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cwoaywyrg  abstract

Mwia yevvnTpla KATACTACEWY
nawyvidlou, dlackedaong,
avBoppunticpoy, anpofBAemntng
Kat  avaitiag dpacng  mou
Tpogodoteital HECW ™me
diadpacng XWPou, GUGKEURG
Kal TEPACTIKOU- EVEPYOTOLNTA.
Metakiveitar  kat  gdpewvetal
EPHHEPA OE TOTMOUG HE OKOMO
TNV €vepyomoinon Toug  Kal
MPOKAAEL TOUG KATOIKOUG yla
CUMHETOXN, EKTPEMOVIAG TOUG
ané v kaBnupepwvy poutiva.
Ma va eudéoupe pia npaypatikdtnta,
6mou Ba kwolpacte kai 8a nailoupe
elelBepa, apalpiviag ta gunddia Kat
T1G OeopeVUOELG TTOU paG amokAeiouv va
PAVTIACTOUHE KAl VA EKPPACOUME HLa
SlAPOPETIKA €KOOXH TOU Kowou TOmou
MEPA AMO TIG AVAYKALOTNTEG KAl TOUG
pdloug mou pag emfdAovtal oe autov.

A generator of situations of play,
fun, spontaneity, unpredictabili-
ty and unpredictable action pow-
ered by the interaction of space,
device and passerby-activator.
It moves and establishes itself
ephemerally in places in order
to activate them and challenges
residents to participate, divert-
To create a reality where we can move
and play freely, removing the barriers
and constraints that prevent us from
imagining and expressing a different ver-

sion of the common place beyond the
necessities and roles imposed on us in it.
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<« EXTRA-ORDINARY
= HAPPENINGS BY
ORDINARY PEOPLE

H €peuva enikevTpwveTal o€ NPWTOBOUAIEC
nou oToxeUouv aTn dnuioupyia KOIVOTATWY
HEOW TNG OUMMETOXNC TOU KOOWOU, BETOVTAG
o€ 0IAA0OY0 KAANITEXVIKI EKPPACN, KOIVWVIKA
KPITIKN Kal EQNUEPEC  eUnelpie.  Koivo
XAPAKTNPIOTIKO aQUTWV TWV NPWTOROUAIWV
gival n KPITIKA OTAon anévavtl oTov
TpoOno {wng, N onoia sK(ppdCETal hEoa anod
napauanououq, KaIvoTOMia Kai TN ou)\)\oler]
OUMMETOXN. T
The research focuses on initiatives that a
to create communities through puiik o
ticipation, putting artistic expressio ﬁoaal :
critique and ephemeral experlencé§=m"d|- >
alogue. A common feature of thesg_initia-
tives is a critical attij \. -ards I|festyles




ON THE MOVE, EPHEMERAL,
SPONTANEOUS, UNPLANNED



Howl’s Moving Castle/Hayao Miyazaki/2004
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“Yard” (1961): Mia eykaTaoTaon o< Hia
YKAAEPi YEPATN HE EAAOTIKA QUTOKIVATQV,
OrMouU Ol CUMETEXOVTEC evBappUvovTav
va Kivnlouv PEoa oTov XwpPo Kal va
ahnAenidpacouv pe To nepIBAAAov.

“18 Happenings in 6 Parts” (1959): 'Eva
ano Ta NpwWTa Kai nio yvwoTta Happen-
ings, ONOU Ol CUMKETEXOVTEG XWpPIioTNKaV
o€ dlIaPOPETIKOUC XWPOUC Kal CUPMETEIXaV
o€ dpAoEIC nou nepIAauBavav nxoug,
KIvioeIc kal d1adpaon. O Kaprow opyavwoe
MPOCEKTIKA TO MAQICI0, aprvovTag OHwWG
XWPO Yia aubopunTIoO.

1939

Happenings_ Allan Kaprow

O Allan Kaprow, pia and TiG nio onpaivouoeg GlyoUpEG TNG
METANOAEMIKNG KAANITEXVIKNG OKNVNG, EI0Tyaye Ta Happen-
iNgs ¢ YIa ENAvacTaTikn Jopen TEXVNG NOU ap@IonTNOoE

Ta napadooiaka opia TnG dnuioupyiag kai TNG avTiAnwng.

Ta Happenings dev ATav anAw¢ KAANITEXVIKEG EKONAWOEIC

— Tav OUVAMIKEC, GUPHETOXIKEG EUNEIPIEC MOU OTOXEUAV va
€navanpoodiopioouV Tn oxEan METAEU KaANITEXVN, Kolvou Kal
nePIBAAOVTOC,.

Katd tnv dnoywn Tou Kaprow, n Téxvn Oev ENpene va
neplopifeTal o YKaAepi kal pouoeia. AvTifeTa, énpene va
EVOWMATWVETAI TNV KaBnuepivr) {wr), NapacupovTag To KoIvo
o€ €vav KOOWO OMnou ol GUMPATIKOI Kavoveg napapepifovTav.

0 id10¢ dnNAwae 0TI *n TéxvN kai n {wn) €ival €&va kal To auTd”,
unoypappidovrag Tn pIlooNaacTIKn TOU Anoyn yia TNV TEXVN WG
gia diapkn epneipia.

AuBopuNTIOHOG Kal ANpoBAEYIHOTNTA
Ta Happenings dev ixav oevapio. OI GUPHETEXOVTEG KahouvTav
va dpaoouv eAeUBepa PECa o€ €va YeVIKO NAaiolo nou kabopile

| 0 KAANITEXVNG, DNUIOUPYWVTAG HIa Jovadikn Epnelpia KABe

popa.

Epipepn ®uUon

Ta Happenings dev agnvav niow Toug QpUOIKA £pya TEXVNG.
H a&ia Toug BpiokdTav aTn OTIyUN KAl OTN JVAMN AUTAG TNG
EPneIpiac.

ZuppeToXn Tou Koivou

O! GUPHETEXOVTEC Dev NTav NabnTIkoi BeaTeC, aAAa evepyd
MEAN TNc dpaonc. AuTo avadeikvue Tn onNpacia TnG GUANOYIKAG
dnuioupyiag kal aAnAenidpaong. Ta Happenings Tou Al-

lan Kaprow avadeikvUouv Tnv TEXVN WG EPNEIpia nou
oupBaivel pEoa anod Tn GUPHETOXN, NApa WG AvTIKEIMEVO
npoc napaTnpnon.

XpRon Tou Xmpou

Ta Happenings ouvnbwg AduBavav xwpa o€ Jn
napadooiakoUg XwPoUG, ONwe EpyoaTaaid, dpOUOUC
N akOMN Kal pUGCIKA Tonid, EVOWUATWVOVTAC TOV
nepiBaiovTa xwpo oTn dpaon.



Allan Kaprow
How to Make a Happening

To «How to Make a Happen-
ing>» Tou Allan Kaprow eivai

€va OepeAINDEC EYXEIPIDIO NOU
anopuBonolegi Tn dnuioupyia
Twv Happenings, napouagialorag
11 kavoveg oTn HOPPN
naivxidiou kai odnyiec.

Allan Kaprow, one of the most influential figures on the
post-war art scene, introduced Happenings as a revolution-
ary art form that challenged the traditional boundaries of
creation and perception. Happenings were not just artistic
events - they were dynamic, participatory experiences that
aimed to redefine the relationship between artist, audience
and environment.

In Kaprow’s view, art should not be confined to galleries
and museums. Instead, it should be integrated into every-
day life, drawing the public into a world where convention-
al rules were set aside. He declared that “art and life are
one and the same,” underscoring his radical view of art as
an ongoing experience.

Spontaneity and Unpredictability

The Happenings had no script. Participants were
invited to act freely within a general framework deter-
mined by the artist, creating a unique and unrepeat-
able experience each time.

Ephemeral Nature

Happenings did not leave behind physical works of
art. Their value lay in the moment and the memory of
that experience.

Public Participation

Participants were not passive spectators, but active
members of the action. This highlighted the impor-
tance of collective creation and interaction.

Use of space

Happenings usually took place in non-traditional
spaces such as factories, streets or even natural land-
scapes, integrating the surrounding space into the
action.




To Furthur Bus, éva oxoAIkO Acw@opeio Bappévo PE EvTova
XpWHATA Kal YuxedeAika PoTiBa, anoTeAei €va anod Ta nio
eUBANMATIKG GUPPBOAA TNG AVTIKOUATOUPAC TNG OEKAETIAC TOU
1960. Me enikepaAnc Tov ouyypagéa Ken Kesey kal Tnv opdada
Tou, Toug Merry Pranksters, To Aew@opeio dev nTav anAwg

&va PETAQOPIKO PETO. 'HTav pia KIvoUpEVn KoIvOTNTa, Hia
NAATPOPUA YIa NEIPAUATIONO Kal pia {wvTavn EKppacn Tng
eAeuBepiac kal TNG dnMIoUPYIKOTNTAC.

H révvnon Tou Furthur Bus

To 1964, o Ken Kesey, ouyypa@éac Tou kAaaikou BiBAiou “One
Flew Over the Cuckoo’s Nest”, aydpaoe £va oXoAIkO Aew@opeio,
TO 0Onoio BAPTNKE Kal JETATPANNKE OE KIVOUUEVO €PYO TEXVNG.
To Aewopeio nnpe To Ovopa “Furthur” (ue eninAéov “U” oTn
AEEN “Further”), avtikatonTpilovrac Tnv embupia yia avalitnon
VEWV EMNEIPIOV Kal JIAVoIEN VEWV dPOMWY OTN CUVEIONON Kal
TNV KouAToupa.

O1 Merry Pranksters

H opada Twv Merry Pranksters anotehoUTav and KaANITEXVEC,
OUYYPAPEiG, HouaikoUg kal AAAEG dNMIOUPYIKEG MPOCWNIKOTNTEG,
nou poipalovrav To 0papa Tou Kesey yia evav KOOWO
anaAAaypévo anod TIC KOIVWVIKEC oupBacelc. Or Pranksters

ATav NpwTonopol TNG YuxedeANIKNG KOUATOUPAC, UE OTOXO Va
avakaAUWouV VEEC HOPPEG EKPPACNC KAl OUVOEDNG. 2TIG OPACEIC
Toug, ouvdualav NEIPaPaTIoPoUC PE VAPKWTIKA, Onw¢ To LSD,
ME (WVTAvEC NEPPOPPAVG, AUTOOXEDIEC OUVAUAIEG KAl OKOUOTIKEG
€YKATAOTACEIC.

Ta&idl kar WuyedeAikn Mepinéteia

To Furthur Bus &ekivnoe 1o Tou Ta&idl To 1964, e NpoopIoHO
TN N€a Yopkn, yia Tnv Maykoopia 'EkBean. ZTn didpkela Tou
Ta&idiou, ol Merry Pranksters dnuioupynoav éva d1adpacTiko
WUXEDENIKO OPWHEVO, ONOU TO AEWPOPEIO YIVOTAV EVAC XWPOG
ouveXoUG 0paonc. KApepeg kal HIKpOPwvVa KATeypagpav Tig
OTIVMEC, V@ TA WUXEDEAIKA pwTa Kal ol {wypaPICHEVO! TOIXOl
TOU AewPopeiou NpoaPepav Eva Povadikd nepiBaAlov yia Toug
OUMMETEXOVTEC.

H KouAtoupa Tou “Mepioadtepo” (Furthur)

To dpapa Tou Furthur Bus nTav n avatponn TwV KOIVWVIKWV
OUMBAcEWV Kkal N Npowenaon HIag eEAeUBEPNC, ONUIOUPYIKNG
{wnc. Méoa ano To Tagidl, ol Merry Pranksters npoTeivav

€vav veo Tpono Unapéng, onou n xapd, n aubopunTdTNTA

Kal N KoIvOTNTa BpiokovTav oTo enikevTpo. O1 dpACEeIC TOUG
EVENVEUOAV TNV KOUATOUPA TwV XiNnNdwv Kal anotéAeoav
nponouno yia Ta PHeyaia PJouaoika peoTIBAA, onwe To Wood-
stock.

The Furthur Bus, a school bus painted in bright colours and psychedelic
motifs, is one of the most iconic symbols of 1960s counterculture. Led
by writer Ken Kesey and his team, the Merry Pranksters, the bus was
more than just a mode of transportation. It was a moving community,
a platform for experimentation and a living expression of freedom and
creativity.

The Birth of the Furthur Bus

In 1964, Ken Kesey, author of the classic book One Flew Over the
Cuckoo’s Nest, purchased a school bus, which was painted and trans-
formed into a moving work of art. The bus was named “Furthur” (with
an extra “U” in the word “Further”), reflecting a desire to seek new
experiences and break new ground in consciousness and culture.



rthur is a 1939 International
arvester school bus purchas
author Ken Kesey in 1964 ta
arry his “Merry Band of Pran
prs” cross-country, filming
leir counterculture adventure
~ as they went.

The Merry Pranksters

The Merry Pranksters was
a group of artists, writ-

ers, musicians and other
creative individuals who
shared Kesey’s vision of a
world free of social conven-
tions. The Pranksters were
pioneers of psychedelic
culture, aiming to discover
new forms of expression
and connection. In their
actions, they combined
experimentation with
drugs such as LSD with live
performances, impromp-
tu concerts and acoustic
installations.

Tom Wolfe
The Eleetrie Kool-Aiud
Acid Test

Journey and Psychedelic Adventure The Culture of “More” (Furthur)

The Furthur Bus began its legendary journey in 1964, bound The vision of the Furthur Bus was to overturn social

for New York for the World’s Fair. During the journey, the Mer-  conventions and promote a free, creative life. Through

ry Pranksters created an interactive psychedelic event where the journey, the Merry Pranksters proposed a new way
the bus became a place of constant action. Cameras and micro-  of being, where joy, spontaneity and community were at
phones recorded the moments, while the psychedelic lights and  the core. Their actions inspired hippie culture and were a
painted walls of the bus provided a unique environment for the  precursor to major music festivals such as Woodstock.
participants.




SIRLRAAL
Emilio Pérez Piinero's
_Deployable Theatre

(Source: Pifiero & Urgoiti, 1961)

HnouAoukida

To eAANVIKO pnouAoUkI gival ival
anoyovoc ToU MNePINAAVWUEVOU
dlovuaoiakou Biaoou, Tou aoidou Kal Tou
paywdouU, TwV BIAcWV TNG KOHEVTIA VTEA
apte. To 190 aiwva yvwpilouv heydain
avénon Ta «BeatpikaG JNouAoUKIas,

onwce £xel kabiepwBei va AéyovTai ol
NEPIPEPOPEVOI Biaool, Nou (PTAVEI N
Opdaon TOUG WEXP! Kal Tn OEKAETIA Tou
1950. Ta pnouAoUKia anoTeAéoave Pikpod
NavenioTnuio BeaTpiknG naideiac Twv
avbpwnwv TIC unaibpou aAA\a kai Twv
i0IWV TWV KAANITEXVWV MOU CUPMETEIXAV O
auTa.

Ta pnouAoukia anoTeAECAVE PIKPO
NavenioTnio BeaTpiknG naideiac Twv
avbpwnwv TIC unaibpou aAA\a kai Twv
i0IV TWV KAANITEXV@WV MOU CUHHETEIXaV
0 auTd. Ta gnouAoUkia anoTeAéoave
MIKPO navenioTAWIo BeaTpikng naideiag
TwV avlpwnwv TIG unaibpou aAAd kal Twv
i0IWV TWV KAANITEXVWV MOU CUPMETEIXAV O
auTa.



1970’s

wall of sound_
greatful dead

To Wall of Sound nTav €va TepaoTio oUoTNUA
NXNTIKNG Evioxuong nou oxedidoTnke To 1973
€101ka yia TIc {wvTaveg eggavioelc Twv Grateful
Dead. To peyaAUTEPO NXOOUCTNUA CUVAUNIWV
MOU KATAOKEUAOTNKE EKEIVN TNV €MNoxn, TO

Wall of Sound ikavonoinoe Tnv embupia Tou
enikepaing oxediaoTn Owsley «Bear» Stanley yia
£va NXoouoTNHa Xwpic NapapopPpwoelc nou Oa
HnopouaoE €niong va XpnoiheUoel we To JIKO Tou
ouoTnua napakoAoubnaong.

The Wall of Sound was an enormous
sound reinforcement system designed in
1973 specifically for the Grateful Dead’s
live performances. The largest concert
sound system built at that time,the Wall
of Sound fulfilled lead designer Ows-

ley “Bear” Stanley’s desire for a distor-
tion-free sound system that could also
serve as its own monitoring system.
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yia Toug avbpwnouc. ‘HTav |.||c1 dopn m@u \
EMITPENOVTAG OTOUG EMIOKENTEC Va 6|apopcpo)vouv TOV '
To Fun Palace 0xs6|c10‘rn|<s yla va avcu' ano)\UTa ﬁpocq MOOIMO, JE K nqu r|_ aTcpopusq,
a(palpoupsvouq TOIXOUG Kal 6|06pao‘ru<c1 OTOI)(EICI O xwpog dev eixe KaP 0opIo

ENIOKENTEC kaBOpIlav TN Xpron Tou, ano sp#ao*mpla uixpl esanu(sq 1dpdoTe

lNa Toug Archigram ota npra 'rouqxpow& M&W _
X®PWV TNG NOANG... -givai 600 onu[&vw&q,, Mdv mo qrnpavm(u, ano NV X
0pI00£TNON TOU XMPOU. AuTO TO x TCIO"F olaKd NPaypa ivar "
kaBopiod TNG HEAAOVTIKAG 0TAONG GTAY avegap@@mm Kai mﬂg npq;(ugTwon TNG-H0.
Znv WeTa-noAepikn Bpetavia, AiyoTepeg 01) ‘

yaoiag ka ﬂuﬂipﬁrroueg ync@@ﬂ"‘ e }\on T e N

NpoodouU TNG Tsxvo)\oylaq odfynoav o€ pia- Ieasure based 0|;<d)vou|c1 ‘ ©4 0
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NOAITIKF) aoxoAoUuTav pE Tov z-:)\syxo NG EPYATIKNG TaF,nd; uaKplq ano napclvopsq n EI'ICIVCIOTCITIKE(;
dpacTnPIOTNTEG KAl NIO KOVTA OE VEO ( € ;
avTInePIoNAopoUG. '

O Cedric Price GVTl)\r']cper]Ks nwge o- méu%@umgem—wgw:}q(ekueepoua@évo
Sev ATav nia oxeTIkoG. To Fun Palé*&iévhb\édewébé%diw}(ﬁ T EpVITIKEC THEEICS D O pENYiRD. Lﬂl sausarace com
Vel “dkpié’lﬁ _t;" Uﬁﬁﬂohtﬁu&ﬁ {iE0g GrG:id Y.,

XPron Tou Xpovou cuvdIalovTag VEES (pop;
188 W re. J[nr}r peopls make |I|;bu rk. Sit ocut gver space|wi

s Lot-@nent
it's up 'r ¥¢ hr:w drink mci tune in to what's happening elsewhere in

“01a0KedaaTIKWV"” 6p00Tr]p|0Tnva§us § fios or it -
To peyaAo KIT and pépn pe T 0Onoig:-ol- m@pwﬁéﬁé &MK‘&&E&C‘GV da.Eexvii QWQUQKJ\ZRMBH"I"N"“‘ ' T
HOVOTOVN POUTIVA TOUG YIa AiYEC OPEC. e ) A

ADJUSTABLE
COVE

'Htav oxedlaopévo oav éva evBouoiaoTiko Ta&idl dnUIoupyIKOTNTAC, KABNCNC Kal NPOCWIKAG ; T
avanTugnc. i
H Joan Littlewood, ouv oxediaoTpia Tou Fun Palace, doUAewe oTov Npoadiopioho piag open-ended e R
AioTag mbavawv xwpwv kal 6pacTnpIoTATWV nou Ba pnopoucav va AaBouv Xwpo OTO EpYAcThPIO T
NG dlaokedaong kal Jabnong. To eUEAIKTO KEVTPO Ba PINoEEvOUoE Xwpoug onwc, To “fun arcade”,
TO “HouOIkO dwHATIO”, TNV “emioTnHovIKA naidikn Xapa” science playground... kai Tnv pIastlc area” ﬂ stwage 1 ‘“ﬁ@"m‘ ™o
OAOI 0l XwpOol OTOXEUAV OTNV NPOC@POPAa EVAANAKTIKWV anacyoAieg o€ pia kolvwvia avayuxnc. s

Eniong oTo Fun Palace, n andAauon dev ek@ppaleTal OVO WG £va nNpolov avayuxnc aAAa eniong kai

NG aBeBaidTnTac,.

H aBeBaioTnTa napouacialeral and TNV NPocapHOCIun Kal EVEAIKTN PpUGCT TOU avTi-
KTIPioU, NOU EMITPENEI OTOUG aavOpwnoug va avanTuEouv VEEG EPNEIPIES YIa TOUG
€auToug TouG. Kal péow TnG noAAanAng snl)\ovﬂq NoU NPOCPEPETAI OTOUG XPNOTEG. MNa
va emitpanei n eueliia , n “ouokeun” dev eixe NpoadiopioHEvVn AsIToUpyia; OTIONNOTE
HNopoUce va cuppEi.

H Texvoloyia €naife peyaho poAo atn dnuioupyia TnG aiobnong TnG NPOCAPHOCTIKOTNTAG

Kal TG TUXAIOTNTAG, NMou o Price nioTeue nwg Ba eveTeive TRV andAauon. 'HTav o npwTog
apXITEKVTOVAG NOU MEIPAPATAOTNKE e Tov Topea Twv Cybernetics, nou yevvnoa CUGKEUEG Kal
ouoTnparta nou Ba dnuioupyuaav “cuvopiAia” JeTa&l Tou XpNoTn Kal TNG KNXavng Heow feed-
back(avaTtpo@oddtnon) Tng nAnpogopiac. To Cybernetic Theatre nou oxedidoav yia To Fun Pal-
ace g€ guvepyaoia We Tov cybernetician Gordon Pask €ival éva napadelypa Tou Nwe To oUoTNHA
Ba pnopouce va autonpooapuolel TiIc 0paceic Tou. KaAwdia 6a cuvedeav T Beaelg os pia feed-
back loop nou ATav ouvdedepEVN HECW UNOAOYIOTWY OTOUG peformers, woTe va enITEUXOEi N
aMIAenidpaon.
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CC “dev sival anhé To va cioar katéd Tov kAapn... To Bpa sivar Oépa eAéyxou: ot

noAAoUG anod epac apéocel va Byaivoupe £Em kal va XOPEUOUHE NOAU. ONOTE HE
NoIOUG OPOUG TO KAVOUHE auTo; Avapu@ifoAd o AOYoG Nou n aoTUVOHIA Kdl Ol YEVIKEG
apxeG O£Aouv va pag Balouv o0Aoug ota KAaun €ival eneidn auTo eival To nedio
OTO 0Onoio HNopoUV va eAEyEouv KaAUTEpA TI kKAvoupe. H ougia OAwv auTwv givai
n €€NG: OTI N KOUATOUPA TOU XOPOoU, OTNV KAAUTEPN NEPINTWON, NPOCPEPEI OTOUG
avlpmnoug Hia (PEUYAAEd, AUEON EHUNEIPIa EVOG TPONOU ouvlinap&ng nou diapEpel
KAaTd noAU and TNV NpayHaTikoTnTa Tng {wnc TV NEPICCOTEPWV AvOpON®V... AuToi
o1 J1apOPETIKOI TPONOI OXEONG HETAEU TOUG €ival TOOO aITia 000 KAl ANOTEAECHA TWV
OUYKEKPIHEVWV NPAYHATIKOTATWV HE TIG ONoieg ouvdEovTal. ME TOUG NEPICCOTEPOUG
ano Toug BACIKOTEPOUG NOPOUC HAG - YN, NANPOPOPIEG, TOV XWPO YUPW HAG - va
€XOUV npooapTnOei and Hia HEIOWPNPIKN KOIVWVIKN TAEn, ol unoAoinol KOITAHE O
€vag dinAa oTov GAAo oTNnV NPOOoNABEIG HAG VA avTaymVIOTOUHE yia €va HEYAAUTEPO
KOHMATI TNG niTag. ®uoika Kal VIOOOUHE anoEevmwpEvol 0 €vag anod Tov dAAov - To
HOVO nou poipalopaoTe sival n EAAeIPn eAgyxou. EiTe To ouveIdNTONOIOUYE EITE OX],
KGOE popa nou S10pyavewVoUHE Eva EAEUOEPO NAPTI NAIPVOUHE NICW EvVav XWPO NMou
KAVOUHE S1k0 HaAG Kal SNA®VOUHE THV AUTOVOHia Jag anod To cUoTnHa TnG ayopdac.”

“it’s not simply about being anti-club;.. The issue is one of control: loads of us like
to go out and dance a lot. So on who's terms do we do this? Undoubtedly the reason
the police and general authorities want to herd us all into clubs is because that is
the arena in which they can best control what we do. The crux of it all is this: that
dance culture, at its best, offers people a glimpse, immediate experience of a way
of being together vastly different from the reality of most people’s lives... These dif-
ferent ways of relating to one another are both a cause and an effect of the concrete
realities with which they are bound up. With most of our most basic resources —
land, information, the space around us — annexed by a minority social class, the rest
of us look past each other in our efforts to compete for a bigger slice of the cake. Of
course we feel alienated from one another — all that we share is our lack of control.
Whether or not we're aware of it, each time we put on a free party we take back a
space to make our own, and declare autonomy from the market system.”

https://alanlodge.co.uk/OnTheRoad/systems/
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the electric circus, new york

H dekasTia Tou ‘60 YEVVNOE HIO HNOEHIKI AVTIKOUATOUPO AUTOOXESIWV XOPWV Kal ePRHEPWV happenings. ZTh

NEa YOopkn auTo ekdNA®WONKE O€ XWPOUG ONWG To EpyoaTaacio Tou Andy Worhol. To 1966 o FouGpXOA Kal 0 KAAT
Kivhpatoypa@ioTig MoA Mopiosi unevoikiacav Tnv aiBouca xopou Tou TOTE eoTiaTopiou Dom kai Tn HETETPEYaV
OE VUXTEPIVO KEVTPO diaokedaong. Edw, gpiAoEEvnoav To Exploding Plastic Inevitable, pia ekdNA®wWON NOAUHECWV
HE NPOoBOAEG, TAIVIEG KAl HOUOIKEG NapacTacelG. Kal To 1967 oAOKANPO TO KTipIo HETATPANNKE O€ Evav YuXedeAIka
(POPTICHEVO XWPO, HE HIa «aiBouaa XopoU HE NXO Kal PWG», Eva pnap Kdai €va eoTiaTopio yvwoTo wg Think Tank,
akopn Kai pia aibouca dialoyicHoU.

The 60s gave rise to a bohemian counterculture of improvised spaces and ephemeral happenings. In New York this
manifested in places like Andy Worhol;s factory. In 1966 Warhol and cult filmmaker Paul Morrissey sublet the ball-
room of what was then the Dom Restaurant and turned it into a nightclub. Here, they hosted the Exploding Plastic
Inevitable, a multimedia event featuring projections,films and musical performances. And in 1967 the entire building
was transformed into a psychedelic charged venue, featuring a “sound and light ballroom”, a bar and diner known as

the Think Tank, and even a meditation room. Italian Radical Discos Of the Iate
pipers club 60s and early 70s

-Harry Sword: Creating a kind of sensory overload.

-Catharine Rossi: That is exactly what they meant; you were immersed in the
light show and the music and all of these people. The thinking was that you
were all in one space at the same time and then you would go on and unleash
this freedom of creativity. The clubs had overhead projectors and flashing im-
ages and discontinuous imagery;

Looking at the spaces, it’s almost sad they missed disco and the later under-
ground electronic movements.

Yeah, | definitely think that the radical discos we feature were ahead of their
time in the sense of how they embraced new technologies; how they engaged
with other art; theatre and fine art, for example. They were really ahead of their
time in that sense of freedom. But although they were called discos, it was an
earlier idea of what discos are, and it does seem to have been this explosion of
creativity that - for whatever reason - did not build anything, partly because
the architects of Radical Design rejected industry and everything else; a lot of
them were purely conceptual.

pipers club,rome

Underused underground cinema

Ze éva un teletwpévo ovepd 3 emineda kdtw amod 1o £5agog mov frav adeto yia 15 xpovia, pe
TPOLTIOAOYLOWO, oL apyltéktoveg Manlio Cavalli, Francesco Capolei kat Giancarlo Capolei petq
0ywOEG LTIOYELO KOVTI 08 £va venue yla TEPAUATIKE dnpovpyia pe moAvpéoa. .
Ka\\epyoboav Ty aioBnon Tov cuAloyikov, epmepiéxovtag Toug avbpdnovg ot pia ouppeTojikn epmetpioy

PWTLOTIKO e§OTALONO. Ot KIVITEG TAATPOpLEG EMéTpETaY 0TOV XWpO va shapeshift oe oxéon pug
dpaotnploTnre.

pipers club,turin
Ot apxitékvtoveg, Giorgio Ceretti, Pietro Derossi and Riccardo Rosso (gruppo Strum) e§éAa
Suvapkod kot CLUHETOXIKOD Beviov.
H oOMNYn kataokevy ylo evOexopeva, KivoOpeveg mAatgopueg kat kabiopata enétpeny 0Ta
emavadtapopewbel agvaa
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space electronic_gruppo
9999 1969

Gruppo 9999 frav o apxITeKToVikn KoAekTifa mov dnuovpynonke
ot PAwpevtia ota TEAN TG dekaetiag Tov 1960. Q6 puépog Tov
gupLTEPOL KIVIjHaTOG TNG PiloomaoTikng Apxitektovikng (radical
movement) otnv Itakia, n opdda mpoonabnoe va ap@loPnTnoet Tig
ovpPaTikég 18€eg TOV a0 TIKOV OXeSLAoUOV Kal TwV Xwpwv dtafiwong,
npowbwvTag melpapatika neptpaAlovra.

Space Electronic

‘Eva vuxtepvo kévtpo Staokédaong otn PAwpevtia mov éytve kOuPog
KAANITEXVIKWV TIEPAPATIOUWY KAl TTOATIOTIKOV AVTOAAAYDV.

2to Space Electronic, to Gruppo 9999 petapop@waoe Tov Xwpo

o€ éva SuVAULKO, TOAVUEDLKO TIEPIBANAOV OTIOV 1) APXITEKTOVIKN
aAAnAemidpovoe pe tn povaotkn, ta light shows kat Tig mapaotaoeig,
EVOOPKWVOVTAG TO Opapa THG OHASAG YLat [Llot CUULHETOXLKT KAl
PEVOTH APXITEKTOVIKT] EUTELpia. AVTOG O XWPOG £YLve €va OLUPOALKO
ONUEI0 TLVAVTNONG EMAVACTATIKWV 8ewV, ouvdvalovTag To Tvebua
NG avTikovATovpag NG dekaetiag Tov 1960 He OVTOVPLOTIKEG
@hodotieg yia kowvotikr Stafiwon kat Blwotpo oxedlaopo.
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‘Hyoovotnua kapvaPaiiov Notting Hill, 1989.
dwtoypagioa ©Adrian Boot/Urbanimage
To kapvaPdht tou Notting Hill eival éva etrjolo
yeyovog tng Kapaifikig kowvdtntag mnou
AapBdvel xywpa oto Aovdivo anéd 1o 1966
otoug dpdpouc tng neproxric Notting Hill tou
Kevolvyktov.

The Notting Hill Carnival is an annual Caribbean

Carnival event that has taken place in London L d U K s it -
since 1966 on the streets of the Notting Hill area O n O n ? . _

of Kensington, over the August Bank Holiday
weekend.
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https://ra.co/features/3979

Zroifa nxeiwv and to Channel One Sound System mov epaviCetat 610
Notting Hill Carnival kd6e xpovo and to 1983 (Sefia->)

Mia otriAn nyeiwv oto All Saints Road, Notting Hill,
kata tn didpketa Tov kapvapaliov, Abyovotog 1994



because in Jamaica, everything
was outside "




Ta DIY soundsystem free parties otnv AyyAia egpavioTnkav ota TEAn TG
dekaeTiac Tou 1980 kai OTIC apxeC TG dekasTiac Tou 1990, ouvdualovTag JOUaIKr),
9 avTINOAITIONIKEG a&ieg kal NOAITIKR NPOKANGN. O1 ekdNAWOEIC auTEC diapopPwOnkav ano

1990 s TIG KOIVWVIKEG Kal MONITIKEG OUVONKEC TNG ENOXNG KAl avTINPOOWNEUAv Hid Jovadikn

HOP®N NONITICTIKNAG avTioTaonc.

Mouoikeg pilec: H kouAToUpa nTav Babid ennpeacpévn anod To navk, Ta

NXOOUOTNMATA PEYKE Kal TIC oknVveC acid house/rave Tng dekasTiac Tou 1980. AUTEC ol

OKNVEG £0Ivav £Ugaon oTnV autoduvayia, Tn Jn EYNOPEULATONOINCT KAl TNV KOIVOTIKNA

avtaAAayn HOUGIKAG.

TexvoAoyia: O npooIToc kal popnToc EONAICUOG NXOCUOTNHATWY ENETPEYE OE PIKPEC,

avegapTnTEG OpAdEG va BIoPYavwVouV PEYAAEG UNaiBpieg EKBNAWOEIG XwpiG BeTuIKN

unocTNPIEN. /

X(op0| Axpnomonostq anoenqu, AQT@HE, XWPAPIA KAl EYKATAAEAEILPEVO! XWPOI
gyivav Tonol 6|£anwync, auTOV TWV-EKBNAWOEWY, BIEKDIKWVTAG XWPOUG MOU £ixav
eykaTaAeipOejd o TNV an NXavian

To DiY Sound System, yvwoTo ka1 w¢ DiY CoIIectIle,
ATav éva Bperaviko nxoouornua house PHOUoCIKAG, NOU - Ty
ouvidpuTnG ATav ol Harry Harrison, Rick "Digs" Down, Sl- E
mon "D_K" Smith ka1 Pete "Woosh" Birch, To 1989. &
"Hopa |.|0|puoa TIG 6p00Tnp|ostq TNG O€ t-:)\sulb -5
LKl V0|.II £G Bpadié: .anpn, Asrroupvwvmc; - -

1 *‘Y‘ '- ¥ , ) .

ound Sysﬁ also known as the DiY C
ih_-house'music sound system co-fou
JattiSonsRigk “Digs” Down, Simon “DK” S
DSh” B rch in 1989.
'| group “split its activiti es between free parties and le-
g| imate club nights, actmb‘ as a bridge between the coun-
terculture and the mainstream”.
EETA— Formed in Nottingham in the summer of 1989, DiY was
one of the first house music sound systems in the UK.



DIY soundsystem free parties in England emerged in the late 1980s
and early 1990s, blending music, countercultural values, and political
defiance. These events were shaped by social and political conditions of
the time and represented a unique form of cultural resistance.
Musical Roots: The culture was deeply influenced by punk, reggae
sound systems, and the acid house/rave scenes of the 1980s. These
scenes emphasized self-reliance, non-commercialization, and commu-
nity-based music sharing.
Technology: Affordable and portable sound system equipment allowed
small, independent groups to host large outdoor events without institu-
tional bagking.
~Spac isused warehouses, quarries, fields, and abandoned spaces
se eW@nts, reclaiming spaces left derelict by dein-

—.—= 0
".

l'q Spiral Tribe formed
‘ as a sound system in
- 1990, organising free
i, B4 parties in the UK. Be-

A
i' | ..'
J tween 1990 and 1992,

3 the collective organ-
ised or were involved
in over 30 free parties,
raves, and festivals in
indoor and outdoor
locations.[1][2] The
three founding mem-
bers of Spiral Tribe/
SP23 were Mark Har-
rison, Debbie Griffith
and Simone Feeney.

XOOUOTNHATA
ka1 free parties
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Mutoid Waste Company

O1 Mutoid Waste Company €ival pia opdada
KAAANITEXVIKQWV NapacTacewv nou 10pubnke
oTo Aovdivo ano Tov Joe Rush kai Tov Robin
Cooke oe ouvepyaoia pe Toug Alan P Scott
kal Joshua Bowler. Zekivnoe OTIC apXeC TNG
OekasTiac Tou 1980, avaduodpevn anod Tnv
«Car Breaker Gallery» Tng Frestonia. Eivai
iOWG N0 YVWOTOI yIa TIC AVAKUKAWWEVEC
KAANITEXVIKEG ~ EYKATAOTACEIC TOUG OTO
®eoTIBAN  Glastonbury kal  avagepovTal
OTOUC  €auTtoUC TOUC WC  Mutoids.

Ennpeaopévol anod tnv Taivia Mad Max kal Ta
Onuo@IAn kopike Judge Dredd, eidikeUTnkav
otn Odlopydvwon napavopwv eAeUBepwvV
napti oto Aovdivo kad’ 0An Tn dIApKeIa TNG
OekasTiag Tou 1980, pe kivnTApia duvapn
apxXIkG €kAekTIKG oUvoAa neEPIBwPIAKAG
HOUCIKNG, ONWwC To WUXEDEAIKO POK Kal N
dub reggae, aA\\G@ oTn ouveExEla aykaiiaoav
TO &ekkoAQNTOMEVO Kivnpa Tng acid house
HOUOIKNC ano Ta TEAN TNG OEKAETIAC TOU 1280.

[
Pt o

n di%ax_fury road

MepIypAPOVTAIWGKEV HEPEIBEATPO
OpOMOU, &V MEPEl napacTaocn §
TEXVNG Kal €V MEPEl TA&IDINTIKO
TOIPKO» OTO VTOKIPavTEP South of
Watford. Tn¢ LWT 10 1986 n opada
€yive 01GoNKN Yia TNV KATAOKEUN
ylyavTigiov OUYKOANHEVWV
yAunTwv and axpnorta UAIKa kai
yla TNV Npooapuoyn XaAaoPeEVwvY
QUTOKIVATWY, KaBwG kal yia Tnv
KATAOKEUN TOIXOYPAPIWV HEYAANC
KAiJaKag oTa eykaTaAeAelypeva
KTipia ornou diopyavwvav Ta napTi
TOUG,



npoloyog

H noAn anoteAei évav adidkono 10TO KaBnUEPIVWV YEYOVOTWV. XTnv ABrva, ol dnuoaiol
xwpol dev €ival nouxa, npaaciva kataguyia, aA\a okAnpd, aoTika Tonia, YENATa Evraon Kal
dpaoTtnpioTnTa. Méoa o€ auTn Tn dUVAMIKN, NAPAPEANUEVES BIOPNXAVIKES (WVEC NAPANEVOUV
OIWNNAEC, KEVOI XWPOI XWpPIG oKomno, £TOIKOI OMWG va PETATpanouv os nedia Ekppaong Kai
dnuioupyIkOTNTAC,

O dnuoOaCIoG XWPOG, ANOKPUOTAAAWMEVOG and TIG UNAPXOUCEG DOMEC KAl TO VOMIKO TOU
KaBeoTwg, ouxva eniBAAAEl NPokaBOPIOHEVEG XPNOEIC Kal OpaoTnPIOTNTEG, NepIopIfovTac
TNV €AeuBepia kal Tnv aubopunTn ék@pacn. AvTi va npodyel TNV aAAnAenidpaon kai Tn
dnuioupyia, HETATPENETAI O€ €va Nedio EYNOPEUPATONOINKEVO, ONOU Ol XPAOEIC TNG E0TIAONG
Kal TOU EUnopiou JovonwAoUV TOUG KOIVOXPNOTOUG XWPOUG. AvadelkvUuovTal ol avicoppomnies
Tou oUyXpovou TPOMoU KAToiknang, ONou n anopovwon Kal n naénTikoTnTa KupiapXouv.

AuTa anoTeAeoav a@oppn yia TV avalnTnon HopPwV Tou dnPOCIou Kal IDIWTIKOU XwPOou,
nou Ba enavacuvdEcouV ToUG avBpwnoug Ke To nepIBAallov kal Tn cuAAoyikn {wr). H Auon
avalnTeitTal oTnv avaTponn auTtng TNG ouvlnknG HEow NApEPPBACEWY NOU ENAVAPEPOUV
TNV avBpwnivn kKAipaka, Tn dnUIoUpYIKN EKPpacn kai Tn BIWHATIKN OXEON HE TOV XWPO.

H npdTtaon avTAei éunveuon anod Ti¢ 10€eG TNG KaTaoTaoiakng Aliebvoug (Situationist Inter-
national), Tou Allan Kaprow kal Twv happenings, kaBwg kal and TiG NPAKTIKEG Twv Merry
Pranksters kai To 8puAikd Furthur Bus.

H KartaoTtaoiakny AleBvng anoTeAeoe onpeio avagopdg yia Tn pIoonaacTikr KPITIKA Tou
OpYavWHEVOU Kal aAAOTpIWHEVOU TPONou {wnc. AnEvavTi oTn dixoTopia epyaaia/Eekolpaon
Kal TNV opyavwpevn dlackedaaon, NPOTEIVE TN METATPOMN TNG KABNUEPIVOTNTAC OE £PYO
TEXVNG. KevTpikn enidiw&n auTng TNG NPWTONOPIAKAG opadag ATav n dnuioupyia KATAOTACEWY
— Movadikwv, aubopunTwv OTIYH®V Nou evioxUouv Tnv aiobnan Tng eAeubepiag kal Tng
OUANOYIKNAG EPNEIpiac.

MéEoa anod nNpakTIKEG Onwg n nepinAdvnon (dérive) kail n ektponn (détournement), ol
KaTtaoTaoiakoi édwoav veéa didoTaon aTnv evvolia Tou dnuoaiou xwpou. O Guy Debord
NEPIEYPAYE TNV NEPINAAVNON WC KIa auBdpuNnTn Kal NEIpapaTikr eEepelivnon Tou aoTIKoU
nepIBArovToc, kaBodnyouevn anod Tnv enBUia kal TV TuxaldTnTa, avakaAunTovTag
VEEG MTUXECG TNG NOANG. AvTioToIXa, N €KTPONN NEPINAPBave Tn JETaTponn non
unapxovTwv OToIXEIWV O€ epyaleia aneAeuBEPwonG, anokaAlNTovTac TNV AAAOTPIWKEVN
¢uon Tou oUyXpovou acTikoU Toniou.

Mapopolia, Ta happenings Tou Kaprow €onacav Ta 0pia avapeoa oTtov KAANITEXVN Kal TO
KOIVO, NPOOKAAWVTAG TOUG BEATEC va YiVOUV CUHUETEXOVTEC,.

Me Tnv idia didBeaon yia avaTponn, ol Merry Pranksters kai To Furthur Bus siofjyayav tnv
évvola Tou Ta&idiou w¢ diadpacTIKn EMNEIPiA, ONOU 0 XWPOG, 0 XPOVoC Kai n dnpioupyia
evappovifovrav o€ pia ouveyn yiopTn eAeuBepiag,.

AUTEG O NPAKTIKEG, Nou €0TIGouV OTOV AUBOPUITIONO, TNV avakaAuyn Kai Thv
auPIoBATNON TWV KATECTNHEVWY a§iwv, anoTeAoUV ToV NUPRvA TnG Napouoag NPOTacng.

O «Aoupelog 'TNNoc» — HIa HETAPEPOUEVN Kal EPRUEPN DO — KAAEITAl va AEITOUpYRoEl
WG KATaAUTNG yia TNV Evepyonoinan Twv Blounxavikwv {wvav Tng ABrvag. Metakiveital
MECA OTOV AOTIKO I0TO, 0PAIVETAI MPOCWPIVA OE AVEVEPYOUG XWPOUG Kal MPOKAAEI TOUG
KATOIKOUG va GUMMETACXOUV, va aAnAemidpacouyv kal va dnuioupynoouv. Me auTo Tov
TPOMO, N €pyaaia enixelpei va ouvdudaaoel TNV KPITIKA TOU aoTikoU nepIBAAAOVTOC HE Hia
NPAKTIKA NPOTACN YIA TNV EVEPYOMOINGN TWV AVEVEPYWV BIOUNXAVIKWV {WVWV, KAAWVTAG
TOUG XPNOTEG Va Yivouv NaikTeg kal Ol BEATE,
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TEXNHTO EAADOX

Kowdpaote otov aépa, oe kaetn avantuén npog ta ndve.

To ddnedo twv Katoiwy, Oev eivat otn n, al\d oe texvniég
ETUPAVELEG ATO HMETOV.

H yelwon yivetal pévo otig petakivijoeig kat ndvta napepfdiietar pia
texvnt Aernti

empAvela, yla va kpatrjoel th guon otn B€on tng kat tnv néin
“kaBapn”.

MOAYZYZKEYEXZ KATOIKHZHX
Mapavénon piag doprig mou davel{OpacTte ano To HOVIEPVO Kivua.
Eppoviki avanapaywyr] tou {dtou npotinou oe An tnv ABrva.

AYXTOMIO XTA YWH

To avdtepo eninedo TV MOAUKATOKLOV ONpoupyel pia okAnpn,
YEWUETPIKI) TEXVO-TOTOYPAPIaL.

Ot kdtowkot autou tou avlpwnoyevoulg toniou eivat nhiakol
Beppooipwveg, kepaieg tnA-emkowvwviag kat Aapapiveg fj dG\a
AMOMELVAPLA OLKOOOUNAG.

ZYNQITIZMOX KAI AMOMONQ2XH

Mukvokatoiknon, otevol Opdpot, YnAd ktipia, molol yeitoveg, Aiyeg
OXEOCELG.

MolurAn8r okeln avBpdnwv avtikpiotd to éva and to dMo.
Moptdloupe TNV ACTIKA TIUKVOTNTA OTNY EVICXUMEVN TNG HOPPH.

s _fhwm_h wa ||

'VopiCoupe thv kaBnuepvédinta twv yertdvwy pag,ta pouoikd toug \
youota, TIG IOLOTPOTIEG TOUG, TA KATOIKIOIA TOUG KAl HMOpPEl va pnv
HiAape padi toug. Autdg o tpdnog (whG pag peépvet (avaykaoTikd) mo
KOVTA f TIOAU pakpLd;

Yuppetéxoupe dhot ot éva Beatpikd nayvidt nalnukig
napakolouBnong émou ot péhot Beatr kat nBoroiod tautifovtar kat
eval\dooovtal ouvexwg. Ané tn 8€on tou napatnpnti Bplokeoat
tautdypova kat otn B€on autol nou napakohouBeital Aev xpeldletal
va ekteBels yia va naifelg. Aev anauteital n evepyntiki cou otdon-
dpdon yia va napakolouBeioal Anhd cupPaivet.

OEATPO MAGHTIKHE MAPAKOAOYOHIHY g e ) ng_ N 8

ANAMEZA AMO TIZ MOAYKATOIKIEZ/ MEPIOPIZMOZ MANTOY
Ekel mou odpata katl pnxaveg kivouvtal petaét npokaloplopévmv
oplwv Kal pe cuykekpLpévoug Tpomoug Bpioketat o kowdg ténog.

O dnpdolog xwpog Onwg eival dtapopPwpévog napouctaletal
AMoOKPUOTANWHEVOG Kal pe To Vopikd kaleotdg nou tov dignel
,unayopevel npokaloplopéveg xprioeig kat dpactnpldtnteg pnv
aprvoviag xwpo yia ehevlepn dnuioupyikn Ekppaon.

Ot atopikég kat cuNoykég Spdoelg dev Bpilokouv Edagog va
avarntuxBouv, AMdyw twv xpricewv tng ectiaong kal Tou epnopiou
MoU AELTOUPYIKA Kal Xwptkd katahapfBdvouy peydhn emgdvela tov
kowoxpnotwy xopwv. Etol n katdotaon dev pnopel noté va Eepuiyet.

[TAPATHPHZXEIZ I'TA THN ITIOAH 32
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ARTIFICIAL SURFACE

We sleep in the air, in vertical upward deployment.

The floor of dwellings, not on the Earth, but on artificial concrete surfaces.

The grounding is done only on the movements and always interspersed with an artifi-
cial thin

surface to keep nature in place and the city clean.

MULTI-DWELLING UNITS
Misunderstanding of a structure borrowed from the modern movement.
Monotonous reproduction of the same pattern throughout Athens.

DYSTOPIA IN HIGH PLACES

The upper level of the apartment buildings creates a hard, geometric techno-topogra-
phy.

The inhabitants of this anthropogenic landscape are solar water heaters, telecommuni-
cation antennas and sheet metal or other building remnants.

OVERCROWDING AND ISOLATION
Overcrowding, narrow streets, tall buildings, many neighbours, few relationships.
Crowded contexts of people facing each other.

We celebrate urban density in its amplified form.

PASSIVE SURVEILLANCE THEATRE

We know our neighbors’ daily lives,their musical tastes, their whims, their pets, and we
may or may not talk to them. Does this lifestyle (necessarily) bring us closer or too far
apart?

We all participate in a theatrical game of passive surveillance where the roles of specta-
tor and actor are constantly identified and alternated. From the position of the observ-
er you are simultaneously in the position of the one being watched. You don’t need to
be exposed in order to play. Your active posture-action is not required to be watched.
It just happens.

BETWEEN THE BUILDINGS / CONFINEMENT EVERYWHERE

It is where bodies and machines move between predetermined boundaries and in
certain ways that common ground is found. Public space as it is configured appears
crystallized and with the legal regime that governs it ,dictates predetermined uses and
activities leaving no room for free creative expression.

Individual and collective actions do not find a place to develop, due to the uses of
catering and commerce that functionally and spatially occupy a large area of public
spaces. Thus the situation can never be resolved.

STRESS AND THE CITY NOTES



H 1d¢a {exwvaetl ano v avaykn ya
Pl ApXITEKTOVIKI TG OO0 OKOII0G
givat n Onuovpyid KaTAOTACE®V
og {EXAOPEVODG XWPOLG Yud TNV
EVEPYOIIOiNOL AVTWV.
H dvvapikny napépPaon oe avtovg
TODG XWPODG Kat 1] HPOCWPLVI
Aettovpyikn) petallaln Toog amo
adpaveig, o€ YOPODG CLOCWPEVHEVIG
evepyelag Kat dpaorg.
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The idea starts from the need for an architecture whose purpose
__ 1‘1s to create situations in forgotten spaces in order to activate them.

"The dynamic intervention in these spaces and their temporary function-
al transformation from inert to spaces of accumulated energy and action.
A generator of situations that foster a sense of community and creativ-




AouUpelog innog

H apxitekTovik npdtacn Paciletal oTn
dnuIoupyia MGG KIVATAG KATAOKEUNG,
evog “Aoupeiou 'Tnnou”, nou AeiToupyei
WG YEVVNTPIA KATAOTACEWV Naixvidiou,
dlaokedaong, auBopunTIoHOU Kal
dnuIoupyIkng dpdanc.

H «kataokeuny authy oxedidletal  wg
autoTpogodoToupevo  olOoTnUa  TO
ornoio  NpPoodppoleTal  OTIC  €KAOTOTE
avaykeg, Tov TOMO Kal TOUG avBpwnoug,
EVO  METAQEPETAl  Kal  eykabioTaral
NpoowpIvd Og OIAPOPETIKOUC XWPOUC,
EVOWMATWVOVTAaG TNV  &wold  TNG
OUMMETOXIKNG 0pAcnc, TNG avakUKAwoNG
UAIKV Kal TNG NOAITIoTIKAG d1adpaanc.

O «AoUpelog TNNOC» KIVEITAI GUVEXWC,
aAAalel TOno kal okono avahoya We TIG
avaykec, NapauévovTac Navra o€ Kivnon.
H eueli€ia Tou gival To IGXUPOTEPO
gpyaAeio Tou. ‘'ONw¢ €vag KIVOUPEVOC
oTOXOC rnou €ival OUOKOAO va EVTONIOTEI, o=
€I0BANEI KAl PEVYEI, HETAPEPOVTAG . | I |
dNUIoUPYIKOTNTA, EKPpAcn Kal dpacn - o ™
EKEI NOU MPONYOUNEVWC UMNPXE HOVO T¢ l
KEVO.

2UVOEETAI NPOCWPIVA HE UPIOTANEVEC
UnNodopES (KOAWVEG, TOIXOUG, OTOEC). -' I
KaTtahapPavel EAAxioTo Xwpo, Onwe ©°F}
Hia B€0n NAPKIVYK, VW NPOKAAEI TNV 0°° F)JG
EVEPYO OUMUETOXN TWV KATOIKWV yIa TN (o Ll
dlapoOpPwWaOn Tou oknVvikoU. C;




AngAeuBépmwon Tou Anpoociou
Xwpou

H npdTaon enidiwkel TV KAaTapynon
TwV €Pnodiwv nou nepiopifouv Tn Xpnon
Tou OnuoaoIou xwpou. davtaleTal evav
veou TUMNouU dnPOaCIo XWPO Mou OTOXEUE!
oTNV aneAeuBepwan, dnNUIOUPYWVTAG
avoIXTEG NAATPOPHES EKPPATNG, ONou
OAoI unopoUV va CUHPHETAOXOUY,
OUMBAA\OVTAC OTNV KOIVWVIKA GUVOXN
Kal TNV NONITIGTIKI NMOAUHOPQIa.

Koivwvikn ZUHHETOXN

O1 KATOoIKOI EUNAEKOVTAI EVEPYA OTN
JlIauoOpP@PWON Kal XpHon TwV XWpwy,
KAAAIEQYWVTAG GUAAOYIKOTNTA Kal
evioxUovTac Tnv TautoTnTa TNG
KOIVOTNTAG,.

YnooTnpi§n Angioupyiag kai
"Ek@pacng

O1 evepyonoinNuEVol Xwpol
METATPENOVTAI O€ EOTIEG EUNVEUDNG
Kal EKPPAonc, PIANOEEVWVTAC NOIKIAEG
KAANITEXVIKEG Kal MONITIOTIKEG OPATEIC,
onw¢ BeaTtpika dpwUEVA, HOUCIKEG
NnapacTacelg, EKBECEIG Kal EpyacTnpia.

AvaTtponn TnG MpoBAsWipoTNTAG
H anpoBAenTn kai avaitia guon

TwV OpACEWV AnopakpuUVel TIG
NPOKABOPITUEVEG XPAOEIC TOU XWPOU,
agnvovTac Xwpeo yia (pavraacia kai
dnuioupyia.

Anpioupyia AIKTU®V

MEow TNC evepyonoinong noAAanAwv
XWPpWwV, oxnUaTieTal éva dikTuo
avtalhaync 19ewv, 0pAcewy Kal
avopwnwv.

Euelhiia ka1 MeTaBAnToTnTa

H epripepn @uon Twv napeppBacewy
e€ao@aicel Tn duvaToTnTa
NPOCAPHOYNC OTIG EKACTOTE AVAYKEC Kal
OUVONKEC Hiag ouvexws PeTaBaAOPEVNC
noANG.

navta o€ kivnon
Metakwveltal  péoca otn mohn
Kal edpaldvetal ePAUEPA Ot
€va TOMO e OKOTMO TNV oTlydlaia
petdAaén tou kat tn dnuoupyia

dpaoctnpotnNTag.

gvepyormoinon

Evepyonoinon alonotioipwv
XOPWV HECW OPACEWY TIOU KAAOUV
TOUG KATOIKOUG VA EUMAAKOUV

cuvunapén
Tnc kataokeung pe tov ToTo Kat
TNG KOWVOTNTAG ou dnULoupyelTal.

GUMMETOXN
2 TYLAlEG, CUUMETOXIKEG TPAKTIKEG

ddunonG o ONUACLO XWPO

euehiia

H dopr urnopel va ah\dlet cuvexws
tonoBecia kal mpdypappa avdloya
UE TIG aVAYKEG TNG MOANG.

napodiko
Eppavietal yia Alyo kat petd
xavetal

DIY kat cuppetoxikotnta

39

AVAKATAGKEUN
YivBeon evég
CUCTNHATOG TIOU MMopEel va

EUENIKTOU

cuvappoloyeital kat  aro-
ouvappoloyeital eUkoAa.

HETACYNHATIOHOG
Yuvappoloyeitat pe

SLAPOPETIKOUG TPOTOUG
WOTE VA Hnopel va
dextel petal\déelg
HECK TIAPAUETPWV
OTWG N CUMHETOXN TWV
EUTAEKOPEV®OY H TO

TPOYPAUMA.

‘Etol n apyttektovikn

HETATPENETAL OF LA
katdotaon nayvidlol mou
ouvoldlel v avpa evog
npoypdppatog nou al\ddet
OUVEX®G.

anAég KATACKEUAGTIKEG

apxég

Alvet tn duvatétnta va
EUMAaKOUV nMePLoocOTEPA
ATOMA ME TNV KATACKEUN KAl

TN OLAHOPPWON TOU XWPOU.

HETAUOPPWON

H cuokeun petapopgpwvetat
avd@loya e TIG avAyKeg,
TOUG EMMAEKOPEVOUG,

Tov tomo. Etol yevvael
OLAPOPETIKEG EUMELPIEG KAl
ATHOOPALPEG AMO TOTO OF
ToMO.




DRIFT

DREAM

ATTACK

EioBaAAoupe
oTO oUOTNHA TNG
NOANG HECW TWV
KOIVOXPIOTWV 050V MACHINE GENERATING U!I
yiarti Tov 8popo

TOV avayvwpi{oule

G TOV X®WPO Nnou
diadpapariferal n
aAnOivn {wn &kei

nou avlpwnol Kai
HVNHEG ocuvdEovTal Kal
aAAnAemdpouv.

Méow autwv
KIVOUHAOTE HEXPI Va
BpOUME TO ONHEIO TNG
“AenAagiag”.

H AenAacia Tng
HETEWPNG KATACTACNG
TOU KeEVOU Kal n
HeTAAAA&n Tou o€
KOIVO.

Apnaloupe TOV AOpPICTO
KEVO XWPO.

KivoUpaoTe
napanAavnTikda.

Aev gpavileTal n
1I510TNTA Hag HEXP! Th
oTiypn TnG dpaong.

HACK .



PLAY,

"The desdire to play has
returned to destroy the
erarchical society

deh barished it."

NRGSTERED ACTIVITY Vanelrer

"
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KEVOG XWPOG 1)

terl‘ain Vague aépiotot/apaocsic xhpot

vague= akaBépiotog, acapng,
avakpfiris Bolég, aBéfaiog

»

The French vegue has Latin and Germanic origins, The German Woge refers to a sea swell,
significantly alluding to movement, oscillation, instability, and fluctuation. Two Latin roots
come together in the French vague. Vague descends from vacuus, giving us “vacant” and “vacu-
um” in English, which is to say “empty, unoccupied,” yet also “free, available, unengaged.”

SOLA-MORALES, Ignasi - Terrain Vague ANYPLACE 119

The French vegue has Latin and Germanic origins. The German Woge refers to a sea swell,

| significantly alluding to movement, oscillation, instability, and fluctuation. Two Latin roots
come together in the French vague. Vague descends from wacuus, giving us “vacant” and “vacu-
um” in English, which is to say “empty, unoccupied,” yet also “free, available, unengaged.”

SOLA-MORALES, Ignasi - Terrain Vague

]unkSp aCce untoAelppatikoi xepot

junk= (worthless) axpnotog
yla nétapa, yla ta ckounidia,

yla ta pnada
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THE TEMPORARY AUTONOMOUS ZONE

"._this time however I come as the victorious Dionysus, who will turn the world into a
holiday.. Not that I have much time..."

--Nietzsche (from his last "insane" letter to Cosima Wagner)

The TAZ is like an uprising which does not engage directly with the State, a guerilla oper-
ation which liberates an area (of land, of time, of imagination) and then dissolves itself to
8 re-form elsewhere/elsewhen.... the TAZ can "occupy” these areas clandestinely and carry
on its festal purposes for quite a while in relative peace. ... Getting the TAZ started may
involve tactics of violence and defense, but its greatest strength lies in its invisibility... As
soon as the TAZ is named (represented, mediated), it must vanish, it will vanish, leaving
behind it an empty husk, only to spring up again somewhere else, once again invisible be-
cause undefinable....
...The TAZ is an encampment of guerilla ontologists: strike and run away. Keep moving
the entire tribe, even if it's only data in the Web. ..... The "nomadic war machine" conquers
without being noticed and moves on before the map can be adjusted.

....For the time being we concentrate our force on temporary “"power surges," avoiding all
entanglements with "permanent solutions."
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H avalfitnon &ekivnoe 6Tov NUKVOJOUNHEVO MOAEODOMIKO I0TO, YIA TOV EVTONIOUO
XWPWV nou 0ev TOUG €xel O0BEi OUYKEKPIYEVN Xpron kal Ba pnopouocav va
unodexToUV OPACEIC EKTOC TWV JIAUOPPWHEVWV Kal NN naylwuévwyv. Xwpol
adpioTol kal adpaveic, oav va Bpiokovral o€ avapovn. YMOAEiguaTa Tou
OoUNMEVOU NEPIBAANNOVTOC, €ITE UNOAEIUKATA NAAQIDV XPAOEWV.

TETOI01 XWPO!I €ival Ta AkTioTa olkoneda nou evronidovral avayeoa ano KTipia
oTnV NOAN Kal Napapgévouv Keva kai adlapoppwTa, Onwe ENionc kai Biounxavika
OUYKPOTAMATA nou diaTnpeouvTal avevepya kal napakpyalouv Peta Tnv diakonn
TNG AEIToupyiag Toug,.

H avalnTtnon enekTadnke kal €KTOC NOANG OTO MAAiclo aveUpeong adpavwy
Blounxavikwv NEPIOXwWV nou Ba pnopoucav va dexToUV UMNEPTONIKEG OPATEIC

The search began in the densely built urban fabric, to identify spaces that
have not been given a specific use and could host actions outside of those
already established and consolidated. Spaces indefinite and inert, as if they
were lying in wait. Remnants of the built environment, or remnants of old uses.
Such spaces are the unbuilt plots of land located between buildings in
the city that remain vacant and unformed, as well as industrial complex-
es that are kept inactive and decaying after they have ceased to operate.
The search has been extended outside the city in the context of finding dor-
jalgi hat couId recelve Iarger scalelsura -regional_actions.

(tumoloyia xwpwv napépfacng)

anopewvépta Propnxaviag
eykatalel\nuéva epyooctdola
Aatopeia

nalid epnopikd, agpodpduia
petafatikol Aewpdpot
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¥nPo3
ANOOHKEVIHI
| AXPHETOY YAIKOY | °

UALKQ KOl KATAGKEUR

YAlka o€ SsUTtepn XpNon

YAIka Ttou BpiOKOUME GTO SPOUO | CUANEYOUUE
ato syKataAeAsIUUEVA attoBeTApLa
BLOMNXAVIK®V EYKATATTACEWV KAl OE XWPOUC
amoBeonC VMKWV 0LKOSOMAG YA QVAKUKAWON

OTIBATIOTE UTTOPEL VA XpNoLoTNBEL oTNY
KATAOKEUN N 0TO OPWHEVO GUAAEYETAL Kal
amoBnkeveTaL TN LETAKLVOULEVN Hovada

OTIONTIOTE UTTOPEL VA METAKLVNBEL, va pueTadepBel,
va KuAnBel, va avuwBel,

VO CUCOWPEUTEL TO £va TIAVE 0TO AAAO i va
ouvduaoTel yla va SnULoupynoEsL eVvolapEPOUTEC
Kal TIPWTOTUTIEG DOUEC
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H kataokeun gival €va uBpidio Nou anoTeAgiTal anod Tnv TpoxnAarn
Baon evoc TpEiAep (oaci popTnyoU) Kal TOV OKEAETO Nou
diapopPwveTal and cUCTNHA IKPIMHATWV.

H xprion Twv IKPIOPATWY €MAEXONKE, OIOTI €ival UNIKA eUPEWC O1aBETINa Kal
hnopoUvV va enavaypnaoigonoinéouv.

Eival éva Tunonoinuévo ouoTNUA Nou napéxel eueNIEia oTnv guvapuoAoynon
TWV OTOIXEIWV TOU Kal EUKOAIG oTnVv anoouvappoAoynan.

H Tunonoinon auTn pag divel TNV
duvaToTNTa Va NPocapUOCoUE
I010KATAOKEUEC E CUMNANPWHATIKA
oTolIxeia nou Ba eEunnpeTOUV TIC
EKAOTOTE AVAYKEC.

Ta napandvw oToixeia dnuioupyouv
€va Pnxavnua- ouokeun , nou :

=3 Mropei va BpiokeTal dIapKaG O
Kivnon

=8 Na &xel eUENIKTN dopr WOTE va
HETAOXNMATICETAI KAl VA ENEKTEIVETAI

=2 Na npooappodovTal SIaPOPETIKEG
OTOIXEIa KAl AUTOOXEDIEG KATAOKEUEC

@ TNV KATAoKeUr ENIAEYOUME o _KOIAOAOKO:
TNV apaipeon alodnTIKOV 100X100X3
OTOIXEIWV WOTE VA UNOJEXETAI

TIG EKAOTOTE NAPAAAAYEG Kal TIG PE 200
OIaPOPETIKEG |§ésq- napeppaceiq I - 00X200%5
TWV OUHHETEXOVTWY,

ONMMIOUPYWVTAC HIa OUDETEPN
Baon woTE va ekPpacTei
NMoAUNAOKOTNTA.
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'OTav apaipedel To eEWTEPIKO KAAUPA TOTE ANOKAAUNETAI TO OUCTNHA IKPIWKATWY Kal TA NEPIEXOUEVA TNC.
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PLUG-IN
MEPLEXOHEVA

(KTIPIOAOTIIKO)
PEYZTO - MPOrPAMMA

Ta nepiexoPevVa ENITPENOUV
TNV ENEKTAON TNC KATAOKEUNC
OTO XWPO Mou auTn
e0PAIWVETAl Kal unoaTnpifouv
TN dIeEaywyn Twv
KATAOTACEWV/ OPWHEVWV.
E€onAiopog, avTikeipeva,
e€aptnuaTa,00pIKa UAIKG

Kal EMNAEOV IKPIOUATA

MOU GUVOETOUV Ta OTOIXEIQ
ENEKTAONC MOU KOUKMWVOUV
OTNV KaTAoKeun.

O1 AeItoupyieg Toug oxeTidovTal
HE TO QPWC, TOV NXO, TIC
NapacTaTIKEG TEXVEG Kal TO
naiviol.

MEPIEXOMENA

TRAILER
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\ gvEpyELd /J
navai.Sy
cinema
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@
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YAIKA KATAZKEYHZ

— T kppata

dlaywpLoTIKA oToLysia

KOl gUVOEDNC

upaopata

EUAVEC ETILHAVELEC

Aapapiveg

E=OMNAIZMOZ

L — gfomMoméc — == NXooUoTnua
Axoy bW TLoHOU

= 1tpoPoAEac Pvteo
Kal T(poBoA®v

= pWTIOTIKA owpata
= KOVOOAEC yLa NX0 Kal Gwg

= epyaleia

Xwpot = KIvNTOG eEOTAIOMOG— | m= kaBiopata
TAQTPOPUES L m Tpamédla
okaleg/ Sladpoubpmiepdopata @ @ L = amoBAkeuon

KaAwdia

e



move/ tresspass

POH

KINHZH
NAPAKAMWH
EIZBOAH

L

B

IYNAEZH
AIAKAAAQZH
ATKYPQZH
ANAPTHZH

portals

discover/ play

EIZ0A03/ METABASH
EZEPEYNH3H/ ANAKAAYWH
EZ0AQ3/ ®YTH

pause/
relax indulge

STAZH/ MAYSBIKEIOTHTAZYNEPTAZIA/ TNOPIMIA
APA3H/ XAAAPQ3H/ MEPISYA/XQBRMIOYPTIA
OEAIH/ AKPOATH

®davraldopaoTe  MEVTE
NEPINTWOEIC OPWHEVWV
Kal napouaialovrai
ol napaAAayec nou n
KATAOKEUN WMopei  va
OexOei popPoAoyIka Kai
AEITOUPYIKA OE AQUTEC.

O1 napaAlAayéc kai ol
METAAAEEIC Kadwg
ekapTwvTal  ano TN
OUMMETOXN, TOV TOMO
Kal Ta UAIKA MOU EXOUHE
0Ta XEPIA Pag Pnopouv
va €ival aneipec.

evdeyxopeva/ petalla&eig/ enékraon/ e§anlwon




To VEo el

ouvappoldyion

‘'OTav o AoUpelog innog
METABel 0TO onueio TNG
dpaong &ekivael To oTadio TNG
OUVAPHOASYIONC.

H ouokeun avoiyel/
anokaAUNTETal Kal e
TN CUMMETOXN TWV
EMNAEKOPEVWV EEKIVAEI
€va naiyvidl dnpioupyiag
KATAOKEUWV Kal
EQEUPETIKOTNTAC.

O1 enekTACEIG “KOUNWVOUV”
kal “yat{wvovTal” ano
UNApYOVTEG UNOJOWEG Kal
EedINAWVoOVTal OTOV XWPO
HE DIAPOPETIKO TPOMO
KGO popd, avaloya e
TIG NAPANETPOUC NMOU TNV
ennpeadouv.
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napaxapyn

Spupgvo
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2TOIXEIA EMEKTAXH2_ETXEIPIAIO KATAXKEYQN

NMAATOOPMA
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MEPAZMA

MTY2ZOMENH 2YNAE2H
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METADOEPOMENA YAIKA AOMH2

IKPIOMATA

1_ Bdon okoAwoIGg

2_ opIfovVTIC GWANVWTS
3_opbooTaTeg
(KOATOKOPUPO CWANVWT&

OTOIXEIR) l
75¢cm / 150cm
75cm / 150cm

*UMIGPXEl DUVATOTNTA EMEKTAONG
TNG KATAOKEUNG K&B' TWOG Kl
KOT& MA&TOG

XPNOILOTIOIEITAN VIO TN
Ye@UpWaon PeyGAwv
QVOIYUARTWV

Kol TN oTAPIEN NAEKTPOAOYIKOU
eEomAiopol

YAIKA KAAYWH2

DATEDA KA OPOOEZ

2_empaveleg amd Aapapiva i
KOVTPQ MAKE BaAGaong A

S
S

~ N

w

KATAKOPY®EZ EMNIOANEIEZ

3_ eAappa aroixeia KAAuUWNg
nou arnpilovTai aTo
HETAAAIKO IKpiwpa

upaouara, onoiadnnoTe
€NIQAVEIA, KOPUATIA, pETAAIa

4_diaxwpIOTIKA neTaouara

*TO OTOIXEIX EMKAAUYNG KA TTARPWONG PTTOPET
v €ival UNKG oo TiepIcUAOYR 0€ emavaxpnaon

KAAQAIA / £XOINIA/
TYPMATOZXOINA/ ENTATHPEZ
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CINEMA 1]


















PLAYGROUND 3



NMEPIEXOMENA

ROOMI1

PLATFORM




ROOM 1

X2

SOUNDSYSTEM
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MapakApNTOUHE TIG NPOCPRACTEIG.
H KaTaokeun HETAHOPPWVETAI OE
KOHBO oUVOECNG HE ONHEIa Nou n
npoofBacn npiv dev Tav PIKTA 1
anayopeuoTav.

TapaToeg kTIpiwv, diodol, TPUNEG
Kal OTEVA.

EvEpPYONOIMVTAC AUTOUG TOUG
XOPOUG SNHIoOUPYOUVTAl VEEG
OXEOEIG OTO ONHOCIO XWPO.

NAPAKAMWH D
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