowwe AoyLko kat Tt elvat, SIa@opETIKA, AtAOC
vopubBog, Auvapia n un katavonto».r’

Y€ QUTO TO MAaiolo, 0 SLAXWPLOUOEC HETAEU TOU KATOVONTOU Kal TOU OKOTAVONTOU €ival To
SLaKUBEV A TWV TIOALTIKWY AYWVWV TWV KOWWVIKWY ORASWY, ATOULKOTATWY 1| CUAOYLKOTATWY,
Twv omolwv ta ouvotAuata avtiAndng kal cuykpdtnong €xouv KplBel wg pn AOyLKA, Kal

14. Ranciere, Jacques. O Meptoudc tou Atovntou: Atodntikrj kat [MoAwtikn. Mtop: Oeddwpog
MNapadéAing, ABrva: Ekddaelg Tou Elkootou Mpwtou Awwva, 2012 [2000], oc. 15-17

15. Panagia, Davide. ““Partage du sensible”: the distribution of the sensible”, oto Deranty, Jean-Philippe
(ed.). Ranciére: Key Concepts. Durham: Acumen, 2010, 0. 95

16. Ibid. Panagia: 0. 96-97

17. Ibid. Panagia: 0. 97



A. O MHXANIZMOZ TH2 EMIKPATOY2AZ AIZOHTIKHZ

napouaotalovial wg ‘aduolka’. ¥e auToO To cUOTNHA, N TPAEN TNG avalitnong opaToOTNTAG
amnoteAel pla atoBntikn Stadikaoia, kabBwg anattel TNV avacuvTagn Twv UPLOTAUEVWY CLVONKWY
TOU TPOTOU avTIANYNG, pe otdxo tnv SlaAuon ¢ oxéong HeTaly ¢ aviiAndng autng katl
™G vonuatodoTnong TG, METAKVWVTAG TNV vontn SLaxwpLoTikh ypaupn mou Staxwplilel to
QVOLEVOUEVO KOL TO GUGCLKO, O TNV MAPEKKALOH TOUG.

To oupBav TN epdAvVIoNG EVOC TETOLOU KOWWVLIKOU dalvopévou, otav SnAadr emituyxavetal n
0paTOTNTA, EXEL TNV LKAVOTNTA VA SLATAPACOEL TIC OULPBATIKES HopdEC alobnTkng avTiAndng
(elte autég elval oe OMTIKO, AKOUOTIKO N Aoylkd emimedo), péoa amd tnv cadnvela Tng
VEOEUPaVI{OEVNG TIOALTIKIC OVTOTNTAC AUTHC, KabBwg yivetal yla mpwtn ¢opd avilAnmtr oto
olOTNHA TIOU TNV €XEL amokAeioel — elval mAéov otnv odaipa tou atebntou. To {ATNUA TNG
LOOTNTAG KALTNC XELPadETNOoNGedw, e€apTATAL ATIO TOV TPOTIO TTOU Tpooeyyiletaln ‘akatavonoia’
NG veoeudavIlopeVNC TIOALTIKN G ovtotnTag (amodoxr, SltaBouAeucn, amokAELOUOC KATL.). Katd
Tov Ranciére:

«H TIOALTIKA TIEPLOTPEDETAL YUPW ATTO TO OPATO KAL TO Tt prmopel va etmwBel yia auTo, yUpw amo
TQ UTTOKE(MEVA TIOU €XOUV TNV LkavoTnTa va Souv Kal To TAAEVTO va UIARCoUY, yUpw amod TIG
OLOTNTEC TOU XWPOU KOl TIC TIOAVOTNTEC TOU XPOVOU»18

ME QUTOV ToV TPOTO, N ETUKPATOUCA ALoBNTIK €lval TO cUCTNUA TWV AVAYVWPICIUWY HopdWV
Tou kaBopllel av Ta ALoBNTIKA oNUAlVOVTA TWV UTIOKEIUEVWY E(Val QUTA TTOU TOUG ApUOloUV.
Elval to pétpo olykplong mou opilel av pia mapouaciaon avikel otnv odaipa tou kakaicbntou,
av ByaleL vonua r av eivat pla ‘bacapia’.

AkolouBwvtag tv Bewpia Tou Ranciére, n vont ypopun Tou opllel Toug TaPATIAVW
Slaxwplopolg 6ev eival otabepn, mapouclaloviag tnv Suvaulkn va peTeteAiooeTal, elte
aAAZovTag TNV Hopdr| TOU TIEPLEXOUEVOU, EITE LETAKIVWVTAG TO OPLO yLA TO TIOLOL UTIOKE(UEVA
€XOUV TIpOoRacn OTO TEPLEXOUEVO auTO. O AOYOG HEAETNG QUTOU TOU TIEPLEXOUEVOU Elval n
duvaTtoTnTa ™G EMKPATOUCACS ALoONTIKAC VA ETURAAETAL OTO TPAYUOTIKO, SlapopdwvovTag
Ta uTtokelpeva ota mhaiold .

[02.A.3] Habitus, Kowwvikd Kebdlato, Medio

XpNolun yla TNV KaTovonaon Tou Topanavw GaOoREVOU o TNV TMTAEUPA TWV UTIOKELLEVWY,
elval n évvola tou ‘habitus’. XpnotuomoeleTal yla va e€nyrnoeL Tov TPOTO TIOU N KOWWVLKN
KOl TIPOCWTTLKN OUUTEPLdOpA pmopel va pubutotel xwplg va xpelaletal va elvatl mapdywyo
HLOC UTIAKONG O€ KATIOLOUC pNnToUC kavovec. Me Tov Opo ‘habitus’ evvoeital to cuotnua
TWV QVOEKTIKWY Kal PeTAdEPOUEVWY TPOTIWV CUVIAENG Kal Topoucioong Tou €aUTOU TOU
ULoBETOUVTAL KAL EVOWHATWVOVTAL amo Ta UTokeipeva. O 0pog mou XpNOLUOTOLETAL Yol TNV
neplypadn Twv TPOMwY ouVIA&NC autwy, eival ot ‘Slabéoelg’ (dispositions). Amotelolv TIg
TIPOOWTILKEC TAOELG, ouVNBEeLEC I KALOELG TTOU HeTadEpovTal Kal evepyomolouvTal ota Stadopa
nedla TNG KOWWVLIKNG EVEPYELAG, OVTAC OO UOVOL TOUC TTAPAYOVTA KOWWVIKWY ouvenkwy, Kal
yLo QUTOV TOV AOYO amoTteAoUV, o€ pPeyAAo Babpo, Koo KT avOpwIiwV TToU TIPOEPXOVTAL ATIO

18. Ranciere, Jacques. The Politics of Aesthetics. Trans: Gabriel Rockhill. London: Bloomsbury, 2004
[2000], 0. 8
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TIOPOUOLEG KOWWVIKEC KATAOTAOELG. *°

Ot Stabéoelc autég mAABouv TNV avtiAnln, TG OKEWELS KAL TG EVEPYELEC LLAG QTOULKOTNTAG,
KaBodnywvtag cUpMEePLPOPEC E TPOTIO TIOU eKONAWVETAL WG GUGCLKOG, AUECOG Kal SESOUEVOC.
Elval BaBla pllwpéves kal AElToupyoUV OTO €MMeSO TOU acUVESNTOU, emnpedloviag TOug
TPOTOUG TIOU N QTOULKOTNTA EUTTAEKETAL LE TO KOLWVWVLKO TOU TtEPLBAANOV, kal vonpatodotel Tnv
KaOnuepv tou gumetpia.? AmotehoUv adldomaoto Koppatitou ‘habitus’, cuvelodpépovtag otnv
Snuloupyla yla TNV 0pyavwon GUYKEKPLUEVWY KOWWVIKWY TIPOKTLKWY KoL QVATAPAOTACEWY,
Xwp(¢ TNV amaitnon ya ty pntA Kot cUVELNTA KATASELEN TWV TPAKTIKWY AUTWY.%

H e¢lowon mou mpoteivel o P. Bourdieu, kat amokwdikorotet o K. Maton, yla tnv katavonon tng
KOWWVLKNG TIPAKTIKAG glval n e§AG:

[(habitus)(capital)] + field = practice

ESwW, N KOWWVIKA TIPAKTIKA cUVOP{ZETAL WG TO AMOTEAECUA TNG OXEONC LETAEY TNG EVOWUATNG
‘SlaBeong’ tou atopou (habitus) kal TNG YeVIKOTEPNC KOWWVLIKAG BEaNnC Tou atopou oto nedio
(kedaAalo), LEoa O0TNV LOXUOUOA KATAOTAON TWV YEYOVOTWY TNG SOOUEVNG KOWWVIKAG APEVAG
(field).

Kotd tov Bourdieu, urtdpyouv tpla €(6n kepahaiou: To olkovouLkod kedahalo, Tou petadpdletal
Aueoa og UAKA ayaBa, xpripata, f kat 1Oloktnola, To KOWWVIKO KEGAAALO, WG OL KOWWVIKES
UTIOXPEWOELS (‘cuVvOEoels’), oL omoleg petaTpémovtal, UTO CUYKEKPLUEVEG OUVONKEG, o€
OLKOVOLLKO KEGAAQLO KAl UTTOPOUV VA ATOKTCoUV BECULKA avayvwplon o€ popdn TtAwvy, Kat
TENOC, TO TIOALTIOULKO KedaAaio. To MOMTIOUIKO kedaAalo petadpaletal Suvapka og TPELG
HOPdEG, OTNV EVOWHATN, WG AVOEKTIKEC KAl CUVEXOUEVEC OLOBEDELG, OTNV QVTIKELUEVLKT), WG
TIOMTLOTIKA ayaBa (mivakeg, BLBALQ, NXAVEG KATL.) TTOU AELTOUPYOUV WG TA ATIOTUTIWHATA 1 TIG
TIPAYHATWOELG OUYKEKPLUEVWY BEWPLWY Kal KPLTIKWY, Kal TEAOG, oTnV BeopoBetnuévn popdn,
Ww¢ akadnuaikd mpoodvra.?

O televtalog mapayovtag tng e€lowong, To medio, elval Kevtplkog otnv Bewpla Tou Bour-
dieu. 'Onwg daivetat and tnv e€lowan, To habitus kat To kebdAalo amod péva Toug, amoteAolv

19. Bourdieu, Pierre. Outline of a Theory of Practice. Trans: Richard Nice, New York: Cambridge, 1977
[1972], 0. 214

20. Ibid. Bourdieu: 0. 174

21. Ibid. Bourdieu: 224

22. Maton, Karl. “Habitus”, oto Grenfell, Michael (ed.). Key Concepts: Pierre Bourdieu. Durham: Acumen
2008, 0. 52

23. Bourdieu, Pierre. “The Forms of Capital”, Trans. Richard Nice, oto Richardson, G. John (ed.). Hand-
book of Theory of Research for the Sociology of Education. New York: Greenwood Press, 1986, 0. 241-248



A. O MHXANIZMOZ TH2 EMIKPATOY2AZ AIZOHTIKHZ

OVEVEPYEC TTAPAETPOL, TNV TIPOCWTTLKH cUVTAEN TOU €aUTOU TOU Kol TNV B€0n TOU ETUTPETEL
OUYKEKPLEVEC TIPAKTLKEC OTO UTIOKE(LEVO avTioTolya. H evepyormolnon auTwy yla TV mapaywyn
TNG KOWWVIKAG TPAKTIKAG Umopel va emiteuyxBel povo péoa oto ekAoTote nedio Toug, To omolo
EVVOE(TAL €V YEVN WG O KOWWVIKOG XWPOG, N ol SLAdopes MEPLOXES TNG KOWWVIKAG {WNG, HE
NV KoBepLd epxOUeVN e TG OLKEC TNG CUAAOYEG QIO KAVOVEG, TIPAKTIKEG Kol SUVALKEG, Kal
Eexwplotég SOUEG Lepapylac.

O 6pol tou kepalaiou oe kaBe medio Stadépouy, To Kepalaio, OLWG, anmoTeAel 08 OAEG TIG
TIEPUTTWOELG TOUG TIOpoUC Tou SlabéTouv Ta umokelpeva péoa oto medio Toug, elte auto
€PXETAL OTNV LOPdH TOU OLKOVOULKOU, TOU KOWWVIKOU 1 TOU TIOALTIOLUKOU. H pdxn (‘to maxvidt')
edw, Slvetal ya tnv culoyn twv Stddopwv kedpaAalwy, To onoio amoteAel mapdAAnAa tnv
eowteplkn Stadikaota, aAAd kat To mapdywyo, tng Spaotnplonoinong péoa oto nedio.

H mpofoAr Twv eKAOTOTE GCUANEYUEVWY TIOAITIOUIKWY KedpoAaiwv avayvwpllovial wg Ta
QTOTUTIWHATA TNG ETKPATOVCAC aoBnTIKA G, TN omolag n mpocAnn kabiotatal Suvath péoa
oo Ta aoBNTIKA CNUOIVOVTA TIOU ETILOTPATEVOVTAL O KAOE LOTOPLKO KoL XWPLKO OUYKELUEVO.
AnAadr, TO OUVTOKTIKO TNG emikpatoloog aloBnTikng oplletal péoa amd TO TOALTIOULKO
KepaAalo wg onuaivoyv, og pla poomabela e6palwong TNG KoWwvikng B€ong péoa oto nedlo.

Juvdualovtag TG mapamavw Bewpleg, 0 LNXAVIOUOG TNG ETIKPATOUOAG aloBNTIKAG KATAVOoE(Tal
WG TO AMOTEAEoUA TNG aAAnAemidSpacong Tng Stadoong Tou alcbntol péoa amo TNV SUVAULKN
TNG KOWWVLKAG TIPAKTLKAG, SNULOUPYWVTAG TV CUVONKN KATA TNV OTtola Ol ETUKPATOVOEG TAEELG,
HLEOW TOU EAEYXOU TWV BEGUWV KAL TNG KOWWVLKAG Tapaywync, opilouv oe Stadopous Babpoug
TO HETPO oUYKPLONG yla TNV Kplon Twv Bepitwy aledntikwy molothtwy, TpododotwvTtag TtV
UTTIAPXOU OO KOWWVLKN apXf LECW TNG SLAS0ONE KALTNG CUVTPNONG CUYKEKPLUEVWY ‘OlaBécewV,
Kol TNV artOKALon AAAWV.

ME auTOV TOV TPOTIO, N ETIKpATOVUGA aloBNnTIkn Sev Slapopdwvel amAw kaBoAlkeS ‘Slabeoelc’ yia
T UTTOKE(UEVA EVOC KOWWVLKOU GUVOAOU, aAAG avaBeTeL ‘Slabénels’ g KoWWwVIKA UTIOGUVOAQ,
SlapopdwvovTag EKOVEC TIOU EMIOUVATITOUV OTA UTIOKEIEVA aloBnTIkA onualvovia, avaioya
pe Tnv B€on toug oto ekdcotote nedio.

[02.A.4] To aloOnTiko/moALTiko edio TN elkdvag

Evw n emikpatovoa aloBntikr oplleTatl amd €va opyaviko Kal LeTABAAOUEVO UETPO, UE TOV
(510 Tpdmo mou kat n 6tadoaon Tou alobntol amoteAe(Tal Ao HETAKIVOUUEVA OpLa, KAl To hab-
itus optletal amd SUVAULKEG OXECELG, N AVOYVWAELON TNEG aloBNTIKAC KaBauTAg EMITUYXAVETAL
HECQ ATIO AQVAAQUEG TNG, LECQ ATIO YPNYOPES LATLEG, I ATMOLOVWHUEVEG OTIYUEG TTOU dalvovTal
SLOYPOVIKEG, OTA TILO XOPOKTNPLOTIKA Tapadelypata mpoBoAng TnG. H amopovwaon TG OTYUNAS
™M¢ aledntikng mpoBoAng eudavilel €vav kOGUO OAOKANPO, oTov omoio amodidovtal pe
EAEYYOUEVO TPOTIO OL LOLOTNTEC TOU AVTAOUVTAL ATIO TNV MPAYHATIKA oUVORKN TIou amekovileTal.
To HEOO TNG ATOUOVWONG TNG OTYUAG QUTAG aVA LOTOPLKOUG XpOvouc SladEpeL, AELTOUpYWVTAG
elte péoa amo tnv meplypadr) T evtUTIWong VoG XWPOU N QVTIKELLEVOU, N omola oxedlaleTal
Kat kKaBodnyeltal EMUEAWS WOTE VO AVTEXEL OTO TIEPACHA TOU XPOVOU WG AETAPBANTN EUmELpla,
N Léoa amod TNV amotunwon o€ GUOLKA PEOQ, €lTe TIPOKELTAL yla TNV eAatoypadia, ite yla TNV
Tunwpévn/Yndaxr dwrtoypadia.
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H UTTOKELLEVIKT ETULLEAELO TOU TTPAYHATIKOU, AVeEQPTNTWE TOU LECOU TNG ETUEAELOG, SnULloupyEl
10 €(6WAO Tou. ‘OTdnmote ypadtel yla éva AToUo N €va YeYovog amoTeAEL pla eppnveia Tou,
OTWC KOl OL XELPOTIOINTEC OTTIKEC KATAOETELC, ol Lwypadikol mivakes kat ta oxédia.’* Katd tnv
Sontag, evw n ¢wtoypadia epdavileTal wg TO MO TILOTO HESO YLla TN AVTANGCN TANPohopLWY Ao
TOV KOO0, KABWE TAPOUCLAZETAL TIEPLOCOTEPO WG KOUUATIA AUTOU, tapd SNAwaon yla autov, eV
TENEL amOTeAEL €va akopa PLeoov mapouaoiaong eLWAwWY.

H amopovwon Twv Lvwy Tou mpaypatikol oto ¢wtoypadikd xaptt (1 otnv Yndlakry oBovn)
TiPOOKAAEL Tov Beatr) va CUUTMANPWOEL TA OTolEla Tou e€atpolvtal amd To MAGVOo. Ma auTtov
Tov AOyo, n epunvela tng ewkdvag Sev amoteAel amAwg eppnvela tou Snuloupyol, UECW
NG CUVELGNTNAC N 1N emAoyng Tou Tl amelkoviletal kal mwe, aAAG katl Tou Beatr, o omoiog
KaAe(tal eite va amodextel TNV MPaypaTIKOTNTA TNG ElKOVAC, £(te va anodwoel popdn otnv
TIPAYHATIKOTNTA UE adopun TNV ewkova: «ESw elval n emudavela. Twpa okéPou — 1 VWWOE,
SltatoBavoou — Tl Bploketal mapanépa, mwe Ba elval N MEAYUATIKOTNTA Qv LOLAlEL PE QUTO
mou epdaviletal edw’»?® e kABe TEPIMTWON, N TPAYUATIKOTNTA AMOTEAEL pLa BLOTNTA TTOU
ETILOUVATITEL TO UTIOKE(LEVO OTO €(6WAO TOU MPAYHUATIKOU TTOU TOU ATOKAAUTITETAL.

H Stadoon tou emalocBbnTol, omweg amokwdikomolnbnke mapandvw, Mailel KATAAUTIKO pOAO
0TO TAPATIAVW OXNUA. AV amodexToUUE WG TO KUPLaPXo avTIANTITkO cuoTnua pokabopilet
TOUG TPOTOUG Kplong yla To Tl elvat aflo mpog avtiAndn, n mpagn Tng amopdvwong Twyv aflwy
TIPOC QTIELKOVLION OTOLXELWY, OXL HOVO amoppimtel oTolela kol Ta BETEL EKTOG TOU opaTou,
OAAG TTAPAKLVEL TNV AVATITUEN TOU KOOUOU QTTOKAELOTIKA YUPW amd Ta oTolXela Ttou €xouv Adn
emAexBel. Ma autdv Tov AdyOo, pLa elkova Oev pUmopel va Aeltoupyel Lovo oTto aloBnTtiko eminedo,
OAAQ, QVayKAOTIKA, LETATIBETAL KAl 0TO TTOALTLKO, KABWG TA ATELKOVIOLEVA OTOLKE(D TTApaKLVOUY
Vv Slapdpodwon pa avtiAnPng o€ ox€on JUE TO OTITLKO EPEDLOUA, TO OTIOLO €XEL SN TtpO-KpLBEL
WG A€lo amelkoviong Kat EkBeonc.

H mapamavw Slakplon, HeETaly aoBntikol Kal TOATIkOU emméSou UTAPENG TWV ELKOVWY,
odelletal otnv avalucn tou Benjamin yla tnv ¢pucn Tou €pyou TEXVNG, N omola KataAnyet
oTo OTL: ‘H amofévwon [tng avBpwnotntag] pe Tov €aUTO TNG €XEL TACEL OTO ONUElO OmMou
propet va Blwvel tnv dla tng TtV ekpundévion wg uméptatn alobnTikn andiauaon. Auth elval
N awobntikomoinon TNG TOALTIKAG, OTWE YIVETAL TPAKTLKY amo tov ¢aclopod. O KOUOUVIOUOG
QMAVTNOE WE TNV MOALTIKoToinon ¢ téxvng.2®

Katd tnv Azoulay, omwg avalVel oto Kelpevo tng ‘Getting Rid of the Distinction between the
Aesthetic and the Political’, o SloaxwPLOUOG TOU aLoBNTIKOU TESIOU [IE TO TIOALTIKO QTOTEAEL Eval
SUTOALKO XA A TTIOU €XEL SLAUOPDWOEL TNV KPLTIKA TNG oUYXPOoVNG TEXVNG EV YEVEL, Kal BacileTal
0€ TPELC BAOIKEC TIPOUTIOOETELG TTOU AELITOUPYOUV WG BACN yla TNV ekkivnon Tou SLaAdyou TG

24. Sontag, Susan. On Photography. New York: Rosetta Books LLC, Electronic Edition, 2005 [1973], o. 2
25. Ibid.: Sontag: 0. 17

26. Benjamin, Walter. “The Work of Art in the Age of Its Technological Reproducibility”, oto Michael W.
Jennings, Brigid Doherty, Thomas Y. Levin (Ed.). The Work of Art in the Age of Its Technological Reproduc-
ibility, and Other Writings on Media. Cambridge MA: The Belknap Press of Harvard University Press, 2008
[1935], 0. 42
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KPLTLKNC TNC ELKOVAG, TLG OTOLEC avTkpOoUEL?” TUVOTTTIKA oL Béaelg tng Azoulay elvatl ol e€AG:

1. Evavta otnv undVeon nwe n alodntikn eival eva mdavo xapaktnpLloTiko Twv
ELKOVWY, KAl TTWE UTTAPYOUV ELKOVEG TTOU SEV EXOUV aLoUNTIKEG SLAOTAOELG, OEV
UTTAPXOUV ELKOVEC TTOU SEV AlToUpyoUV 0To atadnTiko medio.

2.  Evavtia otnv unoBeon nwc uLa pwtoypaplia umopel va oulntndel uévo uéoa amo
TO QUTOTEAEOUA TNG, WG ATTOKAELOTIKI] SNULOUPYIA TOU QWTOYPAPOU, N pwToypapia
arToTEAE( EVar (YVOC TOU YWPOU TwV aVIPWITIVWY CXETEWY, TWV OrTolwV N Unapén
Sev unopel va pelwel oe artAn umtapén UAIKWVY 1} aVTIKEUEVWY ULOG KOAATEXVIKIC
ELKOVaC.

3. Evavta otnv umoveon mw¢ To TIOAMTIKG elval €va xapaKkTnPLOTIKO KATTOLWV
ELKOVWV KL ATTOUOLALEL ATTO AAAEG, TO TTOALTIKG AITOTEAEL Evav xWpo avBpwitivwy
OXETEWV TTOU EKTITETAL OTO SNUOOLO, KAL) PWTOYPAPIX AITOTEAEL LULd TTPAYUATWON
TOU YWpPOoU auToU.

Avayovtag Tov cUANOYLOMO yLla TNV AEtoupyla g dwtoypadiag otnv Aeltoupyla TG ELKOVAC
VEVIKQ, yivovtal mapadoxeg mavw oTig B€oel. MpwTtov, cUUGWVA UE AUTA TTou avaAuBnKav Kat
napandvw, 0oov adopd TV mpwtn B€on, N aloBNnTIKA SV KATAVOETAL AMAWG WG LA TTOLOTNTA,
OAAG WG Eva SUVAULKO, EVUETABANTO, kaLev SUVAUELETUBAANOEVO KaL KATEUBUVOUEVO CUOTNUA
npooAnPNg kal MPoBoARG MANPodopLWVY Kal EPEBLOUATWY HEOW TwV aloBnoewyv. H elkova
amnoteAel évav ontikd Tpomo petadoong, mpooAnPng Kat kplong Tou ateBntikol CUOTAHKATOG,
KOLL UTTOKELTOL GTOUG (5LOUG KAVOVEG.

la tnv 6evtepn B€on, n omola elval kat n 1o e€eGIKELUEVN Yla TNV dwToypadia, N avaywyn
oTnV €lkova PBaciletal oto EMXElpNUA MW UEOW TNG AMOTUTIWONG LXVWV TWV XWPOU TwV
avBPWTLVWY OXECEWY, AQVEEAPTATWE TOU ECOU €KPOPAC TNG ELKOVAC, N TEALKN UALKN UTIOOTAON
Slatnpel TG OXECELG TWV CUUETEXOVIWY UTIOKELUEVWY TIOU amelkovilovtal fj anouaotdlouy. MNa
TNV KATAOKEUT HLAG ELKOVAC XPNOLUOTIOLOUVTOL CUYKEKPLUEVA EPYAAE(Q OTIWG TO OTNOLUO TOU
kKabpou, n EMAOYN TWV AVTIKELUEVWY KAl TWV UTIOKELUEVWY, KaBwg kal n otatikn Slapopdwon
TWV OXEOEWV TOUG, KAL O TPOTIOC TIOU XPNOLLLOTIOLOUVTAL QUTA ATOTUTIWVEL TLG TIOALTIKEG OXEOELG
TOU XWwpLkoU Tedbiou pe alodNTIKA PEoa, aveEAPTNTA amd TO HECO eKPOPAG TNG ELKOVAC.

27. H Azoulay pihdel pe adopur tnv dwtoypadia kat tnv mpooAnyn te. H kpLtikr tg edw avayetat
oTNV AELTOUPYLa TNG ELKOVOG YEVLKA, LE KOO Tapayovta tnv Stapdpdwon Tou eLSWAOU KAl TNV OXEon
TIOU QVATTTUOOETAL QVAUECQ O QUTO Kal Tov Beatr.

Azoullay, Ariella. “Getting Rid of the Distinction between the Aesthetic and the Political”, oto ‘Theory, Cul-
ture & Society’, 27(7-8), 2010, 0. 239-262. DOI: https://doi.org/10.1177/0263276410384750, Teheutaia
MpdoPBaon: 07/05/2024, 0. 251
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H Sladopormoinon g elkovag Tpo kol PETA dwTtoypadiag evromiletal otnv ‘aAnBoddaveld’
NG anmoTuNwong oto pwtoypadikd xaptl. Méoa otnv BipAloypadia meptl dwtoypadiag, omwg
autn €xel Stapopdpwbel peéxpt tnv dekaetia Tou ‘90 (pe BaoikoUg avaAUTEG TNV Sontag kal Tov
Berger), mapatnpeltal pla cuvoAlkotepn B€on yla tov TPOmo mou n dwroypadia umepeEyel
TWV AOUTWY OTITIKWY QTOTUTIWOEWY WG TIPOG TNV TPOCEYYLON TNG aANBelag, kaBwg Umopel kal
QTOUOVWVEL 0€ PeyaAUTEPO Pabuod To ‘TpayUaTIKO. Av auto amoteAel yeyovog N oxL mailet
ULKPO pOAO OTOV TAPOVTA CUANOYLOUO, YIVETAL TTAVTWS N artodoxr MwE TO LEYOAUTEPO KOWWVIKO
KOUHATL i€ ULOBETACEL AQUTAV TNV OTACH QTIEVAVTL OTO OTITIKO ATOTUNTWHA TG dwTtoypadiag,
SlapophWVOVTAC PLA YEVIKOTEPN OTACN TPOG avaluon ekeivn tnv meplodo. H otdon autr €xel
oAGgel, kabBwg n Pnolakr enetepyacia plag dwtoypadiag petd TNV ‘apeon’ anotunwon Tng
TPAYUATIKOTNTAG, TNV OTYUA ™G ARdng, amoteAel e€loou onuavtikd kat Stadopévo otadlo
TIOU SLapopdWVEL TO TEAKO QTTOTEAECHA. H TIPAKTLKY) AUTH €XEL 08NYNOEL OE L0 GUVOALIKOTEPN
KPLTIKY oTAon amévavtl oto ‘aAnbwvo’ Tng dwtoypadiag, kat N mpayuaTikotnTtd TN Kplvetal
T o€ eMmedo elkodvag, OXL AMOOTIACUATOG, EKTOC av YiveTal pntr N auBevTikoTnTA NG, N TO
OUYKe(pEVO TNG TNV opilel we TéTola.?®

H tpltn B€on eival autr mou kevipilel meplooodtepo TO evdladépov. Av n dwtoypadia
QMOTEAEL JLO TTPAYUATWAON TOU TIOALTIKOU, TO omolo opileTal wg XWPog avBpwmvwy OXECEWV
mou ektTiBevtal oto Snuocto, SnAadr UTAPXEL KA TIOALTIKY OUVOBAKN TIOU QTOTUTIWVETAL, N
napovoa epyacia KAAETal va amavinoeL 0To W N (dla cuvenkn mapakvel katl Tov avtiotpodo
HUNXQVLIOUO, 6nAadr), UE Tolov TPOTIO N aloBNnTikh TG €lkovag Biyel TO TOALTIKO, TTOPAYOVTAG
SUVALKEG ouVONKeG Kat SlaBéoelg ota mMAaiold Tng.

Méoa amo TIC mapamnmavw BE€celg, MPOKUTTEL MwG N aloBnTik amoteAel éva KaBoAko
XOPAKTNPLOTIKO TWV ELKOVWY TIOU, UE TIOAAEG GOPEC ATIOTIPOCAVATOALOTIKO TPOTO, TPOoSLaBETEL
TQ UTIOKE(pEVA va Kplvouv tnv elkova kabapd oto alobntikd enimedo w¢ QMOTEAECUQ,
UTIEPKAAUTITOVTAG TIG KOWWVIKEG SUVAULKEG TTOU Slapopdwaoay TNV TEAKN ‘amotunwon’ tng
TIPAYHATIKOTNTAG, KAl TLG TIOALTIKEG TIPOEKTATELG TTOU €XEL N Sladikacia auTh.

OL Sabéoelg mou avaAuBnkav otnv TponyoUpevn mapaypado, w¢ GUOCLKOTIOLNUEVEG
OLUTEPLOPEC TIOU YIVOVTAL EVOWATEG ETUTEAECELS TWV UTIOKELLEVWY, ATIOKTOUV [La SLtdoTtacn
XPOVIKNG CUVEXELAC oTa TAaLola TNG amelkovions. H otatkotnta g elkovag epdavilel Tov
XOPOKTAPA TIOU AMELKOVIZETAL WG TIAYLWUEVO, TAPABETOVTAG TNV ETUUEANUEVN TIPAYLOTIKOTNTA
WG TEKUNPLO, SLapopdWVOVTAG KOWWVLIKES OXECELG Eoa amo TNV Slaxelplon Kal TNV KATAOKEUN
TOUu 0patou.? Mo autdv Tov Adyo, N ekOva XpnoLpomoLeltal ya ty eykabidpuon kal tnv
S1adoon MoAlTikwy ox€oewy, eudavilovtag TAUTOTNTEG-TUTIOUG TTIOU XAPAKTNPI{OUV KOWWVIKEG
SopEC Léoa armo Ta onpalvovta o eTUAEyovVTaL yla Vo SOUNCOUY TNV aloBnTikr) TouG.

H eykabibpuon ¢ KOWWVIKAG BECGNC TOU UTIOKELEVOU HECA QMO TNV €MLBOAN OTO OTTIKO
EVIOTI{ETAL WG UNXOAVIOHOG HECQ QTIO TIOANEG TIPOKTIKEG: N GwTOYPAPLKN ELKOVA TNG SLAPALONG
pe ta aflolNAeuTa UTIOKE(MEVA TIOU TIPOTE(VOUV TNV HETAUOPpdWON TOU TapATNENTH, N
TAPAO0TOoN EVOC A0TOU TIEPLTPLYUPLOUEVOU QIO TA AVIIKE(MEVA TTIOU oNUATOS0TOUV TNV TALN

28. T€tolo €l81KO oLyKelpevo Ba amoteAoUoE N LKOVA TOU VTOKLLAVTED 1) €6N0E0YPadLKT ELKOVA, TWV
onoiwv n apdopntnon Ba Tig €Bete otnv odaipa TNG mpomayavdag.

29. Ztaupidng, Ztaupog. ‘Amo Tnv moOAn 08ovn otnv OAn oknvry’, ABriva: EAAnvika Mpaupata, 2002, o.
61
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Tou, N SnuLoUPYla OTEPEOTUTILKWY ELKOVWY YLOL OUYKEKPLUEVES KOLWVWVLIKEG OUAOEC OTA PEOQ,
KATL., artoteAoUv mapadeiypata tng dlag ouvenknc.

H aleBntikn ¢ elkovag cuvtiBetal peoa amod Ta onUAlvovTa ToU EMLOTPATEVOVTAL, TA OTola
nupodoToUV 0TOV TTOPATNPENTH TNV CUVOBESN TNG MPAYHATIKOTNTAC TTOU TOU MApoucLaleTal péoa
Qo TOL ONALVOUEVATIOU TOUG EXouv TtpooaptnBel. H kplon Tou mapatnpnth, Opwg, Sev Baciletat
QTTAQ OTOV OUYKEPAOHO TWV aVayVWPIoIHWY ONHEIWY WG KWOLKOTIOLNUEVEG AEMTTOUEPELEG TTIOU
Tov kaBobnyouv yla va Slapopdwaoel TNV afloAoynor tou. Ta onuela Aeltoupyolv wg éva
‘VEdog, ekkvwvtag tTnv Spaotnplomoinon g €kOVaG 0TV HVAUN TOU Tapatnpntrn, WoTe
VO KOTNYOPLOTIOLNOEL TO ELKOVI{OUEVO UTIOKEIMEVO HE BAcn TNV TAUTOTNTA TIOU Ta OnUEia
umodelkvlouy. ‘Otav n ekéva mou SoUETAL TAUTIOTEL UE AUTAV TTIOU UTIOSELKVUETAL, «EXOVTAC
untepninénoet mdava eUnodla mou UTAOKAPOUV TNV avacupar] tng, n euvonVel eéaitiac piac
KOWVwVIKNG uadnonc mou tv emBarAer», To UTIOKEILEVO TNG ATIELKOVLONG YIVETAL €va [E TNV
ElKOVA TOU: «Ta onuela UTTOSELKVUOLY, N ELKOVA TAUTOTTOLE(». >

Me aQuTOV TOV TPOTIO, N ELKOVA TIOU TAUTOTOLEL eMBAMETAL €€ OAOKAPOU OTO TIPOYUATLKO,
KaBwg Ta onuaivovta mou TNV anaptilouv emavavonpatodwtouvtal Ue BAon TNV ELKOVA-TUTIO,
Kavovtag Ta otoweia mou epdaviloviav apxka w¢ avtBETIKA val UTIOXWPOUV, EVW QUTA TIOU
eudavilouv CUVETELA OTNV OXEoN HETAEL avamapdoTaons kal TUTOU, VA UTIEPTEPOUV KAl Va
emBePatwvouy TNV elkova. H mapamavw Stadikacio SLapopdWVELTIC ELKOVES WOTE VA ATIOKTOUV
éva eldog ouvadelag e TO AVTIKEILEVO TOUG, KAVOVTAC TIG VO «ETTEVEQYOUV MaAVw oTnV (Sla
™V npayuatikotnta. Ot EIKOVEG auUTEC Sev Seixvouv amAd karolov, Sev Tov eupavilouv LUovo
w¢ avayvwplolo atov KOoUo yupw tou. Kavouv va yivel auto mou Selxvouv: n TAUTOMTOLNTIKN
ToU¢ Suvaun ouvbualetal Ue pla Asttoupyikotnta. [’ autd Sev cuykpoToUVTAL ATAG OE Eval
ouvoAo and onuela, aAda kataokevalouv €vav kOoUO 0AdkAnpo, o omoioc emBarAetal otnv
TPAYUATIKOTNTA». !

H ouvadela TwV EIKOVWY QUTWV HUE TO QVTIKELEVO TOUG epdavilel OXECELC TTOU aVOPWTTOAOYIKA
QTTOVTWVTAL OTOUC KOVOVEC TNG CUUMABNTIKNC payelag, péoa amod Tnv duvatdtntd Toug va
«UOAUVOUV TO TIpayUaTiko».32 H peAétn tou Frazer ylo tnv poayelo opilel TNV cupmadntikn
payela wg auTAvV Tou oTNPIeTaL OTOV YEVIKO Kavova TwG «Ta payuata emdpouv To éva oTo
AM\o amo anootacn efaltiog LG LUOTIKAG CUMTABELOGY, Kal anaptiletal ano duo Baolkoug
VOLOUG: TOV VOUO TNG OHoLOTNTAC, KAl TOV VOUO TNG emadnc.

O vopog ¢ opoldtnTag PBaociletal otnv memoiBnon Mwg 0 HAYog UMopel va TpokaAéoeL
onolo anotéleopa emBupel, apkel va to ppnBel, Kabwg «To dpOLo TAPAYEL OUOLO, M... Eva
QTOTEAECUO HOLALEL PE TNV aLTia Tou». H payeia mou AelToupyel e TOV VOLO TNG OUOLOTNTAG
opileTtal w¢ opolomadnTikr, Kal CUMMEPIAQUBAVEL TIPAKTIKEC TIOU ETIXELPOUV va BAAouv
KATIOLOV ETIEVEPYWVTAG TAVW O€ €VOL OTIOLOSHTIOTE OUOIWUA Tou. KaTd Tov VOUOo NG emadnc,
«TA TPAYHOTA TIOU Bplokovtav Kamote o€ enadr) cuvexilouvv va emdpouv Tov €va oto AAo €€
QMOOTACEWS, OTAV N GUOLKH TOUG emadn €xeL Tiia avalpeBel.» H payeia mou Aettoupyel pe Baon
TOV VOUO TNG emadng oplleTal wG N «LOAVCUATIKNA», KOL TIPAYUOTWVETOL LECA OTIO TIPAKTIKEG
OTWG N TPooTAbela ETIPPONG €VOC UTIOKELUEVOU HECQ QO TNV AOKNON GCUYKEKPLLEVWY

30. lbid. Ztavpidbng: o. 65
31. lbid. Ztaupidbng: o. 76
32. lbid. Ztavpidng: o. 63
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EVEPYELWV TTAVW OE (VN TOU UTIOKELUEVOU, ETE QUTA E(VOL CWHATIKA LEPN (LAAALE, vOXLA KATL.),
elte ayabad, omwe pouxa, €ite amoTUTIWHATA, OTIWGS AUTO TNG MATNUAGCLAG Tov. 2

Alakpivetal péoa amo Ta mapanavw oxAUaTa pla ‘aAucida’ evepyelwy, oL omoleg, ws adetnpia
TOUG, £XOUV TO OpolWUA 1 TO [YVOG TOU UTIOKELLLEVOU TTOU oToxomoleital. H taltion twv §Vo €xel
evbladepov. O (6log o Frazer onpeELWVEL WG 0 VOLOG TNG EMAd G AVAYETAL TTAVTA 0TO VOO TNG
opoLoTNTAG, HNAAST TA [V TOU UTIOKELLEVOU AELTOUPYOUV WG EVO LEPOG ULOG TIPAYLOTIKOTNTAG,
n omola otav cupMAnPwBEel vonTika, Asltoupyel OTWG Kal To opolwpa, To omolo pe TNV oElpa
TOU TPOTIOTIOLE(TAL YA VAL ETINPEATEL TO (510 TO MPAYUATIKO. >

H elkova Slakatéxel KEVTPLKO pOAO OTOUG TAPATIAVW HNXOVIOUOUG, KaBWE amoTeAel mapdAAnAa
OMO{WHUA TOU UTIOKELEVOU, OVTAC QVOMAPAOTOOon Tou, kAl (Yvog Tou, wg éva onpadt mou
‘Gulakilel’ Pl Xpovikn oTyun Tou.*® 3tnv avdAucn tou Frazer evtormiletal n avaTporr] Tng
OXE0NG ALTLOTNTAG Yla TNV oTola yivetal Adyw, 0TnV 0X€on €LKOVACG KAl TIPAYHATIKOTNTAG. XTNV
Aoyl TNG payelag n mpaypatikotnta Sev amoteAel v ‘Tinyn’ amo tv omnola avtAeltal n
npooopoiwon 1 to (xvog, aAAG avTIBETw Ta BETeL WG mapAyovTeg ou Ba emnpedoouy TNV
TIPAYHATIKOTNTA O€ OXEON WE aUTA. Me QuTOV ToV TPOTO, N TPOCOHOiwanN, Kal Kat' emMéktaon
Kal n €lkova, SnELoupyolV EVav ULKPOKOOLO UE OLKEC TOUG OUVBNKEC, OL omoleg, avetdptnta
arnod tnv SuvatdTnTd Toug va mpaypatwdouy, SlapecolaBolv Twy avBpwvwy OXECEWY — N
SUVNTIKA MPAYHATIKOTNTA TIoU SnULloupyE(Tal LEoa amo TNV ekova E(val auth oy Umopel va
SLOHOPDWOEL TNV MPAYUATIKOTNTA, Kal OXL TO avtiBeTo.

H peyoAUtepn kpltikn tou Frazer épyxetal amod tov Wittgenstein, o omolog, evw apdiopnrtel Tnv
avaAuon TnG payelag wg mapamiavnuévn cuvdeon altiag kal attiatol, avadepeL:

«To va KaLG Eva opolwua. To va QIAAC TNV ELKOVa eVOG ayarnueévou. QUatkd ToUTo
Sev otnplletal otn mioTn TW¢ MPOKAAE(TAL Lol TETOLX EMIGPAON OTO AVTIKELUEVO
JTOU ELKOVIETAL. 2TOYEUEL OE UL KAVOTIOINON Kol €mitUyxavel. 'H uardov Sev
OTOXEUEL O€ TIMOTA ATOAUTWG. EVEPYOULE LIE EVAV TETOLO TPOTTO KAl UETA VIWIOUUE
EUXAPLOTNUEVOL».>®

H xpnotwkotnta tng payelag, wg vonon twv oxéoewv péoa and cuuBola kat oxéoelg, Sev
EVIOTI{ETAL OTNV AELTOUPYIKOTNTA TNG WG TPAYUATIKO' Palvopevo, aAAd@ OTov TPOTO Tou
N OUYKEKPLUEVN vonon Slapecolafel avBpwriveg oxe€oels. NMa autdv Tov AOYO, N €lKOvVa

33. Frazer, James George. The Golden Bough: A study of Magic and Relegion. Ackland NZ: The Floating
Press, 2009 [1890], oo. 36-41

34. Ibid.: Frazer, 0. 39

35. H tpomog mou elkova Aeltoupyel wg (xvog €xel Sladopeg SlafabuioeL, Le TNV EKOVA TNG
dwrtoypadlag va aVTILETWTZETAL TILO CUXVA WG TETOLA.

36. Wittgenstein, Ludwig. The Mythology in Our Language: Remarks on Frazer’s Golden Bough. Trans.
Stephan Palmié, Ed. Giovanni da Col, Chicago IL: Hau Books by The University of Chicago Press, 2018
[1967], 0. 10
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katadEpvel kal Statnpel tnv SUvapn tTNg va eMeVEPYEL TAVW OTNV TIPAYUOATIKOTNTO OKOUQ
Kal OTav N Kowwvikn cuuPacn tng Umapéng tng dev g amodidel peTaduolkeg L6LOTNTEG. «H
AettoupykotTnTa TNC €€apPTATAL KUPLX QTO TOV TPOTIO TTOU ETLOPA OTNV OXEON TWV ATOUWV N
OUASWV LIE TOV KOOUO [...] Kot Gyt oTov (510 Tov Kauo».>”

OLnapamdvw avoAUoELG EXOUV WG KOWO CNUELD TOV TPOTIO TTOU OL ELKOVEC YivovTal LECOAABNTEG
pLag emBoAnG: TnG eMBOANG eVOG OUYKEKPLUEVOU TPOTIOU VA VOELTAL TO TPAYHUATIKO. ‘ExovTag
BEoel Tov MPOPANUATIONO YUPW Ao TOUG TPOTIOUG ToU N €lkova pmopet va StapecolaBel Tig
KOWWVLKEG OXEOELG, N aLoBNTIKA TNC elkOVag SLaBAleTal TAEOV WG KATAAUTIKOC apAyovTag oTnv
ekkivnon Twv mapandavw pnxaviopwy: Tnv Stapopdwon tg eVviUMwong Kal tTng meplypadng Tou
TIPAYHATIKOV, KOL TIG OUVETIELEG TNG ETULLEANUEVNG OUVTOENG TOU.

Méoa amd TV Mapamavw ovAaAucon, n AmeKovion Tou koopou Stafdaletal wg pa Babid
moAtikn Stadikaoia, kaBwg n cuVTALN TNG ATEKOVIONG EVOWLATWVEL AUECA TG TTOALTIKEC TTOU
Slapopdwvouv TNV eMAOYH TWV CUCTATIKWY TNG oUVOEONG TOU TIPAYUATLKOU, KOl 1 ETUHEAELQ
TWV OTOElWV QUTWY, PE TNV OELPA NG, EPYAAELOTOLE(TAL Yla TNV ETTEVEN TWV EMBLUNTWY
KOWWVLIKWY OXEOEWV HEoQ amo tnv €kBeor Toug oTo Onuoclo. H elkova, péoa amod Tnv
TIPOCOUOWoN TOU TPAYUOTIKOU, W avamapidoTacn, (Xvog, Kal amoTtUTwa, KoTadEépvel Kal
eudavilel Tov KOOPO SUVNTIKOTIOLNUEVO HECA ATIO TNV ETUUEANEVN EUGAVLON CUYKEKPLLEVWY
ouVONKWY, oL OTolEC AOyW TNG €yyUTNTAG TIOU €XOUV HE TO TIPAYHATLKO, KATADEPVOUV Kal
Stapeocolafouv otnv Stadikaoia Anbng kat kpiong Tou epebiopartog, yla tnv Stapopdwaon tng
TEAKNC avTiAnPng. Me aUTOV TOV TPOTIO OL ELKOVEG ETIEVEPYOUV ‘UAYIKA’ OTO TIPAYUATIKO, LEoQ
aroé tnv Suvaun Toug va SLopopdwVouV TOUG TPOTIOUG VONGONG TOU.

37. lbid.: Zravpidng, 0. 74
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B. GLAMOUR

Glamour /'glama/

noun

n. [Scot. Glamour, glamer (...) Perh., however, a corruption of E. Gramarye]: glamour;
noun: glamor

A charm affecting the eye, making objects appear different from what they really are.
Witchcraft, magic, a kind of spell.

A kind of haze in the air, causing things to appear different from what they really are.

‘The air filled with a strange, pale glamour that seemed to lie over the broad valley.” -W.
Black

An artificial interest in, or association with, an object, through which it appears delusively
magnified or glorified.

- Webster’s Revised Unabridged Dictionary, 1913

[25 - 26]
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[02.B.1] Artapyx€c: MECULWVIKOG OPLOOG

H oxéon petay alobntikng, vonong Tou KOOWOU, KAl Payelag, CUUMUKVWVETAL OTOV OPO TOU
Glamour. Ztnv cUyxpovn KoUATOUpa 0 Opo¢ Tou Glamour elval pLo évvola mou ouvodelEeTal
ouvNBwg amd kamola otolela podag, Kwnuatoypadikng édnunc n kamowo lifestyle mou
mpoBaAAeTal amd ula anopakpn dyovpa. H meplypadr plag atobntikng mou Baociletal otnv
OLVOLOBNUATLKA AVTATTOKPLON TOU TIOPOAATITN HEoa amo TNV ekOauBwWTIKN Tapouciacn evog
QVTLKELLEVOU I UTIOKELLEVOU amOTEAEL TpOKANGON, KaBwg oL xapaktnplopol Stapopdwvouy Eva
0UVOAO CUVALOBNUATIKWY EUTELPLWY, KL OXL AVTIKELLEVIKWY LOLOTATWV.

Jtov amoloylopd g €kBeong ‘The Future has a Silver Lining: Genealogies of Glamour’, ptag
€kBeoNC adPLleEpWUEVNG OTLG TIPAKTLKEG TOU Glamour, tou cuvoUAlel BEPOTIKES amd TNV Slaeiplon
TOU star system, TNV TPAKTIKA TNG UiKnong kat tng aAnBoddvelag Tou dUAOU, HEXPL KAl TO
SOoUNUEVO apXLTEKTOVIKO TIEPLBAAAOV- amtd TNV KALpaKa TNG SLOKOUMAAAG KAl TOU YAUTITOU, 0TNV
EVEPYOTIOLNGN TOU OSNUOGCLOU XWPOU HECA o TO CWHA - oL emLUeAnTEG Tom Holert kat Heike
Munder avalntolv To VAL TTIOU CUVOEEL TA TAPATAVW ETEPOKALTA OTOLKEl. KaTaAyouv Twg
0OPOC EUTEPLEXEL WC KUPLAL CUOTATIKA TOU TNV SLekdiknon t¢ opopdLag kal TG avwIepOTNTAC,
te To Glamour va ouvS£el SLapkwe aoOnTikd kat oltkovoptkd Sedopéva.®

H Slamiotwon autn epdavilel GUVETELQ LE TOV TPOTIO TIOU 0 OPOG XpNOLUOTOLE(TaL KaBnuepvd
OTO GUYKE(LEVO TOU KATAVAAWTIOHOU KAl TNG Stadrpiong. Ot iSlot avadépouv:

«To Glamour yivetat n Aauyn mou pepvapeL to mpoiov, mpodibovtac ToU UAYIKEC
1618tnTec mou mupodOoTOUV TIG KATAVAAWTIKEC emtduuleg, vrmobnAwvovtag thv
evuxaplotnon pEoa armo TNV ayopd, Ue TPOo Tou avaBaldel awwvia T otyun
¢ oAokAripwaonc - n avtarraktikn aia mou Statnpeital ueoa aro e teyvoloylia
TNC OQyNVEUTIKNG Uayelag, Ul TEAEL unxavr o@aAuanatngy.®

H awebntikn ¢ oaynveutikng odpBaApanatng péoa amod tv Ao eudavitel evbladpépov
WG TPOG TV onuepwn ¢ dtapdpdwaon. H BLBAloypadikn avalntnon yla Tov 0po tou ‘Glam-
our’ gudavilel ™ Baoikr ekdoxr TPOEAEVONC TOU va €lval TILOTA OTOV ‘HayLKO” xapakThpa
Tou Opou. Epdaviletal oto ‘The New Fowler’s Modern English Usage’, omou unootnpiletal
WG €XEL KATAaywyn omd TNV OKWTOENKN YAWOOQ, OVIAG ETUPOAOYIKA TtapaAAayr Tou Opou
‘grammar’, 6avelo TNG EAANVIKNG ‘YPAUUATIKA G, 0 omolog, ota TéAn tou 17°%- apyxég 18° al.,
oLUTEPAALPBAVE TIG EVVOLEG TNG AEENG ‘Gramarye’, Tou OfUaLVE ‘UUOTIKLOTIKN pabntela, payeia,
Kol vekpopavteia’.4

O AOYOC QUTAG TNG OUOYXETLONG evTomileTal oTtnyv eupuTePn avTiAnn ekelvng tng emoxng yupw

38. 2to Munder, Heike. Holert, Tom. “Glamour Genealogies: An Introduction”, oto Munder, Heike. Holert,
Tom (Ed.). The Future has a Silver Lining: Genealogies of Glamour, Zurich: Migros Museum fur Gegen-
wartskunst/JRP Ringier, 2004, 0. 18

39. Ibid. Munder, Holert: 0 19

40. Gundle, T. Stephen. Castelli, Clino. The Glamour System, New York: Palgrave Macmillan, 2006, o. 3
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arnoé tnv dtadoaon ¢ yvwaong, n omola yivoviav KTnpa eKAEKTWY, KUPLw HEoa amo TNy padnteia
OPXLKA OE povaoTnpLa, Kal apyotepa o€ kaBeSplkoUG vaoU g Kal O€ TIAVETILOTAULO. 2TA TPWTA
otadla, N yvwon mapdyetal and autoug Mou elxav To MPOVOULO Yl TNV eVaoxOAnon UE Tnv
anokwdikomoinon TG GUONG TWV MPAYHATWY, UE KUPLOUG TOUEI EpeEuvag TNV GAPUAKEVTIKN
KoL TNV aAxnueia.

EVw o€ apKeTA péPn TOU KOGUOU N TIApAywyr TG YVWOoNE ATAV ECTIACUEVN O HLEYAAQ KEVIPQ,
OMw¢ TNV Baydatn, To AgAy(, to Mekivo, kat TNV MmoAdvia, Hépn oTa Omoia Ol aPLOTOKPATES
ta&idevav yla Vv avtaAhayn ¢ yvwong, otnv Bopela Euvpwnn ta onuela g padntelag
amoteAoUvTaV amod Kamola povaothpla kal afacla, ta omola av ATavV HEYAANG KALLOKAC,
S1EBeTav Eexwplotolg Touelg, Ta ‘scriptoria’, omou povayol avtéypadav kol apxeloBetovoav
XElpOypada.

To peyaAUTEPA Kal KUPLOTEPA UEPN OTA OTmola n mapaywyn TNG Yvwong amoTteAOUOE Kown
TIPAKTLKN) oTnV Bopela Eupwrn Ntav ol kabedpikol vaol, n €5pa Tou EMIOKOTIOU, OL OToloL
TIEPQ ATIO TNV XPNON TOUC WC UEPN AaTpelag, AElToupyouoaV WG SLOKNTIKA, TIVEUUOTIKA, Kal
eKMLOEUTIKA KEVTPA TNG €UPUTEPNG TtEPLOXNG (Twv Aeyopevwy ‘diocese’). OL meplocoTeEpOL
kaBedpikot vaol xtiotnkav amoé tov 10° €éwg tov 15° al. p.X., KaL N KATAOKEUT TOUC ard Uovn TNG
QTTOTEAECE ONUAVTLKO TTOPAYyOVTa yLa TNV SLtadoaon kal Tnv €EALEN TG UNXavikng, cuvdualoviag
TexvNTEC SladopeTikwy e€elOIkeVOEWY Ao OAN TNV Eupwrn, Tafidla mou PéXpL TOTE omavilay.

AUO QuWVEG TPV TNV €MEAAON TNG TAVOUKAAG, N YEVIKOTEPN OLKOVOMLKA EUPAPELA OTNV
Eupwrin 0bnynoe otnv dnuoupyla Twy MPWTWV TAVETILOTAULWY, TA OTtola AelToupyouoay (e
EYKEKPLUEVA aTtO TNV EKKANGLa Ttpoypdupata oroudwy. Ot Baotkol koppol omouvdwy ATav TNG
VOULKNG, LaTPKNG, Beoloyiag, kal Twv ‘ehetBepwv texvwy’. Ol eAevfepec Téyvec (artis liber-
alis) Slatpouvtav oe pla opada Tecodpwy afovwy, Twy EWOKWY Bepatikwy ‘quadrivium’, Tnv
PLOUNTLKA, TNV YEWMETPLA, TNV AOTPOVOLA, KAl TNV LOUGCLKN, KAl O€ pa opada Tplwy afovwy,
Ta gpyadela TNG okEPNC, ovoualopeva weg ‘trivium’, mou cuumepAapBave v Aoykn , Thv
PNTOPLKN, KAL TNV YPAUUATIKY].

H paBbntela ™G ypAUUOTIKAG 0To TAQLOLo TG ekkANnoiag, édwaoe Ue ta xpovia peTaduoLkn
unéotacn otnv dla TNV yvwon TNG YPaUHaTiknG. Kata tv A. Laura kat tov G. Lepschy, evw
N YaAAkn A€En ‘grimoire’ apxikd xpnotlpomoloutay amAwg yla Tny meplypadrn twy BLBAlwv
rou SlaBalav/éypadav ol ypappatikol, He TNV mapodo twv xpdvwy, AOyw Tng SUCKOAAG
TOU TEPLOCOTEPOU KOOUOU va katavonoel Ta BBAla autd, o épog peteteAixBnke otnv popdn
‘gramaire’, w¢ to BLBALo/eyxelpiblo yla Eopkia. Me auTdV ToV TPOTIO N YVWon TG YPAUUATIKAC
Bewpoutav yevikoTepa pLa kpudn yvwaon, n omoia Stadidotav pe BLRAla tou Alyot pmopouvoay va
TPOoEYY(looUY, TOMOBETWVTAG TOU YPALUATIKOUC, OL OTIOLOL OXESOV ATMOKAELOTIKA ATOTEAOUCAV
HEAN TNC KaBOALKNC ekKANGLag, oTnV (Sla TtEPLOXA UE TOUC payouc.*

H napamdvw Stadikaocia e§€AENG Twy 0pwv Glamour kat Grammar kataypadetal anod tnv O.
Blanco—Carrion®?, kal emeényeital wg pla aAAnAouxia LETWVULLWY UE BACN TOUG HUNXAVLOHOUG

41. Lepschy, A. L. and Lepschy, G. «La Grammatica», oto G. Barbieri Squarotti et. al., L'italianistica: intro-
duzione allo studio della letteratura e della lingua italiana, Turin: UTET, 1992, oc. 290-291

42. Blanco-Carrion, Olga. “The Glamour of Grammar”, oto Martin-Parraga, Javier. De Dios Torralbo-Ca-
ballero, Juan (Ed.). New Medievalisms, Newcastle upon Tyne: Cambridge Scholars Publishing, 2015, oo.
27-50
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™G petadopdc. H e€EALEN Tou OpoU OTTIKOTIOLE(TAL éoa Ao To €€ ¢ OLaypappa:

1
Grammar -> Grammarye Glamer Glamour Glamour Glamour/Glamorous

as as as as as

Knowledge of grammar The spell of optical il-
and learning, often as- lusion, as a spell that a

1

1

1

1

: Shift from ‘agents’ of
1

sociated with magical ' person cast, a “cheat-

1

1

1

1

Glamour to the effects

of the experience. Emo-

tional and psychological
impact of victims.

A quality that an individ-
ual can possess, having
beauty, allure, and en-
chantment, in a positive
light, not sorcerous.

A personal attribute or
quality that evokes ad-
miration and attraction.
Charm, beauty, sophisti-
cation, enviable.

or supernatural knowl- ing” glamour over the

1
1
1
1
1
1
1
1
1
1
1
! edge. eyes.
1

L3

r
L]

T
Origin Early Usage Transitional Period Common Usage Contemporary

&
N

190¢ at.

1
1 1
1 1
1 1
1 200¢ at.

-—F =4

17-180g av. | 18-190¢ at.

Tnv mepiobo mou o d6pog Tou Glamour oxNUATIETAL KAl TTaPVEL TIC TTapATAVW ONUAGCLES, N
EMEVOUON TWV EKKANCLOOTIKWY BECUWY UE HETAPUCIKEG EVVOLEC QVTIKATOMTPI(ETAL KAl OTaA
EKKANCLAOTIKA KTIOPOTA TNG EMOXAG UECA ATIO TO APXLTEKTOVIKO A£EINOYLO TOU MTapOK, Tou
n kaBoAlkn ekkAnoia Eekwael va xpnowwomotel. H mAnBwpikotnta, n AR, kat n Aaugn tou
MTapOK avTpoowmelouy To anokoplowpa Tng Suvaung tng KaboAkng EkkAnolag kat Twv
aueoa ouvbedepévwy pe autny. TomoBetwvtag To AeEINOYLO AUTO OTO LOTOPLKO CUYKE(UEVO TNG
AVTLLETOPPUBULONG, LE TNV 2UV0S0 Tou TpLSEVTOU VA ETIITACOEL TNV EUTILOTOOUVN TNG EKKANGLag
ota mapadoolakd Soyuata, mapatnEeTal N MPAKTIKA KAT& TNV omola yivetal mpoomdbela
avamapdoTacns Twy ‘alwviwy aAnBelwVy péoa amo BEAKTIKEG KOOUIKEG HOPDEG, EVAVTL TwV
UTTOKELUEVIKWY EPUNVELWV.*

H ouvBnrkn auth 0dnyel oe pla véa kaATeEXVIKA EAeUBEPiQ, TTOU amoSETUEVELTOUC SNULOUPYOUC
amo Ta opla TNG appoviag Kal Tou YETpou Tou elxe B€oel n Avayévvnan, HE TOV KOGHO Tou
MTapok va Kavel acadr) ta opla LETaEY Tpaypatikou kat Pevdaiobnong.*t Ot véol aTdxoL TNG
TEXVNG €lval N eTKOW WV PLOG TTOAU GUYKPLUEVNG TIPAYHATIKOTNTAG: H KaBoAKr ekkAnala Kat
oL Kavoveg TG elval ot povadikég kat adlapdlofntnteg BeAncelg Tou OeoU, Kal 0 KOGUOG TNG
KaBoALKr G ekkAnotag eival amotumwon tng Beikng Snpoupyiag. Me autdv Tov TPOTO, N ELKOVA
amotehel MOATIKO PECOV TTPowBNONG WOEWY, KAl TO TPAOTUTIO TOU wpalou sival avakhaon Tou
nOwda koL BpnokeuTKA ‘Kahov.*

43. Hauser, Arnold. Social History of Art. Volume 2, Renaissance, Mannerism, Baroque, Taylor & Francis
Routledge, 1999, 0. 169

44. Netpibou, Baokr. Zipw, OAya. ‘TEXVEG Kol APXLTEKTOVLKY o TNV Avayévwnon éwg tov 210 alwva’,
YUvbeopog EMnvikwy Akadnpatkwv BiBliobnkwy, ABrva, 2015, . 54

45. lbid., Metpidou, 0. 54
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B. GLAMOUR

‘Onwg XapaktneLoTika avadépel o K. Hammermeister:

«O [Mpoteotavtiko¢ evoeBlouog [...] avtutapatednke otnv KadoAkn Ueoatwvikn
napadoan, cuupwva L tnv ontola n S6éa tou OoU Adumel uéoa armo tnv apdovn
AoUpotnTA TOU KGoUOU. »*°

Kat onpelwvetal amno tov P. M. Soergel:

«MEoa amd auto TO OTUA, Ol QPYITEKTOVEG OTOXEUQV OTOV EVIUNMWOLAOUO TWV
TLOTWV UETA QIO TNV ELKOVA TNG EKKANCLAC WC EVOC LOXUPOU EMOUPAVIOU Kol
yritvou BeouoU — 0T0 va aUYUQAWTIOOUV TNV pavtaoia Touc, LUe aAda Adyia, kat vo
v woouv To LUAAS TWV TTLOTWV TTPOG TOV TAPASELTO. »¥

H ewova tng Mmapok kaBoAlkng ekkAnolag amoteAel pe autov Tov TPOTO TV AmoTUNwon
NG LOEATNG TPAYUATIKOTNTAC Tou Tapadeioou, Kal KAT EMEKTOON KOUUATL QuTOoU OTNV yn.
H oxéon mou ouvdéel ta SUo akpa g e€opoiwaong dev elval evvoloAoyLKr) dAAG OVTOAOYLKY,
QAKOAOLBWVTAG TNV AAYNULOTIKH TTAPAS 00 YL TNV OAGTNTA TOU KOGHOU LECA ATIO TIC AAANAOUXIKA
ouvOebeUEVECG OXETELG TipaYUATWY.*® H KaBoAlkn ekkAnoia kat n Aoyikr tTng oAxnueiag elvatl
AueEca OUVUDAOUEVEC TNV ETOXN yla TNV omola yivetal Adyog, TPV TV ETKPATNON TNG
ETILOTNUOVIKAG HEBOSOU Kal TNG EUTIELPIKAGC YVWONG, TTIOU amedwoay QlTIOTIKEG eENYNOELG oTa
dawopeva Tou KOGUoU, Kat TEAKA €Becav TV aixnueia otnv odaipa ToU LUOTIKIOUOU.*

Evw n povtépva TPAKTIKA Telvel va eppnveVel Ta GALVOUEVA TIPOG TAPATAPNON UEOA Qo
euBeleq avaloyieg ‘éva-mpog-éva’, kal otav prnmopouv va mapaxBouv avaloyieg amd Svo n
TIEPLOOOTEPEG AVTAYWVLOTIKEG QVTLOTOLX(OELG, €(TE €MAEYEL UL QMO QUTEC 1 ONUEWWVEL OTL
UTTAPXOUV EVOAAQKTLKEG EPUNVELES, N OAXNULOTIKH Bewpnon cuvSUATEL OAEC TIG EpUNVELES O€ Eval
CUYXWVEUHEVO ON0.%° ITNnV Oox€on auTrV EL0CWVETAL TO CUUBOAO LE TNV OUGIA TOU, ETUTPEMOVTAG
TNV oUVEXOHEVN PETOAOYN Tou cUpBOAou ce SLddopeg ekdAvoelg Tou. H petadayr auth
amoteAoloe To KUPLO €pyo TNG aAxnuelag, mpoomabwvtag va petatpéel Tov HOAURSo oe

46. Hammermeister, Kai. The German Aesthetic Tradition, Cambridge NY: Cambridge University Press,
2002, 0.8

47. Soergel, M. Philip. Arts and Humanities Through the Eras: The Age of Baroque and Enlightenment
1600-1800, Farmington Hills MI: Thomson Gale, 2005, o. 10

48. Mappevidng, ewpylog. “H ‘wetwvupia’ kat n aAAnyoptkn onpactodotnon.” Atdheén Mabruartog,
MeBodoloyikég mpooeyyioelg TnG Epeuvag otnv ApXLTEKTOVLKN. H ApXLTEKTOVLIKY WG Avtikeipevo Epeuvag,
JAM EMTI, ABrva, Matog 2023

49. MoAhol kaBoAwkol tepeic, BeoAdyol, kat ypadels Exouv LOTOPLKA TPOODEPEL OTNV QAXNULOTIKN Yvwon,
e xapaKTnpLoTka mapadeiypata tov St. Albertus Magnus, Tov padntn tou, St. Thomas Aquinas, Toug
Roger Bacon, George Ripley, k.a.

50. Dedre Gentner, Michael Jeziorski, “The shift from metaphor to analogy in Western science”, oto A.
Ortony (ed.). Metaphor and Thought, New York: Cambridge University Press, 1993, 0.466
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[02] H EMIKPATOYZA AIZOHTIKH KAI H AEITOYPTIA THX EIKONAZ

XPUOO, TNV Auopdn Puylkn KATAoTaon otny évwon pe to Mvelpa, kal otov cUPBOAOUO TwY
Sladopwy PETAMWY pe To (8lo cUPPBOAD TIOU CNUELWVOVTAV OL AVTLOTOLXOL TTAAVATEG TOUC.
«OTdAmoTe elval KATW elval OOLO e OTL Elval EMAVW. »°?

O petaAayeg auTtéC BacilovTtal oe Lo TIOAU GUYKEKPLUEVN Ttapadoxn: H oAdTNTa Tou KOGHOoU
elval pa ocuvexopevn aAAnAouxia Twv Slwv mpayudtwy kal ol Slapopeq ekPAVOELS TOUG
QTOTEAOUV CUVETTELA TWV SUVNTIKWY HETAHOPDWOEWY TOUG — N €TEpOTNTA e€adavileTal uéoa
amno tnv &t dpuon tou dlou pdypatos.®? H idta n ¢puon tou Osiov uTtakoVeL otV (SLa Aoyikn,
KaBwg elvat mapdAANAa avwvupn, OVTOG UTEP TTAVTOC OVOLATOC, KAL TIOAUWVU N, OvTag «n {wH,
0 dwC, 0 Oedg, N aANBela, KAl OTAV QUTOL TwV TTAVIWY aitov ol Bedcodol MOAUVWVULWG EK
TIAVTWY TWV ALTIOTWY UPIVWOLY, we ayaBov, wg KaAov, wg 6odov, we ayanntov, we Oeog Bewy,
w¢ Kuplog kupiwy, we AyLog ayiwy, We alwvIioV, WE OVTa, KAl W OLWVWY altlov».>

H napanavw Bewpnaon dnuoupyel pa oAdkAnpn koouoavtiAnbn katd tnv omola n epdavion
€VOC onuelou TauTiletal pe tv ouoia Tou. Katavowviag TNV TPAKTIKA TNG EKKOCLIKELUONG
TOU Llepol pECQ ammod TNV Mapouciacn Tou Topadeloou otV yn OxL amAws wG amotumwon,
OAAG epdavion, n elkova TNG KaBoAlknG ekkAnolag katadEpvel kal SLapopdwVeL pia TTOAU
OULYKEKPLEVN ouVBNKN Tou aLeBnToU, KATA TNV omota n BEAnaon kat Snulovpyila tou Oeou eivat
Katd aAAnyopikr cuveénela n Sopn katl to Sopnpévo meplBaiiov Tng ekkAnaclog.

H aAnBela, ta Soypata, Kat n elkéva Tng ekkAnolag eival tautdéonua pe Tty BéAnon Tou Geou,
kaBlotwvtag avttAnmto mwge n e§ouoia tng ekkAnoiag mpolmdpyxel, Aoyw Beikng BEAnong, Kat
0 UALKOG TTAOUTOG amoTeAel amAn amotumwon autng. Me auTtov Tov TPOTO, 0 UALKOG TTAOUTOG
eMevSUETAL e €va TEPAOTLO PeTadUTLKO dopTio, To omolo Sikatloloyel kal Tig oxéoelg e€ouaiag
TIOU TOV ETILOTPATEVOUV.

[02.B.2] H AoTikr téén kat n Wbloktnoia

Ao tov 18° at. 0 0pog tou Glamour EEKWVAEL VO EUTEPLEXEL TILG OTITIKEG OXEOCELG TTAOUTOU Kal
OTITIKAG UTTEPOXNG, KPATWVTAG TLG SLAcUVOEDELG e TNV Hayeld, PUE AMOTEAECHA VA CNUALVEL TO
OTITIKO £OPKL TIOU SLACTPEPRAWVEL TNV LKOVA KAl KAVEL TA QVTIKELEVA va Lotd{ouy BEAKTIKA OTO
napatnent). Me autnv TNV XpAon cuvavtatal yla mpwtn ¢opd o€ AOyOTEXVIKO KEIEVO OTO
KAQooLKO Tolnua Tou Zkwitoglov Walter Scott, pe titho ‘The Lay of the Last Minstrel’, émou
avadEépetal:

51. Burckhardt, Titus. Alchemy, Science of the Cosmos, Science of the Soul. Baltimore: Penguin Books,
1972 [1960], 0.68-76

52. H &ty duon mou efaleldel TV eTePOTNTA £lval KEVTPLKO BEUA OTLG AAYNLOTIKEG ATELKOVIOELG: TO
QAXNHLKO eppadpodito ou kpatd To ypaupa Y, o Yopapyupog — Epung, To Rebis, n efopoiwon puboio-
YIKWV LOTOPLWYV Kol CUMBOAWY E XPLOTLAVLKEG QVOTIAPAOTACELG, KATL.

53. Aovuolog Apgomayitng. Mlepl Osiwv Ovoudtwv. Mtdp. lyvatiog Zakahng, ABrnva: EkSooelg
Nanalnon, 1978 [5% — 6% at. w-X.], 6. 31, §VI, VII



B. GLAMOUR

«It had much of glamour might, Could make a ladye seem a knight; The cobwebs
on a dungeon wall Seem tapestry in lordly hall; A nut-shell seem a gilded barge, A
sheeling seem a palace large, And youth seem age, and age seem youth — All was
delusion, nought was truth. »*

O (610G o Scott avadépel 0TO MAPAPTNUA TNG €KSOCNC TOU, TIOU KATA KAVOVA QVAAUEL TOUG
aouvABLOTOUC OPOUC TTOU ETIAEYEL VA XPNOLLLOTIONOEL, WG UE To Glamour evvoeital, éoa ano
™V ZKWToEUKN Seloldatpovia, N paykn duvaun tg emBoAng otny dpacn Tou Beatr), wWoTe N
eudavion evog mpdayuatog va elvat TeAeiws SladopeTiky amd TNV MPAYUATIKOTNTA. ATOTEAEL
otnv oucla TNV odBaAuamATn KAl To TéXvaopa mou Snuloupyel TNV BeAKTKN elkdva TIOU
yonTeUEL ToV tapatnenT.>

Katd tov S. Gundle, ol loTopikol kKAnpovopoL Tou 6pou, TIOU TOV HETACYXNUATIONV TIPOG TNV
ONUEPWV TOU XPNoN, QTMOTEAOUV Ta PEAN TNG AVEPXOUEVNG EUPWTIAIKAG QOTIKAC TAENG.>® H
TPAKTLKA TN KABOAKNG ekkAnalog va emevoUeL Tov TAOUTO HE TO UETAdUOLKO UTIORabpo mou
avaAlBnke, e TEAKO OKOTIO TNV eykabidpuon Tng e€ouaiag TG, MEPVAEL OTOUC VEOUG KATOXOUG
KOl XpOTEG TOU TTAOUTOU, e pla Baoikr Stadopomoinon: Evw n ekkAnoia amédide HETAPUTIKES
S1OTNTEC 0TOV TTAOUTO YLla TNV ALTLOAGYNGN TG TTPOBOANG Tou WG UEco emIBOANG kal e€ovalag,
oL Unxaviopol mou o6rynoav otnv avodo Tng aoTkAG TAENG avTLoTPEDOUVY TNV OXECN ALTLOTNTAG
petaty eéouaiag kal MAoUTou, KabBwe N kowwvik SUvVaUn EMEPXETAL TN CUOCWPEUCNG TOU
kedahaiou, kat OxL To avtiBeTo, He amMOTEAEOHA VA SLAKOTITETAL N LETADUOLKY) UTIOCTAGCH TIOU
elxe amodobel otnv YAdN kal otnv adBovia.

MEéExpL kal Tov 18° aL., n aoTIKA TAEN amoTeEAOUCE TNV TIOATIKA TIPOOSEUTIKY KOWWVLIKI oudda
TIOU UTTOOTAPLE TNV CUVIAYHATIKA KUBEPVNON KAl TA GUCIKA VOULKA SIKALWHATA, EVAVTLA OTO
deoudapylkd cUOTNUA TOU VOUOU Tou Ttpovouiou kat tng Stekdiknong tg kuplapxiag pe Baon
10 B€ikod Sikalwpa, TTIOU Ol EVYEVE(G KAL OL TTPOUXOVTAC A0KOUCAV QUTOVOHA KOTA TNV SLAPKELX
Tou deoudapxlopol. Mpog Ta TEAN Tou 18°%, UETA TOV OUEPLKAVIKO TIOAEUO TNG QVEEDPTNGLAG
KOL TNV YOAALKY) EMAVAOTOON, N QOTIKN TAEN Katadepvel kal Slekdikel atopikeég eAeubeplec,
eumopka Sikalwpata, kat Tnv Wloktnola g meplovaiac.

O F. Braudel onpelwvel mwe mépa amd TOUCG OLKOVOULKOUG Ttapdyovieg mou odnyouv otnv
popdomoinaon Tng, N aoTIKA TAEN xapaktnpiletal emiong armd ULa TTOAU GUYKEKPLUEVN VOOTPOTILA,
N omola eUMEPLEXEL «OUAAOYEC kavovwy, umoloylouwy, SuVATOTATWY KaL TNV TEXVN ToU Val
yiveoar mAouvaioc kat va (elc mAovota.»®” Yrapyxel, dnAadn, pla véa Stabeon amévavtl ota
ayaBd kat oTov MAoUTOo kabwe n MaALd apxouoa Ta&n Kat ol BecUol TNG XAvVouV To KUPOGC TOUG,
EVW OL N VEA OOTIKNA aVEPXETAL OAOEVA KO SUVATOTEPN.

54. Scott, Walter. The Lay of the Last Minstrel. James Ballantyne & Co., Edinburgh, 1806, . 79
Oewpeltal mwg n xprion Tou 6pou aro Tov Scott €Bgoe To ‘Glamour’ and tnv odaipa TnG YaunAng
KaOnpepvng yAwooag tng detotdatpoviag otny mio nionun xpron Tou, Adyw tng amxnong tng
Aoyotexviog Tou og UPNASTEPOUG KUKAOUG-

55. Ibid. Scott: 0. 266

56. Gundle, Stephen. Glamour: A history. New York: Oxford University Press, 2008, 8-10

57. Braudel, Fernand. ‘Civilization and Capitalism 15th-18th Century’, Volume 13:The structures of every-
day life, Butler & Tanner Ltd, London, 1985, co. 512- 513
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Tnv 61aBeon autry, Kat ToV TPOTIO TTOU ANOTUTIWVETAL 0TNV €LKOVA TNG QOTIKAG TAENGS, avaAlEel
0 J. Berger péoa amo tnv HEAETN TNG eAaloypadiag, wg avtike{uevo enideléng tou kedpaiaiou.
Elval oxetika Sebopévo mweg n téxvn kabe meplodou Telvel va efunnpetel ta &e0AOYIKA
oLUGdEPOVTA TNG EKACTOTE Apyouoag ta&éng. H oupPoAn tou Berger, opwg, dev evtomiletal
QMAWG 0TNV Tapanavw Slamiotwon, aAAd oTov TPOTO TTOU AVOAUEL ULo OAOKANPN OTTTIKA yla
TOV KOGWO, Tou Baociletal ev TéAel otnv veoeudavilopevn dtabeon anévavti otnv dloktnoia
KoL TNV avtoAAayr, KAl ToV TPOTIO TIoU auTh BPrKe TNV ékPpach TG oxeSOV AMOKAELOTIKA 0TNV
elaloypadia we Héco anekoviona.>®

H oxéon petall Twv MoMTIKWY TNG LOLOKTNOLAE KAL TN ATELKOVIONG TNG 0TNV Téxvn epdaviletal
TIOAU XOPAKTNPLOTIKA PECA O TLG MAPATNPNOELG TOU Berger, oe oxéon We tnv ¢duon Ing (dlag
¢ ehatoypadiag kal Tnv SuvatdTnTd TN va amotuntwvel Ta ayaba. O 6pog ‘eAatoypadia’ dev
avadEPETAL AMAWG OE LA TEXVIKA UALKWY, 0AAQ OE ULal eUpUTEPN Hopdn TEXVNG — N TEXVIKNA
KaBautn UMApyEL amo TNV apxaldotnta. Eival n avamtuén kat n TeAelonoinon Tng TEXVIKAG TTOU
Eekwvael va oplilel tnv ehaloypadia wg (dog, pla avamtuén mou mPokAnBnke amo TNV avaykn
TNG ATELKOVLIONG KLAG OTTTIKAG Yl TNV {wh ToU Ta PECA TNG TEUMEPAC N TNG VWwToypadlag frav
avikava va anodwoouv.*

Mpwv TNV avtlkataotoaon tng eAaloypadiac amo v ¢wtoypadia WG UECO ATIEIKOVIONG TNG
TIPAYHATIKOTNTAG, KOL TNV VEQ KOAALTEXVLKH OTITLKN QO TA KWV LATA TOU LUMPECLOVIOUOU KOl TOU
KUBLOHOU WG VEOUG TPOTOUG amokwOLKOTolNoNG ToU KOGUOoU, N ehatoypadia anoteAoloe Tov
1o e€lNTNHEVO Kal S1abeS0OUEVO TPOTIO ATIELKOVLONG, AOYW TNG LKAVOTNTAG TNG va amodideL tnv
ubn, TNV UALKOTNTA, TNV YUuaAada Kal TNV UTIO0TACN TWV QVTIKELLEVWY TIOU avamaplota. « Opilel
TO MTPAYUATIKO WC AUTO TTOU UTTOPELC va ayyiéelc. »®°

YNUELWVETAL TIWE N XPAON TNG TEXVLKNC QUTAG TIOU ETUTPETEL TNV SUVALKY) OXEON QTIEIKOVIONG
TOU TIPAYUATIKOU WE XELPOTILAOTOU SeV QmOTEAEL AVAYKAOTIKA QTIAN PEQALOTIKA QOTUTIWON,
oAAG TapaAANAQ amodoon pe 6poug obBaApamATG, K odpBaApandtn mou yia va Sopunbet
arattel TNV yvwon Kal Tov 6TOXACHO aAKOUA KAl TwY QVTIKELLEVWY TToU OV amelkovi{ovTal, Tpog
ETUAOYN TWV TIOLOTATWV Kal BepaTikwy mou Ba teBolv eTUEANUEVA EVTOG 1 EKTOC TOU 0paTOU.
Katd tov Levi-Strauss:

«[To trompe l'oeil]** Sev emiblwkel va amodwoeL Ta TAVTA CYETIKA [UE TO UOVTEAO,
oUTe amAwc oTidnmote [mapatnpeital]. EMIAEyel TNV KEPEVIAL TTOOTNTA TWV
otapuAlwy avtl yla kamota GAAn mruyn toug, emeldn auth TapldlEl O Eva
oUoTNUA QVTIANTTTIKWY SLOTHTWY O CUVOUQAOUO LUE TNV YUAAXSH EVOC QONEVIOU
N kaooltepEVIiou Soxelou (e TIC UTTOAOLTTEC LOLOTNTEC TOU VAl yVooUVTalL) KAl TNV
e00paUOTN KAl SpUUUATIOUEVN UQT) EVOC KOUUATIOU TUPL, kot oUTE Ka9e€rjg. »%?

58. Berger, John. Ways of Seeing, London: Penguin Books, 1972, c. 86

59. Ibid. Berger: 0. 84

60. Ibid. Berger: 0. 88

61. KuptloAektikn petadpaon: E¢amdtnon Tou patiot — KaAATEXVIKOG OpOG IOV XPNOLLOTIOLELTAL yLat VAL
TeplypaPeL TV anddoon TpLodlaoTaTou Xapaktnpa os Slodlaotatn emdaveLa.

62. Lévi-Strauss, Claude. Look, Listen, Read. Trans. C.J. Singer, Brian. New York: Basic Books, 1997, o. 29



B. GLAMOUR

H mapandvw anodoon Tng mMPaypaTikoTNTAg HE 0poUC BEAKTIKNAG QMEKOVIONG TwV ayabwy
oényel otnV ouVONKN KATA TNV OTola N EULPAVLON KL KATAVONGCN TWV AVTIKELLEVWY AELTOUPYEL
pe tov (6lo Tpomo mou To KePAAALO EMAVATPOCSIOPLOE TIG KOWWVIKEG OXEOELS: eflowoe Ta
TIAVTA 0TO EM{MESO TWV AVIIKELWLEVWY, KAl 0TNY AVTAAAELLOTNTA TOUC W¢ epmopevpata. ‘OAn
TIPAYUATIKOTNTA LETPLETAL PE BAon TNV LALKOTNTA.S

Yxetilovtog TNV mapamdvw avtiAndn pe TV Aswtoupyla Tou UAIKOU TIAOUTOU WG HECOU
edpailwong e€ovolag, N mpofoAn TNg ateBNTIKAC TG XALONG KATW Ao TIC TMOALTIKEG TNG QLOTIKAG
Ta&Ng Stapopdwvel pia kawvoupla ouvenkn avtiAnPng tou aloBntol, Katd TNV omola Ta UALKA
ayabd amoteAolV XOPOKINPELOTIKA TOU UTIOKELLEVOU TIOU TA SLOKATEXEL, OVTAC OXL QTAWG
QTTOKTAUATA TOU, AAAQ ETEKTACELG TOU €auTOU. AvtioTolya, ta ayabd amelkovilovtal oe oxeon
LLE TO UTIOKE(UEVO, KAl KATA CUVETIELX TO UTIOKE(LEVO QTOKTA TO AVAAOYO KUPOG TIOU N KATOXN
TWV QVTIKELLEVWY TOU ETULPEPEL.

Autni n Suvapn Tou va SLaKATEXELS TO QVTIKELLEVO StaBAleTal 0TNV TPAKTIKA TNG eAatoypadiag
OXL MOVO MECO amo Ta elkovi{opeva uTokeipeva mou elval WOLoKTATEG Twv Stadopwy
QVTIKELLEVWY, OAAA KOL TNV avaywyr ¢ (Blag TN elkovag o avtikelpevo pog ktion. MaAL, o
Levi-Strauss avadépet:

«Elvat autr n Stakanc kat iAddoén emtSuuia yio tnv KAToxr] ToU QVTIKEUEVOU
TTPOC OPEAOC TOU OLOKTNTN, 1 akOUA Kol Tou Jeatn, [...], mTou amoTeAel Eva
artd T EENPETIKA TTPWTOTUTIA XAPAKTNPLOTIKA TNG TEXVNG TOU SUTIkoU
oALTLopoU. »%

Av Kal n apatnenon autn tou Levi-Strauss amoteAel TOAU yeviKeUEVN Bewpnon MAVW OTLG
TIPAKTIKEG TNG SUTIKAG TEXVNG, PplokeL olyoupa peyaAn avtamokplon otnyv ehatoypadia, kKabwg
TIOPATNPOUVTAL ATIELKOVIOELG UTIOKELUEVWY TIEPLTPLYUPLOUEVA ATTO TEPAOTLEG CUANOYEG TEXVNG.
ESw evromileTal n vonon Tou QVTIKELWEVOU TNG TEXVNG WC QVTIKE(UEVO TIPOC KATOXN OTOV
peyaAutepo Babuod, kabwe n dla n edaloypadio avamapiotatal pe TNV OEpA TNG WG ayabo
- éva ayabo mou pmopel kat epdavilel Toug ev SUVALEL KOOUOUG (UE TA AVTIKEIPEVA, OKNVEG,
i pépn mou epdavifovral) mpog katdktnon.® Ot (leg oL ehaloypadieg oTpatevovIal e TOV
(510 TPOTO TIOU TA AVTIKEEVA TIPOC ATIELKOVLION EMIEANEVA ToTOBETOUVTAL OE pila oUvBean,
LLO QTTELKOVLON TTOU UTTOSELKVUEL TNV SUVAULKN TNG KATOXA TOUG. H ayopd VOGS QVTIKELUEVOU
KoL 1 TOToBETN 0T Tou 0To PAdL EELOWVETAL E TNV AYOPA EVOG EMEEEPYACTUEVOU KAPBA Kal TO
KPELAOUA TOU 0TOV TO(X0, Kat n eAatoypadio W AVIIKE(LEVO UMALVEL E TNV OELPA TNG O QUTO
TO Ay VIOL amelkoviong kal loktnolag.

Emionualvetal mwg otnv ouykekplpévn avtiAndn tou aobntol, Ta avilkelpeva amoteholv
TIPOEKTACELG TOU €QUTOU, Kal N Aoylkr amodoong WLoThTwy oTo UTokelpevo kabopiletal amno
TOV XOPAKTNPLOUO TWV QVTIKEUEVWY HE TIOLOTNTEC OL OTIOLEC LE TNV OELPA TOUC TIEPVAVE OTOV
KATOXO TOUG, Kal EEKLVAVE UE QUTOV TOV TPOTIO Va Xapaktnpilouv Tov (blo.

63. Ibid. Berger: 0. 87

64. Charbonnier, George. Conversations with Claude Levi-Strauss. Trans. Weightman John and Doreen.
Suffolk GB: Grossman Publishers Cape editions, 1969 [1961], . 64

65. Ibid. Berger: 0. 85
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H pete€éAién mou mapatnpeltal oe oxéon UE TNV QVTLLETWTLON TOU TTAOUTOU KAl TWV UALKWY
ayabwy, dalvetal va amoTumWVETAL Kol 0Tov TPOTo Xpnong Tou opou Tou Glamour. ‘Exovtag
KOTQVONOEL TNV ELKOVAL TNG QOTIKAG TAENG HEoQ amd OPOUG CUOOWPEUONG KedaAalou Kal
TIPOPOANC TOU, KAl TNV avaywyr TwWV KOWWVIKWY OXECEWV OE OXEOELG ayopag, To Glamour, pe
TIAPOLOLO TPOTIO, EEKLVAEL VO Bewpeltal amod pLa eVEPYELQ, WG EVA EOPKL TTOU KATIOLOG KAVEL, OE
LLLQL TTOLOTNTAL TTOU KATIOLOC UITOPEL VOl SLAKOTEXEL KOl VL XApakTnpilel TNV elkova tou .8

[02.B.3] Ot Ewkoveg Twv Anpociwy 2xEcEwV

To Glamour wg moLdTNTA TOU KATIOLOG SLAKATEXEL, KAl OXL WG TIPAKTIKN, EMAVASLATUTIWVETAL KAl
opliletal pe peyahn amrxnon otnv kKAaoolkn enoyn tou Hollywood. O 6pog €xel mepAoEL LA
oTNV KaBnpePLV TOL XPAON WS HLa LALOTNTA TIOU VAL AVTLKELLEVO 1) UTIOKEILEVO SLAKOTEXEL, Kal
oUVAVTATOL KUPIWG WC ETIOETIKOG TIPOCGSLOPLOUOG, HECA ATIO TNV Hopdr Tou w¢ ‘glamorous’.

H Apepikavikr Blopnyxavia tou kwnuatoypddou amo to 1930 uéxpt kat to 1940 amokaAeital
EUPEWC KAl WC TO ‘EPYOCTACLO Ovelpwv' A To ‘epyootdcio tou Glamour’.t” XapaktnploTika
avadépetal oe meplodiko tevxog tou 1939:

«H Yuyaywylia eivairn SouvAeia tou Hollywood. AAAd To unormpoiov kat o TtLo Loxupog
uayvntng tou elvat n to Glamour. To Glamour... o mopdéevoc yauatAgéovtac yia
AEéEn ue Stapopetikn onuacia yia kade xpriot... T elvat; Zopkl, Yevbaiodnon,
uayeio; Nat, aAdd kdtL meploooTePo kat aro Ta Tpla.

To Glamour elvat uta 1610tnta ToU 0 KaJevag amo euag BAEnel oe karmolov
aMo avipwro - kat Sa ndeie va tv Exel. Kat to Hollywood, meptoootepo armo
ortotodnmote aAo UEPOC, YVwplleL TNV TEXVN TNC avadlaudpPwanc avépwv Kot
YUVAUKWVY O UL TILO KOVTIVA ouolotnta e Baon touc euoeBeic uac modoud.
Quatka, mpokeital yia Peuvbaiodnon. Ot KIVNUATOYPAPIKOL AOTEPEC EXOUV TAPKA
kat ootd, elvat eAaytota SLapopeTikol artd OAouc eudc. To UuaAd pac to E€pet
QUTO, aKOUQ KoL OTaV T UATLA oG BAETOUV TNV OUOPQLA - KL QUTO KAVEL TN
yonteia tou Hollywood akoua rtio SeAeaotikn.. »%

66. Tnv aMayn autny napatnpetl n O. Blanco-Carrion, péoa anod tnv avdAuon Kelwévwy amd tov 17° €wg
kat Tov 20° at., ou avadEpouv TG SLAPOPES XPHOELS TOU Opou LEoa armd ekSoxEG Tou Omwg ‘glamour’,
‘glamr’, 1 ‘grammarye’.

Yto: Blanco-Carrion, Olga. “The Glamour of Grammar’, oto Martin-Parraga, Javier. De Dios Torralbo-Ca-
ballero, Juan (Ed.). New Medievalisms, Cambridge Scholars Publishing, Newcastle upon Tyne, 2015, oo.
45-47

67. Gundle, Stephen. Castelli, T. Clino. The Glamour System. New York: Palgrave Macmillan, 2006, o. 62
68. ‘America’s Glamour Center’, Glamour of Hollywood 1, no. 1 (April 1939): 35, 6nw¢ nmapatiBeTal oto
Friedman, T. Alice. American Glamour, and the Evolution of Modern Architecture. New Haven: Yale Uni-
versity Press, 2010, o. 14



B. GLAMOUR

H Baoikr molotnta mou Stafaletal elval autr) TNG ‘yontelag Twy XapaKktrpwy rou epdavidovtal
otnv 08ovn, n omola Toug amodidetal amo To koo MAPA TNV YVWoN TOUG VLo TNV TPAYHATIKH
Toug dUoN. AuTr N KOUATOUPA TwV BEAKTIKWY UTIOKELUEVWY XPNOLUOTIOLE(TAL avtioTola otnv
YAwooa ¢ Sladpruong, Ue TNV SUVAULKN TN va ‘VTUVEL TO QVTIKE(EVO YL VO TTOPOKLVICEL TO
evlLadEpoV TwV KATAVOAWTWY.® Tnv Stadopd Twv SU0 TIPAKTIKWY, TN EMEVOLCNG XAPAKTAPWY
HE L0l OOYNVEUTIKN atpoodalpa, Kal TNG mapouciacng Twv TPOLOVIWYV W QVIIKEILEVWY
nobou, o S. Gundle tnv evtomileTal 0TOUC TPOTIOUG TIOU Ol EKACTOTE ELKOVEG CUVOLLIAOUV LE
TOV TTAPATNENTH, KE TA AVTIKE(HEVA VA KAVOUV ETIIKANGN OTLG UALKEG QVAYKEG Kal emBUULEC TOU
mBavol ayopaoTr, Kal TNV €LKOVA TOU KVNUATOYPADOU va CUVOUIAEL QTTOKAELOTIKA HE TNV
davtaocia Twv Beatwv.

H koLvr tpakTLkr) ou evtomniletal kat ota SUo (6N eLKOVAG TTOU MAPAYOVTOL KAL ETILKOWVWVOUVTAL,
elval pia oAU ouyKeKpLUEVN oTpaToAOynon tng atoBavtikotntag. O umePBOAIKOC CUYKEPATOG
ETEPOKAITWY KAl GaVTAXTEPWY OTOLKEIWV AelToupyel WG N KOAA Twv aloBnTikwy epeblopdtwy,
TIOU ETUTOKTLKA KAAE( TO PAEUUA VO TTAPAUEVEL TIPOCKOAANEVO OTNV ETULHAVELA, ATTOKPUTITOVTAG
TO KEVO TOU Teplexopévou. H Slakplon mou kavel o Gundle BonBdael otnv avayvwon tng
XPNOTIKOTNTAG TNG TMAPATAVW AEltoupyiag. XTo CUYKE(UEVO TOU KvnUaToypadou, n mpoooxn
Tou Beatn payvntiletal otnv emupAVELQ TNG ELKOVAC, TipoohEpovTag pa ‘Sladuyr amd tnv
TIPAYHATIKOTNTA, MAPOUCLAZOVTAC VAV KOO0 TIOU XapakTnplletatl amo mhovaola kol pavtaxtepd
aloBnTika onuaivovta. Ta onpaivovtol autd avtAouvtal oo TO MPAYHATIKO, UE AMOTEAECUA
va OSnuloupye(tal pla ekOva oU VW KABpemTilel TOV KOO0, TEAKA OEV avamaplotd timota
TIOPATIAVW ATIO EKAGLPELS TWV ETIOUULWV TwV BEATWY, YL EVA KOWWVLKO OTATOUG TTOU ETILDEPEL
€Va OUYKEKPLUEVO TPOTIO {WNCG.

H €kBeon twv Tpomnwyv {wNg autwv oto dnuocto dnuloupyel tnv cuvBnkn tou ‘lifestyle’ wg
MPOTUTIO, CUVBOETOVTIAG €VaV UNXAVLOPO TIOU CUVOVTIATOL EKTOTE, KUPLWG, OTNV €lKOVA TNG
Stadnuong, péoa amd TG €lkOveG TG MPoBoAnc.”® O elkOveg TNG TPOROANG, otnv Bacn
TOUG, KAVOUV HULa TIOAU aTtAr] UTTOOXECN OTOV TAPATNPENTH, TNV UTOOXECN TNG TIPOCWTIKAG
HETAUOPDWONG LEoA Ao TNV ATOKTNON CUYKEKPLUEVWY QVTIKELLEVWY 1} EUTELPLWV. OL ELKOVEG
QUTEG SLapecOAaBOUV TIG KOWWVLIKEG OXEOCELG, e TNV SUVALKY TOUG va TtPoBAaAlouyv eumemnta
npotuna eutuylag, pa eutuyio IOV EMITUYXAVETAL HECQ amtd TNV cLVONKN Tou SladnuileTal.

H Sladopa petall Stadnrpong katmpoBoing Baciletal akplBwe otnyv napamdvw SLAAEKTIKA TTOU
QVanTUOoETAL LETAED TTapaATNENTH KAl ELKOVAC: Evw n Stadruion HAGEL yLa TO TIPoidv KaBauTo,
Kol ETUKOWWVEL e Toug SLAPOPOUC UNXOVIOHOUG TNG TA BETIKA XAPAKTNPLOTIKA TOU TIPOLOVTOG,
N €kova ¢ MPOoPOANG ETIKOWWVEL pLa ouvBnkn — SLacUVEEEL To TTPOIOV e Evay aflolAEUTO
TPOTMO UTAPENG OTOV KOGO, O OTIOLOG ETITUYXAVETAL LLE TNV CUCCWPEUON TWV ayabwv.

H oxéon petafy tou Glamour kol TOU TOPOMAVW HNXAVIoUoU elval Babld moAlTikn, Kal
YLYQVTWVETOL 0TV cuvBnkn tou Yuxpou MoAéuou, 0Tav 0 APEPLIKAVIKOG KPATIKOG LNYXOVIOHOG
xpnotuonoinoe to lifestyle Tou mAnBuouol w¢ To KUPLO OTMAO TOAEULKNG Ttporayavdag,
TPO¢ amoOSEeLlEn NG UTIEPOXNAG TOU KATUTAALOTIKOU Tpomou {wng, Balovtag oTo emiKEVIPO TNV
QTORLKOTNTA Kal TNV eAeVBepn ayopd. Ot lkOVES TNG MPOROANG, KaTd Tov Berger, GalvOUEVIKA
UTIOSELKVUOLV TG APETEG TNG EAeVBePNG ayopag, KaBwg mapouotalovTal WG EVO AVIAYWVLOTIKO

69. Ibid. Gundle, The Glamour System: . 62.
70. Ibid. Berger: 0. 130
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péoov Tou Aettoupyel mpog oderog Tou kowvou (SnAadn Twv KATOAVOAWTIWY) KAl TWV TIO
QTTOTEAECUOTIKWY TIOPAYWYWY, AP KATA CUVETELA KAl TNG €BVIKAG olkovouiag. Me autdv Tov
TpOmo ylveTal emikAnon o€ KATIOLEG OUYKEKPLUEVEG LOEEG yla TNV eAeuBepia: TV eAeuBepla TNG
ETUAOYNG YLA TOV KATAVAAWTN KOL TNV ETIXELPNUATIKA eEAeuBepia Twv KeDAAALOUXWV.

Av kal og kamowo PBabuod n molkopopdla Twy eKOVWY NG TPOPOANC emiBeRalwvel TNV
TANBWPA TOU KATUTOALOTIKOU QVTAYWVLOUOU, Ol ELKOVEC TN TTPOROANG TEALKA CUVTACCOUV LA
gupUlTEPN YAWOOQ, N omola epdavilel cuvoxn peoa anod tnv Slapopdwaon g dlag umooxeonc,
QUTAV TNG TPOOWTTKAG UETAMOpdPwOoNnG. To péoov TNG emiteuéng NG HETAUOPPWONG AUTAG
QTOKTA OEUTEPEVOVTA PONO OTO ETUKOLVWVLOKO TTAYVIOL e ToV KaTavaAwTr — otnv oucia Sev
€xeL onpaota Tt eldoucg eival To ayabo, elte mPOKeLTaALl yla KAAAUVTIKA 1) ylo auTokivnTa, aAla
N mPOTAcN TOU YIVETAL yla TO TWE N KATOXN TOU €KAOTOTE ayabol Umopel va amoteAEoEL TO
ELOLITAPLO yLa TNV ETUBUUNT KOWWVLKY B€0n TTOU TIPOBAAAETAL. XAPAKTNPLOTIKA avapEPETaL:

«H 1poBoAn evaocyoAeital Ue KOVWVIKES OXETELG, OXL QVTIKE(UEVA. H UTTOOYEDT] TNG
Sev elvat n euyapiotnon, aAda n sutuyio: H sutuyio TOU KpIVETAL EEWTEPIKA QUTO
tou¢ aAouc. H eutuyia tou va oe {nAevouyv eivat to Glamour. »”

Ol elkOvVeG TNG MPOPOANC UE AUTOV ToV TPOTO KAAOUV TOV MAPATNPNTA TOUG va TG UpnBel,
QVAYOVTAG TO ELKOVI{OUEVO UTIOKE(PEVO O€ €va TUTIOTIOLNUEVO TpoTuTo. H Stadruion kat
N TPOoROAN &vOg TPOIOVTOC HECW €VOC TPOTUTIOU €Xel adetnpia TNV Guolkn avaykn yla
evxaptotnon. H dtadnpon opwg dev unmopel va oAokKANPWOEL ammo POV TNG AQUTAV TNV avaykn,
L€ QTIOTEAECUA TO TIPOTUTIO VA KNV adOopaA TO TIPOIOV 1) TNV KatdoTtaon mou dtadnuiletal, ala

71. Ibid. Berger: 0. 131

INHEWVETAL N XpRON Tou Opou ‘envy’ wg IAAeLa, Kat oxt wg $BOvo, mou Ba amoteAoVoE Mo TILOTH
HETAdPOON TOU MPWTOTUTIOU KELEVOU. Tnv Sladopd petagly dBdvou (envy), kat ZhAelag (jeal-

ousy), avaAvel o avBpwrohoyog Helmut Schoeck, onpewwvovtag twg o $BOvog opileTal wg pia
oUVaLOONUATIKA KATAOTAON GUCOPETKELOG TIOU EEKLVAEL OUTTO TAL KEKTNLEVA 1) T KATOPOWUATA EVOG
aAAoUVOU, KoL EKPPALETAL WG L0 KAKEVTPEXNG EUXNA VLA TO WG O AANOG TIPETEL va Ta XAoEL. 2e avtiBeon,
n IAAELa XpnoLomoLelTal yla Tnv mapatnpnon, TNy Wéa yla Suomiotia 1 Tnv SUCAPECKELA YLA TO TIWG
KATIOL0G KATEXEL KATL TO omolo elte pag odeiletay, elte pag avnkel. H eldomoldg Stadopd evromniletal oto
otL N {NAela oToxeVeL TNV peTaBBaon Kamolwy mobnTwy aVTKELLEVWY f TNV adalpeon TwWV AVTIKEUEVWY
QUTWV Ao kamotov Tou Sev Ta a&ilel, aAd TTOTE Sev OTOXEVEL TA QVTIKE{HEVA KABaUTA, evaoxoheltal pe
NV ‘0woTh’ KATOoXN TOUG.

Yto: Schoeck, Helmut. Envy, A Theory of Social Behavior. Indianapolis: Liberty Fund, 1969, o. 19

H Stadikaoia tng {NAetag potdlel va ival o appoaotr) oto mapddelypa mou avoAletat. O mapatnpntig
NG elkdvag ¢ pofBoAng Sev embupel Tnv uMoBABULON TOU TTPOTUTIOU HETA OO TO XAOLULO TWV
TIOLOTATWV 1} AVTIKELLEVWY TIOU TO KABLOTOUV VO UTIEPTEPEL, 1) TOUAAXLOTOV O HNXAVLOHOG TG Stadriuiong
bev oToxeVeL otny mapamdvw PYuxoloykr) cuvBnkn. AvtiBétwg, otdxog tng Stadruiong elvat n ocuykplon
TOU TOPATNENTA HE TO MPATUTIO, YLa TNV Snptoupyla tng embupiag ylo LodTnTag avAeod ToUG, HECQ
amd v Katoxr Twv (BLwv avTKELLEVWY, pla SuvatotnTa ou MPoodEpeL akpLBWG N Lallkr mapaywyr
‘(6lattepwv’ ayabwv.



B. GLAMOUR

HOVO Tov Ttapatnentr. MpoodEpel 0TOV MapATNPNTA LA ELKOVO TOU €QUTOU TOU TIOPALOPOWUEVN
arno To Glamour, otnv onola unopel va peTapopdwbel LEow evog POolovVTog A plag eukatpiag
TIOU ToUu TpoodEpetal. H ewkova auth elval mou KAvel Tov mapatnpenth va {nAevel Tov
HETAHOPPWHEVO TIAEOV £QUTO TOU, KABLOTWVTAC TO TPOTUTIO WG Eva £(80G KOWVWVIKAG OXEONG,
LaL UTTOOXEON OXL Yla euxaploTnon, aAAG yla Ula eUTUXLa Tou KpiveTal armod Toug AAAOUG.

Me auTtov Tov Tpomo Snuioupyeitat éva €l0¢ TAUTOTOLNTIKWY ELKOVWY TWV OTtolwv N eMBOAN
0TO TPayHATIko Sev meplopileTal amAwg oTtnv SUVNTLIKOTIONGN TOU KOOHOU UE TOUC OPOUG TOUG,
€xovtag elkovioel, apa Kat epdaviosl, Tov TPOMO Mou Umopel va vonBel n mpaypatikoTnTa.
EmunpooBeta o autd, ol €LKOVEC TNG TPOPROANG WG TAUTOMOLNTIKEG ELKOVEG KATAPEPVOUV
Kal ‘LoAUVOUV' TO TPAYUATIKO HEoa amd TNV PoOokAnon yla pipnon, Stawwvidovtag tnv dla
oLVONKN TIOU TIPOCHEVOUV. To EOPKL TNG YONTELOG TTOU ETULOTPATEVEL TO TIPOTUTIO BETEL O€ Kivnon
Ta ouvalodnuata TNG AAELAC TWV MAPATNPENTWY, OL oTto(oL oXeSOV Apeca kaAouvTal va Baiouv
TOV EQUTO TOUG 0TNV B€0n TOU, va ouyKPLBOUV e QUTO, va avaAoyLoToUV Tl UOTEPOUVTAL VLA VAl
TAUTLOTOUV HE QUTO, KAl TEAKA €lTe va To amoppiouy, eite va UUNBoUV TG CUUTEPLDOPES TTOU
TEAKA €Bg0Qv TO TPOTUTIO OTNV LEPAPXLKA BEan otnv onola epdaviletal.

H KowwviKa TpocSloplopévn Kavotnta TnG dwrtoypadiag va mpoefodAel To MPAYUATIKO
EVIEIVEL TNV UTOOXEDN TNC HETAOpdwoNG otov Beatr mou eivat StateBelpévog va «evbubetl
ELKOVEGY, KaL VA OplOEL TNV CUUTEPLDOPA TOU WG pLla apdBeon amod elkoves. H ouykpotnon
NG TOUTOTNTAG HECQ ATO ELKOVEC ETUTUYXAVETAL QMO TNV UIHNoN Twv oupmepldopwy, oTnV
OUYKEKPLUEVN TIEPITTTWON TWV KATAVOAWTIKWY CUUTEPLGOPWY, TIOU UTOSEIKVUOVTAL OO TO
npotumo.” To mapddofo mou evrtomniletal otnv mapandvw dtadikacia eival n avtibBeon peTaty
OTORLKAG UTIOOXEO NG KA LOLKN G TTapaywync. Mapa tnv ouvoyr, KoL TNy oAU amAr UTIOoXEoN TNG
YAwooag tng mpoPoAng kat tng Stadpruiong, n pallkn mapaywyn katadepvel kat dtadopormolel
o€ Kkamolov Pabuod ta mpolovta mpo¢ MwAnon, Wote va eudavilel pla ‘efatopikeupévn’
nohupopdia, mpoodEpovtag mpoidvta mou evw katd Baon eivat (dla, péoa amo tnv npoobnkn
€vOg SladopomotnTikol oTolxelou, katadpEpvouy Kat epdavitovral weg ‘dlaitepa’.”?

H “1blattepotnta’ auTr AMOTUNMWVETAL WG TO KUPLO XAPAKTNPLOTIKO TIOU KABLOTA TO TPOTUTIO
UTIOKE(UEVO BEAKTIKO. MEoa amd tnv yontela mou To Yapaktnpllel kal Tnv atpochalpa
BeAKTIKOTNTAC TTOU TO VIUVEL, KATAANYEL VA KAVEL LLa eTSELEN TNG EEXWPLOTNC TOU OTOMLKOTNTAG,
TPOOodEPOVTAG IO TIOPAOTACN TOU BeAKTIKOU €qUTOU, AMOKPUTITOVTOC WE TEPITEXVO TPOTIO
WG, 0TNV ouola Tou, amoTeAEl €va KAAOPTIAYHEVO KAAOUTIL EUPELOG amXNonG: APKETA KOVTA
OTOV TAPATNPENTH, WOTE va Mapakel (NAELQ, KAl OPKETA HAKPLA TOU WOTE va Slakplvetal n
Eexwplotrn tou B€on ota mMAailola TNG LadllkAg mapaywyng.

H Sadikacia g mapakivnong tng NAslag pmopel va avaAuBel pe opoug amootaong. H

72. Itaupidng, Ztaupog. ‘Amo Tnv moOAn 08ovn otnv oAn oknvry’, EN\nvika Mpaupata, ABriva, 2009, o.
81

Katd Zraupldn, autr n UNTIKA cupmeptdopd pmopet va avayBel eite 0to kataduylo mou mpoodEpeLn
avwvupla Tng UMaPENG LECO O€ Ll OLOYEVOTIOLNHEVN HAla, SNAadH TNV TEXVLKA TOU «KOUOUDAAL», elte
OTNV ULOBETNON XAPAKTNPLOTIKWY artd A ‘avwtepa’ (8, EMOTPATEVOVTAG L0 ETUSELKTIKA Hinon
TIOU ETUOLWKEL VA TIAPATIAQVH OEL KOWWVIKOUG QVTAYWVLOTEG, LECQ A0 TNV ‘KANPOVOUNGoN  TWV OTOXElWV
TIOU TOUG XapaKkTnpilouv.

73. lbid. Zraupidng: 0. 115
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KOWWVLKN gyyuTnTa amoTteAel mpolnobeon yla TNV ekkivnon TG ouykpLong, Kabwg UToKeleva
SLaPOPETIKWY KOWWVIKWY ouvBnkwv Sev Umopouv va TauTloTolV o Babuo mou aviitiBevral
ol eautol. ‘Ovtag umokeipeva g dlag opddag, n olykplon €XeL vONUa HECA Ao TNV oKEPN
‘adol autog pmopel, ylati oxL eyw’, SNULOUPYWVTAG LA AmOoTACN QVAECA OTA UTIOKELEVA
TIoU €xEL w¢ Bdon, Opwg, TNV TauTon. Ma autov Tov Adyo n untdcxeon tng dtadnuong elval
TLETUXNMEVN, TO POTUTIO KL O Ay0PAOoTAG TauTilovtal otV OAOTNTA TOUG, HE TNV Hovadikn
Sladopd va evromiletal oTNV KATOXH, KAl N, TOU TPOLOVTOG TG Sladruiong, elte autod eivat
ayaBo, eite elval eumelpla.

ESw evtomiletal kol n MPoPANUATIKA TNG TPAKTLKAG Tou Glamour onwg enavadlatunwbnke
o€ autnv tnVv nepiodo. H emiotpdtevon TNG aloBNTIKAC TOU TTAOUTOU ATMOTEAEL Ul TTPOBOANG
€VOC padikou lifestyle, ue 0poUC ATOULKNC AUTOOAOKANPWONG. H €€QTOULKEUEVN KATAVAAWON
amoteAel Selyua Twv TOAITIKWY TIOU TNV ETUOTPATEVOULY, KABwWG elval xapaKINPLOTIKO HLAG
«SNUOKPATIACY» TTIOU OTEKETAL OTNV TPOCWTILKN ETIAOYN, XWPLG auTrh va xapaktnpiletal anod ula
KowotnTa, aAAA ‘TIOANES’ TIPOOWTTKEG LOLALTEPOTNTEG.

H T. Thaemlitz avaAUel autrv tTnv mtuxr Tou Glamour, yla Tov TpOTOo oU N EVOWHATWGN TNG
OTOHKOTNTAC O €va CUOTNHA ELKOVAC ATOTEAEL OXL KOWOTLKY, aAAA Ttpocwrtiky Stadikaoia,
avadEpovrag mwe:

«To Glamour glvat UMOMTO W¢ VA KPLTIKO POPOULL ETIELS!] APOPA TNV KOWWVIKN
amooTAON, OXL TNV KOWWVIKI] EVOWUATWON. H urtdoyeon tne pop-glam diva Sev elvar
ULOL UTTOOYEDN KOWVWVIKIC UETAUOPPWONC, AAAA TTPOOWTTIKI G UETAUPPWONGE OTNV
ool 0 EKUETAAEUOUEVOC UETATPETIETAL OTOV EKUETAAAEUTH. Elval n umooyeon
TNG KOWWVIKNC KIVNTIKOTNTAC ULAC ATOULKOTNTAC, OXL KOVWVIKI avarttuén n taéikn
kpttikn. Elvat, otnv oAotnta tou, To AUEPIKAVIKO Ovelpo. »™

H évtaén Twv mapamavw Pnxaviopwy oto mAaioto tou Wuyxpou MoAépou odnyel otnv avayvwon
HLOC OUYKEKPLUEVNG avTiAnyng yupw amd Tov MAOUTO KOl TNV €LKOVA TOU WC EMTEVELLO
TPOmo {WNG. H MPOCWTILKA UTIOOXECN TNG METAUOPPWONG EUMEPLEXEL pLa SOCN KATUTAALOTIKAG
oAnBelag, kabwg OAoL, GALVOUEVIKA KOL €V SUVAUEL, UMOPOUV VA GUCCWPEVCOUY TOV TTAOUTO Kl
va {A00UV UTTOSELYLATIKA, UE TNV ETILONUOAVON WG OAOL UTTOpoUV, aAAA Alyol Ba To KatadEpouv.
AkplBwe autn n «SuvNTIK CULUHUETOXN» 0TO cUOTNUA SNLoUPYEL Ul Snuokpatikn avtiAnyn
YLl TOV TAOUTO TIOU XOpOKTNPLlEL O€ HIKPN KALLOKA TO OTOMKO lifestyle, kal o€ peyaAn kAlpaka
TNV AVWTEPOTNTA TOU KATUTAALOTIKOU TPOTIOU {WH|G.

H e€atouikeuon Twv ayabwy, Twv EUTELPLWY, KAL TWV TPOTIWVY UTIAPENG OTOV KOGUO, amoTeAEl
TOV TUPAVA TNG TTapamavw vonaong, Kabwg EekAelOWVEL TNV UTTEPOXN TNG ATOMIKOTNTAG EVAVTL
NG KOWOTNTOC, KOL TNV avAaykn yla moAUpopdn palikn mapaywyn. H culoyr kat n mpoBoAn
TWV €E0TOMIKEUUEVWY OVTIKELLEVWY SOUOUV TNV €lKOVA TNE LSLalTeEPNG TPOCWTILKOTNTOC, KAl N
OAOEVQ KaL TiLo EEINTNEVN CULUETOXN) O0TO KEPAAALO QIOTEAEL TO ELOLITAPLO yLA TNV amodpach
amo TNV e€0A0OPEUTIKY LOOTNTA KL TNV AVWVU LI TTOU auTr eTidEpeL.

74. Thaemlitz, Terre. “Viva McGlam?”, oto Heike Munder, Tom Holert (Ed.), The Future has a Silver Lining:
Genealogies of Glamour, Zurich: Migros Museum fir Gegenwartskunst/JRP Ringier, 2004, ¢. 53
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[03] H NEPITPA®H THX EMNIKPATOYZAZ AIZOHTIKHZ: Ol AIAXTAZEIZ TOY GLAMOUR



A. XTOXEYZH, MPOZEITIZH

‘Exovtag avaAloeL TOUG TPOTIOUE TOU LOTOPLKA 0 0po¢ Tou Glamour €xel emubexBel pete€elitelg
avahoya Qe TNV vonon tou Slapolpacpol Tou MAOUTOU, Kal Ta avaAoya €(6n tou alobntou
Tou TapdyouV TG Sladopeg alobNnTkEG MPoPBOAEG Tou, eMmXelpeltal N avayvwaon onUEPLVWY
EVXELPNUATWY TIOU €VTOTI{OVTOL WG Ol XWPOL TNG EMIKPATOV0AC AloBNTIKAG. Baokr mpobeon
NG gpyaciag amoteAel N avayvweLon TWV UNXOVIOHWY TTOU XPNOLUOTIOL0UV TA XWPLKA TAaioLa
TIou eTUAEyovTal Pog €€Taon yla Tnv Sounon tou alobntol, avaioya e TOUG TPOTIOUG TTOU
nipofaiovtal péca anod ta HeEoa Sladnong Toug

la tv oluvBeon Tou epyaAelou avdayvwong tng emkpatovoag alobntikng, to Glamour
avoAUETOL WG Hla aloBnTikh katnyopla, n omola evw €xeL XpnoTikn Asltoupyla, kabwg elvat
avayvwplolun kot katadelfipn, avIloTEKETAL aVAAUTIKOU OpLopoU, AOYw NG oupmepiAndng
ETEPOKALTWV ELOTATWY OVA LOTOPLKES OTLYEC.

Mpwto BrAua amocadnviong autng TS TMPOPRANUATIKAG armoTeAEl N cUVTAEN EVOG UEPOUC TWV
SLOTATWV ToU amaPTI{oUV TNV YEVIKEUUEVN KaTnyopla, HEoa amod TG eplypadEC mou yivovtal
yla Ta alobnTikd avtike(peva tNg eKAOTOTE LOTOPLIKNG daonc. AvayvwpileTal mwg oL TiLo
Q€LOTILOTEC TINYEG YLA TNV AVTANGN QVTIKELUEVIKWY TIEPLYPAd WV YLl TO EKACTOTE AVTLKE(UEVO, Ba
amote AoV oAV Kelpeva TEPLYpadWY KoL AVAAUCEWY TTIOU CUVTAXBNKAV OTLG AVAAOYEG TIEPLOSOUG
nou e€etalovtal, epdavidovtag Toug TPOmoug mou cUAapBAaveTal To avtikelpevo tnv dla tnv
€TOXN TNG dnuloupylag tou. Map’ OAa autd, n mapouoa €PEUVA OpKE(TAL 0TV ouVTOEN TwWV
SLOTATWV PECA Ao TILO CUYXPOVEC Kol TIPOORACLILEG TIAYEG, OL OTOLleC eTAéyovTal Pe Baon
1000 Toco Sladedopéveg elval, kal TNV e€eldikeuor Toug MAVW OTNV LOTOPLKN Tiepiodo Kal To
QVTIKELEVO, eldavilovTag TACELS YA TO WG CUAOUPBAVETAL Kal TIEPLYPADETAL TO EKACTOTE
aLoBNTIKO QVTIKEILEVO OTO ONUEPQL.

QC TIELPAATLKI) 080G, TTIOU €V TEAEL TIOPAYEL KATIOLO ATIOTEAECHLATA KL 0ONYE( O€ CUUMEPATHATA
yla TO TWE OVAOUVTOOOETAL N EMIKpOTOUOA aloBntikn onfuepa, yivetal avalitnon Ttou
Ae€lloylou ToU XpNOLUOTIOLELTAL yia TNV TEPLypadr TOU EKAOCTOTE QVTLKELUEVOU, LE TNV KABE
LotopLkr daon va anodidel SLOTNTEC 0TO AVTIKE(UEVO e SLadOopeTIKO TPOTIO, AVAAOya LE TO
€(60o¢ 1o alobntou mMou avaAuBnke. ‘Exovtag opadomol)oeL TIG WLOTNTEG ou amaptilouv TNV
KaBe katnyopla ava Lotoptkn daon, Sopeltat Eva epyadelo avayvwaong TG avamAaloiwong Twy
OUYKEKPLUEVWY LOLOTATWV.

JTNV CUVEXELQ, ETIXELPE(TAL N QVTUTAPAROAN TWV TTEPLYPADWY TTOU GLUVTAXONKAY, LE TO AeENOYLO
TIOU ETUOTPATEVOUV TA APXITEKTOVIKA EYXELPNUATA TIOU ETUAEYOVTAL TIPOC EEETAON OTA HEOCA
TPoROANC TouC. Me aQUTOV ToV TPOTIO, YIVETAL EVA TIEPALLA AVAYVWELONG TWV ELSWYV Tou aledntol
oe kaBe mapadelypa, eudavilovtag ToUC UNXAVIOHOUG €pyaAelonoinong TNG EMIKPATOUOAS
aLoBNTIKAG, yla TV ouvtaén Kat TNV PoBoAr Tou kedaAaiou 0To cUYXPOVO OOTIKO TOTTO.
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Méaoa amod TNV LOTOPLKN avalTtnon Kat avaAucon ou €YLVE 0TO IPONYOULEVO KEDAAALO, O OPOG
Tou Glamour epdavilet évav 1OLaitepo TPOMOo vONonG KOWWVIKWY SOUWY LECA TNV CUCCWPEUON
Kat tpooAn Tou mAouTou, Stapopdwvovtag tny aloBntikn tou. To evoladEpov evioniletal oTov
TPOTO ToU, eVW oL SLAdOPEC VONOELG TOU aloBntol mou avaAudnkav epdaviiouv SLadopeTIKEG
AOYIKEG oUVTAENG KaL TIEPLYPADTG TOU TIPAYUATIKOU, 0 0p0G PalveTal va KatadEPVEL va KpaTAEL
o€ Sladopes SLafabioELS TIG EVVOLEC TTIOU LOTOPLKA TOU €XOULV pooaptnOeL.

Avakedbolalwvovtag, avayvwpilovtal Tpelg ‘dAcel’ mou 0 0poG embEXeTAl OLOKPLTEG
peteteAifelg, OSLOpOpdWVOVTOG OUYKEKPLUEVOUG TPOTOUG KATAVONONG KOWWVIKWY SOUWY
oLUdWVA LE TNV EKAOTOTE vONON TNG ETKPATOVUOAG aoBNnTkAG. H mpwtn €vvola Tou 0pou
MapoucLlalel Tov MAOUTO W UECO ‘amotumwong g OeATAG MPAYUATIKOTNTAG amd TV
KaBOALKN ekkANGia, PE TOV UALKO TTAOUTO va eneVOUETAL e UETADUGCIKEC EVVOLEC, £XOVTAC TNV
SUVOULKA VO EKKOOLKEVEL TO LEPO, ATOTUTIWVOVTAG TNV ouVBRKn Tou Ttapadeioou oTov emiyelo
KOOHO pEoa amod toug kaBedbpkolg vaoug. Ytnv Seutepn GAacon, KaTd TtV onola n xprnon tou
TIAOUTOU yla TNV Tapaywyn aloBnTikng umepoxng yivetal and tnv avaduopevn aoTikh Taén,
HEOW TNG AMOTUTIWONG TNG ‘YUaAASaC Tou aVTIKELWEVOU oTnV eAaloypadia, o UALKOG TAOUTOG
epdaviletal wg TPogkTaon’ Tou eLKOVI{OUEVOU UTIOKELEVOU, UE ATIOTEAECLA TO UTIOKELEVO VAL
xopaktnplletal péoa amnod ta avtike{peva mou Stakatéxel. TEAoG, To Glamour emaveudaviletal
WG TPOTUTIO 0TNV oLVONKN NG Stadnong ota xpovia tou PuxpoU ToAEUOU, SlapopdwvovTag
NV €lkova tou lifestlyle, wg To amoTUMWHA HLAG KOWWVIKAG cUVORKNG TTou poAaAAeTal, Katl
Stawwvilel Tnv (dla elkova mou mpoopével. O UALKOG TTAOUTOC 8w Asltoupyel péoa amo Tnv
UTIOOXECN TNC METAUOPDWONE TOU TTapaTNPNTN, N omola propel va emiteuyBel péoa amnod tnv
KATOXN TWV ETUAEYUEVWY QVTIKEUEVWV.

H epyalelonoinon ¢ aloBnTikng tou mMAoUTOU HEoa amod €LKOVEG, w¢g duvnTikomoinon tou
KOOHOU E TIC OUYKEKPLUEVEG SUVAULKEG TIOU ETLOTPATEVETAL O KABe €(60¢ amelkoviong,
EVTOTI{ETAL WG O KOWOG HUNXAVIOUOG KAl TwV TPLWY TPakTikwy. H Stadopomnoinon petadd twv
TPLWV OTACEWV EyKELTAL OTA €(6N TNG ATELKOVIONG, KAL 0TOUG TPOTIOUE TIOU QUTEG CUVTAOOOUV
TO TIPAYHATIKO OTa TAQOLA TOUG. AKOHA Kal av Ol AOYLKEG Teplypadng tou alobntou mou
ONUELWBNKaY OEV €XOUV OVTWG CNUOVTLKY QVTAOKPLON OTO ONUEPQ, O OPo¢ tou Glamour
EUTIEPLEXEL TIC TIEPLYPADEG TIOU CUVTAXONKAV OVA EKACTOTE AOYLKN) WG ‘ToldTNTEC TMOU TOoV
anaptilouv, SLapopdwWVOVTAC e AQUTOV TOV TPOTIO ULa YEVIKOTEPN aloBNTIKN Katnyopla.

Mpog anocadrvion Tou TPOmou Tou Sladopeg AOYIKES Tteplypadng Umopouv va anaptilouv
LAl YEVIKN KaTnyopia xwplg va kataAUeTal N xpnoTkotnTa tTng Kal n cadniveld tg, to Glamour
Ba avalubBel wg éva aloBntika avtAnPuo eidog, pe Baon Tig BewpnoeLg yla TNV AElToupyia
TWV eldwV W¢ SLakpLTtéG Katnyopleg e TMOAATAEG IOLOTNTEC, KAL TOUG TPOTIOUG TOU LAl TETOLA
TIPAKTLKN KATASELENC acadwy ELOWV Umopel va xpnoLlomnolnBel yla tnv avayvwplon Kot ouvtain
ALOBNTIKWY KOTNYOPLWV.

H mpwtn Baotkr avaAucn yla ToV TPOTO IOV ETEPOKALTEG LOVASEG UTTOPOUV Vo SNLoUpYoUY
pLa Slakpltr) olkoyévela elodyetal ano Tov L. Wittgenstein, o omolog¢ unootnpilel mwg ula
OLKOYEVELQ TIPAYUATWY, 1 LA YEVIKA KaTnyopia, Sev XpelAleTAL EVA CUYKEKPLLEVO KOLOUCLOOTIKO
OUVOETIKO vrpa Tou SLatpéxel OAa Ta LEAN Tou TNV amapTilouy, aAAA AAANAOETUKAAUTITOUEVEG
OULVOEODELG HETOEL TwV Povadwy, elte oe Babuo kowng ovolag, N Aemtopépelag. Q¢ KAAOOLKO
mia mapadelypo avadEpETal n Katnyopia Twy ‘Tavidlwy’, n onola mepAapBavel Ta emiTpa-
nédla, Ta mavidla kaptwy, Ta oAUpaka abAnuata, kat Aoutd. H mpoomdBela eUpeong tou
KOWOU VAHATOG oy ta oUVOEeL amoteAel pla patata Stadikaocia Tou 0UCLOKPATIKA AmOKAE(EL



B. NEQOZ IAIOTHTQON

popdEg maxvidlwy Ta omola otnv Kabnuepvotnta avayvwpilovial wg TETola €T0L KL AAALWG.
H katnyopia ev Stapopdwvovtal HEoa amo €vVa OUCLAOTIKO VAU TIou SLATPEXEL TG LOVASEG,
OAANG €O aTto TIG AAANAOETUKOAUPELG TwV OUVEECEWY avA HOpdEC: OLOOPETIKEG OUVOEDELG
£XOUV Ta TIAYVISLAL UE KAPTEC HE TAL ETUTPATENQ, TA CUVEPYATIKA TOL UE ATOMIKA aBApaTa. 7°

Ol OLKOYEVELEG TTIOU Opll{ovTal PE TOV MAPATIAVW TPOTIO XapakTtnellovtal amd pn oxNUATIoUEVA
KOl aXVa OpLa, LLE TO OVO TIPAYHOTIKA KOO OTOLXELD avVAEoa 0T LEAN VA AIMOTEAEL N GUVEXNAG
ETUKAALIN TWV VONTIKWY VAUATWY TIou T ouvdEouv. Emonpalvetal n epnelpiky dpvon tng
TIPOOEYYLONG aUTNG, N omola BacileTal oTNV Mapatnpnon Tou TPOTIOU TIOU XpNnOLUOToLElTalL
Kal ylveTal avTiAnmtn pa katnyopla, mapd otnv €vwoloAoylorn TnG. Ta UEAN TG Katnyopiag
elval evwpéva attloAoykd Adyw tng cuvuTapéng Toug, kat Sev avayvwpilovtal anapaitnTta wg
EVVOLOAOYLKA GUYYEVH OTOLXELQ.

Katd tov R. Boyd, o TpOmog mou éva TETolo S{KTUO LELOTATWY KatadEPVEL KAl ATTOKTA GUVOXH
WOTE Va UIopel va xapaktnpilel pla evputepn katnyopia odeiletal og éva eldog opoldoTacnC.
Q¢ opolootaon avadEpeTal n ouvinkn Katd tnv omola oL LOLOTNTEC TIPOG EEETACN CUVUTIAPXOUV
oUOOOTIOLNUEVEG GE €vaV ONUAVTIKO aplOpd UToBECEWY, e KATIOLEG LOLOTNTEG va TElVOUV va
€UVOOUV TNV Mapouaia AAwv, N va evtornilovtal umtodopLoL Lnxavicopol mou va dlatnpouy TNy
oupumapoucio Twv WLoTHTwy.”®

Me auTov Tov TPOTo evtomiletal éva védog LOLOTATWY ToU, OTAV TTAPOUGCLAEL OPOLOOTAOTACN
péoa amd TNV mapatnpnon twv SLOTATWY w¢ SIKTUa TOU CUVUTIApXoUV o€ évav Babuo
TEEPUTTWOEWY, SLAUOPPWVEL ULl OXETIKA Slakpltr Kol katadelfun katnyopla. H katnyopla
KaBautr) Sev €XEL AVAAUTIKO 0pLOpO, AAAG avTIBETWGE, 0 0PLOOC TNG SlalopdWVETAL HECA ATIO
OAEG 1 HEPIKEC Ao TIG LOLOTNTEG, 1 TOUG UNXAVIOUOUG TIOU EVWVOUV TG LOLOTNTEG AUTEG. To
EPWTNUA YLA TO TIOLEC ATIO TIG LOLOTNTEG SLAKATEXOUV QPKETA KEVTPLKO POAO WWOTE VA ATIOTEAOUY
UEPOG TOU Oplopol amoteAel éva, cuvnBwe SUoKoAa amavtnoluo, a posteriori BewpnTiko
epwtnua.’’

Baoikny mapadoyxn Tng mapamavw Bewpnong yla to mw¢ Slapopduwvovtal avayvwplolueg
Katnyopleg, Kal yla To mwe n Bewpnon autrh WMopel va AELTOUPYNOEL yla TNV KATASELEn evog
awoBntikoU eiboug, amotelel n eupetaBAnTn GUON ToU VEGOUC. TO OUOLOCTATIKO VEDOG TWV
SLottwyv Slakpivetal wg €va LOTOPLKO AVTIKEMEVO ) pla LoToptkn Stadikaoia, katd tnv omnola
OUYKEKPLUEVEG OANAYEC AV TOTIO KAL XPOVO 0TO SIKTUO TWV LOLOTATWY, 1) 0TOUG UNXAVIOUOUG TTOU
10 Slapopdwvouy, elval avopEVOUEVEGS, EVW TIAPAANAQ N cuAoyr Twv Wlotrhtwy Slatnpel tnv
SlakpLt TAUTOTNTA TOU VEPOUG. KaTA GUVETIELA, OL TIAPALETPOL TTOU KaBopi{ouV TG UVONKEG
NG KaTnyoplomoinong oto ldog pmopouv va emibexovtal aAayEG avAAOya e TO XWPLKO Kal
XPOVIKO OUYKELEVO, XWPLG auTo va amoteAel pla Stadikacio kablotd TNV eKACTOTE Katnyopla
un Stakpity ) Stadopetikr.’®

Me mapOUoLOUG OPOUC CUUTAEYUOTOC avaAUETaL N EUPUTEPN KATNYopLla TNG TEXVNG Ao Tov B.

75. Wittgenstein, Ludwig. Anscombe, Gertrude E.M. [Trans]. ‘Philosophical Investigations’ [1953], Basil
Blackwell, Oxford, 1958, 0.30- 32

76. Boyd, Richard. «<Homeostasis, Species, and Higher Taxa». 2to Wilson, Robert A. [Ed.]. ‘Species: New
Interdisciplinary Essays’, The MIT Press, Cambridge MA, 1999, o. 143

77. lbid. Boyd

78. lbid. Boyd
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Gaut, otnv npoomabeld Tou va BECEL KATIOLEG TTOPAUETPOUG TAUTOMOINONG VOGS AVTIKE(EVOU
WG TEXVN, HeTadEpovTag TNV Bewpnon Tou Wittgenstein yla TIC OLKOYEVELEC TIPAYUATWY OTNV
odaipa TnNG aloBnTikng Bewplag. 2tnv avaluon Tou avalntd T MoldTNTEC MOU Xapaktnpilouv
TA QVTIKELEVA TNG TEXVNG, LEOQ QTIO TOV TPOTIO TIOU QLOKE(TE KPLTIKA UTIEP I KATA €VOG TETOLOU
QVTIKELLEVOU, KOl KATAARYEL 0€ §E€KA MAPAUETPOUC TTOU Telvouv va avalntouvtal ota polovia
NG KOAALTEXVLKAG TTOpaywyn S, OTWE OUTH AVTLETWTTIETAL 0TNV onuepvn dtadedopévn kpion.”
OLmapapeTpot ivat ot €€Ac:

1) Na Siakatéxel JeTIkEG aLoONTIKEG TTOLOTNTEC, OTTWG 1) OUOPPLA, N XApn Kat n
kouWotnta (1610tnTeC mou Exouv TNV Suvaulkn va SnULOUPYNoouV atodntnpLokn
artéAavon). 2) Na ekppalel kamolwa ocuvatovniuata. 3) Na eivat dtavontikd
anaTnTIko (my. va aupo8ntel SeS0uUEVoUG TPOMoUG OKEWELG Kkat SOOUEVEC
aroyelg). 4) Na eivarl popgika moAumAoko kat cUVETEG. 5) Na ExeL tnv tkavotnta
va puetapepel ouvdeta vonuata. 6) Na mapouoldlel o UTTOKEUEVIKT] OTTTLKN.
7) Na arotelel beiyua dnuioupytkne pavtaoiac (va eival o€ mpwtotumo). 8)
Na avikel 0€ €va QVTIKEIUEVO 1 ULX TAPAOTAON JToU €lval mpoiov uyniou
Bavuou Seloteyviag. 9) Na UTTOKELTAL O€ ULX KATEPWUEVN KAAALTEXVIKT] LopPN
(Louatkn, Lwypaikn, Kivnuatoypdpod, kAm.). 10) Na ivat mpoiov uia mpodeons
Snutoupylac evoc Epyou TEXVNC.

Tamapamdvw KpLtrpLa, Kata tov Gaut, SLapopdwVouV LEPLIKES ATIO TIC LOLOTNTEG TWVY OVTIKELUEVWY
Tou MEDTOUV KATW amd TNV katnyopla TNG TEXVNG. ZNUEWWVETAL WG N Alota Sev elval oe
Kapla mepimtwaon €€avtANTIK TwV MAPAUETPWY TWV LELOTATWY, AMOTEAOUV AMAWG £vVal TIPWTO
epyalelo mpoogyylong Kal Katadel&ng twy WOLOTATWY auTwy. Emilong, ol mapamavw mapApETPOL
Sev Aeltoupyolv WE pLo AloTa armmod KpLTApLa TToU TIPETIEL VA TTANPOUVTOL WOTE VA QVTIKEIEVO
va Bewpeltatl €pyo tévNe, aAAd, LoTA kal otnv Bewpnon tou Witggenstein, Stapopdwvouv
€va oUVOAO amo 8LOTNTEG ToU Telvouv va epdavilouv CUVEKTIKEC OXEOELG LETAEL TOUC ava
TIAPAPETPOUC, XWPLG AUTO va onpaivel mwg SeV UMOPOUV KATIOLEG ATIO QUTEC va amouaotalouy,
N va xpelaletal, ava mepImTwaon, Vo TIPEMEL Va TPooTeBOUY MapamAvWw KPLTAPLO TPOG anodaon
QTOKAELOHOU I cUUTEPIANYNG EVOG QVTIKELLEVOU OTNV KaTnyopla.

Méoa amd To BewpnTikd mMAaiclo Tou Gaut, dev mpoodEpeTal AMAWG Lo OVIOAOYIKY €€Rynan
yla o ‘Tt elvat téxvn’, aAAd éva xpnoTiko epyaleio KOTASELENG AVTIKEUEVWY TTou BewpouvTatl
TEXVN OE €vVa XWPLKA KOL XPOVLKA OPLOUEVO OUYKE(UEVO. H pLeBodoAoyikr avamTtuén ULag TETOLOG
TIPOOEYYLONG OPLOUWV yla va Bewpeital SOKLuN, cuudwva pe Tov Gaut, Tpemel cuvSUAOTIKA va
mAnpot uo Bacikd kpLtrpLa

Mpwtov, n Stadikacia Tou opLoPOU ULAG KATNyoplag, OTIWE KAl N €VIAEN LEUOVWHEVWY OVTIKEL-
pévwyv og autny, Ba mpémel va cupPBadilel pe tnv Stalcbnon yla tnv katnyopia autry. Kabwg
ylvetat Adyog yla ‘duoikég’ katnyopieg ot omoleg Sev Baoilovtal og kamola evwolohoyikn Bew-

79. Gaut, Berys. ““Art” as a Cluster Concept”. Zto Noel Carroll [Ed.]. Theories of Art Today, The University
of Wisconsin: Wisconsin Press, 2000, o. 28
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pNon yla tnv Unapén Toug, aAAA O€ EUTIELPLKEC TTAPATNPHAOELS YLOL TO TIWE XPNOLLOTIOLOUVTAL EU-
pEwg, N StaloBnon nallel KATAAUTIKO POAO yla TNV Kpion mepi Tou cwWoToU 0pLoUOoU, KABWC Kat
TNV €MAOYT TWV AVTIKELEVWY TIOU TEPTOUV KATW ard autov. O Gaut, LUAWVTAC OUYKEKPLUEVA
yla TNV eUpUTEPN KaTnyopia Tng Téxvng, emonpaivel mwg n StaioBnon BonBaeL otov evtomiouo
TPORANUATIKWY UTIOBECEWY TIOU €V SUVALEL UTTOPOUV VA apdLloBnThcouy Toug mapadoclakoug
0PLOHOUG TNG TEXVNG, AEltoupywvTag mapdAnAa wg epyaleio Slepuvong Tou 0pLOPOU Kal
w¢ epyaleio otaBepomnoinong Tou. tnv oucia, n SlalodnTiky enapkela SltaodaAilel OTL €vag
TIPOTELWVOUEVOG OPLOUOG TNG TEXVNG CUUTIEPIAAUPBAVEL TOUG TTOLKIAOUG Kal SladopoToLtnUEVOUG
Tpomoug avtiAnyPng Kal katavonong tng Katnyoplag, evw mapdAAnAa avtamokpiveTal oTLg po-
KANOELC KL TLG TIAPAAAQYEC TTIOU UTIAPXOUV 0TO TIESIO TNC KAAALTEXVIKAC Ekdpacnc.t

Avn SlaioBnon anoteAel TO MPWTO EPYAAELO LA TNV ETUAOYT TWV TIOLOTATWY N AVTIKELLEVWV TIPOC
efetaon, n teAkn kpion Slapopdwvetal PEoA amo TNV KOWVOVIOTIKH EMAPKELA TOU OpLopoU. H
KQVOVLOTLKN EMAPKELQ ATOTEAEL TO ETMMOUEVO B TIOU EVOWUATWVEL PUBULOTIKOUC TTApAYovVTag,
e€eTAlovTag LA OXL LOVO TNV OUVETELQ TOU OpLopoU WE Tnv Staiobnon, aAld aflohoywvtag
eniong TNV eykupotTNTa Twv SlaoBnoewv Kal Toug Adyoug Tiow amd AUTEG. To KPLTNPLO QUTO
arnattel tnv Stapopdwon plag Bewplag oparpatog, n onola eneényel ylati kamoleg SlalobnoeLg
uropet va lvat AavBaopéveg, | ylati kamolol avtikpouodpevol oplopol elval mio Stadedopuévol
and aAoug, kabwg kal av oL oplopol autol elval EMAPKWE TEKUNPLWHUEVOL. H KAVOVLOTIKN
ETAPKELA 0pIleL €va OUVEKTIKO TAa{olo ou pmopel va kaBodnyroel TNV Kplon evvoloAoyiKd,
adou éxel TeBel n katnyopla, Stachaiilovrag OTL 0 0pLoUOG SeV elval amAd pLa teplypadr) Tou
TiPAYUATIKOU, aAAG Kal epyoleio aflohdynong Tou.8?

Evw n 8lalobnTikr emApKELD ETUKEVIPWVETAL OTO TOOO KAAQ €VOG OPLOPOC TAlPLAlEL UE
TIC UTIAPYOUOEG TETMOLONOELS KOL TA KOWA oLVOLoOBAUATA ylo pla €vvold, N KAVOVLOTLKA
eMapkela mephapBavel pla Babutepn avaluon yla TNV aéloAoynon tng eykupoTnTaG QUTWY
TWV TEMOLBNOEWY Kal OTOXEVEL OTNV TTAPOXN €VOG MAALolou yla TNV emMAuon TWV ECWTEPIKWY
Stadwviwv. H ekmAnpwon twyv SU0 aUTWV KPLTNPLWY ATOTEAEL TNV BACN YL TNV QVATTTUEN EVOG
epyaleiou Slepelivnong TnG Katnyoplag mpog Tov OXNUATIOUO EVOG CUUMEPIANTITIKOU OPLOUOU.

O Gaut onUELWVELTIWE N avalfTtnon TOU OPLOUOU TNE TEXVNG UE OPOUC CUUTIAEYLATOC LOLOTATWY
Sev ylvetal yla tnv umootnpLEn ¢ B€ong mMwe n évvola TNG TEXVNG OVTIWE ATOTEAEL £val TETOLO
elbo¢ puolkng katnyopiag, aAAG yLa TNV oUVTan evog epyalelou e EUPETNPLKA XPNOLLOTNTA.
H oupmAeyuatikr Bswpnon TPOTEIVETAL WG QVILLETWTILON SLETILOTNUOVIKAG OVAAUONG TNG
TEXVNG, TIOU EVW QVA ETILOTNUOVIKO KAASO KatadEpvel Kal Tpoodepel opBoug oplopous NG,
QTTOTUYXAVEL VA TIPOOGDEPEL VAV YEVIKO OPLOO TIOU OUUMEPAQUBAVEL TIPOBANUATIKEG aTtod
OULYYEVIKOUG aAAA SladopeTikoU g TOUEIG avaAuonG. H EUPETIKA XpNOWOTNTA OTNV UEAETN TNG
TEXVNG WG UL CUUTIAEYATIKA €vvola TepAapBAaveL TV e€€Taon Tou OO KOAA N Teplypadn
TOU OUUTMAEYUATOC UIMOPEL va XpnOoUEVOEL W KaBodnyntikd mAaiolo yla tn Stepelivnon kal
Vv avaiuon Stabopwyv MTUXWVY TNG TEXVNG. Asttoupyel wg éva a&loAoylko epyaleio yla Toug
EPEVVNTIKOUG TOWE(G, PO TNV CUVTAEN YOVIHWY EPEUVNTIKWY TIPOYPAUUATWY E OTOXO TNV
anoocadnvion Twv cuvleécewv HPETALU TNG aloBnTkAG dhocodiag Kal TwV EUNTAEKOUEVWY
KAaSwv .8

80. Ibid. Gaut: co. 34-36
81. Ibid. Gaut: co. 36-38
82. Ibid. Gaut: co. 40-41
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H évvola Tou ‘€pyou TéXvNG HLE QUTOV ToV TPOTo edappoletal opba oe €va avtikelpevo,
Qv TO QVTIKE(EVO QUTO QmOTEAEL €val €pyo TIOU Ttapouctalel éva pun avbaipeto UMOOUVOAO
TWV TOLOTNATWVY TOU CUUMAEYHATOC WSloThTWY Tou cuvnBilovtal va anodibovtal otnv TEXVN.
H mpofAnuaTik TOU TIPOKUTTEL evToTleTaL OTNV KATASELEN TWV TOLOTATWY AUTWY, Kal
OUYKEKPLUEVQ TIOLEG TIOLOTNTEG QIO AUTEC ATIOTEAOUV KEVIPLIKEG OTOV OPLOUO YLla TNV KATASELEN
EVOC OVTIKELUEVOU WG UEPOG TNG Katnyopilag. EE oplopol, To cUUMAEYHA TWV LBLOTATWY Elvat
EUUETAPANTO KaL HE acadr] Opla, xapaktnpiletal wg éva védog. Autn Tou n SLaotaon To KAVEL
EUAAWTO OTO €KAOTOTE LOTOPLKO CUYKEIPEVO, UE PACLKOTEPO TAPASELYUA TOV OTTOKAELOUO
UTIOKQTNYOPLWVY TEXVNG TIOU ONUEPA SlaloBnTkA cuumep\apBdavovtal o€ auThyv, ONMWE TNG
TIPWTOYOVNG N TNG LOVIEPVAG TEXVNG, VLA TLG OTIOLEC aVA LOTOPLKEC TtepLOdouGg, avarmtuxBnkav
OTACELG QTEVAVTL TOUG TTOU TNG AMEKAELAV ATt TNV TIPAYHATIKY TEXVN-

H totoplkétnTa Tou vEdoug amoteAel mapAAAnAa mpoPAnpatikn kat Avon yla tnv edappoyn
tou. O S. Fokt, e€epeuvwvtag TIg SLlacuvEETeLg TTOU SNLOLPYOUVTAL LECQ OO TA KPLTAPLA TTOU
Bétel 0 Gaut, uTtoAoylel TWC yLa Ta S€KA KPLTAPLA, O€ TEPIMTWON TTOL AUTA KPLBOUV WG ETapK,
anatteital n emBewpnon 210 mbavwy cuvbuaouwy, 1 1024 SuvatotAtwy-2 Ma pa Bewpnon
nou Baoiletal otnv potporr tou Wittgenstein mpog mapatnpnon kat oxL avaluon, n e€€taon
TIAPAUETPWY O€ TETOLO PabUd KATAAUEL TNV EPEUVNTIKI XPNOTIKOTNTA TNG.

To mapanavw eumodio pumopet va EEMepaoTel LECQ ATIO TNV LOTOPLKN) avalATnon yLa TO ol o
TA KpLTApLa Telvouy va epappolovtal 0To CUYKEIHEVO TN Tapaywyng Tou €pyou. Me auTov Tov
TPOTO, TO LOTOPLKO TAALOLO UTTOPEL VO ATIOTEAECEL KATAAUTLKO TTOpAyovTag pUBULONG yLa TO WG
OL LOLOTNTEG QTTOKTOUV OUYKPLTIKEG OXECELG LETAEY TOUC, KAL YL TO TOLA UTIOGUVOAQ LOLOTATWY
elval emapkn yla va oplotel to €pyo téxvne. H mapanavw pebodoloyia, katd tov Fokt, pmopet
va €bopUOOoTEL HEOQ QMmO TNV KATATAEN TWV CUUMAEYUATWY OE TVaKeG UE BACN TNV LOTOPLKN
daon, anodibovtag Xpovikd 0plopEVEC IOLOTNTEC OE XPOVIKA OPLOUEVA UTIOOU UMAEY pata. &

‘Exovtag wg mapadoxn mwe kabe Lotoplkn daon opiletl pe SLadopeTIKO TPOTO TO AVTLKEIUEVO
NG TEXVNG, N CUUTAEYUATIKA Bewpnon Umopel va AelToupynoeL LOVO HECQ ATIO TOV LOTOPLKO
KaBOoPLOO TOU CUUMAEYHATOC avAAoya UE Ta KpLTripla tneg aong mou efetaletal. H Bewpnon
Tou Gaut e aQUTOV ToV TPOTIO EPXETAL TILO KOVTA otnv Bewpnon Tou Boyd, o omolog avadepel
we N €€€ALEN Tou VEDOUC LOLOTATWY HLAC Katnyoplag elval avapuevopevn, Xwplg auto Opwg va
oényel kat otnv StdAuon ¢ Katnyopiag rf oTnV 1N avayvwpLlolotnTa TnG, aAAd, avtlBeTwe,
erudpépel TNV Slelpuvon Kat PETEEENLEN TNG. OL LALOTNTEG TTOPAUEVOUV KOLUATL TOU VEPOUG KAl
Sltatnpouv oe Sladopouc Babuolg TIg SLacLVOETELS TOUG, e TNV aAlayn va evtomileTal oTo
TIOLEG ATTO TIG LSLOTNTEG SLOKATEXOUV KEVIPLKO QVAYVWPLOTIKO POAO, KL AELTOUPYOUV WG AUTEG
TIOU ‘TIOPOCEPVOUV’ TG AAAEC GUYYEVLIKEG TOUG.

O OUYKEPAOUOG Twv Bewplwv Tou Boyd yla To OUOLOCTATIKA GUUMAEYHATA SLOTATWY Kol

83. Fokt, Simon. “The Cluster Account of Art: A Historical Dilemma”, Contemporary Aesthetics (Journal
Archive): Vol. 12, Article 12, 2014, 6. 3

84. Ibid. Fokt: EvaAakTikd, o Fokt e€etdlet TV mepimtwon mou amodiSeTal LoTOPKO CUYKEIUEVO

oTLG LSLOTNTEG TOU VEDOUG. EvWd pLa TETOLA TIPooEyyLon Ba €5ve évav KABOALKO Kat o e6pACHEVO
0pLOHO, KABWG oL LOLOTNTEG O QUTHV TNV TIPOCEYYLON CUVEPYOUV O€ OAEG TLG XPOVIKEG TIEPUTTWOELG
amapdANXTEG, N XPNOTIKOTNTA TOU 0PLoHOU TIAAL Ba kataAudTay, Adyw Tou ampoottou aplBpol Twv
eNEyXWV TIOU TIPETEL VAL Y(VOUV avA GUVOUAOHO KPLTAPLWY VA XPOVOAOYLKEG TIEPLOSOUG.



B. NEQOZ IAIOTHTQON

Tou Gaut ylo TOV CUUTAEYHATIKO 0OpLopO TNG TEXVNG eTixelpeital amo tov E. Murphy, otnv
npoomaBeld tou va anodwaoel otov pebBodoAoyikd unxaviopuo tou Gaut meplocdtepa epyaleia
eupabuvong. Me tnv mpwtn patid, ot SUo Bewpleg epdaviouy Tov dLo Koo kopud Bewpnong,
HE BAon TOug TPOMOUG MOU avVayVwpIoUES Katnyopleg (Yevika ‘€ldn’” otov Boyd, kal eldika n
Katnyopla t¢ Téxvng otov Gaut), oxnuatilovtal Heoa amod TNV alTlatikn cuvdeon LOLOTATWV.
Kat otig 600 Bewpnoelg, oL katnyopleg auteg SLaBETouY Ta €€ G XAPAKTNPLOTIKA:

1) ‘Eva eibog Sev kaoplleTal amo Eva aLwWVIO KAl dUETABANTO auvolo tStoTriTwy,
aAAd,

2)  Amo éva yeviko aUvoAo LSLOTHTWYV, Ol OTTOLEG Elval UOVO ATTO KOLVOU EMAPKELC, Kal

3) Eugavifouv moAdamAa exaotote emapkr utoouvoAa, Kat

4)  To ouvolo twv kaoplotikwy StoTtTwV Utopel va petaBalletal ato xpovo kat
gTOV YWPO, UE TNV KATNYOPLa VA TTAPAUEVEL CUVETTIC KL QVayVwploLun

H Baown Stadpopormoinon tou Boyd elval mwg B€Tel oTnV Bewpnon Tou €val ETILOTNHUOAOYLKO
mAaiolo mou kaBopllel Tig IOLOTNTEC TIPOG MIAOYN, TTOU OVOUALlEL TNV BEON TIPOCAPOYNAG, Kat
TIPOKUTITEL HECA OTIO TOV OUYKEPAOUO TwV ELOTATWY Tou amodidovTal oTnv Katnyopia mpog
HEAETN ATtO TO SLETULOTNUOVIKO KAAOUTIL. TO SLETILOTNUOVIKO KAAOUTIL UE TNV OELPA TOU ammoTEAEL
TO GUVOAO TOV ETUOTNUOVIKWY Tediwy ToOU PEAETOUV HEPN TNE KATNyoplag, i tTnv katnyopla
oTNV OAOTNTA TNC. O SLETUOTNUOVLIKOG Tiivakag elval, Katd Boyd, «Lla OLKOYEVELD ETIOYWYLKWY
KOl OULTEPACUATIKWY TIPAKTIKWY TIOU EVWVOVTOL HECA ATO TG KOLWEC €VVOLOAOYLKEC TINYEG
AVTANONG, £(TE QUTEG QVTLOTOWXOUV 0& akadnUaikoUg f PAKTIkoUg KAAOOUC o UItopouV va
voouvtat SladopeTika».®

O Murphy evtomilel, oe avaAoyia pe tov Fokt, mwg n EAewpn g LoTopLKOTNTAG 0TNV BEWpnaon
Tou Gaut amoTteAel amod TI¢ LeyaAUTEPEC TPOBANUATIKEG 0TNV Attoupyla tTG. H mpoaBbnkn mou

85. Ibid. Boyd: 0. 148

TO QPXLTEKTOVLKO QVTIKELPEVO ammOTEAEL KOAO TAPASELY A YLOL TNV KATAVONOT TOU SLETILOTNLOVIKOU
KaAouTioU katd Boyd, kaBwg epmepléxel mapdAnAa €vvoLeg Kat pooeyyioeLg anod Toug KAASoug Twv
ELKAOTLKWV, TNG LNXAVLKAG, TNG KOWWVLIOAOYLOG KOK.. ZTNV ouaia, 0 SLEMOTNUOVLKOG Tiivakag amoTeAel
TLG SLAPOPETIKEG AOYIKEG LEAETNG KL TIEPLYPADNAG TIOU £DAPUOLOVTAL VLA TNV EEETAON EVOG VLA o
QVTIKELLEVOU, He KABE AOYLIKNA VO TTaPAYEL TO HLKO TNG AEELAOYLO Kol Ta SIKA TNG CUUTIEPACHLOTO OE OXEON
LLE TO QVTIKE(LLEVO.
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TIPOTEIVETOL OTNV KATNYOPLOTIONGN TNG TEXVNG OE OXEON WE TIG LELOTNTEG TWV OOLOOTATIKWY
SIkTUWV elval N eVOWHATWON TOU SLETIOTNUOVIKOU KAAOUTILOU, TIAPEXOVTAG £VA. OUCLAOTLKO
LOTOPLKO TPOTIO TIPOOSLOPLOUOU TWV KPLTNPlwy, 0TOV OTOL0 TA TIPOTELWVOUEVA KpLtpLla Bacilovtal
OTNV TIPAYUATIKN LOTOPLKA KAl TIEPLOTAOLAKA XPHon Toug. O CUYKEPAOUOG TwV Bewplwv He
QUTOV TOV TPOTIO SNULoUpYEL TNV ‘ALEUPUHEVN CUUTAEYLATIKA TIEPLYpad TNG TEXVNGS, OTWG TNV
ovopalel o Murphy, kaBwg To cUVOAO TwV ELOTATWY 0TO CUUIMAEYUA TNG Téxvng kabBoplletatl
amo TLG OXETIKEG KOWOTNTEG OTLG OTIOLEC XPNOUOTIOLETAL N €vvola, E TNV KOLWVOTNTA KOl TNV
€Vvola va oUV-g€eAlooovTal UE TNV TIAPOSO TOU XPOVOU Kal TNV aAAayr) ToU TOToU, Kal, KUpiwg,
Xwpl¢ TNV aAAayn Tng évvolag.®

To SLEMOTNUOVIKO KOAOUTIL TTou Uopel va opllel Tig 1OLoTNTEG TG TéXVNG evtomileTal amo Tov
Murphy otnv évvola tou G. Dickie yia tov ‘Kéopo tng Téxvng, mou mepAapBavel to cUVoAo Twv
OLUOTNHATWY TNG TTIOU AMOTEAOUV «Ta TAALOLA YL TNV TTOPOUGLaon EVOC €pYOU TEXVNG OO EVay
KOAALTEXVN OTO KOO TOU KOGHOU Tou TéXvNe»®, dnAadr| TI¢ ykaAepl, ta pouvoeia, Ta Béatpa,
KOlL TOUG XOPNYOoUG, ETLEANTEG, LOLOKTNTEG, KPLTIKOUG, KATL., TTOU §paoTnPLOTIOLOUVTAL OE QUTA,
KaBwg kal Toug BewpnTIKOUC Kal GLAOCOdOUG TOU QVTIKELLEVOU. OETOVTAG, TOV APKETA YEVIKA
0pLOpEVO, aAAd kaTteuBuvtnplo, ‘Koopo tg Téxvng wg SLEMOTNHOVIKO KaAoUTIL, N Bewpnon
Tou Gaut amokTAd TNV BACIKN MAPAUETPO WG TO CUVOAO TwV Kpltnplwyv npénel va kabodnyeital
amo, kal va mapakohouBel, tTnv mpaypatikotnta tou ‘Kéopou tg Texvng', StacdaAilovtag tnv
OXETIKOTNTA TWV KPLTNPIlwy 0TO ONUEPQ, EVW TapEXETAL TIapAAANAa éva medio ou Asttoupyet
WG TNYN AvtAnon Twv euplTEPWV KpLtnpiwv.

Yta mAalola tng mapouoag epyaciag, to Glamour avayvwpiletal wg pa atodnTikn katnyopla,
OTWG AUTEG avaAlBnkav cuvSUOOTIKA Tapandvw. H SuokoAia Tou oplopoU TOU OTO OnE-
pa odpelletal akplBwg otig mapatnpnoelg twyv Wittgenstein kat Boyd, énAadn, otnv dlapdp-
dwon Tou péEoa amo avayvVwEIoLES OLOTNTEC TWV AVTIKELLEVWY TIou Oev epdavilouv evvol-
OAOYLKI OUVETIELR, OAAQ QULTIOAOYLKN) OUYYEVELQ PEoa amod TNV ouvumapsr touc. H amavinon
otnv epwtnon ‘Tl elvat to Glamour’ dev anoteAel €vag opLopog mou €xeL evoloAoyika SounBet
kat SwkatoAoynBel, oAAA €vag CUYKEPAOUOC Qo TOLOTNTEG Tou To amaptilouv: ‘Eivatl to
davtaxtepo, n XA, 0 EVTUWOLAOUOG, KOK.”

OL 1816TNTEC aUTECG SeV MPOKUTITOUV WG KEVTPLIKEG HECA QO TNV EVVOLOAOYLON TOUGC, Kal TNV
ouvtagn TNG KOWNG yeveahoylag Toug, aAa pHéoa amod TNV mapatnenon TG CUVUTIAPENG TOUG
KaTa TNV ouvtaén kal mpoPoAn Twv ekACTOTE eldWV ALoBNTOU TOU ETIKOWVWVOUVTAL.

‘Exovtag avayvwpioel To Glamour w¢ pla €18k umokatnyopia oto vEDOog LOLOTATWY TNG
€UPUTEPNC KATNYOPLAC TWV aloBNTkWwY oloTATWVE, emiyelpeltal n ebapuoyr Twy KpLtnplwy

86. Murphy, Eric. “The Expanded Cluster Account of Art”, Philosophy Theses. Paper 111, Department of
Philosophy at ScholarWorks, Georgia State University, 2012, 0. 22-23

87. Dickie, George. «The Institutional Theory of Art». 2to Noel Carroll [Ed.]. Theories of Art Today, The
University of Wisconsin: Wisconsin Press, 2000, o. 101

88. Ibid. Murphy: 0. 27-28

89. O Murphy onpelwvel mwg evtornilovtal UToKaTnyopieg ato védog LOLoTATWY oL omoleg epdavilouv
IO ELSIKEG OXEOELG LETAEL TOUG, avadpEPOVTAG KWVHLOTO OTIWG TOV LUTTPECLOVIONO, Ta ontola
Stapopodwvouy kat eéehiooouv to vEdog, AAAG TapdAANAQ EUTTEPLEXOVTAL WG TIUKVWON HECA OE QUTO, UE
UTIAPYOVOEG KaL ETUMPOCOETEG LOLOTNTEG.
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TIOU avaAUBNKav yla TV AETOUPYIO TWV OUOLOOTATIKWY CUUMAEYUATWY, TIPOG KATASELEN TOU
VEDOUG, KaBwGE Kal N oUVTAEN HEPLKWVY ATIO TWV OXECEWVY TIOU TO amapTi{ouV. XTO TPONYOULEVO
kebaAalo yivetal eudaveég MwWE 0 OPOC LOTOPLKA UETEEEAIOOETAL KOl EUTEPLEXEL OLADOPETIKEG
TIOLOTNTEG, XWPIG OUWE QUTO VA KATAAUEL TNV CLUVOXN Tou. AvakebaAalwvovtag:

1. TMapatnpeltat éva védog LOLoTNTWY, HEoa amod TepLypadEC Tou eUdavilouV GUYYEVIKES
OXEOELC HETALL TOUG AOYW TNG OUVUTIAPENG TOUC O€ €va GUVOAO TIOPASELYLATWY

2. To védog Wblothtwy auto onuoupyel éva aobnTikd avayvwplowo €idog, mou
Teplypadetal pe Tov 0po Glamour.

3. To ouvolo twv Wotntwv eudavilel LeTABOAEG OTOV XWPO KAL OTOV XPOVO, UE TNV
Katnyopla va mapapével avayvwpiolun Kat Tov 6po va KPatdeL TNV epLypadLkr Tou
XPNoWoTNTA.

4. OupetaBorécg auteg opellovtal otoug Sladopouc TPomoug cuVTAENS Kat TPORBOANC Tou
aloBnTou, oL omolol AelToupyoUV WE OL NXAVLOOL TTOU CUUTIOPOOEPVOLV TIC LELOTNTEG
OUCOWPEUTLKA.

AkohouBwvtag ouvduaoTIKA T TPOTEWOpEVEG peBodoloyia twv Murphy kat Fokt yia
TV Kotadeln tou védoug, emIXElpe(Tal N KATATAEN TWV LOLOTATWY OTOUC QVTIOTOLXOUG,
LOTOPLKA KaBopLopévoug Tiivakeég Toug. O LOLOTNTEG AUTEG AVTAOUVTAL AT TOV TIPOTELWVOUEVO
Slemotnuoviko mivaka, tov ‘Koopo tg Téxvng kata Dickie, péoa amd tov cuvduaopd twv
LOTOPLKWY TTINYWV, AVAAUCEWY, KPLTIKWY, KoL KATAAOYWY, YLa TO QVTIKEUEVO TNG KABE Ttepltodou.
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[03.T.1] H petaduoikn oTnv ApXITEKTOVLKN TOU MTtapok

H Baowkr B€on yla va yivel Suvatn n ouvtagn Twy MVAKWY WBLOTATWY avd LoTopikr dacn elvatl
Tw¢ o KaBe ¢daon, avaloya e TOUC AOYOUG EMLOTPATEUONG TWV HNXAVIOCUWY, Sdopouvtal
avtiotoa kat SladopeTikad €6n Tou ateBntou. Ta Stadopetikd €idn tou alcbntou, pe TNV
oElpd Toug, mpofaAhovTal og, Kol PEoa amo, SLadoPETIKA AVTIKE(UEVA, UE TOUC OPOUG TOU
avaAuBnkav oto Seltepo kepdlato. H Sladopetikn autr) oluvtaln Tou Mpayuatikol odnyet
Kat otnv SladopeTikn Teplypadr) Tou, eMoPEVWS Katl otnv Sladopormoinon Twv LELoTATWY TIou
anobibovtal oTa avtike{peva tou.

H mpwtn ¢don yla tnv omola yivetal Adyog, evaoyoheital pe tnv KaBoAwkn ekkAnoia kat tnv
avaykn ywa edpalwong tng SUvapng tng oto mAaiolo tng AvtipetappuBuong. H amotunwon
autol Tou Kabeotwtog efouciag mapatnpeital oto Sounuévo mepBariov ™G KaboAwkng
ekKAnolag tng emoxne, otoug kabeSpkoug vaoug, KaL oTny avantuén Tou Mmapok wg kuplapxo
OPXLTEKTOVLKO AEIAOYLO TTIOU XPNOLLOTIOLETAL.

To adriynua mou emoTpateVeTAL kAl ekdpaleTal péoa amd TNV MOAUTIAOKN, TTAOUGLOTIAPOXN,
Kol ekBapBwTikh elkova tng ekkAnolag Baciletal otnv amotunwon tg WOeatng ouvBnkng
tou mapadeloou oTov emiyelo kOGUO. H ovtoloyikr efopoiwon Tou Tapadelcou Kol Twv
KOBESPIKWY VOWV ETITUYXAVETAL LECA At TNV ETULPPON TNG APXITEKTOVIKAG KAL TNV EVTUTIWON
mou Snuloupyeital otoug mapatnEnTec. Onwg avadépet n Thaemlitz:

«ToBatikavad [...] xpnotuornolnoe tn xAbr wg tdeoAoyikd OmAo yia va mapamAavrost
TIG KATWTEPEG TAEELS UE AVAAQUITEG TOU ETTIYELOU TAPASELTOU — EVOG TPOTTOU {WN ¢
TO00 EEVOU Kal QVEQPLKTOU TToU Vo UITOPOUTE val Elval Uovo amoTeAeoua O&iknc
napeuBaonc. »”°

H mpoaoéyylon autr Telvel va Snpoupyel meplypad€g mou CUVTACOOUV TNV YEVIKOTEPN AOYLKN
Tou ‘petaduotkol’, HEoa amod TNV EMIOPACN TOU AVTIKELUEVOU OTO UTIOKE(UEVO.

To npwto kelpevo mou efetaletal yia AvtAnon Tou avtiotolyou Ae€loyiou eival To KAAOGLKO
LoTopkd BLBALO yLa tnv SuTIKA apxttektovikh Tou D. Watkin.®? Znpewwvovtat oL €A ¢ meplypad£c:

[Watkin, p. 264,282]: Enchanting

e \Vaccaro’s most cheerful work is the enchanting majolica cloister at S. Chiara, Naples,
of 1739- 42

e Ascan be seen in Bavaria in the enchanting interiors they created in churches built
and decorated in 1746- 54 as the loveliest and most moving of all South German
Rococo churches

90. Ibid. Thaemlitz: o. 50
91. Juykekpléva, To kepalalo yla to Mmapdk: Watkin, David. A History of Western Architecture. Lon-
don: Laurence King, 1986, 0. 240-311



I. INDEX: Ol IZTOPIKEZ AOTIKEZ MEPITPADHX

[Watkin, p. 257,261,265,298]: Striking

Juvarra’s novel church of the Carmine, Turin (1732-5), is a striking example of his
control of light in a daringly skeletal structure

An asymmetrical curved colonnade leading away from one side, is itself a strikingly
theatrical piece of urban Baroque architecture

One of the most striking products of this was the facade of the cathedral at Syracuse
In these striking buildings, especially in their highly idiosyncratic steeples,
Hawksmoor’s gift for abstract sculptural design found an ideal expression

[Watkin, p. 248,266,307]: Dazzling

Cortona created a number of dazzlingly illusionistic frescoed and stuccoed interiors
The architects chiefly responsible for creating the dazzling setting for Louis XIV and his
court were Louis Le Vau (1612- 1670) and Jules Hardouin-Mansart (1646- 1708)

This ample theatrical composition, centred on a deep concave frontispiece with a
flowing curved pediment, has a dazzling Rococo exuberance like a realization of one
of Meissonnier’s fantastic engraved projects

[Watkin, p. 248,272]: Illusionistic

Ibid. 248: dazzlingly illusionistic

For example, in the celebrated but now destroyed Staircase of the Ambassadors,
not only included illusionistic painting but also panelling in polychromatic marbles,
arranged in far more rigid and geometrical patterns

This is the pinnacle of the Baroque concern for the welding of architecture, painting
and sculpture into a total spatial illusion

[Watkin, p. 252,272,307]: Amazing

This rhythm was echoed in the Salomonic or twisted pilasters which lined the nave
walls, and in the amazing kidney-shaped windows in the lunettes

The rusticated orangery (1681- 6), conceived on an amazingly grandiose scale; and
the Grand Trianon

The whole amazing sculptural group is dramatically lit by a golden light from a con-
cealed source behind the visitor

[Watkin, p. 248, 256]: Mysterious

The crypt or lower church is more richly coloured and is perhaps intended to convey
something of the mysterious atmosphere of the Early Christian catacombs

This transcendental architectural poetry is conceived without colour and depends
for its mysterious effect on marble ranging from black in the dark lower parts of the
building

[53 - 54]
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[Watkin,

[Watkin,

[Watkin,

[Watkin,

[Watkin,

p. 266, 272, 284, 295, 303]: Spectacular

In its spectacular Le Notre gardens, proved seductive throughout Europe, while it was
also French designers who gave birth,to the Rococo

The chapel at Versailles, begun by J. H. Mansart in 1698 and completed by Robert de
Cotte in 1710, is equally spectacular

Where his palatial monastic buildings, culminating in a spectacular Kaisersaal, pro-
vide a Baroque answer to the splendours of medieval Cluny

No interiors of any great size or special consequence other than the spectacular
domed entrance-hall, flanked by staircases visible through open arches

For the church included one in which a Pantheon-like portico leads to a spectacular
circular nave

p. 264, 277, 285]: Captivating

A vast number of captivating buildings in the ornate final phase of Baroque

Its ninety captivating plates of Babylon, Stonehenge, pyramids, obelisks, Roman ruins,
mosques and pagodas, intended ‘to inspire the artist to inventions

Not only through the captivating brilliance of his work at Munich and Schloss Briihl
but through the engravings of ornament and architecture

p. 242]: Ethereal

The whole movement of the oval interior seems to reach a climax in this energetic but
ethereal figure

p. 280]: Radiant

The dynamic verticality of its twin-towered facade, not rich in ornamental detail, leads
to a rippling interior apparently designed as a radiant expression of divine gaiety

p. 247,266, 266, 271, 273, 278, 291]: Magnificent

Are among the most magnificent examples of Baroque illusion in Europe

Is entirely devoted to a magnificent staircase exploiting contrasts of light and dark-
ness in a characteristically Baroque manner

Created what was at the time the most magnificent chateau in France, Vaux-le-Vi-
comte near Paris

Here a magnificent sculptural group by Jean-Baptiste Tuby showed the Sun God at the
start of his daily journey

The desire for a magnificent display of uniform facades came first

Was also involved in the design of two of the most magnificent products of Franconi-
an Baroque
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e This magnificent spatial sequence is one of the finest Baroque ensembles in Europe

[Watkin, p. 252, 308]: Charming

e Something of its spirit is found in a smaller scale in the rippling motion of the charm-
ing Piazza di S. Ignazio

e  On the royal country palaces of La Granja and Aranjuez, both with charming French
gardens, and, more importantly, on the vast royal palace

[Watkin, p. 256]: Transcendent

e This transcendental architectural poetry is conceived without colour and depends for
its mysterious effect on marble ranging

[Watkin, p. 254, 259, 284]: Miraculous

Believed to be miraculously imprinted with the image of Christ’s dead body
The miraculous open domes and vaults through which he allowed a little of heaven to
illuminate the world below.

e Built as an expression of peasant piety to house a primitive but miraculous image of
the Scourging of Christ

[Watkin, p. 263, 264, 274, 284, 307]: Astonishing

e The almost outrageously sumptuous interior appears to be upholstered throughout
with green and white damask, an effect createdocby an astonishing virtuoso use of
inlaid marble
The building has astonishing bevelled corners and incorporates real rocks
It is equalled as an astonishing product of Rococo fantasy and lightheartedness only
by the lovely interiors

e [ts articulation is astonishingly varied with long, low, one-storeyed flanking galleries
or orangerie

e  With a curved facade echoing Bernini’s S. Andrea al Quirinale and an astonishing
Guariniesque plan

H 6eltepn LoToplkn kataypadn kat avaiuon tng onolag yivetal xprnon, mpog AvtAnon Tou
Ae€lloylou yla Tnv Teplypadr tou Mmapok, elvat To €pyo Twv B. Metpidou kat O. Znpw ‘TEXVEC

[55 - 56]
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KOLL QpLTEKTOVLKN artd TV Avayévvnon €wc tov 21° atwva’.?? InUELWVOVTaL OL TIEPLypadEC OTa
€8N ¢ xwpla:

[Metpibou, Znpw, o. 54, 70]: Weubdaicobnon (Illusion)

e ‘Epya unpoota ota onola o Veatnc Sev elvat alyoupod 0Tt auto rtou BAEmeL lvai
TpayUaTIKO 1 Snuloupynuévn Yevdaiodnon

o H amewkovion nipemnel va elval Yevdatodntikn, Le tnv Evvola Tou aAndopavoug, ako-
Ua KL 0tav auto mou ameikovilel Sev Ga umopouoe va 1o Sl KAVEIG Topd UOVO OE
opaua rj o€ ontaoia

[Metpibou, Znpw, o. 54]: I6eatd (Virtual)

o HTtEyvn Jewpridnke we pta avopwrtivn SnULoupyia mou UmopoUdE Vo ATTOTEAETEL TO
OUVSETIKO KPIKO QVALETH OTN YN KL TOV OUPAVO, AVALUECH OTO TTPAYUATIKO KAL TO
L8eaT0, Ydpn otnV KAAATEYVIKT (KAVOTNTA TOU aAVIPWITOU

[Metpldou, Znpw, 0. 57]: Evtumwotako- ou odnyet o€ PuxoAoyikn évtaon (Stunning)

o HUaon autoU Tou EVIURMWOLAKOU £pyou TTPOKAAEL {wnpr) EKTTANEN aTov TpookuvNTA
kat tov 0ényei og YuyoAoyikn Evraon

[Metpibou, Znpw, 0. 77]: MayeuTtikod (Majestic)

o 70 Qw¢ KaL TO XpWHa SIVOUV SPAUATIKEG EKPPATELG OTNV ATUOTPALPA TTOU SLATIEPVE TA
Epya TOU Lorrain, EVW OTa POYEUTIKA TTavopduata tne Quong mou {wypapilel n UAn
palvetal va Yavelr tnv umootaot) Tnge.

[Metplbou, Znpw, 0. 77]: Muotnplako (Mysterious)

o O ripwes Twv Epywv Tou elval tuliyuévol oe pla puotnplakny owrnn, Budiougvol
o€ mepLouAdoyr], Tormodetnuévol o€ olkela kat Atta meptBardovra, Ta omola, amd ™

92. Juykekpléva pehetdtal To kepaiato ‘H téxvn tou Mmapok’:
Metpibou, Baothkry. Zipw, OAya. TEXVEC kKat APXLTEKTOVIKN amd TV Avaygvvnon éwg tov 210 auwva.
ABnva, ZUvbeopog EAAnvikwv Akadnuaikwv BiBAoBnkwy, 2015, 0. 54-86
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UUCTNPLOKA ATUOOQALPA, AVASEIKVUOVTAL O XWPOUG TIPOTEUXNC

AvTticTolyeg elval kat ol teplypadeg tou R. Neuman oto €pyo tou ‘Baroque and Rococo Art and
Architecture’®. Inuewwvovtal:

[Neuman, p. 170, 359]: Striking

e The most striking aspect of the Plaza Mayor was its regularized ground plan surround-
ed by uniform facades

e The most striking element is the stylized mountain that replaces the traditional classi-
cal pedestal

[Neuman, p. 139, 442]: Amazing

e This amazing vault, which seemed to hover as if by divine intervention, is the architec-
tural equivalent of the illusionistic ceilings of the period

e An oval salone features attenuated piers supporting a shallow dome, acknowledging
Guarini’s amazing domes in Turin

[Neuman, p. 317]: Dreamlike

e This dreamlike locale, where men, animals, and nature coexist in harmony

[Neuman, p. 57, 189, 346]: Alluring

e Theyouth is one of several seemingly alluring and androgynous figures in Caravaggio’s
paintings, partially draped or nude

e A young man offers a coin to an alluringly dressed young woman

e A half- or threequarter-length representation of an alluring adolescent

[Neuman, p. 298]: Hypnotic

e Hypnotic in its repetitiveness and barrackslike in its length, the garden front of Ver-
sailles, crowned with sculpted military trophies, was deliberately intended to produce a
sense of awe and submission

93. Neuman, Robert. Baroque and Rococo Art and Architecture, New Jersey: Pearson Education, 2013

[57 - 58]
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[Neuman, p. 95, 370, 453]: Dazzling

His association with Bernini produced some of the most dazzling works of the Roman
High Baroque

With its dazzling combination of inlaid woods and cast-bronze sculptures, epitomizes
the unique approach of the French to form and function in the decorative arts

The work is a dazzling recapitulation of the absolutist Catholic themes that had domi-
nated ceiling painting

O J. Varianno avaAUeL TNV apXITEKTOVLKN Tou MTapok TG ITaAiag pe avahoyo Tpomo:

[Varianno, p. 40, 63, 99, 114, 114, 250, 254]: Striking

Never again was he given the opportunity to create so striking a visual and intellectual
ensemble

The subtlety of the interior orientation contrasts strikingly with the forceful frontality
of the exterior

The dome is one of the most striking and distinctive parts of the building.

Turning the papal city into one of Europe’s most striking and impressive capitals.

The most striking of these was Giovanni Antonio Scalfarotto’s (c. 1690-1764) church of
St. Simeone e Giuda

While giving the church a striking profile that could be seen from a considerable dis-
tance

[Varianno, p. 238]: Dazzling

The creator of one of the most dazzling and distinctive late Baroque styles

[Varianno, p. 65, 69, 91, 151, 213, 260]: Illusionistic

The great illusionistic ceiling paintings of the Roman Baroque

In the reversed curvature and illusionistic half-dome of its central bay

The pilaster order of the lower story and covering the vault with illusionistically fore-
shortened coffering.

The motif of the illusionistic arches—slanted to look deeper than they are—certainly
derives from Bernini,

Its motivation undoubtedly sprang from the common Baroque preoccupation with spa-
tial illusionism.

Is decorated with a resplendent illusionistic fresco.

94. Varianno, John. [talian Baroque and Rococo Architecture. New York: Oxford University Press, 1986
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[Varianno, p. 31, 81, 180, 290]: Majestic

Finally fell to Giacomo della Porta to raise the great dome to its present majestic height.
The boulevard holds few surprises for approaching visitors, but does, from a distance,
permit St. Peter’s majestic dome to emerge from behind the facade.

e The membering of the facade’s central niche which recalls the majestic entrance to the
Scala Regia in the Vatican

e Rising above a tall flight of steps, the church looms majestically over a long, narrow
piazza.

[Varianno, p. 214. 241]: Spectacular

e Avault that was higher and more spectacular than those of contemporary churches
e Increating this spectacular illusion, Vittone may have imitated methods first employed
by the quadraturisti

[Varianno, p. 238]: Ethereal

e fven when seen from the exterior— and the dome is only partially visible from the
ground—the spectral nature of its restless and ethereal forms is astonishing
e He emphasized the ethereality of the space by fabricating the vault from two shells

[Varianno, p. 218]: Radiant

e The radiant star at the vault’s apex is not only visually electrifying, it also illustrates a
local theological argument

[Varianno, p. 138]: Spellbinding

e The miraculous icon of the Virgin provides a visual focal point for the interior, which
would have been even more spellbinding by candlelight

[Varianno, p. 242, 260]: Charming
e Although the architects were not so prolific or so well known as in Piedmont, their work

is sprightly and often quite charming
e  But certainly the most charming and unusual was designed by Giovanni Carlo Bibiena

[59 - 60]
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[Varianno, p. 138, 216, 218]: Miraculous

Ibid. 138, The miraculous icon of the Virgin
The permanent reliquary for the sepulchral shroud that bears the miraculous imprint
of the body of Christ

e [t also illustrates a local theological argument that the “living rays of the Sun-Christ”
were the true source of the shroud’s miraculous imprint

To (610 Ae€\OYL0 XpnoLpomoLelTal KOl 0TOV GUAAOYLKO TOWO yla To Mmapok ‘The Triumph of
the Baroque’®®. Kataypadovrtat:

[Million, p. 241, 272, 594] lllusionistic

e Theillusionistic expansion and adornment of a real space — of salons, galleries, church
vaults, etc. — and the architectural structuring of the stage

e the development of the architectural fiction into the ephemeral media of stage scenery
and illusionistic decoration

e the background of the niche is illusionistically opened up by means of paired engaged
columns which appear to frame openings

[Million, p. 441, 454, 486, 535, 547]: Striking

e Nevertheless, the engraving is a striking visual record of how the building looked from
the eighteenth-century

e the stairway and the cradle-shaped vault adorned with casing, both of which enable
striking effects of perspective

e most innovative aspects of Marly’s general conception, and had a very striking effect
on people at the time
a striking visual impression of the number of bastioned fortifications
The most striking feature of the new building is the large theater auditorium in the
west wing

[Million, p. 493, 508, 598]: Stunning

Le Pautre’s most stunning achievement: the “grande cascade”, built in 1664
Thus it was due to be replaced by a spectacle of stunning and sumptuous architectural
rhetoric

e  Bigari demonstrates stunning virtuosity and inventiveness

95. Millon, A. Henry. The Triumph of the Baroque: Architecture in Europe 1600-1750. New York: Rizzoli
International Publication, 1999
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p. 86, 137,379, 438, 458, 485, 563]: Majestic

by means of their majestic scale or aggrandizing formal references and iconography
The saturation of the ornament and the complexity of the composition created a ma-
jestic and positive image

His was airier, the orders majestically and elegantly articulated, and there was a serene
luminosity in a space

The majestic church that Your Serenity has caused to have been built and dedicated to
the Great Mother of God

he grasped the need for a truly monumental and majestic building

he architect succeeded in achieving a harmonious balance between the majestic size of
the building and the refinement of the decorative details

A majestic altar front on composite columns projects forward from the vertical plane

p. 103, 293, 304, 564]: Dazzling (Bedazzlement)

Santini-Aichel’s dazzling ribwork explicitly responds to Bohemian Gothic

a paragon of absolutist strategies ol bedazzlement had been the beacon capturing the
admiration of all European absolutist courts

played a pivotal role in his strategy of bedazzlement

have brought to light a coat of oil paint in dazzling colors

p. 197,437, 447, 454, 464, 466, 477]: Spectacular

The spectacular character of single forms released from their continuity prepares for
the isolation of the motive

This site gave the new building a spectacular position dominating the bacino of San
Marco

as well as one of the most spectacular monuments of Baroque Rome

showing the building from different and often unusual angles, as for instance the spec-
tacular Vue de la voiite et de la coupole de Saint-Pierre

have been created in the center of this spectacular new architectural set

the central section, was vaulted by a spectacular ribbed dome with an oval oculus

this is undoubtedly the one that best represents the spectacular grandiosity of the res-
idence

p. 50, 563]: Radiant

Borromini’s plastic continuity with the radiant discontinuity of his visual perspectives
and the “staccato” of his theatrical wings
radiantly transfigured into a supernatural aura by the erosion of outlines

[61-62]
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[Million,

[Million,

[Million,

[Million,

[Million,

[Million,

p. 464]: Magnetic

to direct the spectator’s attention on to the reliquary altar, endowed with a magnetic
power for visual attraction

p. 124] Surreal

They lack classic plasticity as well as a true Gothic skeleton, and the result is of an al-
most surreal character

Turns to surreal abstractions, creating thereby an expression of frigidity and alienation
— two manifestations, therefore, of the dissolution of the anthropomorphous classical
tradition.

p. 508, 537]: Charming

the artist constructed a mysteriously charming image
the four views of Turin are charming panoramas to capture the spirit of the cultured
observer.

p. 71, 121]: Transcendent

The two works give a consummate concretization of the rational and transcendental
esprit de systéme of seventeenth-century France

Transcends the level of persuasive allusion and arrives at a true psychological synthesis
that expresses the range of the human mind

p. 48]: Ecstatic

while at Sant’ Andrea al Quirinale he reproposed the ecstatic theme of the Cornaro
chapel in a milder form

p. 74,82, 263, 375, 413]: Magnificent

The design is a magnificent variation of Baroque themes, and shows a mature handling
of the relation between mass and space

he was not confessing to expensive personal habits but asserting the dual obligations of
a ruler in the Baroque age — to win wars and to build magnificently

these innovations to achieve a magnificent effect: see the set of four scenes of Christ
preaching in the temple

was able to interpret the royal intention of magnificentia in an excellent manner by
conferring a stentorean monumentality to the project
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e This altar has always been considered the most magnificent and ingenious (notably in
its blending of the Old and New Testaments) example of altar-building

[63 - 64]
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[03.1.2] H meplypadr) tou aplotoupynpatog otnyv eAatoypadia

H xprjon Tou MAOUTOU yLa TNV Mapaywyr alobnTikhAg UTEPOXNG ATtd TNV AOTIKY TAEn obnyel otnv
TiPOROAN Tou UALKOU TIAOUTOU WG ‘TIPOEKTACN TWV ELKOVI{OUEVWV UTIOKELUEVWY, UE ATIOTEAECHA
TO UTIOKE(EVO va YapakTnplleTal péoa amo Ta avtikeipeva mou Stakatéxel. Autn n Stadikaoia
Slapopdwvel aloBNTIKES TOLOTNTEC TOU Xapaktnpilouv To avtikeipevo kabauto, anodibovrag
LOLOTNTEG OTO QVTIKE(UEVO, TIOU LE TNV OELPA TOUG TIEPVAVE OTO UTIOKE(UEVO TIOU TaploTatal
SlmAa Toug WG 0 KATOXOC Toug. H Aoyikr ouvtaéng autr Stadépel amod TNV mPonyouULEVn,
n omola eotiale OTNV ETLPPON TIOU €XEL TO QAVTIKE(PUEVO OTOV TOPATNPENTH, KL aAAayr oTov
UNXaviopo mou oupPadilel pe Toug TPOTIOUE OUANOYAG Kal TipoBoAng Tou mAouTou, otlg Suo
S1ahopETIKES HAOELG.

Y& auTAV TNV 6LVBRKN GUANOYNG KAL TTPOBOANG TOU TTAOUTOU, LLE TO £pY0 TEXVNG va eKAauBAaveTal
wg ayabo, n elaloypadia tomobeteltal oto mepBAAAov TG eAelBepnC ayopdg, Kal oTo
OUYKE(UEVO TOU KOTAVOAWTIKOU avTaywviopoU mou TNV ouvodeUel. H ocuvBrikn autr, Katd
Tov Berger, amoteAel Wbavikn wote va cuvtaxBel n €vvola Tou ‘aplotoupynuatog. Me tnv
KQAALTEXVIKA Ttapaywyr Tng eAatoypadiag va auEAvetal oAoEva Kal MEPLOOOTEPO Ao Tov 17°
Ol KOl UETA, N OTeVr OXEoN UETALL TMapaywyns Kal KATAVAAWONG €XEL WG AMOTEAEOUA TNV
KQAALEPYELD ULAG KUVLKAG OTAONG QmEVavTL otV KaAAtexvikn Stadikaoia, kabwg éva €pyo
EKTIANPWVOVTAV HECW MULa BLWTIKAG avabeong, amoteAwvtag, otnv oucla, pla unnpeoia. H
TUTILKN QUTH TTapaywyn dnuLoupyel tnv aviumapdBeon HETALY ‘TpayUaTIKC TEXVNG KAL ayopag,
EVTELVOVTAC TNV AVAYKN Yla CUYKPLTIKN a€LOAOYNON TOU €pY0OU WG ‘aploTolpynua’, €vavtl Tou
TUTIKOU KAl TOU METPLOU.®

H meplodog mou cuvtacoeTal N meplypadn TOU ApLOTOUPYAHATOC TNV eAaloypadia cupminTel
€V UEPEL PE TNV Tteplodo Tou Mmapok mou avaAlBnke oto mponyoUpevo kedpaialo. Evw ot U0
QUTEC daoelg avaAvovtol SladopeTkd yla Lo EUKOAN amooadrvion, oTNV TPOYHUATIKOTNTA
€XOUV LOTOPLK aAAnAoeTtkdAL N, otov Babpd mou to (6o To MTapok avayvwplletal wg eviailo
Kivnua — H ToAQmAGTNTA Kol TTOAUTIAOKOTNTA TWV OTOLXELWY TIOU TEDTOUV KATW Qo AUTO,
ETUTPETOLY TNV eUdavion StadopeTikwy MEPLYpadPWY cUVTAENG KAl KAAATEXVIKAG TTAPAYWYNG,
HE TIG KABOAIKEG XWPEG va TO TIPECREVOLVY TILO QAVIUMPOCWTIEVTIKA, TNV laAAla va epdavilel
TACELS KAQOKLOMOU, Katl tnv OAavdia va dnuloupyel €va Eexwploto Kal Wblaitepo umoeidog
TIOU €XEL WG BACN TOU TOV PEQALOUO TNG AMOTUTIWONG, O CUHPWVIA LE TO KOWWVIKOTIOALTIKO
ouykeipevo.”’

H Stadopd Twv meptypadwyv oPelAeTaL 0TOUC UNXAVICHUOUC TTIOU €x0UV avaAuBel, pe tnv KaBoAlkn
ekkAnola va mpoomabet va edpatwoel TNV SUVAUN TG HECA ATO TOV EVIUTIWOLAOUO KoL TNV
HETAPUOLKA SLKALOAOYNGCN TNG CUCCWPELVONG TOU TTAOUTOU, KAL TNV AOTLKNA TAEN va CUCCWPEVEL
Kol val TTpoBAAEL ToV TTAOUTO TNG WC HEooV SLekdikNoNG LG avwTeEPNS KOWWVIKNG Béonc. Na
QUTOV TOV AOYO, N Tteplypacdr) TnG eAatoypadiag, Kol KUplwg Tou mopTpaltou, AAAA Kol TwV ELSWY
TIOU QITOTUTIWVOUV TOV TTAOUTO YLO TOV OTtolo yivetal Adyog, Omwe n vekpr) ¢Uon, amoteAouy TovV
KOPUO amo tov omolo avtAouvtal ol meplypadEg o€ auTtod To KEGAAALO, KABWEG GUUMUKVWVOUV

96. Mo tov Berger, n aflohoynon autn Sev Baociletal amAwg 0To TAAEVTO f OTLG LKAVOTNTEG TOU
KOAALTEXVN, AAAG OTNV €UPUTEPN NOLKNA 0TACN KOL AVTILETWTILON TNG KAAATEXVLKAG TIAPAYWYNAG.
Ibid. Berger: 0. 88

97. Slive, Seymour. Dutch Painting 1600-1800. New Haven: Yale University Press, 1995, 0.1



I. INDEX: Ol IZTOPIKEZ AOTIKEZ MEPITPADHX

TOUG HNXAVIoUoUG Tou avaAlovtal, o€ aviiBeon, yla mapadelyua, Ue Tnv Tomoypadia, f ta
nopTpaita Twv LEAAWV TG KABOALKNC EKKANCiag.

H Aoytkr) cUVTOENG TOU APLOTOUPYHATOC Elval SLAKPLTA OTOV TPOTO ToU TieplypadovTal Ta
€pYa QUTAC TNG Katnyoplag. ZnUelwvovTat Ta e€Ng xwpla amod TNV LoTopikr avaiuon g S. Alp-
ers yta tnv OMavS ik ehatoypadia’®:

[Alpers, p. 15, 70, 75, 228] Extraordinary

Gives us a way in which to understand the extraordinary variety of portrayals of self
What is extraordinary about this picture as representation is that we must take it as
at once a replication of the world and as a substitute world that we view through a
window frame

In an extraordinary act of observation, he even turns to the body of his brother, on
which he performs an autopsy to determine the cause of his untimely death

(Note the work’s extraordinary clarity, and the foreground fringe on the rug.)

[Alpers, p. 14, 27, 119, 152] Unique

It is Rembrandt, unique in this way as in so many others, whose mysterious and probing
portraits redeem the genre

This unique work of art is certainly the nearest which painting has ever come to a co-
loured photograph

In size and theme this is a unique and ambitious work that draws our attention to a
splendid representation of a map

The comparison has always seemed reductive, as almost any attempt to compare Ver-
meer’s unique work with another image perhaps does

[Alpers, p. introd: xxi, 113] Innovative

In the seventeenth century and again in the nineteenth some of the most innovative
and accomplished artists in Europe—Caravaggio and Velazquez and Vermeer, later
Courbet and Manet—embrace an essentially descriptive pictorial mode

It will not do to dismiss all of this as petty in contrast to the innovative proposals about
artistic training

98. H avaAuon tng Alpers KaTamlaveTal Je pa LEyAAn ykapa épywv. OL eplypadég avtAouvTal amno ta
onuela mou yilvetatl Adyog yLa To mopTpaito, yla Tnv vekpr) dUan, KaL yLa TNy meplypadr TwWV aVIKELLEVWY
TIOU ameLkovilovtal.

Alpers, Svetlana. The Art of Describing. Chicago: The University of Chicago Press, 1984

[65 - 66]



[03] H NEPITPA®H THX EMNIKPATOYZAZ AIZOHTIKHZ: Ol AIAXTAZEIZ TOY GLAMOUR

[Alpers, p. 116, 119] Ambitious

e in what is his largest and arguably his most ambitious painting, depicts himself as a
painter, palette in hand, standing beside a quack who is hawking his false wares to a
crowd

e In size and theme this is a unique and ambitious work that draws our attention to a
splendid representation of a map

[Alpers, p. 116, 119] Elegant

e [ have in mind the fact that they did so many self-portraits, some very elegant indeed
e finely wrought silver and gold, rare carpets, splendidly wrought nautilus shells, elegant
glass of the Venetian type, chosen fruits, porcelain from the Orient

[Alpers, p. 118, 119, 128, 167]: Splendid

Ibid. 118, splendidly wrought nautilus shells
Ibid. 119, a splendid representation
In the splendid drawing that he made, Huygens dealt with human loss by turning to
description

e A crafted world surrounds both artist and model, who are introduced by a tapestry,
backed by a map, crowned by a splendid chandelier, and richly robed

[Alpers, p .76, 202]: Distinctive

e Hoogstraten’s emphasis on the attentive eye is distinctive
e  We note the distinctive angle of her head and her slightly parted lips

[Alpers, p. 77, 163, 266]: Unprecedented

e This fixation on discrimination between things and on individual identity explains a curi-
ous and unprecedented chapter that Hoogstraten devotes to resemblance
The basic mode was portraiture of previously unknown or unprecedented things
Contrary, then, to what | have been suggesting, his art too can be seen as an art of
describing, but of a most unprecedented kind

AvtioTolyeg meptypadec evromnilovral Katl oTnv pHeAétn Tou S. Slive®. Inuewwvovtat:

99. Slive, Seymour. Dutch Painting 1600-1800. New Haven: Yale University Press, 1995
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89, 101, 109, 127, 142, 144]: Outstanding

A flaming red in the rug on the table, which is the most outstanding accent, is inter-
woven with golden tints

In the Douai likeness of Huygens Lievens not only shows himself as an outstanding
portraitist before Rembrandt

Where he helped establish the famous school of painting in which Vermeer became
the outstanding figure

In his oil sketches on paper (an outstanding one is at Fondation Custodia, Paris) Dirck
seems to surpass himself

Soon afterwards he develops his classic genre painting in cool harmonies of which we
have discussed outstanding examples

Its design quality and decorative beauty which are as outstanding as the truth in the
rendering of light and atmospheric life

30, 62, 125, 164]: Elegant

Of course it is appropriate that the gestures and expressions of the nurse and elegant-
ly dressed Catherina are more refined

Satisfying the taste for a detailed description of elegant clothes with a precise render-
ing of lace, embroidery, and the black on black designs on the fabrics

Paintings of the high life of elegant young men and their fashionable women compan-
ions

Portraits of the aristocracy and patricians, with special care given to the elegant
clothes worn by his patrons

11, 56, 160]: Unique

Unique is the conspicuous addition of flesh tones in brush and oils
But the distribution of light and shade in the self-portrait is unique
The unique cache includes Gerard the Younger’s juvenilia

125, 152]: Exceptional

These subjects are as exceptional in his ouvre as they are in the art of so many of his
contemporaries
The exceptional character of the Allegory of Faith

49, 62, 72]: Extraordinary

Yet the artist was able to satisfy the desire of young patrons for rich effects without
losing his extraordinary sensitivity to tonal gradations

[67 - 68]
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e  Psychological and pictorial tension combine to create the feeling of an extraordinary
event

e Dynamic interpretation raises an insignificant event to a historical spectacle of ex-
traordinary pictorial splendour

[Silve, p. 31, 112, 115, 131, 132]: Distinct

Cornelis has not abandoned the aims of distinct clearness of every single portrait.
A soft, diffused light, and a distinctive colour harmony of cool grey, greens, rose, and
a silvery yellow

e Has the distinctive light tonality and vivid hues that Delft painters were beginning to
use
Family making Music, is another group portrait with distinct symbolic allusions
What sets Duyster’s rare pictures apart from those made by his contemporaries is his
distinct chiaroscuro and the refinement of his colours

[Silve, p. 23, 30, 63, 289]: Refined

Although they often take on a more refined character in the following generations.
The gestures and expressions of the nurse and elegantly dressed Catherina are more
refined

e Thered, which is a kind of copper colour, is still somewhat pale; a refined blue and
yellows occur too

e The convincing plein-air effect, refined painterly treatment, and fine design of the sim-
ple motif

H vekpr) dpuon Slakatéxel Kevtplkd poAo otV eAatoypadia mou e€eTAlETAL, ATOTUTIWVOVTAG TOV
UALKO TTAOUTO UEOQ QMO TA AVTIKE(UEVA IOV €lval XApaKTNPLOTIKA TNG UTIEPOXNG TWV KATOXWV
TOUG. 2TNV avaAuon twv W. B. Jordan kat P. Cherry, o tpomog meplypadng Twy €pywv auTwy lval
avtiotolxoc®. Inuelwvovtat:

[Jordan, Cherry, p. 40, 58, 64, 70, 157]: Ambitious

In its increased mastery with the brush, it was his most ambitious bodegon to date.
It is a large, ambitious work which demonstrates his talents in the depiction of domes-
tic and game birds, as well as human figures

e One of Barrera’s more ambitious projects was the painting of a set of large still lifes
representing the Twelve Months

100. Jordan, B. William. Cherry, Peter. Spanish Still Life: From Velazquez to Goya. London: Yale University
Press, National Gallery Publications, 1995
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e One of his most beautiful and ambitious paintings is the octagonal Still Life with Grapes,
Fruit and a Terracotta Jar (cat. 20), in which the grapes have the glassy translucency
often seen in his works

e  Certainly some of his most ambitious works (cat. 58), executed on a larger scale, date
from this period and do not have a royal provenance

[Jordan, Cherry, p. 18, 27, 41, 42, 54, 70, 89, 91, 109, 157]: Extraordinary

e  Spanish Conde de Benavente had hung his single fruit still life on panel in his camarin,
along with valuable and extraordinary objects

e The more deeply the aesthetic attitudes prevalent in sixteenth-century Spain are probed,
however, the more it seems that these extraordinary pictures have other dimensions,
which have not been fully explored
The carefully arranged objects have been captured with extraordinary virtuosity
As a result of his extraordinary skill in portraiture, which he had cultivated in Seville
along with the bodegdén

e This extraordinary and never-before published still life belonged originally to the great-
est private collection formed during the reign of Philip IV

e Resulting in an extraordinary inner translucency, an iridescent bloom on the grapes
and plums, and a nuanced modelling of the apples that were virtually unrivalled at the
time

e Although the still life did not predominate in his oeuvre, those he produced were ex-
traordinary

e The young Zurbaran has endowed the fruit with an extraordinary plasticity by the lib-
eral use of a brownish glaze that brings the individual character of each quince into
high relief

e Meléndez’s extraordinary descriptive skill is abundantly evident.

[Jordan, Cherry, p. 21, 114, 126, 128, 154, 171]: Elegant

He exaggerated its pink coloration and its elegantly curved shape
In a simple faience vase rest elegantly on a wooden table beside a small, ivory-inlaid
walnut chest of drawers, on top of which is a glass salver of candied fruit

e The author of this elegant still life has thus far eluded identification, but he obviously
enjoyed great popularity in the last half of the seventeenth century

e In the foreground are an elegant white openwork falence fruit bowl!, a ripe melon, a
dead bird and a ceramic vase of flowers

e This unusually elegant and selfcongratulatory portrait, painted while he was still a stu-
dent, reflects the temperament of pride and vanity

e This elegant work, while reminiscent of the still lifes of Jean-Etienne Liotard (1702-89),
with which the artist was probably not familiar, also recalls the courtly dessert

[69 - 70]



[03] H NEPITPA®H THX EMNIKPATOYZAZ AIZOHTIKHZ: Ol AIAXTAZEIZ TOY GLAMOUR

[Jordan, Cherry, p. 27, 47, 50]: Unique

The still lifes of Juan Sanchez Cotan (1560-1627) stand out as unique phenomena in
the history of art

This unique and imposing pair of still lifes was first owned by one of Van der Hamen’s
most important patrons

He has created a unique composition, filling the bow! with a succulent abundance of
pears and grapes

[Jordan, Cherry, p. 28, 47,97, 111, 120, 137, 138]: Distinct

The singular distinction of Sanchez Cotan’s career before he took vows was his produc-
tion of still lifes, which were surely appreciated by his circle as having antique prece-
dents of their own

While the paintings are in Van der Hamen’s own distinctive style, it is the bouquets of
Daniel Seghers that the appraiser may have had in mind

The hand is quite distinct from Pereda’s, however, as can be seen in the spontaneous
manipulation of the impasto in the rabbit’s fur and the highlights on the copper pot
They establish Camprobin as one of the most distinctive masters of still-life painting in
Spain

This work, perhaps more similar in type to Italian than to Castilian models, reveals
something else distinctive about Hiepes’s way of painting. The brushwork is smooth,
with little variation in texture and little spontaneity of touch;, yet the painting is rich and
glowing

Pérez had long been practising as an independent painter, and his distinctive style,
already evident in his earliest dated pictures

This distinctive and decorative format, which had been tried before in Spain by other
painters (see cat. 20), is one which the artist used on several occasions

[Jordan, Cherry, p. 114, 168, 170, 174]: Refined

It is difficult today to find examples that reveal just how refined and exquisite his sen-
sibility was

It is a refined and carefully composed picture, whose restraint and polish are surely the
result of painstaking study and preparation

Romero’s reveal a more refined sensibility, which dwells even on the tiny drops of dew
that cling to the flower petals

Although its composition may recall the kind of bodegon painted 150 years earlier by
an artist such as Francisco Barranco (fig. 83), its refined execution is a product of the
academic tradition
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[Jordan, Cherry, p. 33, 73, 74, 85, 92, 97]: Exceptional

Although this exceptional painting, formerly in the collection of Sir William Stirling-Max-
well of Kier, bears witness to the powerful influence of Sanchez Cotan, we do not know
the name of its author

Many still lifes were attributed to Labrador with conviction in nineteenth-century inven-
tories, and some of them, such as cat. 22, are of exceptional quality

This exceptional painting, coupled with the enormous number of inventory descriptions
of such still lifes, some of them with attributions to known artists

Reflecting the influence of Pereda’s introduction of the Vanitas theme into Spanish still-
life painting, this exceptionally beautiful still life has been regarded by nearly every
scholar who has written about it as one of the finest works of its kind

These works of exceptional beauty and refinement testify to the great loss that Pala-
cios’s early death inflicted on the school of Madrid

They are of exceptional quality and are characterised by the painterly dash and rich
colour one would expect from a successor to Pereda in Madrid

[Jordan, Cherry, p. 114, 157]: Unprecedented

As a result, the narrow, upright canvas seems almost unable to contain the powerfully
modelled forms, which take on an unprecedented monumentality

[Jordan, Cherry, p. 27, 103, 113, 114, 129, 137, 194]: Exquisite

Its carefully balanced construction and exquisite tenderness constitute a clear and po-
etic response to the dictates of the reformist theology

It is exquisite in its spontaneous execution and abbreviated notation of light and shad-
ow

Camprobin’s exquisite sensibility and delicate touch can be seen in this pair of small still
lifes as in few other works

It is difficult today to find examples that reveal just how refined and exquisite his sen-
sibility was

Has the same exquisite precision of contour, but in its rich chiaroscuro and close view-
point, it reveals a more intimate aspect of his style

There is, instead, a preciosity of line and a delicacy of modelling — a certain exquisite-
ness — that is distinctly Pérez’s own

This exquisite small picture, signed at the lower right, is a reprise of the composition

[Jordan, Cherry, p. 54, 85, 93]: Sophisticated

Around the base of the green glass pitcher in the foreground, that are perhaps the most
sophisticated components of Van der Hamen’s mature style
Simple but highly sophisticated in its design and structure, it reveals the hand and mind

[71-72]
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of a remarkable artist
His artistic style was nourished by the richer and more sophisticated currents of art

[Jordan, Cherry, p. 18, 31, 92, 98, 106, 159]: Remarkable

Sanchez Cotan did, however, bring a remarkable intensity of observation and meticu-
lous attention to detail to bear on common foodstuffs

The subtle play with visual elements in this picture is remarkable

This remarkable little picture reveals how deeply its young painter had already been
influenced by the art of Velazquez

This painting is remarkable in the history of Spanish still life, as well as in the oeuvre of
the artist

This sensitive and remarkable little still life has been attributed to Camprobin on the
basis of its compositional similarity

The three together illustrate how Meléndez, like his earliest seventeenth-century pre-
decessors, used remarkable inventiveness in rearranging his basic repertory of forms

[Jordan, Cherry, p. 70, 116]: Unrivalled

An iridescent bloom on the grapes and plums, and a nuanced modelling of the apples
that were virtually unrivalled at the time

A kind of visual poetry at which Valdés Leal was unrivalled among Spanish Barogue
painters

[Jordan, Cherry, p. 132, 148]: Prestigious

Like the collection inventories of these years, the painting attests to the prestige then
enjoyed in Madrid by the most famous of living flower painters

In large numbers at the end of the seventeenth century, perhaps because of the pres-
tige bestowed on her works by the patronage of the Medici court in Florence

[Jordan, Cherry, p. 110, 156, 160]: Prominent

By dint of his specialization and his long career, the most prominent still-life painter
active in Seville was Pedro de Camprobin Passano

As with earlier royal casas de campo, its interior decoration included nature paintings,
among which still lifes and flowerpieces figured prominently

If anything, his apparently willful manipulation of geometric form, in a manner remi-
niscent of Van der Hamen, has intensified, and the use of perspective as an organizing
principle has become markedly more prominent
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[Jordan, Cherry, p. 64, 129]: Emblematic

He made something of a speciality of seasonal still lifes; the most ambitious and best-
known set of these, painted in 1638, comprises four large-scale works with emblematic
figures and landscape vistas

Ponce’s emblematic Cupids with Cartouche and Festoons of Flowers (fig. 102), prob-

ably executed in the late 1640s or early 1650s, shows that he was affected by both of
these currents

[Jordan, Cherry, p. 87, 165, 169]: Distinguished

Created works of enormous strength and energy, whose most distinguishing feature is
the brimming virtuosity with which they are executed

As was to occur also in Valencia, the byproduct of this was a great number of distin-
guished flower painters

This small flowerpiece and its dated pendant are among the best-known works of Rome-
ro, who was one of the most distinguished graduates of the Valencian Escuela de Flores

[73 - 74]
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[03.1.3] H yAwooa tng mpoBoAnG oTNV LETATIOAEULKT) QPXLITEKTOVLKN

H teAeutala Lotopikn Aoyikn meplypadng Stapopdwvetal oto mAalolo tou Wuyxpou MoAépou,
0TV 0 AHEPLKAVIKOG KPATIKOC UNXAVIOUOC xpnotuormoinoe to lifestyle Tou mAnBuopol wg to
KUPLO OTIAO TTOAEWLKN G TtpoTtayavoag, KAVOVTOC TNV OXECN HETAED TWV ELKOVWY TIPOBOANG Kal
TIOALTIKWV TNG KaBnpepvig {wng o Gpavepr amno moTe.

H B. Colomina, otov cuAoyko topo ‘Cold War Hothouses’, avaAUeL TOV TPOTIO TTOU OL TTIOALTIKEC
TIPAKTIKEG TOU ALEPLKAVIKOU KPATOUC KATA TNV SLapKkeLla Tou WuxpoU MOAELOU ELOXWPNOCAV OTNV
KaBnpepwr {wn péoa amo TNV Slapopdwaon TG KAToKiog wg amodelfn TG avwIepoOTNTACG TOU
KOUTULTAALOTIKOU HOVTEAOU L. T pia ypriyopn amotipnon autol Tou napadsiypatog, Stakpivetat
€Vag UNXAVIOUOG LE TPELG AEOVEG.

MpwTtog dfovag lval autog TNG BECULIKNC EVOWHATWONG TNG KATOKIAG amo To Kpdtog twv HIMA.
H oxéon Wbwtikov lifestyle kat kpdtoug epdavileTal HEcA ATO TLG TIPAKTIKES TNG AUEPLIKAVIKAC
KuBépvnong, n ormoia XpnoUOTOlOU0E TOV OWKLAKO €EOMALOUO WG TO PECO €eMISELENG TOU
KUPOUG TOU €BVOUG. XapaKTNPLOTIKO TapAdelypa ylo TNV ox€on HeTaty Tou olklakoU Blou kat
Tou PuxpoL ToAEuou amoteAouy Ta ‘Kitchen Debates’, katd ta omola, To 1959, 0 AePLKAVOG
TOTE avtumpoedpog Richard Nixon kol 0 YeVIKOG ypappatéag tg 2oPLetikng Evwong Nikita
Khrushchev, cUykplvav To kUpog Twv 600 KPATWV OXL LECW TOU TIOAEULKOU KedaAaiou, aAAd
HEOW TWV OLKLOKWY cUoKELWV®, To omtitt emopévwe kaAoUTtav va UTepaoTiloTel To (Slo To
KPATOC O€ LOEOAOYIKO ETtiMESO, KABWE N OUEPLKAVIKN UTIEPOX BaclloTav oTnv ToLoTnTa Tou
olKLaKoU xwpou, o omolog xapaktnpotay and MANBwea CUCKEUWY Kal AVECEWY, KaBWS Kat
auoTNPOUC poAouC GUAoU, yla va amodeitel Tnv eheubepla Tou APEPLKAVIKOU TIVEUUATOC Kal

TN¢ ayopac.

AgUTEPOC @fovag elval ol CUVOAKEC TNG ayopdg TOU TAPAYOUV TO OLKLOKO KEPAAALO.
Mapatnpeitat To dawvouevo katd to omolo etalpeleg mou otnv Slapkela Tou AeVTEPOU
Maykoouiou MoAéuou evaoyoAoUVIAV HE TNV TOPAywyn TOAEUKOU €€EOTALOUOU, HLETA TO
TEPAC TOU TIOAEPOU, €0TLALOUV OTNV TIOPAYWYN OLKIOKWY TPOIOVTIWY, €WE KAl OKLAKWY
Sopwv. Mapadelypata TETOWWV ETALPELWV amoTeAoUV ol Alcoa kat Monsanto. H Alcoa katd tnv
SLAPKELD TOU TIOAEUOU amMOTEAOUCE LA Ao TIG ONUOVTIKOTEPEG ETALPELES LA TNV TIAPAYWYN
KOl TNV CUVTAPNON TWV TIOAEULKWY aepookadwy TG AREPLKAG, HEOW TNG TeEXVoAoylag Tou
aAoupLviou. TNV CcUVEXeEla, N Bla eTalpeia €0TIALEL OTLG OWKLAKEG AVAYKEC TNG TIUPNVIKAG
olkoyévelag, Sladnuilovrag mpoidvta 6mwe aAoUUVOXAPTO, EMUMAQ COAOVIOU, OTEYQOTPA
umaiBpou kal SopEg yla kataoknvwon.? Avtiotolya, n Monsanto, evw Katd TV SLAPKELA TOU
TIOAELOU EVAOYXOAOUVTAV UE TNV TEXVOAOY LA XN KWV TIOAELOU, TIAAOTLKWYV EEQPTNHATWY OTIAWY,
KaBWES KAl TUPOHAXIKWY, HLETA TOV TIOAEUO €LSIKEVOTAV O TTAQOTIKOUG TOLXOUG EUKOAOUC OTO
kaBaploua, padlodwva, Kal TOAVTEC, pe anokopUdwua to Monsanto House of the Future, ou

101. Colomina, Beatriz. «Cold War Hothouses: Introduction» oto Colomina, Beatriz. Brennan, Annmarie.
Kim, Jeannie (Ed.). Cold War Hothouses: Inventing Postwar Culture from Cockpit to Playboy. New York:
Princeton Architectural Press, 2004, oo. 14-17

102. Ibid. Colomina: 0. 16

103. Brennan, Annemarie. “Forecast”. 3to Colomina, Beatriz. Brennan, Annmarie. Kim, Jeannie (Ed.). Cold
War Hothouses: Inventing Postwar Culture from Cockpit to Playboy. New York: Princeton Architectural
Press, 2004, co. 54-60
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oxeblaotnke oe cuvepyaoia pe to MIT otnv Disneyland.**

Tpltoc @tovag amotelel n oXE0N TOU KATAVAAWTH LE TO OLKLOKO Ttpolov. H oxéon autr Stafaletat
HEoQ amo TNV YAWooa Twv Stapnuioewy Tng EOXNC, N omola KWeltal yupw amo ElOavIKeU eV
TPOTUTIA UTTOKE(HEva. Zuvo {ovTag TouG UNXAVICHOUC TWV ELKOVWY TTPOROANG TTou avaAuBnkav
oe mponyoupevo kebalalo, n yAwooa ¢ Sadnpong xelplletal T avBpwriveg OXEOELG
pHEoa amod TtV mopabeon evog ayabol wg UEPOC pLag aflolNAeuTng eumeLplag, f ouvOnkng.
H SLOAEKTIKA TIOU QVATMTUOOETAL QVALECA OTNV £LKOVA KAl OTO UTIOKElEVO Baciletal otnv
olyKpLon Tou Beatr) He TO TPOTUTIO, EKKVWVIAG ouvaloBnuata {NAElAG O OYXEon WE ToV
SUVNTIKA PETAPOPDWHEVO €QUTO, L0 LETAUOPDWON TIOU ETITUYXAVETAL Ao TV LLI0BETNON
NG ELKOVAG.

Me twv cuvbuaouo Twv Tapanavw, tBetal oe kivnon évag pNXavIoUOG Tapaywyng Kat
Stadoonc MoATIKWY KaBnuepLvAG {wng HEoA amo TNV CUUBOANR TOU KPATIKOU UNXAVIOUOU, TwV
Blopnxaviwy MOAEULKOU €€OTIALOHOU, Kal TNG SLadpnULOTIKAG YAWCCaG, 0 omolog Slapopdwvel
o lifestyle yta 1o Snpooto patt. O unXaviopog oUuTOS mapdyeL Ta anapaitnTa ‘KaAoumia’ yla thv
SLapOpdWoN TUTIOTIOLN LEVWY UTIOKELEVWY, TOL OTIOL0L UTTOOYOVTAL OTOV TTAPATNENTH) CUUUETOXN
0TNV KOLWVWVIKO GUVOAO.

H umooyeon autr) cUVOUAEl OTO TIPOOWTIKO ETTESO UE TOV TBAVO ayopaocTr], UECO ATO
™V daVoUEVIKY e€atouikeuon Twy ayabwy r cuvBnkwyv mou Tpofaiioviat. H emipavetakn
moAvpopdia otnv ocuvBnkn g Stadrpong dtapopdwvel MePLYPadEG TOU XWPOU HE OPOUG
TPOPOANG, LEoa amo TNV MapaBeon MOLOTATWY TIOU UAOUV 0TNV EMBUUIA TWV UTIOKELUEVWY,
Kat Slachar{louv To KOWWVIKO OTATOUG.

Autr) n mMAeupd Tou Glamour avVTKATOMTPIlETaL 0TOV TPOTIO TEPLYPADNC TNG UETATIOAELKAG
QPXLTEKTOVIKNG OTNV AUEPLKR, LECA amto TNV avaiuon tng A. T. Friedman.'® Snuewwvovtat:

[Friedman, p. 134]: Privileged

e To process and promenade, to sit, stand, dine, and observe one another in spaces of a
ceremonial quality previously reserved for only the privileged few

[Friedman, p. 146]: Prestigious

e As the historian Robert Furneaux Jordon memorably described it, the embassy “export-
ed prestige in the form of glamour”

104. Phillips, Stephen. “Plastics”. Zto Brennan, Annemarie. “Forecast”. Colomina, Beatriz. Brennan, An-
nmarie. Kim, Jeannie (Ed.). Cold War Hothouses: Inventing Postwar Culture from Cockpit to Playboy. New
York: Princeton Architectural Press, 2004, co. 91-105

105. Friedman, T. Alice. American Glamour, and the Evolution of Modern Architecture. New Heaven: Yale
University Press, 2010, o. 14
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[Friedman, p. 4, 6, 17, 150, 180]: Luxurious

e These architects responded to the demands of the marketplace by inventing new build-
ing types (corporate headquarters, tourist hotels, luxurious vacation homes, and sub-
urban places of worship)

e for similar reasons, these buildings often make use of luxurious, rare, or eye-catching
materials

e At the Murphys’ luxurious modern home in Paris or at their Villa America at Cap d’An-
tibes

e Hotels combined elements of sleek modern architecture and the latest forms of new
technology (air conditioning, automobile access and parking, in-room telephones, and
luxurious bathrooms)

e The place had to be luxurious, but without the “French stuff” for which the Fontaineb-
leau was known

[Friedman, p. 17]: Premium

e So too is the high premium placed on the “exotic,” the authentic, and the unfamiliar:
hence the frequency of African-American motifs for notions of glamour that circulated

[Friedman, p. 7, 76]: Desirable

e They are rooted in visual images, narratives, and fantasies that were carefully con-
structed to be desirable, exciting, and — most important— accessible to audiences
who could “put themselves in the picture”

e  Bythe merchandiser’s call for accessible forms and messages that would be meaningful
and desirable for a broad audience

]

[Friedman, p. 149]: Prized

e Created a highly prized experience, and a gazetteer of images, that captured the dis-
tinctive look of contemporary glamour and luxury

[Friedman, p. 94]: Cherished

e Had been compelled to ask the architect more than once if he hadn’t perhaps forgotten
to think about their own cherished living habits — “certain elements in our living at
Bear Run,” as he called them, “that are so much a part of our lives.”

[Friedman, p. 173, 189]: Model

e [t thus became a model for the resort hotels of the post-World War I period
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Offers a third way of thinking about the question, one that served as a model for a
handful of similar projects in the period, despite the building’s unique imagery

[Friedman, p. 128, 154]: Opulent

The spaces seemed to have more in common with the grand foyers of European palaces
or opulent opera houses than they did with the mundane waiting rooms

Much of what | have used in my hotels years later was inspired by the opulence and
luxury that surrounded me during my stay at the then glamorous Palmer House.”

[Friedman, p. 151, 154, 164]: Lavish

Moreover, with their theatrical Hollywood decor, lavish appointments, and grand stair-
cases

These offices molded the tastes of a generation, using historical references, grand scale,
and lavish ornament to establish the hallmarks of power and the visual codes of wealth
and status

Was thus frequently at odds with the lavish decor of interior spaces, such as dining
salons and lounges

[Friedman, p. 174]: Extravagant

This extravagant feature, together with a floor-to-ceiling birdcage filled with parrots
(prefiguring the double-height terrarium at the Americana), added Lapidus’s unmistak-
ably theatrical signature to the project

[Friedman, p. 3, 106, 151]: Fashionable

Much of the modern architecture that was being built in Southern California, were
“weakened by the need to be fashionable or photogenic.”

Where his modern designs were celebrated as fashionable and cost-effective alterna-
tives to traditional suburban homes

Having spent the first part of his career creating fashionable interiors and shop fronts
for Ross-Frankel

[Friedman, p. 93, 187]: Stylish

Neutra’s stylish design acquired some notoriety, especially in the circles in which
Kaufmann moved

A strong penchant for a look and feeling of stylishness as an end in itself rather than
loyalty to any particular style

[77 - 78]
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Mapopoleg meplypadeg evromilovtal kal oty avaluon tou J. A. Jacobs yla TNV mpoaoTLakn
QUEPLKAVIKA KATOLKIA TNG LETATTOAEULKNC TIEPLOSOU ., TnueLwvovTaL:

[Jacobs, p. 42, 48, 55]: Prestige

The houses themselves were not custom, yet the builder had shifted himself closer to
that prestige category through use of the term custom-character

In 1965, the Chicago Tribune highlighted a new “prestige” community: “Arrowhead in
Northbrook is for those who understand the meaning of community spirit . . . who feel
the need for residence among those who regard their homes, their families and their
style of living as something special and apart from the ordinary

And less tangible aspects of prestige and the social appropriateness of a suburb

[Jacobs, p. 93, 182, 222]: Luxurious

This situation allowed for indulgence in both necessities and luxuries, as well as a for-
midable retention of wartime savings.

A 1954 Chicago Tribune advertisement for “luxury, 3-bedroom, tri-level homes” in Pot-
tawatomie Hills is representative of this type of print marketing

This period saw typical new houses nearly double in size and offer many standard fea-
tures previously considered luxuries

[Jacobs, p. 29, 89, 153, 186, 190, 220]: Trendy / Design, planning Trends

The houses, as constructed, and their associated documentary evidence, firmly estab-
lish the existence of architectural trends that were national in scope and record a spa-
tial evolution that was remarkably uniform across the country

Builders publicly passed off the upgrade trend as being predominately consumer driv-
en, as if they were solely responding to demand

In a much-reported trend, the kitchen now relocated to the front of the house.

These daytime use zones and houses having more bedrooms also highlight a cultural
trend in which “apartness” began to be appreciated as much as togetherness
Home-furnishings manufacturers held annually in Los Angeles believed that a new
trend had been firmly established, valuing the “preciousness of privacy” over the “te-
dium of togetherness

This planning trend both fostered and responded to a level of complexity in middle-class
domesticity

106. Jacobs, A. James. Detached America: Building Houses in Postwar Suburbia. Charlottesville: Universi-
ty of Virginia Press, 2015
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p. 41]: Premium

Soon came to understand the exclusivity (and premiums) associated with the term cus-
tom and began to capitalize by allowing customized options for their tract models

p. 66,90, 119, 135, 162, 171]: Desirable

More important, they convinced buyers that this lifestyle was not only desirable but
also easily attainable

Consumer products went from being merely desirable and enjoyable to a status where
many viewed the purchase of certain goods as vital to personal fulfillment and familial
Jjoy

Many had such desirable enhancements as multiple bathrooms, separate entryways or
vestibules, and plentiful closets,

The “completely equipped” kitchen became immediately desirable because it includ-
ed labor-saving devices that conveyed to visitors the comfortable circumstances of a
household

While recognizing this room’s growing importance and desirability, the total amount
of square footage allotted to the kitchen—family room was considerably less than the
nearby living and dining rooms combined.

The desirability of split-levels as a new domestic form, as a viable product, with a sig-
nificantly increased amount of livability over most ranch houses

p. 229]: Opulent

The rooms making up the active and casual zone from the end of the postwar period
have morphed into a vast multifunctional space that combines living, dining, and opu-
lently finished kitchen work areas

p. 48, 159]: Fashionable

Such suburban magnificence is yours without even leaving the city limits of Los Angeles.
2,200 square feet of fashionable home design

Two accompanying illustrations depict how women might simultaneously live and work
in their fashionable living-kitchen

p. 203]: Stylish

With domestic work functions removed, the family room could become better and more
stylishly finished.

The family room needed furniture and finishes that were durable but also stylishly co-
ordinated

[79 - 80]
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Avtiotolyeg elval kat n meplypadéc tou G. Castillo yia Tov Tpomo mou o Wuxpdg moAepog
Slapdpdwoe TV Katolkia TN mepldodou peéoa amo Ty Sladrpon Kat TNV Hodlkn mapaywyn,
EekVWVTOG Qo TV APEpLKN, kal otadlakd Stappgovtag otnv Mepuavia kat otnv 2oBLeTkn Evw-
on'%. Inuelwvovtal:

[Castillo, p. xi, 189]: Prestige

Displays of kitchen appliances and stylish living rooms cultivated national prestige
Induce impulse buying, shorten the life cycle of commodities, and imbue high-end pur-
chases with prestige

[Castillo, p. xxi, 10, 59, 79, 156]: Cosmopolitan

The MSA’s model home inculcated the cultural and economic cosmopolitanism associ-
ated with a new postwar citizen of Western Europe: the modern mass consumer
Cosmopolitan trendsetters soon claimed its modernist furnishings as the lifestyle icons
of their own realm of social distinction

Exhibited along with the exhibition’s model home, would be affluent, cosmopolitan in
taste, politically democratic, and culturally hegemonic

She was a cultural cosmopolitan, judging by her home’s interior, which mixed modern-
ist décor

It was Nelson’s cosmopolitan apartment, and not Sadkin’s suburban prefab, that gross-
ly misrepresented an average American lifestyle

[Castillo, p. 12, 156, 163, 183]: Luxury

This modernist Wohnkultur, with its brittle elegance and unmistakable air of luxury
Media space devoted to criticism of Nelson’s luxurious apartment would have gener-
ated implicit comparisons with the cramped and poorly equipped Soviet units churned
out by Khrushchev’s mass housing program

The nation’s flourishing advertising industry pitched yesterday’s luxuries as today’s ne-
cessities

[Castillo, p. 69]: Enviable

Described a lifestyle that most postwar Americans would have found enviable

107. Castillo, Greg. Cold War on the Home Front, Menneapolis: University of Minnesota Press, 2010
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[Castillo, p. 10, 178, 187, 189]: Trend

Cosmopolitan trendsetters soon claimed its modernist furnishings as the lifestyle icons
of their own realm of social distinction

Previews of the new modern trend in home design impressed the public

Up-tot he-minute interior incorporating organic and International Style design trends
Eastern Europe had become a cultural conveyor belt on which repackaged Western
trends were shipped to Moscow for evaluation

[Castillo, p. 100, 101, 173, 189]: Cultured

It denoted “the complex of behaviors, attitudes and knowledge that ‘cultured’ people
had, and ‘backward’ people lacked.

The “cultured” home and family life of Stalin-era vintage

A descendant of the cultured proletarian of socialist realist pedigree,

For those wishing to create “a beautiful, cultured life within one’s own home

[Castillo, p. 14. 207]: Opulence

visitors gazed down at a glittering collection of tableware, office equipment, and chro-
mium-steel furniture that combined functionalism with hard-edged opulence

where opulence has dulled the spirit. The abundance of an American Way of Life, pro-
moted at home and abroad as the free world’s future, appeared to be its Achilles” heel
as well

[Castillo, p. 71]: Lavish

Featuring placards extolling “Free Enterprise” and “Free Economy,” concepts illustrated
by a lavish display of merchandise

[Castillo, p. ix, 141, 144]: Extravagant

Yielded center stage to a consumer goods extravaganza

Upon seeing its wanton household extravagances being put on display to taunt the
nation’s proletariat

Extravagant Soviet displays at international trade fairs leveraged satellite, missile, and
nuclear reactor technology to burnish communism’s progressive credentials

[Castillo, p. 146, 181]: Fashionable

The archipelago of clustered household objects was best known for its role in the pavil-
jon’s most popular event, a daily fashion spectacle

[81-82]
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e This includes the epidemic of shrill, shrieking colors that have come into fashion

[Castillo, p. xi, 77]: Stylish

e Displays of kitchen appliances and stylish living rooms cultivated national prestige
e Her nest feathered with stylish furniture, shiny appliances, and a picture-perfect hus-
band and children

AvTtioTolxeg elval kal oL TTePLYPAdEC VLA TO ECWTEPLKO TNG TTPOAOTLAKAG KATOWK{AGH . Znpetw-
vovTaLl:

[Vesentini, p. 189]: Privileged

e allowing the white majority to return to downtown only in controlled spaces of privilege

[Vesentini, p. 186, 188]: Cosmopolitan

e Inthis way, Old Towne constructed the effect of a city’s variety and cosmopolitanism
e [ts historicist design symbolized the cosmopolitanism of cities as did the exotic markets
in Brindle’s malls

[Vesentini, p. 24, 129, 130, 225]: Luxury

In these visual narratives, the interior stood out as the space of luxury and progress
Ultimately, the cool interior was presented as a way to democratize luxury
A few tree branches were visible through the shaded window, more luxurious vegeta-
tion could be found inside the house

e The humanist issues that had seemed like luxuries to be raised and discussed by MXC
leaders soon occupied center stage

[Vesentini, p. 58, 116, 126, 160]: Desirable

e  But the taste and choices of those Americans who looked up to the dream house were
also shaped by what they were told was desirable
The interior needed an image of hell to assert its desirability over the exterior
Climate-control advertising was instrumental in linking whiteness to a more affluent

108. Vesentini, Andrea. Indoor America: The Interior Landscape of Postwar Suburbia. Charlottesville:
University of Virginia Press, 2018
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and desirable leisure-driven lifestyle

e Such scenes were at odds with the trope of outdoor discomfort and labor found in cli-
mate-control ads, but those images were only employed to emphasize the desirability
of the interior

OLTIOALTIKEG TOU OLKLakoU Blou mou avarmtuxBnkav ekelvn tnv mepiodo pmopouv va eVIomioTouV
oe 6leBvég eminedo, dnwge, otnv mepimtwon tng EAMGSaG, kat cuykekplpéva ota Slapeplopata
NG UETATIOAEULKNG TTIOAUKATOLKIAG, KAL O€ XWPOUC TEPA amd TNV Katolkia kabautn, onwg Ta
Eevoboyela. O evtomopdg Twv aLwy Tou olklakoU Blou oTtnv eupUTEPN APXLTEKTOVIKH TTOpAywYN
avaAUetal 0To cUANOYLKO €pyo, ‘Negotiating Domesticity’*®. H mpofoAr tou otkiakou Blou otov
LOVTEPVIOUO e Opoug lifestyle odnyel aAL oTnV TEplypadr TwWV XWPWV QUTWV LECA ATIO TNV
YAWooa TNG SNUOCLOTNTAG. ZNUELWVOVTAL:

[Heynen, Baydar, et al., p. 71]: Prestige

e  Women are indispensable to the economic organization of the noikokyrio, [their] social
prestige, like that of their husbands, rests on the public recognition of the household’s
success

[Heynen, Baydar, et al., p. 72, 73]: Cosmopolitan

e Whereas it once showed her knowledge of domestic traditions, the postwar polykatoi-
kia displayed her modernity and cosmopolitanism

e The fact that being modern also meant being cosmopolitan and “European” is very evi-
dent in the language used by women’s magazines of the period, such as Ellinida (Hellen-
ic Woman), Gynaika kai spiti (Woman and Home) and Moderno Spiti (Modern Home).
These magazines lauded modernity as the utmost virtue in both a woman and home

[Heynen, Baydar, et al., p. 176, 221]: Extravagant

e Her salon was not disqguised in the sense of being hidden, but was extravagantly
masked

e complete with an extravagant bed that emerges from the wall dressed in fur and col-
ored drapes

e Rivera, huge and extravagant, straight out of Rabelais

109. Hilde, Heynen. Baydar, Gulsiim [Ed.]. Negotiating Domesticity: Spatial Productions of Gender in
modern architecture. London: Routledge, 2005
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[Heynen, Baydar, et al., p. 261]: Lavish

The sliding window offers a lavish view of the rough brickwork of the sidewall

[Heynen, Baydar, et al., p. 114, 117, 162]: Luxurious

In addition to offering modern gadgets and furnishings — items that young couples
might reasonably hope to acquire before long in their own homes — most cottages also
offered some luxurious extras

The bride’s white gown, her attendants, ring, flowers, and the luxurious rented setting
It is a project that defies simple divisions and proposes another way of living. It is a
luxurious project, designed into detail, but built with the ambition to find ideas to be
multiplied
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[04] H ANANAAIZIQZH 2TO AZTIKO TOMIO THE AOHNAZ

Ol meplypadéG mou onpelwbnkav OTO TPONYOUUEVO KePAAALO amMOTEAOUV €val HEPOG TWV
Slottwv mou amnaptilouv to Glamour wg alednTiko €(60¢. TuvbuaoTikd, oL TPeLS GAOELS, N
KaBe pia pe Toug SIkoUG TNG UNXAVIOHOUG Kal TLG SIKEC TNG TIEPLYPADEG, Exouv SlapopdwaoEl
1o Glamour wg ula alobntikr katnyopla mou anaptiletal mapdAAnAa amnod OAeG TIG meplypadEg
TIOU €XOUV LOTOPLKA XpnaotpomnolnBet yla Tnv mpoPoAr TnG aloBnTikAg Tou UALKOU TTAOUTOU.

To KOO VAU evToTETaL OTOV PNXAVIORO NG Slaclvdeonc Tou UAIKOU TAOUTOU HE TV
KOWWVLKN KATATAEN, KoL TOUC KOWWVIKOUG pOAoug Tou tnv cuvodelouv. To Glamour e
QUTOV TOV TPOTIO CUVOPTA TNV ALoBNTLK TOU MAOUTOU KOl TOUG UNXAVIOHOUG Tou kedahaiou,
ekbpalovag TIg oXECELG TTOU opllouv TV vonon kal kpion tg cuAAoyng kat poBoAng Tou. H
KaBe Aoyikr ouvtaéng Tou aloBntol mou avaAuBnke opilel pe StadopeTIko TPOTO TNV UTIAPEN
Tou TAOUTOU, WC ékPavon Tou PETAPUOLKOU, WG Epyarelo TPOROANG, Kal WG ELCLTAPLO yLa TNV
ETOUUNTN KOWWVLKY BEan, €XxoVTag WG AMOTEAECUA TIG SLADOPETIKEG VONCELG KAl TIEPLYPAPEG
TOU UALKOU TTAOUTOU Ttou KaTaypadovtal.

‘Exovtag katadeifel éva PBaocilkd PEPOG TOU VEPOG LSLOTATWV TIOU €XOUV XPnoLuoTmoLlnBel
yla TNV meplypadr t¢ alobntikng tou mAoUTou, cuvtiBetal éva epyalelo avayvwong tng
ETUKpATOVOAG ALOONTIKAG OMwG auth €xel Stapopdwbel, péoa and tov 6po tou Glamour kat
TwV TOAVETMES WV OXECEWV TOU eUMEPLEXEL. [1pog avalATnon TNG OXETKOTNTAC Tou Ae€loylou
OTO ONUEPQ, YIVETAL AMOMELPA EVIOTILOMOU TwV TEPLYPAdWY TTOU cuVTAXBnkav ota cuyxpova
nedla g emkpatovoag alobNTKAG.

Eriotpédovtag otov P. Bourdieu, wg medla evvoouvTal oL KOWWVIKEG APEVEC I XWPOL OTIOU T
atopa kat ot Becpol aAAnAemibpouv kat avtaywvilovtal yla mopouc, eéouaia, kal avayvwpLon.
KaBe medlo epdavilel toug SkOUC TOU KAVOVEG, VOPUEG KAl UopdEC kedahaiou Tou TO
KaBopilouv, SNULOUPYWVTAG CUYKEKPLUEVEC KOWWVLKEC OUVONKEG o€ ox€on e To eidog e€ovaiag
TIOU QLOKELTAL. ZUVOTITIKA, TIPOTEVETAL [LLA TIPOCEYYLON TPLWY BACIKWY BNUATWY yla TNV €peuva
pe Baon ta nedia.

1. Oplopogtou nediou: KaBoplopog yla to moLeg kdAVOELG Tou kKedaAaiou yiveTat Adyog,
efetalovtag ta opla tou medlou, Ta eLSIKA XOPAKTNPLOTIKA TOU, KAl TOUG KOWVWVIKOUG
dopeig mou bpactnplomolovvIal 0€ AUTO.

2. E&taon g Sopng tou medlou: AvaAuon tng KAtavoung twv Sladopwv popdwy
kedpahaiou evtog Tou mediou kal TWV TPOTWY TIOU Ta KedhAAatla auTad Slapopdwvouv
v Suvapkn tng e€ovalag.

3. Alepelvnon Tng Suvapkng tou mediou: MepapBavel TNV avaAUGCN TWV OTPATNYLKWY
TIOU XPNOLHOTIOL0UV oL Kowwvikol dopeic péoa oto medio, e€eTalovtag Tov TPOTOo ou
xpnoluoroleltal To kepdAalo. AvalVetal To habitus Twv dopéwv, kal Ta SladopeTiKa
ocuotuata SlaBécewv Tou €xouv UloBetnBel péoa amd TNV ecwtepikeuon Twv
KOLWVWVIKWY KAl OLKOVOULKWY OLVONKWV.

Avtiotolyilovtag Ta mapamdvw PBAPATa HE TNV TMPOCEYYLON TNG Mapoloag epyaciag, ota
npwta SUo kebahala ¢ €yve o KABoPLOUOG Tou Tediou NG aloBNTIKNG MPOPBOANG, Kol Twv
UNXQVIOHWY TIOU TO KeEDAAALO Snuloupyel CUYKEKPLEVEG OUVOBNKEG TOU aloBnTol WoTeE va
kaBopilel cuykekpLéveg SLaBETELC O OYEDN UE QUTO, SNULOUPYWVTAG TIG EKAOTOTE EKPAVOELG
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TNG EMIKPATOUCOC ALOONTIKAG. TNV CUVEXELQ, EEETAOTNKAV OL LOTOPLKEG SOUEC TNC ETULKPATOVOAG
aLoBNTIKAG 0€ OX€on e Tov 0po tou Glamour, anocadnviloviag ta €6n tou alcbntou mou
ouvTaooovTal o€ kKABe MEePMTWOoN, KAl TOV TPOTIO TTIOU AUTA OUVOEOUV TOV UALKO TTAOUTO UE TLG
SUVOULKEG TNG €€oUnIAC KAL TOV TPOTIO TIOU QUTEG TtpoBaAlovTal. TEAOG, EYLVE aQvAyvwon Twv
€L6WV TOU aLoBNTOU HETA aTIo TNV Kataypadn Twy TPOTIWY OV T CUOTHUATA TwV Slabéoswv o
kaBe daon Slapopdwoav TNV OTACN ATEVOVTL OTO AVTIKE(UEVO TNG ETIKPATOVOAG ALloBNTIKAG,
anobibovtag Tou avaloyeg L8LOTNTeC. Me autov TpoTo, Sopeital Eva epyalelo avayvwpLong tng
ETUKPATOUOAG ALOBNTIKAG LECQ QMO TNV €EETAON TWV SLAGOPWY OTACEWVY TIOU €XOUV LOTOPLKA
OUVBEODEL TIC TTEPLYPADEC TWV AVTIKELLEVWY TIPOBOANG TNG.

Mpog efétaon Twv CLUYXPOVWVY XPHOEWV TOU VEDOUG, YIVETAL QTOTELPA EVIOTUOUOU TwV
ONUEPLVWY XWPLKWV TIESIWVY TNG EMIKPATOVCOC ALoBNTIKAG, UE BACH TOUG TPOTIOUG TTIOU CNUEPWVA
QPXLTEKTOVIKA tapadelypata poBariouy To KebAAalo LECA AT TOUC UNXAVIOUOUC TTOU €XOUV
avaAuBel. O evtomiopog Twy unoBeéoewv LEAETNG yiveTal pe afova To péyeBog Tou emevOuTIKOU
kepalaiou, kKabBwg Kal Tou TPOMOU TOU AUTO TPORAAAETAL WG €YyYUNON TNG TOLOTNTAG TOU
OPXLTEKTOVLKOU EYXELPNUATOG.

Ellinikon: Paradigm City

H mpwtn unoBeon peAETNG, TOU e€eTAlETAL WG XWPLKO Tedio TNG emikpatoloag alobnTkAG,
anoteAel To ‘The Ellinikon’, yla tov tpdmo mou cuvtaooel To WSaviko meptBariov StaBiwong
péoa amod tov ouvuaouo TNG Texvoloyiag kal Tng duong. Anoteel To peyaAUTepo eyxeipnua
«QOTIKNG avalwoyovnong» otnv Eupwrn, oto onueio tou mpwnv AleBvoug Aepodpdpiou
EAANvikoU, kat Stadnuiletal we «€vag kabnuepvog mapddeloog evioxuong TG eunpeplogy, Ue
TO eVPUTEPO cUPMAeY A Slapopdwvel To emovoualdpevo ‘Paradigm City'.

JUUdPwva pe toug Sladopoug Lototomoug ou Stadnuilouv oto cUVOAO ToU TO eyxeipnua, ot
OLKLOTIKEG XpHoelgepAapBdvouvto «The Riviera Towen, pe meplocodtepeg amod 150 katoikieg kat
EVTUTIWOLAKN BEQ, TTOU avaBELKVUEL TOV TIPWTOTIOPLAKO BLOKALLATIKO oXeSLA0UO, cuvOLAlovVTag
TNV aotikn {wr) pe to duoko meptBarov. To«Little Athensy elval pla cuvapmaoTIKA VEQ YELTOVLA
pe ouyyxpova oritia kat Stapepiopata, Slapopdwvovtag évay aoTiko BUAaKa UIKPOTEPNG KAL-
pakag katoiknong péca oto ouykpotnua. OL ‘The Cove Villas’ mpoodépouv e€atpetikd omitia pe
ayoya mpdTuma Kat aednTikn, cuvouAlovTag TNV Aotk {wn UE TNV NEEULA TN TTaPaALag, EVW
oL ‘“The Cove Residences’ amoteAoUV éva 0pYavVWUEVO CUYKPOTNUA SLOUUEPLOUATWY, EAVIKO yla
olkoyéveleq. Ta Branded hotel residences, amotelouvtal and dnuodn Eevodoxeia otn papiva
KaL oTnv mapaAia, kal mpoodEpouv OAUTEAN Slapepiopata ou Eexwpilouv yla TNV aveon Kat
NV ECALPETLIKN €EUTINPETNON.

OL &evodoyelakég povadeg meplauBdavouv To <Marina Hoteb, To omoio mapéxel MOAUTEAN
dofevia Og EMIOKENTEG TTOU GTAVOUV UE YLOT N avalnTouv Ula KOoUOoToA(TIkn anddpaon.
To «Beach Hotel» elval éva mAouolo kataduylo Unmpootd otn BdAacca mou cuvSudaleL tnv
QTIOMOVWON HUE TNV OOTIKN eVEPYELQ, VW TO <The Resorty elval éva MOAUTEAEG BEpeTpo e
OULVESPLAKO KEVIPO KAl TIOWKIALA aBANTIKWY, €UMOPIKWY Kal PUXAYWYLIKWY EYKATAOTACEWY,
AMOTEAWVTAC TOAUSLAOTATO TOUPLOTIKO TIPOOPLOUO TIOU TIPOCEAKUEL ETILOKETITEC ATIO OAN TN
MeooyeLo.

Ta epmoplka ouykpotnpata nepllapfBavouv t «Riviera Galleriay, mou npoodEpel kopudalieg
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eumelpleg MOAUTEAELAG, OTUA KAl XOAAPWONG OTO TILO EVTUTIWOLOKO TTapaBaAdooLo MpoopLopo
¢ ABnvag. To <The Ellinikon Mally elval éva mpwTtomoplokd cuyKpOTNUA ALAVIKAG Kal
Puxaywylag mou mpoodEpel HOVASIKEG EUTELPIEC OTOUG ETMLOKEMTEG TOU HE TNV premium
QLoBNTIKN, TNV EVTUTIWOLAKN UTOSOUN KAl TNV TIPOCEKTIKN €MAOYN KaTaotnuatwy. H <Little
Athens Neighborhood Retail> §laBétel mavw amd 100 avefdptnTa €UMOPLKA KATOOTHUATA
YELTOVLAG, eVW To <Retail Park> €xel oxeblaotel yla va ¢phoevel peydAoug AlavéUtopoug Kal va
TIPOOGDEPEL LOVASLIKEG AYyOPAOTIKES EUTELPLEC.

Yta onpela mpaaotvou kat avaluxng nephapBavetal to «The Ellinikon Parks, éva eviunwotako
olyxpovo aBANTIKO CUYKPOTNUA TIOU BETEL VEO TPOTUTIO yla 0OANTIKEC EYKATAOTAOELG KL
Snuocloug xwpoug avapuyng. NPoodEpeL EKTETAUEVOUG XWPOUCG AOKNONG KOL §pacTtnpLOTNTES
onwg nodoodalpo, KoOAUUPBNoN, TEVLS Kal urtaoket. To «The Ellinikon Sports Park» emikevtpwvetat
otnv euetla, TNV Lyeia kaLtnv abAntikn avantuén, evw to «The Ellinikon Health Park> mpoodépet
LLLOL OALOTLKI) TIPOOEYYLON BAoLOUEVN O TPELS MUAWVEG: Oepareia, Amokatdaotaon Kat Evioyuon
Yyelag.

TéNog, ota onuela epyaociag kat eknaidevong nepthapBavetal to <Office Towery, To PnAdtepo
EUTIOPLKO KTNPLo 0TNV EANGSa pe ekmAnktikr) B€a oto Ellinikon Park kat tn PIBLEPa Tng ABrvac.
O «Mixed-Use Tower> cuvSUAQlel eyKATAOTAOELG avaPpuxnG Katl ALaviKAG e éva Eevodoxeio
200 Swpotiwy, evw ta <Low-Rise Offices) mpoodépouv clyxpovoug XWPous ypadeiwy yla
ETUXELPNOELG KABE KALaKOG 0TV eMmixelpnuatikn eploxr tou Ellinikon.

Y€ Ul ypnyopn avayvwon Twv Topamdavw XpHoewv kal Teplypadwy, epdaviletal €vag
HLKPOKOGUOG TIOU GUUTTUKVWVEL OAEC TIC AOTIKEG XPHOELS, Ao TNV KaBnuepwvn epyacia péxpl
TNV ABANGCN Kal ToV KATAVOAWTLONO, Hall e TNV AelToupyla TOU CUYKPOTALATOC WG TOUPLOTIKO
KEVTPO. ATIO TLG OUVTOUEC KAl ELOAYWYIKEG Tteplypadec, eviomiletal Nén pépog Tou As€lhoyiou
TIou €xel ouvtaxbel oto mponyoupevo kepaAato. Mépa and tnv Stadiktuakn Sladnpwon tou
OUYKPOTAUOTOG, amd TNV Omola avTAOUVTOL Kal Ol TIOPATAvVW TEPLYPAdES, TTPOC TMEPETAIPW
TipoPoAn Tou eyxelpnpatog Aettoupyet to ‘The Ellinikon Experience Park’, éva kévtpo mou Seiyvel
nw¢ Ba uAomolnBoUlv Ta MAPATIAVW UE €vay cUVSVAOoUO PNndLAKOU OTTLKOAKOUGTLKOU UALKOU,
HOVTEAWV UTIO KA{paka, Kat VR.

H ouvexopevn Stadrpion tou EAANVIKOU wg n véa mapadelyaTikn OAn, o€ oLUVSUACUO LE TO
eMEVOUTIKG KEDAAALO TTOU avEépXETAL 0Ta 8 OLG. EUPW, TO KABLOTA WG Eva Ao Ta KUpLa cUyxpova
XWPKA TIES A TN EMIKpATOU G ALGONTIKAG, LECA ATTO TNV CUVAPTNON TOU OLKOVOULKOU LEYEBOUG
TOU EYXELPNUATOC LE TLG TOALTIKEG {wNC TToU To ouvodelouv. Eudaviletal Evog OUUTTUKVWUEVO
Q0TIKOC oUOTNHA TIoU TapAaAAnAa opilel To daviko meptBariov Stafiwong oe OAec TG Babpuideg
NG KaBnuepvotnTag, eykabidpuel Ta Kawvoupla otavtapt Heoa amd GAOSofa apXLITEKTOVIKA
EVXELPALATA HEYAANG KA{HOKOG, KOl TIPOPRAAEL TO koTavaAwTiko lifestyle wg éva ayabo mou
KATOKTLETOL HEOQ oo TNV SlaBlwon o€ auTov.

One Athens

Mapopola eYXELPNHOTA UIKPOTEPNG KAIUOKOG OUVAVTWVTOL Kol UECO OTOV OOTIKO LOTO TNG
ABrvag. Ta maAwd ypadeia tou K. Aofladn otoug npodmodeg tou AukaBnttol petapopdwdnkayv
0€ TIOAUTEAEG OUYKPOTNHA KOTOLKLWY, HE To ovoua One Athens. To OUYKPOTNHA KATOLKLWY
Stadnuiletal we pla amokKAELOTIKY OLKLOTIKI) avArTtuén o€ mpovoplakn B€on otnv ABnva, pe
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Ta 26 Slapepiopata SLAPOPETIKWY TETPAYWVIKWY Kal aVECEWV va SLaBETOUV KOWOXPNOTEG
EYKATAOTAOCELG TIEVIE QOTEPWY, OTWE Bupwpelo, IOLWTIKO YUUVOOTHPLO LE ECWTEPLKN TLOWvVA,
aiBouoa mavidlwy kat aiBovoa mpoPoiwy, kabBwg kal roof garden pe B€a otnv TOAN.

Ye avtiBeon pe to EAANVIKO, TO omolo UETADEPEL TIG AELTOUPYIEC TOU QOTIKOU LOTOU HEC OTa
opla tou, To One Athens xpnotpomolel Tnv TomoBeoia Tou yla va SnULOUPYNOEL Eva KEVTPO
yUpw armo to omoio n (bl n moAN Astoupyel wg mapaocknvLo. H mpwtn ¢pdcon mou cuvavtatal
OTOV LOTOTOTIO TOU CUYKPOTHHATOGC, yla va Teplypalel To eyxelpnua, elval ‘the art of living in
the heart of the city’, B€étovtag TNV KEVIPLKNA TomoBeoia Tou WG KUPLO XAPAKTNPLOTIKO Tou. H
Slapovn oTo KEVTPO TNG MOANG AVAYETAL OE LA TEXVN, TPOTEIVOVTAC £vay VEO TPOTIO Slafiwong,
pe Baon TV MOAUTEAELQ KaL TNV SLEUKOAUVON TNG kaBnuepwng {wng.

To eyxelpnua PE o TTPWTN HOTLA amoTeAel pla mpooéyylon e dtdbeon e€wotpédelag mpog
TOV QOTIKO LoTO. H adetnpla NG mPoogyylong Twv apxLTEKTOVWY TNG avakaiviong Baociletat
0TNV OX€0N TOU CUYKPOTHHATOC KAl TOU KEVTPOU TNG TOANG, €XOVTAC WG EUTIVEUON TIC BE0ELg
Tou Ao&ladn mepl OWKLOTIKNAC, KATA TG OTIOEC O AOTIKOC 0XeSLAOUOG TIPETEL VA SNLLOUPYEL [l
aloBnon kooTNTOC LECW AVOLKTWY Kal SLadpacTikwy KTLplwy Tou pmopolv va dplthofevicouy
pLa TotkiAla TpoTwV {wng, HEoa amd Tov CUVOVAOUO TNG UEAETNC TWV TOTUKWY cUVONKWY Kal
¢ edappoyng tng texvoloyiac.

To One Athens mpooeyyilel tnv Sladpaon autiv HEoO QMo TNV TAPOXH KOWOXpnoTwyv
TIPOYPOUMATIKWV XWPWV, TOU OVOUAleL ‘communal areas’ (KowoTikoUg xwpoug). O xwpol
avtol mapousclalovial we &va KOUUATL TOU TIOKETOU TIOU OUVOSEVEL TNV ayopd evog amo ta
Slapepiopata mou mpoodEpovtal, MPOohEPOVTAC ‘amokAELOTIKA (exclusive) mpoofacn o€
ECWTEPLKEG EYKATAOTACELG 580 M? Kal eEWTEPLKEG EYKATAOTACELG 565 m?, He TNV TpwTn amod
OUTEC TTIOU avapEPOVTAL OTOV LOTOTOTIO TOU TIPOTLEKT va elval n 24wpn apoucia dpulaka, pall
LE XWPO UTIOS0XNG, UTIOYELOUG XWPOUG OTABELONC, AMOBNKEG, KAL XWPOUG UTINPECLWY OTIWE
OTIO, YUMVOOTAPLO KATL TMPaKTIKA, OTLC KOWOTIKEG TTapoXEG oTolBalovial OAeg ol Sladlkaoleg,
OAQL TAL TIPOYPAUHATA, KL OAOL OL XWPEOL TIOU 8V UIMOPOUV va KATNYopLomotnBouy wg aulyws
SuwTikol.

To Tapamavw €XoLV w¢ AMOTEAECHUA VA GUCTNHA TIOU TIPORAAETAL HETA ATIO TPELG BAGIKOUG
atoveq. Mpwtog dfovag mMPoBoAng amoTeAel N LOTOPKOTNTA TOU TPOUTIAPXOVTOG KTIOUATOG,
10 omolo avadépetal wg Eva EuBAnua (icon) tNC LOVTEPVAC EAANVIKIG OPXITEKTOVIKIG,
anodidovtag afla oto ktiopa kabautd péoa amo TNV BEon MoU KATEE Yo TNV TTPONYOUUEVN
XpPron Tou. AegUTEPOG Afovag amoTeEAel N KeVIPLK TOMOBOecia TOU GUYKPOTNHATOG, Kal
0 TPOTIOC TIOU QTN UTopel va To oploel wg eva duvaulkd ‘hub’, évav moAo €AEng o omolog
OUVSLOAEYETAL TIPOYPOLHATIKA UE TOV AOTIKO LOTO. Tpltog, Kat (0w To KeVIPLKOG afovag, lvat
n mapoxn moAuteloUl¢ Slafiwong pe BAon TIG KOWOXPNOTEG TAPOXES Kal TNV SlaodAaAon tng
QTTOKAELOTIKOTNTOG TWV TTOPOXWY QUTWVY KaL TOUG LELOKTATES TWV SLAPEPLOUATWV.

Avayvwplletal éva xwplkd TAQICLO TIOU CUUTIUKVWVEL TIG aflegc tou lifestyle pe Baon Tig
KOWOXPNOTEG TIOPOXEC KAl TNV TIOAUTEAELQ, EMAVATIPOGSLOPIloVTAG TNV OOTIKOTNTA UE OPOUC
QTTOKAELOTIKOTNTAG TIOU ETEPXETAL TNG CUYKEKPLUEVNG TIPOVORLLAKAG Katoikiong. H kalvotoula
TOU eyxelprpatog dev evromileTal oTnV apXLTEKTOVIKH Tou kaBautr, aAla oto lifestyle mou
ETUTEAE(TOL €O OE QUTNV, ATIOTEAWVTAG UL EMTAVACTATIKA VEX TIPOCEYYLON VLo TN {wh OTO KE-
vTpo ¢ Avnvac’, kabwg, ‘aveBalel to eninedo tne moAutedouc StaBiwaonc otnv kapdid tne mo-
Anc’ To One Athens tpoBAAAETAL WG TO VEO TIPOTUTIO KATOIKLON G OTOV QLOTLKO LOTO, TPOoTIabwvIag
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VO EKTANPWOEL TNV QOTIKA EMmBupia péoa amod tnv oxéon kepaaiou, moAutelolg Slafiwong
Kol TNG TTPOPBOAAG TNG WG TO OTAVTAPT.

Oxygen Residencies

H petddpaon tng MPAKTIKAG TwV TTOAUTEAWY OUYKPOTNUATWY KATOWKLwY TtuTou One Athens
0TO TPOAOTIO cuvavTATal otnv Tepimtwaon Tou Oxygen, €vOG OLKLOTIKOU E€YXELPAHATOC TIOU
oAokAnpwBnke to 2023 oto Mapouol e NN QAVEMTUYUEVN YelTovld, Tiow amo to OAKA,
QMOTEAEL TO «TTPWTO CUYKPOTNUA KATOLKLWY 0TV EAAGSa mou EMITUYYAVEL TNV TTLOTOMO(NON
BREEAM, onuatodotwvtac tv auyun tne aplotelag NG AELPOPLKIG APXLTEKTOVIKAG». XTOXO0G
TNG OPXLTEKTOVIKAG LEAETNG QMMOTEAEDE N Katoiknon amno SladopeTikd MPodiA LOLOKTNTWY, EVAG
0TOX0G Tou 08rynoe oTtov oXeSLAOUO 32 KATOWKLWY SLadOopeTIKAG KAIUOKAG, AmOTEAOUUEVEG
amno éva ) duo emnineda, pe Eva €wg Tpla unvodwuatla.

To eyxelpnua mopoUCLAZETAL WE LA KALVOTOUOG TIPOCEYYLON OTOV TOHEQ TNG AOTLKNG KATOLKIAG,
he évtovn €udaocn otnv aeldopia kol TN PLwoldTNTA, N Omola ANMOTUTIWVETAL 0€ aLoBNTKO
KOl KATOOKEUQOTIKO emimedo. YUudwva pe Toug Pieris Architects, to apxltektoviko ypadeio
mou avélafe Tov oxedlAoUO TNG UovASaC, O APXLTEKTOVIKOG oxeSlaopog tou Oxygen elval
EUMVEUOUEVOG amod ta Bacikd otolxela ¢ duong OMwG To VEPO, N yn Kal 0 oupavog. Me
TOV KUHATIOMO OTLG OPELS TwV EEWOTWY KAl TIG Y-OXNUATOG KOAWVEG, Tou Bupilouv Koppoug
SEVTPWY, TO KT(PLO EVIACOETAL APHUOVIKA OTO PUOLKO TOU TEPLBAANOV KAl aVTKATOTTPIZEL TN
ouvdean Ue TN duon, MPoodEpovTag OxL LOVO Eva aoBNTIKA APTLO AIMOTEAECUA, QAN Kal ULa
eumelpla BlwaolpodTnTac.

To Oxygen ebapUoleL Ul OELPA amO OTPATNYLKES asldopiag mou evBappUVOUV TOUC KATOIKOUG
Vo ULOBETAOOUV €vav oUYXPoVo OLKOAOYLKO Tpomo {wn¢. Ot kATolkol €xouv tn duvatotnta va
TapakoAouBoUV TNV KATAVAAWGN EVEPYELAC TNG KATOLKIOG TOUC HEOW ELOKWY EGAPUOYWY, EVW
TIAPEXETAL NAEKTPLKY POpTIoN o€ KABe Ywpo oTABUELONG, MPOWBWVTAC TN XPON NAEKTPLKWY
oxnNUATwWyY, €vw OAoL ol Ywpol eival efomAlopévol pe €Eumva cuoTARATA GWTIOUOU Kal
aodalelag. AuTég ol texvoloyieg kaBlotouv Tn Slaxeiplon Twv SLAPEPLOUATWY EVKOAOTEPN KAl
TIO QTOSOTIKN, EVW ETUTPETOUY TNV €€ AMOOTACEWS OLOXEIPLON HEOW DWVNTIKWY EVTOAWY N

edbapuoywVv.

YNUAVTIKOG TTApAYOVTAC OTNV QVATITUEN TNG OTPATNYLKAG TOU 0XeSLAOUOU QOTEAECE N AvVAyKN
yla QvTamoKpLon OTLG VEEG CUVONKEG Tou Tipoékupav katad tnv Slapkela ¢ mavonuiag. Ta
Slapeplopata tou Oxygen MPOOoHEPOUV AVETOUC XWPOUG £pyaciag, TPOCAPUOCUEVOUC OTLG
QVAYKeG TG TNAepyaciag. Kabe katolkia SLaBETel TOUAAXLOTOV EVay TIANPWE EEOTIALOUEVO XWPO
Home Office, mpoodépovtag €Tol oToug katoikoug Tn duvatotnta va epyalovtal anod To omitl
L€ AVEON KOL AELTOUPYLKOTNTA.

Ye avahoyia pe to One Athens, oL KOWVOXPNOTOL XWPEOL KATEXOUV KEVTPLKO POAO OTOV OYESLAOUO.
To ouykpOTNUO SLABETEL OTOV TTUPAVA TOU EVAV QVOLXTO OTEYACEVO XWPO LE KABETOUG KATIOUG,
OTIOU Ol KATOLKOL UTOPOUV Vo KOWwVLKoTotnBouv f va epyactoly, Kabwg SLtabetel Loxupo
WiFi kal TIOPOXEG EVEPYELAG, LETATPEMOVTAC TOo 0 e€wTePLkO home office. Mapéxetal emiong
npoofaon oe éva unaiBplo yupvaotrpLlo, To omolo elval TEPLTPLYUPLOLEVO Ao PACLVO Kal
Aettoupyet kaB” OAn tn SLAPKELA TOU XPOVOU, TTPOohEPOVTAC Evay LEAVLKO XWPO yLa KyUUvVaoN
otn ¢uvon.
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To cLUYKPOTNO CUVOAEL LOPPOAOYLKA LLE TNV TIEPLOXT, LECQA ATTO TNV APXLTEKTOVLKI) TOU TOTOU
TOU, EVOWUOTWVOVTAG KUKALKA HoTiBa, mapaméunovtag otoug OAUUMIakoUg KUKAOUG Kol TO
OAuprako otadlo mou Bploketatl akplBwg amévavit. Me autov Tov TPOTO, T €pyo Oev amoteAel
QTAWG €Va OLKOAOYLKO KTiplo, aAAG kal éva onpeio avadopdg yla TNV IEPLOXN.

Méoa amd Tov cuvuaoud Twv Tapamavw, to Oxygen TMPOoRAAAETAL WG €va UTIEPOUYXPOVO
OULYKPOTNHA KATOLKLWY, TO oTtolo Stacdalilel tnv motdtnTa {wng Twv evoikwy péca amo to life-
style oto mpodotio. Ot Bacikol a&oveg mpoBoAng Tou amoteAolV TNV Tomobeoia Tou Kat TV
oLOXETLON He To OALUTTLAKO 0TASLO, TOV BLOKALHATIKO 0XeSLAOHO TNG KTLPLAKAG Lovadag padl pe
TNV EVEPYELOKN QLUTOVOLLLQ TOU CUOTHIOTOG, KOL TOUC KOLVOXPNOTOUG XWPOUG ou Snuioupyouv
Vv aioBnon ¢ kowotntag. Ol ToLOTNTEG KAl TIOPOXEG QUTEG oUVOSEUOUV TOV TIOAUTEAN
oXeSLAOUO TWV KATOIKLWY KABAUTWY, CUVAPTWVTAC TTOALTIKEG (WG TIOU apopoUlV E(TE MTUXEG
Tou WOLWTLKOU &lte Tou Mo Snpoactou Blou, pe atobntikég mpoBoAég Tou kedbahaiou.

AwaBalovtac Ta Tpla MopamAvw TAPAdElyUATA W ULA KOWR TIPAKTIKA TPOPROARG TNG
ETUKPATOVOAG aLOBNTIKAC TPOC €EETAON, ETUXELPEITAL N AVAYVWON TWV HNYXOVIOUWY TOU
ETILOTPATEVOVTAL YLIA TNV oUVTAEN TOU aloBnTol ota YWELKA TAaiold toug. ‘Exovtag BEoel wg
dATpo avayvwong Tng emikpatouoag aobnTkng TG meplypadéc tou Glamour, yivetal e€€taon
NG AVTAMOKPLONG TOU OUVTOKTIKOU TOU OTLG TteplypadEg mou yivovtal yia mpofoAn Twv
oLYXPOVWYV TAPASELYLATWV.

The Ellinikon Project One Athens Oxygen
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‘Exovtag cuvBéoel pépog Tou VEDOoUC LBLOTATWY Tou amodibovtal 0To avtikelpevo oe emninedo
aLoBNnTIKAG, HEoa amd TNV Kataypadn Twy TEplypadwy ava nepiodo, Kal TOV EVIOTIOUO TwWV
UNXOQVLIOLWY TTOU CUUTIOPOCEPVOLV TLG LOLOTNTEC AUTEC WOTE VA SNULOUPYOUV EVA OLOLOOTOTIKO
Slktuo, emuxelpeital n avayvwon Twv oUYXPOVWY OPXLTEKTOVIKWY TIAPASEYUATWY, TIPOG
Slepelivnon Twv XPOEWV TOU VEPOUG OTO oNUepa. MveTal avayvwaon twy MEPLYPAPWY Tou
emiotpatevovial ota Oladopa HECA TPOPROAAG TWV TOPASEYUATWY, KOl ONUELWVOVTAL
TLEPLYPAdEG TTOU €XOUV QVTATIOKPLON OTO CUVTOKTLKO Tou Glamour.

la to Ellinikon Project onuewwvovtat:

Captivating

e Eachvillais a captivating testament to the owner’s collaborative vision with the archi-
tect, resulting in a truly enchanting residence.

Cosmopolitan

e [..] acosmopolitan getaway.

Deluxe

e Introducing the ultimate in luxury, fashion and leisure, at Athens’” most stunning sea-
front location. With over 23,000 sq.m. of deluxe shopping, exceptional dining and first-
class entertainment space.

Distinct

e  Promising distinctive experiences for all guests. Experience moments of relaxation in a
luxury setting, amidst the vibrant heartbeat of the city.

e Wil offer a distinctive, luxurious collection of apartments, highlighting comfort and
excellent service.

e  Each with a distinct character combining unique living, shopping, working and enter-
taining experiences.

110. Oumepypadég avthouvTal amno:
htps://experiencepark.theellinikon.com.gr/
htps://theellinikon.com.gr/en/visit/
https://rivieragalleria.theellinikon.com.gr/en/the-destination/
https://theellinikonrivieratower.com/architecture-design/
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e Delivers distinctive experiences to its visitors with its premium aesthetic features,
impressive infrastructure, and a curated selection of leading Greek and international
brands.

Distinguished

e Our vision for the iconic The Ellinikon Mall is to unite shopping, entertainment, work,
and relaxation within a single space, offering visitors a fresh way of life within contem-
porary infrastructures distinguished by their exceptional aesthetics.

Dreamy

e  Where Athenian energy meets the dreamy waterways of the Aegean Sea.

Elegant
e An elegant tower on a perfect horizon.

e Elegant bistros that offer numerous culinary options, creative proposals and special
dishes with impeccable aesthetics.

Exclusive

e |n addition to the most exquisite shopping and fine dining options, a diverse calendar
of exclusive cultural, fashion, and gastronomy events.

Exceptional
e Make the most of our exceptional recreational amenities.

e  Exceptional homes of impeccable standards and exquisite aesthetics, seamlessly blend
urban living with the serenity of beachside tranquility.

e Introducing the ultimate in luxury, fashion and leisure, at Athens’ most stunning sea-
front location. With over 23,000 sg.m. of deluxe shopping, exceptional dining, and first-
class entertainment space.

e The incredible coastal location makes the perfect setting for the most exceptional ex-
periences.
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Exquisite

|conic

Exceptional homes of impeccable standards and exquisite aesthetics, seamlessly blend
urban living with the serenity of beachside tranquility.

City and beachside living at one exquisite address.

In addition to the most exquisite shopping and fine dining options, a diverse calendar
of exclusive cultural, fashion, and gastronomy events.

An iconic complex of organic building formations that are designed to stand out.

Riviera Galleria’s unique architecture is an icon of simplicity and elegance.

Impeccable

Lavish

Exceptional homes of impeccable standards and exquisite aesthetics, seamlessly blend
urban living with the serenity of beachside tranquility.

A lavish beachfront sanctuary that seamlessly blends seclusion with urban energy.

Luxurious

Will offer a distinctive, luxurious collection of apartments, highlighting comfort and
excellent service.

Sustainable living taken to the summit of luxury.
A new global standard for luxury residential design.

Riviera Galleria’s reputation as the finest luxury retail and leisure development in Ath-
ens will spread far and wide.

Leading hotel brands offer their unique blend of luxury and service, rooted in the rich
tradition of Greek hospitality.

Magnificent

Discover a magnificent new destination.
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Majestic

e The villas: Majestically crafted jewels.

Mesmerizing

e An Ellinikon beach villa is the mesmerizing result of a collaboration between owner
and architect.

e Through a mesmerizing audiovisual tour of the city.

Opulent

e The hotel provides opulent hospitality to guests arriving by yacht or seeking a cosmo-
politan getaway.

e  Opulence by the sea.

e Experience the pinnacle of opulence, style, and relaxation at Athens’ most breathtak-
ing seaside destination.

Pioneering
e A pioneering project for Athina.

e Aswell as all the finer details that contribute to its pioneering design.

Premium

e  The characteristics of a premium Athenian lifestyle unite beautifully with the ambience
of the natural coastline.

e Becomes the city’s must-visit premium destination.

e There’s always something new to enjoy in this exceptional premium development in
Athens.

e Explore a groundbreaking destination spanning 150,000 sq.m. offering premier retail,
entertainment, and business experiences.

Prestige

e Astatement of prestige, purpose, and sustainability.
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Sophisticated

e The uniquely sophisticated architecture makes the perfect backdrop for world-leading
events.

Spectacular

e  The Ellinikon marks the starting point of the Athens Riviera, one of the Mediterranean’s
most spectacular coastlines.

e |t features over 150 residences with spectacular views and exemplifies cutting-edge
biophilic design.

e Journey through the past milestones and future ambitions of this spectacular piece of
land.

Stunning
e [..] the backdrop of a stunning sunset.

e Don’t miss the iconic Riviera Tower, setting new architectural standards, with a stun-
ning view of the marina.

e  Each with a stunning view, open to air, light, and the rhythms of nature.
e  Artfully crafted, visually stunning, and bespoke to your desire.

e  The tallest commercial building in Greece, boasting stunning views of Ellinikon Park and
the Athens Riviera.

Stylish

e  Stylish cafes and cocktail bars are ideal for your espresso or aperitif as you enjoy the
captivating sunset and the wonderful evening.

Sumptuous

e  This sumptuous resort, complemented by a conference center and a range of sports
facilities.

Unigque

e Aunique cultural hub and a daily haven for enhancing well-being.
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e Each is a unique space — a unique investment — meticulously crafted with the rich
materials and relaxed style of the finest Greek living.

e  Each with a distinct character combining unique living, shopping, working, and enter-
taining experiences.

e Designed to host several “big box” retailers and offer unique shopping experiences.

e Riviera Galleria’s unique architecture is an icon of simplicity and elegance.

la To One Athens onuelwvovtat':

Cosmopolitan

e Anupscale district, full of old-world charm and cosmopolitan glamour.

Distinct
e Residences to suit every lifestyle, each with a distinct personality.

e Each apartment has a distinct personality.

Elegant

e Maintaining the elegant simplicity of the structure, the new design is faithful to Dox-
iadis” legacy but forward-looking in its cutting-edge design.

Elite

e Located in elite Kolonaki Athens, offering sweeping views of the city as far as the sea
and a unique view to the Acropolis.

Exclusive

e  Exclusive access to stunning facilities.

111. Ouneplypadég avthouvTal amno:
htps://www.divercityarchitects.com/project/one-athens/
htps://www.oneathens.gr/location
htps://www.engelvoelkers.com/en-gr/property/one-athens-2176802784.42_exp/
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e Exclusive residential development in a prime Athens location.

Iconic

e Anicon of modern Greek architecture.

Luxurious
e Residential: Urban Luxury Apartments.
e  Raises the standard of luxury living in the heart of the city.
e This luxury apartment, designed for urban living, is located in elite Kolonaki Athens.
e The concept of luxury in the city.

e Residents will enjoy the luxury of space in the city centre, as well as proximity to the
best Athens has to offer.

Premium

e But all those fortunate enough to live here will share a passion for design and an
appreciation of premium service.

Sophisticated

e Aunique project designed for sophisticated urban living right in the heart of Athens.

Unique
e Aunique project designed for sophisticated urban living right in the heart of Athens.

e Located in elite Kolonaki Athens, offering sweeping views of the city as far as the sea
and a unique view to the Acropolis.

e Sothe view would be not only phenomenal — it would be unique.
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la to Oxygen onuelwvovTattt?:

Astonishing

e With one, two or three bedrooms and offers an astonishing view facing the Olympic
Stadium of Athens.

Distinguished

e The facade of the building is distinguished by a commanding double-height entrance
that serves as an outdoor sheltered lobby.

Distinct

e  The distinctive “Y”-shaped columns, reminiscent of tree trunks, reinforce the build-
ing’s connection to nature.

Exclusive

e Distinctive open-air covered gym surrounded by verdant foliage, exclusively designed
for the residents.

Excellent

e Stands as Greece’s first residential complex to achieve BREEAM certification, signify-
ing a pinnacle of sustainable architectural excellence.

Lifestyle

e Beyond the design of a low-energy building, we reinvented and ultimately created a
new sustainable modern urban lifestyle.

112. Ounepypadég avthouvTal amno:

https://myoxygen.house/en/home-en/
https://pierisarchitects.com/projects/residential/oxygen-residential-complex-marousi/
https://baumit.gr/references/oxygen
https://www.alumil.com/greece/en/projects/oxygen
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Luxurious

e with the surrounding water area that resembles a luxurious hotel lobby.

Pioneering

e Oxygen is a pioneering example of sustainable construction that sets new standards
for the residential complexes of the future.

Sophisticated

e  Oxygen impresses with its “wavy” facade and the sophisticated central entrance with
the surrounding water area that resembles a luxurious hotel lobby.

Unigque

e The uncovered areas, featuring endemic plants, responding to seasonal changes, and
boasting unique aesthetics, embrace the gym and the social space.

AkodouVel Staypauua mou cuvoIlel TIC LOTOPLKEC PATELC, TO VEQOG LOLOTNTWV OE TTIVAKEC
Kkatataéng, Kal TEALKA TNV aUyxpovn avarAatlolwaon Tou VEQOoUG
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Church and Alchemists.
Visual representation of heaven on earth,
through the language of opulent Baroque archi-
tecture used in cathedrals.

-God willed status leads to capital accumulation.

Phase 2: Early Bourgeois

1

: Glamour as ‘Glamer’, visual spell used to

. conceal the true nature of things, making them
appear appealing to the eye.

Oil painting as a commodity of the ruling classes,
showcasing in realistic way what can be owned.
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AwaBalovtag tov teheutaio mivaka, yivetal davepo mwg Sev eivat Suvatn n Gpecn cuvaptnon
EVO-TIPOG-EVAL LAC LOTOPLKN Ao oVUVTAENC TIEPLYPAPWY E KATIOLO TAPASELyUa. AVTIBETWC,
o€ kaBe mapadelypa napatnpouvtal cuvduaopol meplypadwy, pe to ‘Ellinikon Project’” va
KAVEL TNV UEYAAUTEPN XPron Tou AefAoyiou amod Tig pdaoelg, To One Athens va xpnoLUoToLEL
Ae€IAOyLO povo amo tnv SeVTepn Kal TNV Tpitn ddon, kat to Oxygen va xpnotuomnoiel Staomapta
Ae€IAOYLO Kal amo TG TPELG. 2€ peyalo Babuo, n Stadopomnoinon oty ocuxvoTnTa TNG XProNng Tou
kaBe Ae€hoylov odeiletal otnv KAHOKA TWV EYXEPNUATWY, KaBwG Kal 0To MARBOC TwV HECWV
TpofoAng toug, Ue to EAANVIKO va eudavilel tnv peyaAutepn xpnon, AOyw Kal Twv TOAAWY
LOTOTOTIWV Tou €xouv dnpoupynBetl yla tnv Stadnuion tou.

EvSladépov evtomiletal otnv avtamokplon TwV HNXAVIORWY olvtaéng Tou alobntol mou
emioTpatevouy ta napadeiypata availoya pe TG BAEPELS TOUG KAL TO QVTIKELEVO TtepLypadnC.
JUYKEKPLUEVA, TO EAANVIKO UTtOoXETOL TNV SnuLloupyla evog WOavikol KOopou Tou Soueitatl
péoa amod tov ouvduaoud tou ducoikol TePLBAAovVTAG Kal TNG TexVoAoylag, mpoodEpovTag
€va Véo eldog aotikoU otou. H mapoucia tou Xpnotn, OxL amAd w¢ EMLOKEMTN, OAAA WG
KAtolko, Baciletal otnv oAkn euBUBNOY TOu HECA OTO CUYKPOTNUA, 0ONYWVTAC O€ TIEPLYPAPEG
TIOU OXeTLlovTal OTNV EMAPELX TOU MAPATNPNTA amo to mepLBarov, nAadr and Tnv mMpwTn
katnyopia Ae€loylov. Autd avtamokpivetal kal oto Tl meplypadetal otav yivetal xprnon tou
OULYKEKPLEVOU Ag€lhoyiou, pe To Sopnpévo mepBAANOV va TEPLYPAPETAL WG CAYNVEUTIKO
(captivating), Tov TPOOPLOPO WC HEYANOTIPEMWS MAYEUTIKO (magnificent), kat tnv Béa wg
OULYKAOVLOTIKA (stunning) kat ovelpikn) (dreamy) KA.

AVTIOETWG, oL aUTOTEAE(C OOUEC TOU OUVAVTWVTAL PECO OTO OUYKPOTNHA, XPNOLUOTOLOUV
Kuplwg to Ae€Noylo tng Seltepng ddaong, meplypddovTag To ApLOTOUPYNHUATIKO AVTIKE(UEVO.
AuTO evtoTtileTal kol 0To TopPAdElYUa Tou EAANVIKOU, WE TIG KATOLKIEG va TteplypddovTal wg
exceptional, Tnv apyltektovikr wg sophisticated, kol tov oxedlacuo wg pioneering, aAAd KUp{WG
oto napadelypa tou One Athens. KaBwg to keviplko adnynua tou One Athens amotelel mwg
nalpvel éva amod Ta EUPAUHATIKOTEPA KTHPLA TOU LOVTEPVIOUOU 0TNV ABrva Kal To YeULZEL pe pa
katoiknon mou Baociletal oto moAuTteAEG lifestyle, oL eplypadEg mou emoTpaTEVOVTAL YLA TNV
avaSELEN TOU EYXELPNATOG E(VAL OXETLKEG UE TNV TTOLOTNTA TOU KTIPLloU wg €pyo, tpofaAAovTtag o
eyxelpnua wg povadiko (unique), Tov XapaKTPa Tou w¢ EexwploTo (distninct) kat eKAEMTUOEVO
(sophisticated), kat To ktiplo kaBautd we epPAnuaTiko (iconic). AvtioTtolya, otav meplypadovtal
IO ELSIKA oL XWpoLTNE SlaBlwong Kat Twv apoXwy, XpNOLLOTIOLE(TaL TO AeEIAOYL0 TNC TPOBOANAC,
pe tnv SlaBlwaon otnv meploxn va meplypAdeTal WG YEUATN UE KOGUOTIOATIKO (cosmopolitan)
YKAQUOUP, TO OLKLOTIKO TIPOYPOUHA AVATITUENG va elval amokAELOTIKO (exclusive), TLG KATOLKIEG
KaBauTEG va tapouatalovtal wg moAUTEAE(C (luxurious), Kat TLTIAPOXEG Va elvat kopudaieg (pre-
mium).

To Oxygen, To UIKPOTEPNG KAlLaKkag amod ta tpla mapadslypata mpog UEAETN, KAVEL KAl TNV
HLkpOTEPN Kal 1o Staomaptn xpron tou Ae€iloyiou. Ot AoyIkEG ouvtagéng, OUWGE, TIAPAUEVOUV
(8leg, pe tnv emppon tou MePLBAAOVTOC OToV tapatnenT va neplypadetal wg astonishing,
péoa amod tnv B€a mou mpoodEpeTal, TO KTipLlo KaBauTod va xapaktnpileTal wg XapakTnpLOTIKA
EexwploTo (distinct), apxitektovikd aploto (excellent), texvoloyikd mpwTtomdpo (pioneering),
Kol aloBntikd povadikd (unique), evw n katoiknon xapaktnpiletal amod TG TOLOTNTEC TOU
amokAeLoTikoU (exclusive) kat tou toAuteloUg (luxurious).

Avayvwpilletal  €va  oUOTNUA  LOTOPIKA  OPTIOHEVWY  ALOBNTIKWY  TOLOTATWY  TIoU
QVOIAQLOLWVOVTAL 0TNV oUVTAln TNG oUYXPOVNG EMKPATOVCOG aloBNnTIKAG. Av n teAeutala



I H ANAZYNTA=ZH THZ EMIKPATOYZAZ AIZOHTIKHZ ZTA MAAIZIA TON MIKPOKOZMQN

Katayeypaupévn daon tou Glamour evaoyoAe(tal pe xwpoug mou mpoonabouv va Sopncouv
Kol va. 0ploBETAOOUY TO UTIOKE(UEVO, Ol CNUEPLWVEC TIPAKTIKEG epdavifovtal va dnuoupyouy
‘LKPOKOOUOUC, XWwpPLka MAaiola ou mapouotalouy TNV SuVapLKh va SnLoupynoouy eVTENTA
nepBarlovta pe avtikeipeva mou Staxelpilovral, EMOTPATEVOUV KAL GUUTTUKVWVOUV TTOLOTNTEG,
QVOOUVTAOOOVTAG TNV EMKPATOV 0O ALoBNTIKA LECA OTA OPLA TOUC.

‘Exovtag wg Bacn mwg oL xwpol mou eEeTAlovTal amoTeAOUV TIG HEYAAUTEPEG APXLTEKTOVIKEG
ekbAVOELG TOU emevOUTIKOU Kedalalou otnv ABrnva, yivetal n avaywyr Twc, avtiotola,
ekdpalouv TIG TAOELG TNG OlKovoulag mou toug mapayouy. Katd toug Thrift kat Barry, mou
e€eTAlouv TNV 0XE0N TAPAYWYNG KL KATELBUVONG EMNPELWV LECO OTO OLKOVOLLKO TOUG TTAQLOLO,
Kol akoAouBoUv To BewpnTikd mMAaiolo mou €xel TeBel amod Tov G. Tarde, ol Stadopeg oLkoVoLeg
TIOU QVamTUOOoOVTIAL OTO KATUTAALOTIKO TIPOTUTIO TIPEMEL va elval mavw am’ OAa EAKUOTIKEG,
TPEMEL, 6NAadN va mapayouv | va CUAAEYOUV EMHPELEG KL OTNV CUVEXELA VA TIG cuvaBbpoilouv
KL va TLG €VIOXUOUV TIPOKELMEVOU va Tapdyouv afla, Kal yla va TETUXEL QUTO, TIPETEL VA
niephapBavouv Stddopouc unxaviopuol s yonteiag mou tpaBouyv to evbladépov.t3

Ol UIKPOKOGHOL ToU €MevOUTIKOU KePaAalou XpNOLUOTOOUY aoBNTIKEG TIPAKTIKEG WOTE TO
neptBaArlov Toug va Eexwpilel and to mAnBog, Sivoviag éudacn oTNV ATOULKOTNTA KOL OTO
OTOLKO OTUA, TO omolo emMevOUOUV LE Eva 00pO amo BeAKTIKEG TOLOTNTEG. Anploupye(tal pe
QUTOV TOV TPOTIO €va £l80¢ eTiyelag payelag tng BeAKTIKOTNTAG IOV UMOPEL va AelToupynoetL
WG HEoOV yLa TNV MPoBuun alypaAwoia e auTouct, Snuloupywvtag oadr OpLla CUUUETOXAG
KoL 1N, KATL TTou ekdpaletal kot amno ta bla ta eyxepnpata, kabwg Stafaloviag tov mivaka,
TPORAAAOUY TNV ATIOKAELOTIKOTNTA, TNV SLAKPLTOTNTA, KAL TNV HOVASIKOTNTA, WE OLOTNTEC TTOU
Ta anaptilouv, oe LeyaAUTEPN BapuTNTA ATIO OAEG TIG AANEG TTOU ETULOTPATEVOUV.

AvAyovtog TOV XWPO OE EUMOPEUMA, TA E0WTEPLKA TIEPLBAAAOVIA TWV ULKPOKOOUWY
XPNOLUOTIOLOUV TOUG UNXAVLOPOUG TNG aloBNnTIKNAC Yo va AYHAAWTICOUV TOUG apATNPNTES
HEOW TNG eMiBeONC 0TNV ALOBAVTIKOTNTA TOUC, KAVOVTAG TO EOPKL TNG yonTelag, SnLoupywvIag
EVaV XWPO HAYEUTIKO, XwplC OHWE TNV Mapoucia Tou umepdUGLKOU — N EMiyela cuvAadeLa TNG
yontelag autng elval TTou KAvel To £0pKL AELTOUPYLKO, KAl yla auto amodidetal oe Stadpopoug
UALKOUC ¢opelg, eite autol elval TO QMOTEAECHA TOU QPXLTEKTOVIKOU OXeSLAOUOU, TOU
kadpaplopatog tou meptBarlovtog, N TG mapdbeong plag VNG evog EAKUCTIKOU UALKOU.

H katavonon tng alobntikng katnyoplag wg védog elval eMeENYNUATIKA ylo TNV TTAPATIAVW
TpakTkA. OL 16otTNTEG Mou cuvtaxdnkav Sev Sopolv pla eviala aveEaptntn kat cadn
OVTOTNTA TOU UTIAKOUEL GE KATTOLA KOWOVLOTIKA TAaoLa oXeSLaooU, aAAQ avaoUVIAGoOoUV TNV
ETIKPATOV O OLOONTIKY HECA QO TNV CUCCWPEEUGCN TWV TIOLOTATWY TIOU TNV €XOUV QmapPTioEL
Lotoptka, amodidovtag tig Stadopeg BEAKTIKEG TTOLOTNTEG TOU avadEPOVTAL, O0TA UAKA UEoQ
TIOU XPNOLULOTOLOUVTAL.

Agv UTLAPYEL KATIOLO BACLKO KPLTAPLO YLa TwV ApLBUO TwV TOLOTATWY AUTWY, 1 KATToLa toLloTnTa
TIou Aettoupyel wg Paon yla va katadelBel n emikpatovoa alodbNTky pe Bacn autryv, ala
avtlBETwg, lval N CUCCWPEVON TWV TIOLOTAHTWY OTA OTEVA XWPLKA TAQLOLA TWV HLKPOKOGHWY

113. Barry, Andrew. Thrift, Nigel. “Gabriel Tarde: Imitation, Invention and Economy”, Economy and Soci-
ety, 36:4, 509-525. London: Routledge, 2007, 0. 518

114. Thrift, Nigel. “Understanding the Material Practices of Glamour”. Zto Melissa Greg, Gregory J. Seig-
worth [Eds.]. The Affect Theory Reader. Durham: Duke University Press, 2010, 0. 289-296
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TIOU TNV Unayopevouv otov mapatnpntr). Ot pikpokoopol kabautol Sev ypelaletal va elval
oxedlaopévol PEXpL TNV TeAeutala Toug AemTopEpeLla yla va nupodothoouv TNV TpooAnyn
™G, apkel Lovo va tnv mpoBAAOUY CUCOWPEUTIKA 0 SLADOPES TTTUXEG TOUC. Me auTOV Tov
Tpomo, ouvtiBetal éva €(60¢ Tou aLoBnNToU TMoU TPEPETAL MAVW OTNV LOTOPLKO ACUVEIONTO TWV
UALKWV QVTIKELLEVWY, Ta oTtola AoV AElTOUpYOUV WG Ta onpela PoBOANG TNG EMIKPATOUCAS
aloBnTikng, Slvovtag popua oe €va OTUA oU KatadEpVeL Kat elval avayvwpiolpo péoa amno tnv
OLUOOWPEUTIKNA TIPOPBOAN Kal avacuVTAn TwY TOLOTATWY TTOU cuvtaxBnkav.

Ta vonta opta tng S1adoong Tou aloBNnToU 0TO CUYKEKPLUEVO CUYKE(UEVO lval cadwS opLopEva
pHéoa amd TNV CUUUETOXN OTo KedpaAalo kal tnv emtédeon tou lifestyle mou opilel auto. Me
AANQ AOYLO, N ATTOKAELOTIKOTNTA YLl TNV OTIOLAL KAVOUV AOYO HE TOoN HEYAAn BapuTnta Ta Lo
npofoAng twv napadelypdatwy, Sev anoteAel amAwg ula aftolAeutn moldTNTA OV KaBLoTouv
ta napadelypata BeAKTIKA, aAAd TpolTIOBeoN yla TNV oUVTaEn Tou aloBntol ota mMAaioLld Touc.
Avtiotolxa, To mMoAUTEAEG lifestyle mou emiteAeltal péoa o€ auta, Sev eival pLa UTIOOXEON YLa Eva
aveto emninedo kabnpepvAg LwnG, aAAA LA OELPA TIO EVEPYELEG TIOU AELTOUPYOUV WG ELOLTNPLO
yla TNV €VTan Tou UTIOKELEVOU OTOV EKAOTOTE ULKPOKOOLO.
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Adetnpla tng napovoag epyaciog amotéAeos 0 MPOPANUATIOUOC OXETIKA UE TOUG TPOTOUG TTOU
n emkpatovoa alodnTikn cuvtdoostal kal Stadidetal, SnULoLPYWVTACG, TPWTOV, TO EPWTNUA
™G kaTadeléng g, kat SeVtepoy, TNV avalnTtnon ylo TouG TPOTOUG TTOU CUVTACOEL TO aloBNnTo
onuepa. Mpwtn Baon amnotélecs o cuvduaouog TnG Bewpnaong tou J. Ranciére yla tnv dtadoon
TOU aLoBNTOU, TPOG AmocadPAVLION TWV VONTWY 0PlWwV CUUUETOXNG KOL ATIOKAELGLLOU UTIOKELUEVWY
O€ KOLWWVIKEG TIPOKTLKEG, KOBWE Kal otnv amodoon GuoLKOTNTAC OTLG CUMUETOXEC QUTEG, HE
Vv Bewpnon tou P. Bourdieu mepl habitus, yla tv e€étaon tng eVOWHATNG OLKELOTOINONG TWV
S10B€0€WV TIOU Ol KOWWVIKEG TIPAKTIKEG AUTEG ETUTAOOOUV. YUVOUAOTIKA, avayvwpiletal €vag
UNXQVLIOUOG tapaywync, Stadoong, kat avabeong LaBEoewy, 0 0molog EUMEPLEXEL TG TIOALITIKEG
T OUOOWPEUONG KAL TTPOROANG TOu TTAOUTOU, KL TIG EKPPATEL WG PUCLKOTIOLNEVES OTA TTAQLOLA
TOU eKACTOTE aoBntou.

H mapanavw OSuvapikr avalibnke péoa amo tnv duvntikomoinon tng ota mAaiola Tng
QTELKOVIONG, €60V Kal N EVOOXOANON UE TNV aoBntikn, Kabwg 6ev avaAUovTal Ol TIPOKTIKEG
KaBaUTEG Kal T CUOTAPATA KAVOVWY TIOU T akoAouBoUv, aAAd O TPOTOG TOU HLa LKOVA
pmopet va. pavtaotel kal va ameIKOVIOEL TO TIPAYUATIKO HE KATeUBUVOEVOUG OPOUG, Kal oTNV
OUVEXELO VA TO MOAUVEL Kat’ opolwon tne. ‘Exovrag wg unofabpo Tig avalloelg tng S. Son-
tag kat t¢ A. Azulay ywa tv oUvBeon kat tnv Aeltoupyia TnG €lkOvag, avalubnke o Tpomog
TIOU N QTIELKOVLION OUYKEKPLUEVWY OTOLXELWV TOU TpaypaTtikol BETEL OTWYUES, OUVBNKEC, Kal
UTIOKE(LEVA EVTOG KAl €KTOC TOU OpATOU, TPOCKAAWVTAC TOV Tapatnent va daviactel To
TIPAYHATIKO yUPW Omd Ta OTolXela mou eTUEANEVQ, 1) LN, €xouv TeBel afla amekoviong. H
napanavw Stadkacia avayvwpiletal wg pla Babld mMoATky TPdtn, Kobwe pe autov Tov
TPOTO TiBevTal 0To SNUOCLO KOWWVIKEG OXETELG, KABLOTOVTOC TNV AvAAUGCN TNG €LKOVAG UOVO
o€ aloBNnTKO emimedo avemapkr, MPOKAAWVTAC TO pWTNUA yla To Tl €idn alobntol pmopoulv
va Slofactoly péoa amod TG ELKOVEC TNG EMIKPATOUOAG AloBNTIKNG LOTOPLKA, KAl TG QUTEG
EKPPATOLV TO KOWWVIKOTIOALTIKO TIAQGLO TTOU TLG TTAPHYaV.

Mpogneplypadn Twv eLOWV Tou aloBNToU, KABWE KAL TWV LNXAVIOULWY TTOU XpNoLoTowfnkay yla
TNV ouvVTagn Toug, EMAEYETAL TTPOG EEETACN 0 OPOG Tou Glamour, Adyw tng emaveudavilOPevVng
XPNoNg Tou ava SLapopeTIKEG LOTOPIKEG PATELS, YLa TNV TPOBOAN aLoBNTIKWY TOLOTATWY TNG
EKAOTOTE ETUKPATOUCAG aloBnTkNG. ‘Eywve avaluon o€ oxéon He ta €idn tou alobntol mou
ouvtaxBnkav avd Lotopikn mepiodo, o avahoyia Ue TOUG TPOTIOUE TTOU AUTA Slapdpdwaoay TNV
avtiAnyn yupw amd Tov UALKO TTAOUTO Kal TNV TIPOROAT TNG ELKOVAC TOU, KABWE KAl TOV OXECEWV
TIOU TOV TIAPAYOUV/CUCCWPEVOULY. ALOTILOTWVETAL TIWE KABe eldoc Tou altobnTou xpnouomolet
SLadopeTIkoUG TPOTOUC Yia va TTPORAAAEL Kal avTioTola va meplypdel, TNV alobnTikn Tou
TAOUTOU, HECQ ATIO TO ALoBNTIKO AVTIKE(EVO TTOU XPNOLUOTIOLETaL avd ¢acn, evw avtioTola,
oL TTIOALTIKEG Slapolpacpol Tou kebaAalou mapayouv kal avaloyes SlaBEécelg oTa mMAaiola TNG
TPoPOANG Tou:

e [lpwtn ddon: To Glamour, €xovtag akopa eVVOLOAOYIKEG CUVOEDELSG JUE TNV ETUUOAOYLA
Tou (grammar/grammarye), eVoeltal we n payeia tnv omola pnopouyv va StaBdcouv
oL ypappatikol, dnAadn ol ypadeic tng kaboAwkng ekkAnoiag. O ULAKOG TAOUTOC
QTTOKTA LETAPUOLKES SLAOTACELS, KABWE TTPOBAAAETAL CUCTNHATIKA ATt TNV KABOALKH
ekkAnola  oTo mAaiolo TG QVILHETapPUBULONG WG amoTEAEcUa TG BEAnong Tou
Beol, oTPATEVOVTIAG TNV APXLTEKTOVIKN UMAPOK yla TNV OVTOAOYLKN €fopolwon Twv
vowyv pe tov mapadeloo. H Slaclvdeon mhoutou/payeiag oto mAaiolo g KaBoAKAG



ekkAnolag odnyet otnv Hete€€AEN Tou Glamour va onpaivel To omTiko E0PKL TTOU KAVEL
TQ IPAYHATA VA LOLA{OUV EAKUOTIKA KOL EVTUTIWOLOKA, KpUBovtag Tnv aAnbwr ¢uon
TOUG.

e Aeltepn daon: H dvodog tng aoTikAg Taéng otpateVeL TOV TAOUTO OxLyLa eykaBidpuon
TNG UTIAPXOUCAG KOWWVLKNG KATATAENG, AAAQ yLa TNV AVEALEN VEWV KOWWVIKWY SOUWV.
To Glamour silval o pa moleTNTa MoU KATEXEL EVO UTIOKELEVO, Hall e TOV UALKO
TIAOUTO, 0 oTtoil0g poAAAeTaL PEoa armo TNV eAatoypadia wg ta SuvNTIKA AVTIKELLEVA
Tiou propel éva umoke{pevo va Stakatexel. O UALKOG TTAOUTOG XAVEL TNV UETADUOLKNA
UTIOOTOON TIOU ToU €xel amodoBEel.

e Tpitn ddon: To Glamour amoktd tTnv onuacia pe tnv omola oe peydlo PBabuod
XPNOLOTIOLE(TAL EUPEWS HEXPL ONHEPA, SLACLUVEEOVTAG TO KOWWVIKO OTATOUG UE TA
owkovouka dedopéva, onualvoviag mapaAnia to aflolAeuTo Kat To BeAKTIKO, padll
LLE TO TTAOUGLOTIAPOXO. H YAwooa TnG tpoBoAng péoa amo tnyv Stadrpion Slopopdwvel
TOV UALKO TTAOUTO WG pLal ETUTEAECTIKNA Stadlkacia TV omola Ta UTIOKEEVA TIPETIEL VL
aKoAouBroouY, LECA QTIO TNV AYOPA TwWV ayaBwWV KAL TNV CULLETOXN OTO KATUTAALOTIKO
OLKOVOULKO TTAaOLo, WOTE va EeKAelbwaouy To Beptto lifestyle.

Ol Sladopetikég paoelg, pall pe ta SladopeTikd eidn Tou acbntol, mapadyouy kal SLabopeTIKA
eldn Wotitwv mou amodibovtal ota avtikeipeva TpoBoAng Tou mAoutou. Mapd Tnv
molkilopopdia Kat SladopeTKOTNTA TwV BLOTATWY TIOU €XOUV LOTOPLKA XpnotpomnolnBel oTig
TPELC MapaTAvVW GACELS, 0 Opo¢ Tou Glamour cuveyilel va amoTeAel Yla eviaia avayvwplotn
Kol katadelfipun katnyopla, Kol ag avILOTEKETAL aVAAUTIKOU oplopou. MpdBeon Tng epyaciog
amoteAel n avayvwon Twv Unxaviopwy ouvtaéng kat Stadoong tou aloBntol péca amo To
SLABacua TwWV CUYKEKPLUEVWY LELOTATWY OTO CHHEPA.

lMa tnv kataypadr kat ovvtaén Twy WOLOTATWY ava Lotoplkn ddaon, dopeltat pla pebodoloyia
pe Bdaon ta Opolootatikd Nédn ISlothtwy tou Boyd, kat tnv vonon tng Téxvng wg ALKTUOKNA
‘Evvola tou Gaut, katd tnv omola To Glamour avayvwplletatl wg pa alodntikn Kkatnyopla pe ta
€€1NC XAPOKTNPLOTIKA:

e AMOTEAEL Ul avayvwplolpn katnyopla mou ouvtiBeTal amd Tty cLVUTIAPEN OPLOPEVWY
Lot TWv.

e OL 10L0TNTeEC aUTEC Oev €XOUV EVVOLOAOYIKEG OXEOELG OANA QUTLATIKEG, KOBWC N
ouVUTIOPEN TOUC Og €vav UEYAAo aplBuo umobéoswy elval auth Tou TG KabBloTa
OUYYEVIKEC.

e  To KPLTAPLO AvVayVWPLOLULOTNTAC TNG kaTnyoplag dev eival oplopévo Babuovoulka, pe
KamoLov aplBpod 18lotATwy va opiletal wg Bacn, N KAmola 1LoTNTA WG KEVIPLKN, AAAA
elval n ouvexouevn Slacuvdeon katl aAAnAoemikaAuPn Twv WOLOTATWY Tou KaBloTtouv
TNV katnyopla avayvwplioun.

e To vépog Twv WOLOTATWY autwyv Oev €xel cadn Opla Kal elval YWPLKA KAl XPOVIKA
peteEeAlooLo, e TNV SuvatoTnTa MAPATHPNONG UTTOKATNYOPLWY LECA OTO YEVIKOTEPO
védoc.
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[05] EMIAOTOZ: Ol YAIKEZ MPAKTIKEZ TOY GLAMOUR

YUpdwva pe tnv availuon tou Fokt, ol 18otNTeg aUTEC, ota mAaiola TNG aloBNnTIKAG Kat TG
TEXVNG, UmopoUuv va katadelyBouv péoa amod TNV eUPECH TOUG 0 AUTO Tou o G. Dickie amokaAel
‘Koouo tng Téxvng, Kot mepAaUBAVeL TO OUVOAO TWV CUCTNUATWY TIOU amoTteAoUV Ta MAaiola
yla TNV mapouciacn evog €pyou 0TO KOO TOU KOOHOU TOU TEXVNG, KABwE Kal Toug BewpnTkoug
Kot GLAOo0hOoUC ToUu avtlkelpévou. H avalntnon tTwv LoTATWY QUTWY YIVETAL TELPAUATIKA,
Kavovtag TNV mapadoxr WS AUTEG UmopolV va avtAnBoUv Kal armo 1o cUYXPOVEG TINYEG TTOU
TepLypAdOoUuV Kal AVAAUOUV TO EKACTOTE QVIIKE(EVO TIPOG EEETAON, AV KAL avayvwplleTal mwg
LOTOPLKEG TINYEG TWV AVTIOTOL(WY TEPLOSWY TIPOCEDEPAV TILO QAVTIKELUEVIKA QTOTEAECLATA.
lMvetal avayvwaon MoAAQMAWY TINYWV TEPLYPAPWY KAl AVOAUCEWY TWV AVTIKEUEVWY TWV TPLWV
$ACEWVY, UE KEVTPLIKOUG AEOVEC TNV APXLTEKTOVLIKI) TOU UIMApOK, Ta €8N TOU TOPTPALTOU Kat TNG
VEKPAC dUONC oTNV ehatoypadia, Kat TNG apxLTEKTOVIKAC Tou WuxpoU MoAépou we Stadrpuion.

Méoa amo tnv kataypadr Twv MePLypadwy TOU avIamokpivovIal 0Toug UNXavVIopoUG Tou
Glamour ava ¢aon, SLamoTWVETAL WS CUVTACOOVTAL TPELG AOYLKEG Tteplypadnc, auTr Tou
HETAPUOLKOU, OTNV MEPMTWON TNG MMOPOK OPXITEKTOVIKAG, QUTH TOU OpLOTOUPYNHATOC,
otnv mepimtwon ¢ eAatoypadiag, kat TEAOG, autr tng mpofoAng, otnv cuverkn tou Wuyxpou
MoAguou. ‘Exovtag ouvtatel To Ae€AOyLo Teplypadng kat anddoong WOLOTATWY ava LoTopLKA
daon, dnuloupyeital éva gpyadelo avayvwong kal KatadelEng TG EMIKPATOVOAS aLoBNTIKNG
pe Baon to Glamour.

Q¢ nelpapa, enyelpndnke n avayvwon cLyxpovwy Nedlwy TNG EMKPATOVOAG ALOBNTIKAG LECQ
Qo APXITEKTOVIKA EYXELPNUATA, TA oTtola eTUAEXBNKav pe BAon TovV TPOTO TTOU TIPORAANOULV TO
enevOUTIKO kKeddAalo ou odnynoe otnv dnulovpyla Toug wg eyyunon yla tnv afia toug. Evw
TO APXLKA QVOUEVOLEVO QMOTEAEOHA TNG €pguvag Bacl{OTav TNV avtloToiylon TwWV ONUEPLVWV
EKPAVOEWV TNG EMIKPATOVOOC ALOONTIKAG UE TO TAPATIAVW KATNYOPLOTIOLNUEVO AeEIAOYLO, N
ONUEPLVA TIPAYHATIKOTNTA OEV UMOPEL va avayvwoTel péoa amod T000 AUECEC OUVAPTHOELG

AlQTOTWVETAL TwG KaBe mapadelypa kavel xpnon Aeflhoyiou amd OAEG TIC LOTOPLKA
KOTAYEYPAUUEVEG DAOELS yla va Teplypalel TIg SLOTNTEC Tou To amaptilouv ota HEoa
TPOROANC TOU, EPYOAAELOTIOLWVTAG TNV LOTOPLKOTNTA TWV LELOTATWY auTtwv. OL pnxaviopol Tng
aLoBNTIKAG, WC TPOG TNV PocAnPn ka kplon tou epebiopatog, amoteAolyv PHECO TPOROANG
TWV EYXELPNUATWY, TA OMold AQVOOUVIACOOUV TNV EMIKPATOUOA aloBNTIK O0TO €0WTIEPLKO
TOUG, ONULOUPYWVTAC HIKPOKOOUOUG, OnAadn eumenta meplBAAOVIA e QVTIKE(pEva ToU
SlaxelptlovTal, EMOTPATEVOUV KAL GUUTTUKVWVOUV BEAKTIKEG TTOLOTNTEG, KAVOVTOG EVO OUYXPOVO
€0pKL TNG yontelag xwplg petaduolkn umooTaon.

Evw pmopouv va onpelwBoUv KAToLOoL YEVIKOL KAVOVEC YLa TOV TPOTIO TToU armodidovtal ILoTNTEG
OTA QVTIKE(PEVA, OTWC OTL To Ae€IAOYLO TOU peTadUaOLkol Kal TNG ETLPPONC TOU TOPATNENTH
amd TO QVTIKE(PEVO Xpnolpomoleital kuplwg yla tnv meplypadn Tou meplBAAlovIog Kat
TOU EYXELPAUATOC OTNV OAOTNTA TOU, TO Ag€IAOYLO TOU QPLOTOUPYNHATOC Yyl LOVASEC ToU
Slapopdwvovtal HEoa amo TNV APXLTEKTOVIKN cUVBEDN Kal Ta oTolela mou tnv amaptilouy,
EVW TO AEIAOYLO TNG TTPOPROANG yla TNV Kabnuepwvr emtéAeon tou lifestyle péoa ota (Sla ta
EVXELPAHLATA, OTNV OUGLA UTIAPXEL LEYAAN eAeuBepia oTov TpoTo mou amodidovtal ot IBLOTNTES
péoa amo TI¢ meplypadEc.

Avayvwpiletal éva oloTnua BLOTATWY TIOU ETILOUVATTOVTAL OTOUC UALKOUC dopeilg Tou
OLVBETOUV TO SOUNUEVO TIEPLBAANOV TWV ULKPOKOOUWY, UE TIC UALKEC LOPPEG va AeLTOUpPYOUV
WG avoLYTa onuaivovta mou emdéxovtal, LECA 0TNV QVATAQLGIWAT) TOUG, VEQ ONUALVOUEVQ, TA



onola ¢alvovtal va dtatnpouv oe Stadopous Babuols TIC CUVTAKTIKEG OXEOELG TOU aloBntou
TIOU LOTOPLKA Ta €xouv StapopdwBel. OL Tumoloyileg mou yxpnoluomnolovvIal, tonobeTolvtal
ETUUEAWG OE €va OpLOBETNEVO CUOTNUA, WOTE VA ONULOUPYOOUV OXECELG AVATIOPAOTACHG
TOU €EWTEPLKOU EUPUTEPOU TAALC(OU, LECA Ao TNV avaBiwon Twv OXECEWY TOUC.

H €peuva mou cuvtaxBnke eVAoXOAE(TaL E TNV LOTOPLKOTNTA TWV LOLOTATWY, KAL TOUC TPOTOUG
TIOU QUTEG UIMOPOUV VA AELTOUPYHOOUV WE EPYAAE(0 avayvwaong TNG EMKPATOUCAC ALoBNTIKAG
oto onuepa. MNepattépw Slepelivnaon xpnlel n anddoon Twv WBLOTATWY QUTWY O0TOUG UALKOUG
dopelg, KatadelkvUovTag TIC UALKEG TIPAKTIKEC Tou Glamour. ‘Exovtag wg mpwTto epyaAeio to
védog LBloTATwy mou amaptilouv TNV katnyopla, eival mAéov duvatn, péoa amd MepeTaipw
avaAuon, n ouvtaén tou KAtaAdyou TwV CNUELWY TIOU XpNOLUOTIoloUVTaL TTPog ouvVTaln Tou
aloBntou.

‘Exovtag avayvwpioel Ti¢ S1OTNTEG WG TA TMOAQMAG onpavopeva mou amodibovtal oTig
TUTTOAOYIEC Kal oTa Tpolovia Tou oXeSlaopoU, ToU amoTteAOUV TO SOMIKA UAKA Twv
ULKPOKOOUWY, Kol avoyvwpilovTal wg avoLlKTA onpailvovTa, N Emavayvwaon Twy MepLypadwy ou
Kataypadnkav and Ta péca mpoBoAng Ba eudavioel mMpwIov, HECA QTIO TIOLO APXLTEKTOVIKA
HECQ Ol HIKpOKoopol Sopouvtal, kal OeVUTEPOV, TIOLEG €lval OL OUVTOKTIKEG OYEOELG TIOU
VATV OoOVTAL AVALECO OTLG TUTIOAOYIEC.

Evw pla tétola avalucon OTO LOTOPLKO apyelo avapévetal va epdavioel amwg pla Alota
TUTTIOAOYLWV KAl XELPOVORLWY TIOU €X0UV RSN QIOKTHOEL CLUVTAKTIKA cuvoxn, kabwg eivat nén
QVTIANTITO TTWE Ol TUTIOAOYIEG QUTEC CUVUTIAPXOUV HEoa oTo ‘kivnua' mou Stafalovtal, ya
TIOPASELYUA N CUMMOPOUCIA TOU WTIKOU OTUA, N UAKOTNTA TOU XpuooU, To SpaUaTIKO dwc,
n éudaon otnv KABeTOTNTA, KATL. OTO UMAPOK, N avdlucon ota cuyxpova mapadsiypata Ba
KatadelEel T OUOTATIKA TOU CUYXPOVOU EKAEKTIKIOHOU TNG QVAMAQLOIWONG TwV TUTIOAOYLWY
QUTWV.

To €vvoloAOYLKO VAU TIoU SLOTPEXEL TLG TUTTIOAOYIEG QUTEC TMAPAUEVEL va evToT{eTAL OTNV
LoTopKOTNTA Tou Glamour. H pooéyylon autn elvat amAwg n Stadopetikr otdxeuon tou (blou
€PYaAElOU aVAYVWONG, £XOVTAC TILA WG afova avalTnong OxL To TOLEG LBLOTNTES amapTilouy TNV
ETUKPATOVOA aLoBNTIKA, OAAA TIWG AUTH CUVTACOETAL ETIAVAVONUATOSOTWVTAC TIG TUTTOAOYIEG
HEOQ QO TNV CUVEXOUEVN EVOAQYN TWV EVTOTIOUEVWY TILAL LOLOTATWY, KAl TIOLEG £(val, TEAIKA,
Ol OUVTOKTIKEG OXECELG TWV TUTTOAOYLWV QUTWY. ME QUTOV TOV TPOTIO, OL TUTIOAOYIEC OTAATAVE
va Elval HEHOVWHEVA UEAN HLAG eUPUTEPNG AlOTAG ETEPOKAITWY OTOLXElWY, OAAG onpela evOg
Sopnuevou onuactoAoykol SIKTUOU.
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