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[IEPIAHYH

HeXLVOVING TNV ovalhInon uou
yio 1o Ofépa mou Ba emiAéfw,
npoon&Bnoa  va  OKEETO  TOUQ
Adyoug ylo T1oug omoloug je
LVIPLYKAPEL 1 OPXLTIEKTOVLKN.
Noullw nwg autd mou pe tpafdetL
neptLocdtepo, eival o T1pdIOC
He 1OV omolo 1 CPXLTEKTIOVLKN
IPOKOAE { ouvaloBhuoTa.

Elval cov pla dtunn kol adpatn
xopoypapla tnv omoia cpevog o
kabe &vOpwmog ovtLAoupBdvetot

dLapopeTlk&d , KL OQQETEPOU
, elvat o x®pog kOl o
Tpbémog mou elval QT LAYREVOQ
autog, opLoBetTdVTAQ
é10L oV EMLOKETITY ToU.

ABSTRACT

Starting my search for the
topic .I will choose, I tried
to think about the reasons
why I am intrigued by archi-
tecture. I think what draws
me in the most is the way ar-
chitecture evokes emotions.

It is 1like an atypical and
invisible choreography which,
on the one hand, each person
perceives differently, and
on the other hand, it is the
space and the way it is made,

thus defining the visitor.
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Amnd T Lo Eviova
ouvaLoBbAuata mou oyyllouv TO
unopé Lakd mUPHVA TOU avOPOIIOU
apopoUv Tnv (dLa Tou TNV Unopén
Kol Tn dlaxelpnon tng amouciag

ng, oniadn tTo 6&vaTOo. I Lyd
oly& , &pxlLoa VO OKEQTOUAL
6Tl Ba NBeda va oxedlAow
&va XOpo QIO LPET LOPOU

TV (OVIOAVOVY OTOoUg VeKpoUg,

IoU  ooeOC elval £&évagc X®Opog
, oToVv omoio EMLKPATOUV
Eviova ouvaLoBAuaTA.

E1dL1kbOTepA ATIOQ&C L O Vo
QOXOANBH Pe VA ATIOTEQEPOTINPLO
aeoU petd amd épeguva mAVE OTO

6éua ouveldntonoinooa otTL
He authv 1nv andeacn opx LKA
To Oéua ovtamokplivetol OTLQ
KOLVWVLIKEC oavlykeg eebdboov

n {HTNOn Via OIOTEPPEWON OTINV
EUp®dmn Kol OUYKEKQLUEVA OTINV
EANGOa , auébvetal, émelTto ,
avTamnokpivetal o pla Kolveov o
mou undpyxel TOLKLAouopolia ,
IPOCPEéPE Ll Pl Lo BLdoLun AUon
oe oxéon pe To TUPASOC LAKA
TOQ LKA €0 Lo, T omo o
QoL ToUv ueyaAeq eXTAOE L
YNNG vevik& €xel TOAU puLkpd
TeEPQLPBOANOVT LKS  QIOTUIOUX

CREMATORIUM

ANIOTE®PQTHPIO

One of the most intense emo-
tions that touch the existen-
tial core of man concerns his
very existence and the man-
agement of its absence, i.e.
death. Slowly , I began to
think that I would like to de-
sign a space for the living to
say goodbye to the dead, which
is clearly a space in which
intense emotions prevail.
Specifically, I decided to
deal with a crematorium
since, after research on the
subject, I realized that,
with this decision, first-
ly, the responds to
social needs since, the de-
mand for cremation in Europe

issue

and specifically in Greece,
is increasing, then, it re-
sponds to a diverse socie-

ty, offers a more sustainable
solution compared to tradi-
tional burial customs, which
require large areas of land
generally has a very small
environmental footprint.
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H QIIOT € PPWON moAeundnke
apkeT& mpLlv  yivel oamodektn
oe O6A0 TO kKO6OUO OAAX kKUplwC
otnv EAA&Da , xaBdOC OBewpeltal
VT LOOYHOT LK OUuQe@Va JEe TNV

exkAnocloa .H 1mpdin avoapopd
QIOT £PPWONG vivetal 7on
aad Tnv apxaldinta, oTUOEOVX
pe OouNPLKEC mNyEG , OmWG 1

ATIOT £PPWON ToU [I&tTpoKAOU
kol  omwc undpyxel omd TNV
apxaLoéTnTo TOU LVO LKOU
xbéopou, epdoov  elval oOTEvVA

ouvdedepévn ue Inv Opnokelo.

Stov dutlkd kO6Opo BAémouue
6Tl (delfe LoTOpPLKEC TOUEQ)
TO OPOTN AIOTEQPPWINPLY HTOV
oTNV OUEPLKY Kol TIn yepuowia
YUpw oto 1876-78 xol Xpdvidx
apydtepx , TO 1937 1dpUetal
oto Novdivo n ALeBvnic
Etalpla Anotéppwong (ICF) .

Cremation was fought quite a
bit before it was accepted
all over the world but mainly
in Greece, as it 1is consid-
ered antidogmatic according
to the church.The first men-
tion of cremation is already
from antiquity, according to
Homeric sources, such as the
cremation of Patroclus and as
there is from the antiquity
of the Indian world, since
it is closely related to re-
ligion. In the western world
we see that (show historical
sections) the first cremato-
ria were in America and Ger-
many around 1876-78 and years

later , in 1937 the Inter-
national Cremation Society
(ICF) was founded in London.

XAPTHE IIATKOZMION ZTATIZTIKQON

INTERNATIONAL STATISTICS MAP

|11
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Apxaia EAAGDa

H amotéopwon e€ivaL cuvhédneg ,
CUPpeWVX pE OuNPLKEC AVAPOPECQ
[omnoTéppwon Tou HD&tpokAou]
TeppoddxolL Adpvaxeg ,Eé€xouv PBpebel.

@ 1849-1856

Teppavia
Doapovot&lovial oTnv
Akxoadnupia tTeov EniLotnudv
ToUu BegpoAlvou, Ta ONAE€OVERTAPATA
ing anotéppwong.To 1856
.wngoiéstou vopog e€miLAOoYANg¢ ING.

1876
ApepLkf.
NpdTOo XIOTEPPWIANPLO
ctnv OU&OCLYKTOV.
o

1878

Teppavia.

DpHdTO ANOTEPPWINP LO
otn T'kdéba.

@ 1937
AyyAia.
IdpUetal oto Aovdivo n

ALeBvhc Etaitpela Anotéopwong
[ICF].

B’ HNaykdéopLog

Kéopog

H anotéepwon ouvdéetal
nue TO PeEYyaAUTEpO EVKANUA
ing Lotoplag.




@ 1912-1917
EAAGOa

Enf{onupuec XLVAOELGC VLA
EIAVAPOPE TNG AIOTEQPPWONG .
1917, A.3 IatplLkoU Sulrdyou
AOnvaov, t&ooetoal uUmép

TNG amnotéePPpwong.

p—) 2 0 1 0

EAAGDa

Ynoupylky oandeaon

via (dpuon kalL AgLIoupyla
KEVIPWVY amoTéQpwong.

®

1946

EAAGOa .
Tdpuvon and 10

1987
EAAGDa
O Afpoapxoc A6nvailwv Efept
gemavaeépel TO (ATNHA CTEAVOVTIACQ
enLOTOAN oTnv Iegpd& TUvodo

Ing¢ e€xkAnotoag EAA&DOGQ

AnoTéPPWOoNg.

A, ITatplkoU ZUAAdyou
ABNVAOV, Ipd@TOoU CUAAOYOU

@ 2006
EAAGOa
YAeLon voéuou yiLa 1tnv kxavon
® avOpHInwv TmOoU n OPNOKEUTILKECQ
1997 nmenolLONoeLlg TO €NLTPEMIOUV.
EAAGD o

SUotoaon EAANVLIKAGQ
Koltveoviac Anotéoownonc.

[ 4
2019

EAANGSa

Evapén Agittoupylag
IPpOTOU amnoteppwIinpiou
Tng EAAN&GDQC.

[PLToOVa]
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H amotéppwon OuwG ouvdéstoal
QPPNKTA KO L ue ToV B
ToykO6ou Lo mOAERO, IOU, OV KoL
OUVUQOOPEVD HE TO MHEVAAUTEPO
éyKANuUo Tng Lotoplag , évyive
TTOAU YVWOTH via Adyoug
TOXUTNTOC KOl HELwong KOOTOUQ
KT TN OLAPKE LN TOU TOAEUOU.

Oocov  agop& otnv  EAA&Da
ol enionuec KLVACELC VLI
amoTéppwon éyLvav  yUpw OTO

1912 kot amd 161e moAepdtol amd
TNV exkAnoloa péxpt mou to 1997

é¢ne LT amd TOAU  mpoondbe Lo
1dpUetal n EAANVLIKA Etoaipla
ATOT £QPWONG, KoL 10 2006
EMLTPENMETHL 1 KOUon aToOULV

Kol T1To 2010 enmionuoa mio ue
UNIOUPY LKY amIdQuon €ILTPENETAL
n AgLToUupylia KEVIPWV
amoTéppwong. To 2019 avolvel
TO QIOTEPPEWTINPLO TNG PLTOOVAC .

But cremation is also inex-
tricably linked to World War
II, which, although associat-
ed with the greatest crime in
history, became very popular
for reasons of speed and cost
reduction during the war. As
far as Greece 1s concerned ,
the official moves for crema-
tion were made around 1912
and since then it was fought
by the church until in 1997
after much effort the Hellen-
ic Society of Cremation was
founded, and in 2006 the cre-
mation of individuals was al-
lowed and in 2010 the opera-
tion of cremation centres was
officially allowed by minis-
terial decision. In 2019 the
crematorium of Ritsona opens.
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H fpeuva via TOoV té1mo
Eexlvd .Me dedopévo OTL 1
anotéppwon oamavidtal ndn amd
v apxoltdinta , MTPOCHAONC

va  Bpw témoug péooa amd 1N
nuBoloyia . H wnpdtn okéyn
pou nNtav H oayéAooctog mETPA
- mou egivol Bpdxog oInv
EAguociva. o} té10o¢ autdg
Bewpelto Lepdg SLOTL OUPEOVA
He 1tnv  mop&doon 1n ARuUNTEA

k&OLoeg €00 yla va foamootdoe L
KL VO polpoAoyhoetl Tnv kKo6pEn
ing lepoespdvn mou 1nv &puofe
o IHioUtwvag. Ymootnpiletolt

n  anoyn OTL 1N «KAYEANOTOG
nétpa» amnoteAsito amd oglLpd
TpLdV  Bpdxwv 1mou  €dgLXVOV

nv elocodo plLoag onnAld&c mou
Bewpelto 611 Ntav pla aad TLC
€1006d0UC YLl 1OV KAT® KOOWO.

The research for the place
begins.Given that cremation
is already found since antig-
uity, I tried to find plac-
es through mythology. My first
thought was The ageless stone
- which is a rock in Elef-
sina. This place was consid-
ered sacred because accord-
ing to tradition, Demeter sat
here to rest and fornicate
with her daughter Persephone
who was taken by Pluto. It
is argued that the ‘agelastos
stone’ consisted of a series
of three rocks pointing to
the entrance of a cave which
was thought to be one of the
entrances to the underworld.




H 186éa 1tng nlUAng oTtov KATO
k6opo ue  éxrave oUTOPATA VA

OKeETO TNV Katd&Poon , n omola
ue odnynoe oto onueio oOmou
n  xat&Poon EexilvoUoeg, TOU

oUupwva pe Tnv pubodoyia ATav
oTOoV  ayépovia YaxvovIog
10 oxplPeg onuelo mou
katépoon fexivael , eneldn o
axépoviag €xel peyAAn €xtaon
, avoxrGAua 6T L Sexivde L
and 1nv axepouoio Alpvn . H
axepovoia Alpvn elval xratd
1n puboloyia n xdpoa tou &N
KL OUvdéeTal HE TOV AXEPOVIA
OANG amooTayylotnke mn

dexkaetla Tou 60 VIO KATXOKEUN
APdEUT LKOV

KOVOA LDV .

The idea of the portal to
the underworld automatical-
ly made me think of the de-
scent, which led me to the
point where the descent be-
gan, which according to my-
thology was 1in the Acheron.
Looking for the exact point
where the descent starts , be-
cause the acheron has a large
area , I discovered that it
starts at the acheronian lake

Lake Acherousia is accord-
ing to mythology the land of
Hades and is connected to the

acheron but was drained in
the 60’s for the construc-
tion of irrigation canals.
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$tn Alpvn Axepouolioa,
Axépovia motapd miotevov O6TL
undpxel pLo and 1Lg £1Lo0ddoug
yia tov Adn (IUAeg tou Adn) .
O X&pwv (yLoc tou Epéfouc kol
tng NUktag) AHtov o Bopxrdpng
nou xoufodoUoe TLC YUXECQ TWV
VERPOY oOTtov Adn KoL EHOLEVE
TOV 0BOAS mouU éRalov ot Xe (AN
Tou vexrpoU ol ouyyevelg. 10
B&pabpo 1nCc ZTUYyog otexdTONV
o oUlaxag KépPepog mou HTowv

OTOV

TpLREQAAOC OKUAOC ue  oupd
ALOVIOPLOU TOU KOATEANye Of€
eldL xrolL T PAAALE TOU KOL

T0 ohuo Tou HTav yvepdta eidLa
OL VYuxéc mnapouvcit&loviav OCTO
SLKAOTHPLO TOU Adn mou E€KPLVE
Tic np&fe g tou vekpoU otn (wh.

In Lake Acherousia, on the
Acheron River, it was be-
lieved that there is one of
the entrances to Hades (Gates
of Hades). Charon (son of Er-
ebus and Nycta) was the boat-
man who carried the souls of
the dead to Hades and took
the obolos that the relatives
put on the lips of the dead.
At the Dbottom of the Styx
stood the guardian Cerberus
who was a three-headed dog

with a lion’s tail that ended
in a snake and his hair and
body were full of snakes The
souls were presented to the
court of Hades that judged the
deeds of the deceased in life.
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To Nexkpopovielo tou AxEépovia,
otnv Hoe L po, elvat Evoag
ard Toug onuavT LKOTEPOUC
QPXALONOY LKOUC x@poug mag
apxaltdétntag, Omou oL uLotol
EMLKOLVOVOUCAV ne TouUC
verpoUg. O XOpog meplioupdve L
kT lopoato amd tnv EAANVLOT LKN
KO L PouoTKY nepiodo, ue
dwpdTia OmoU Ol MIPOCKUVNTEQ
npoetotlp&loviav yia v
€{00d6 toug oto Lepd. Euppuata
onwg xkepoplkd, OOTPOKA, KoL
XOAK Lva  voplopota paptupoUv
N XPHON TOU XOPOU wC KEVTIPO
Aatpeilag kol xpnopodooioc. O
motapdc AXEPOVTIOG, KOVIX OTOV
XOPo, evioxUel Ttnv PUBOAOY LKQ
oUvdeon pe t1ov K&tw Kdopo.

The Nekromanteion of Acheron,
in Epirus, was an ancient site
where people sought to commu-—
nicate with the dead. Dating
back to the Hellenistic and
Roman periods, the complex
included rooms where pilgrims
prepared for entering the sa-
cred area. Artifacts like ce-
ramics and coins suggest its
use as a religious center for
oracles. The nearby Acheron
River, linked to the under-
world in mythology, reinforc-
es 1ts mystical significance.

W ripoioToow nepinBac (Tamec)

W meeropufavnve nepioBac (Mo Ay lkadvwn Tou Npodppou)
" dhea}

EX i I ' neplobog

125






Niyo néve amd aqutd 10 onuelo,
oto Mecombtopo HpeRélnc ,
Bploketal 1O Nexpopavieio
Tou AxépovIia, OtO0 onueio
6mou kat& 1Tov Ounpo “éoulye o
motapdc AxEépwv pe Tov Kokutd
KoL TOoV upLpAeyébovta,
oTLQ BopeLoduTtLKEC 6xBec
ng Axepouolag Nlpvng.
TTO VEKPOUOVTIELO OUCLAOT LKA
o EMLOKENTNG IRyoLve L
vio vo tedreoctel n vexrulo
, n  vexpopoavieloa  dnAadn
KoL va §épbel oOg enoapn pe
TLGQ YUy éc TV VEKPOV .

Just above this point, in
Mesopotamos Preveza, is the
Necromancy of Acheron, at
the point where, according
to Homer, “the river Acher-
on merged with Cocytus and
Pyriflegethon, on the north-
western banks of Lake Acher-
ousia. The visitor goes to
the necromancy essential-
ly to <celebrate the nec-
romancy , the necromancy
that is to come in contact
with the souls of the dead.

127
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K&GMoLov

fxTaor

Tta vo yivel autd émpemne
va  TeAfoelL IPOOPOPEC KOl
va TLg PRydArsl omd 1tn ANOn

dlvovidg toug va mLouv olpo.
[Iépav aqutoU énpene va unnoBAnBe {
oe moAunuepn doxlpacia Yuyx LKoU

KoL OOUAT LKOU KoOopuoU.
AUt 1 mpogtolpocio yLvoOTOV
ne ToAAOUC Tpbémoug AANK
kuploc péoa amd pla dLadpoun
Héoa  oto  vexkpopavieio  ue
1oV TeALkO  mpooploud TNV
unéyela olBovuca , n omnolo

Bewpeltal 61l efunnpetoloe wg
npoonuolwon Tou KATw KOOUOU.

nov Ssupelliol wg
napotinpnth

Hio svdtinto

To do this he had to per-
form sacrifices and bring them
out of oblivion by giving
them blood to drink. In ad-
dition to this, he had to un-
dergo a long ordeal of men-
tal and physical purification.
This preparation was done in
many ways but mainly through
a journey through the mortu-
ary with the final destina-
tion Dbeing the underground
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K&Bapon KL vnotelo: 0
IPOOKUVNTNG fmpemne vo mepdoe L
and pla dradilxracia xraboapuoy,
mou meplAdupBave vnoteila Kol
amoxn omd OpLOUEVEC TPOVEQ,
6nwg n pUmovon péow KPEXTOGQ.

NiBov Loudbg KO L
ExTeAoUoov
BeoUc KOl

TIPOCPOPEQ::

IPOCPOPEC  OTOUCQ
TOUGC vexrpoUg, Omwg
onovdécg, dnAadn xUoLuo uUypdv
(m.X. wéNL, YO, vepd),
KoL glnvov Buolec OV .

[IVEUPOT LKN mpostoLlpacia:

ELo&yovtav oe KoTAOoTOON
YUY LKAC etoLlpdINTOC Héow
TeAETOUPY LKAV, ue oxomd
va elval éToLuoL Vo

aQVT LueTWIloouv T TVEUPNTA.

PROCESS

ATIAATKAXIA

Cleansing and fasting: The
pilgrim had to go through a
process of purification, which
included fasting and abstain-
ing from certain foods, such
as pollution through meat:
They performed offerings to
the gods and the dead, such
as libations, i.e., pouring
liquids (e.g., honey, milk,
water), and roasting animal
sacrifices.Spiritual prepa-
ration: They were put into
a state of mental readiness
through rituals in order to
be ready to face the spirits.



Kat&Boon OTOV AoPBUpLvbo:
0 IIPOOKUVNTNHC nepvolUoe
ard Evorv AapBUupLveo, ouU
unot{fetal TG ovanopLoToUoeE

tnv elocodo otov K&tw Kbéouo. ) )
Descent into the 1labyrinth:

The pilgrim passed through
a labyrinth, which was sup-
posed to represent the en-
trance to the underworld.
Ritual waiting: In a darkened

TeAETOUPY LKN VOOV Se
&va oKOTELVO dwudTt Lo, o
IPOOKUVNTNG mepipeve va del
T mVeTUOTA TV VEKPOVY, UE

TLQ Teletoupyleg KoL 10 ) i :

e L BGANOY N ennEedlouv room, the pilgrim waited to
nv  uxoroyia Tou, GOTE Vo see the spirits of the dead,
BLGOE | v eume Lpio e with rituals and the environ-

ment influencing his psychol-
ogy to experience the expe-
rience of contact with the
dead.This process combined
psychological, spiritual and
ritual practices aimed at
creating a sense of contact
with the world of the dead.

€MILKOLVWV {C pe TOUQ VEKPOUQ.

H diadixkacia outhy ouvdlals
YUXOAOYLKECQ, TIVEUPATLKECQ KOL
TEAETOUPYLKEG TIPAKTLKEC TIIOU
otdxeUAVv va dNu LoOUpPYHoOUV
Tnv aiobnon ng ETINQNC
ue  TOov  KOOUO TV VEKPOV.

ONTIKEYX SYTEZ



And 1OV aVATOALKO JL&dpouo TOU VveEKpoUavielou
opxtd 1O onueio mou n Axepoucia Aluvn
Axépovia , kol Efexivdel 1n xat&poon.

, Yivetot
EVOVETAL PE TOV
Autd 1O oOnueio
e {ocodog
k&tw Kooupo

eméAefa v dNULOUPYNO® TO AmoTeppwinpLo . H
Tou Ba AHTav Kol oUIR ITNg £Loddou OToVv




From the eastern corridor of the necromanzeum, the
point where Lake Acherousia joins the Acheron be-
comes visible, and the descent begins. This 1is the
point I <chose to <create the crematorium. Its en-
trance would also be the entrance to the underworld.




O Apwoc 1 n BedInta 10U AV
kéopou Tl Ldelel otov K&tw
Kéopo 1 O01n YOpa TV VERPOV
KOl E€TMLOTPEQE L. H xoat&PBoon
dpo cav E€VvvoLlo euIEQLEXEL KOL
v évvola INg E€OLOTPOPNC

AIAAIKALIA

KATABAXIX

The hero or deity of the upper
world travels to the Under-—
world or the land of the dead
and returns. The Katabasis
therefore as a concept con-
tains the concept of return.




ATIOT£QPWOoN ovou&letal n

draditkaocia g xagong
nc copoU TV VERPOV
Tevikd , ool uUmdpxou T

anopaltnto ILOTOHNOLNT LKA
KoL OAOKRANPwOel o €Aegyxog, 0
amoTéppwon dlef&yetal og dUo
odoeLQ SInv medIn edon o
verpbdg e€lLoépyxetal og KAIBovo
Kol petd TNV KaUon ToUu oduatdg
Tou Jdegv amouével n  TéQpPQ,
OAN& O oaVvOPAILVOC OKeAETOC.
O, Tl OnAadn 6Oa oaméueve KAl
uetTd TNV TOEH OTO KOLUNTHPLO.
$tn deUTepn @ACN OUCLAOT LKA

,  OUAAéyoOvVTOL T o00td oamd
Tov  kAl{Poavo kol  pilyxvoviol
OTOV OHmaoTHpPa O0CTI®OV, crem-—
ulator. 0 OO THPAC
KovioptomnolLel TOoV OKeAETO

KOl TOV HeETATPENE L
H oxdévn ouldéyetal oe doyxelo
(«TeEpoddxo») kol mapadidetal
OTOUGC oOlkeloug TOU VeEKpPOU.

og oxovIn).

AIIOTE$PQTXH

CREMATION

Cremation 1is the process of
burning the body of the dead.
Generally, after the neces-
sary certificates are in place
and the control is completed,
cremation 1is carried out in
two phases.In the first phase,
the dead person enters a fur-
nace and after the burning
of his body, the human skel-
eton remains, not the ashes.
That 1is, what would remain
after Dburial in the ceme-
tery. In the second phase,
the bones are collected from
the furnace and thrown into
the bone crusher, the crem-
ulator. The crusher pulver-
izes the skeleton and turns
it into powder. The powder
is collected in a container
(‘urn’) and delivered to the
relatives of the deceased.
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To OnNuEéLo TOU eXw €ILAELeL
eival Alyo €é&w amd 1O YXWPLd
Tou Meoombdtauou , €éxet 300
udév Luoug KaTolkOUC KOl L
exe L Wg KUpLX  OLKOVOULKN
dpactnpldéTnTay  TOV  Touploud
yia TO vekpopoavtel{o , TOV
Axépovia Kol Og Eévo JPLKPO
10000TdO TOV TPWIOYEVH) TOUEX

H TtomoBétnon Ttou KAN 6o
WEEANOE L Ao Ladv KoL nv
kolvoétnta 1TOoU MeocombdIouoU.
Bpiloketat 3.30 @peg poaxkpld
and tn Becoorovikn , 1.30 amd
Ta Iodvviva evd 1o plodviv
éLval 5 @pec kol n ABHvVa TO
{(dLo Mmopel va KoAUYel TLQ
aVAYKEC TV BopLOV TEQLOYXOV
Ing  EAA&DaC  aAA& KOl TV

BaAxkov {wv . H oamotéppwon
npémnetl va eivol TpooLlThH Of
O6AOUC  KUBOC 1N PETABOVATWV
ueTav&oTeUon OUOCKOAeUéL TLQ
OLKOYEévVELECQ TOV BovVOVTWV

Qc adTe Slet elpaote
uetTab&vaTov unetavéoteg;”
(ppdion €LIOonke ard nv

AN

oLxOoVéveLla TOU KnAanddvn)

H (dpuon kol xKoatookeun KAN
oUueuva e 10 VEO PUOULOTLKO
, EUmEPLEYXETAL OTOUC Kovdveq
mou  aeopoUv Ta KIlplLa ue
AgLttoupyleg xopnAnc oxAnong
, T omo [ eV oAlvolg
ade LodoToUvTalL ard nv
IEQLQEPE L Tevik&  Opwg
ouvnbwg mpemel va TPOKELTAL
yia BlLounxovLkéc IEPLOXEQ
) TOAU QPEOKATOLKNUEVECQ

The site I have chosen is just
outside the village of Mes-
opotamos, has 300 permanent
residents and has as its main
economic activity tourism for
the necromancy, the Acheron
and a small percentage of the
primary sector. The place-
ment of the KAN will there-
fore benefit the community of
Mesopotamos. It is 3.30 hours
away from Thessaloniki, 1.30
from Ioannina, while Plodviv
is 5 hours away and Athens
is 5 hours away. It can cov-
er the needs of the north-
ern regions of Greece and the
Balkans Cremation should be
affordable to all as post mor-
tem migration makes it diffi-
cult for the families of the
deceased Until when will
we be posthumous migrants?”
(phrase said by the family of
Kelaidon) “.The establishment
and construction of KAN un-
der the new regulatory , 1is

included in the rules con-
cerning buildings with low
nuisance functions , which

in short are licensed by the
region Generally speaking,
however, they wusually have
to Dbe in industrial areas
or very unpopulated areas
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1o onuelo ueAétng oL Nxol
IPOEPYXOVTOL and 4 Boao Lk
otolxela. Toug dpduouc , 1NV
oUon, TOV OXEPOVIO KAL TOV
AvOpP®IIO O mLo éviovog NHxog
Atov outdc Tng Uong , oUTH
n vyoAnvn kol poll tng k&mwg
axouyoTOV KAl TO TmOoTAuL , Vo

péel , youniAd. O &vOpwrog
degv umnpxe oxeddv rubBOAoU
KaBOC kol 1 oeoacocoaplo  oamd

Toug Opduouc AHTtav oxeddv un
avtlAnnty , eedboov amd exel
nepvdve Alya autokivnta , yidX
TX TPLYUpw Xwpdela . H amoucia
ToUu 6OopURou AHtav b6co £viovn
6co kol outnl Tng vundyelLag
ailbovuocog TOU vekpouavIEelou
, oxeddv androoun .
Autd ooV dedouévo uou
edvnke OTL KATWG €pXOTAV VX
OAOKANPOOE L TNV €IMLAOYN OUTH
Bouvd, o@Uon , nouxla kol o
Axépoviag To vepd 1TOU ,TOU
arnd Tn pla dev patvotayv €UKOAN
Adyw 1ng  éviovng RAdotnong
otLg 6xBec , amd TNV &AAN HTOV
exel xal yivoTov avitAnntd To
UdAT LVO OoTtoLXe [0 TTOU IPOCPEPE L
YOAQ VN otnv QPXLTEKTOV LKA
Kol TOANEQ o@opéc viveTtoal e
Texvntoug tpdmouc , OoUTH 1IN
oop& ATV  gkel, QUOLKA

At the study site the sounds
come from 4 main elements.
The streets, nature, the
acheron and man. The most
intense sound was that of
nature , that serenity and
with it somehow the river
, flowing , low. Man was
almost absent as well as
the bustle from the roads
was almost unnoticeable ,
since few cars pass by ,
for the surrounding fields
. The absence of noise was
as intense as that of the
underground hall of the
necromancy , almost eerie .
This as a given seemed to
me that somehow it was com-
ing to complete this choice.
Mountain, nature, silence and
Acheron.Its water, which on
the one hand was not easi-
ly visible due to the intense
vegetation on the banks, on
the other hand was there and
was perceived.The water el-
ement that offers peace in
architecture and 1is often
done 1in artificial ways, this
time was there, naturally.
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To PBaoclkd otolxelo TOU XOpou
KXl Tng ouvebnkng , 1o Iéveog

T{ elval 1o mévbog kol mdC
autd umopel voa pertoppooctel
og k&1L antd; O xdpog autdg
dev Oo dnuioupynbel pdévo yia

va eéumnnpetel T PaolKh TOU
Aettoupyla, OAANE KOl YLIX VX
IpooEépel pla eunelploa  1ou

QVTAVOKAG TNV OUVALOBNUAT LKA
nopela TV ovOPONOV IMOU TOV
dlaoyilouv. O oxedlaopudg autoU
Tou yopou mny&lel oaad pla
BaBO L& avBpomivny dladlxroolio—
10 mévbog. AUTH HTov 1 OKEYN

Autd mou xXpelaldtav HTAV
VO KOTOVOH oW To Iévboc kol
e LT VO TO METOUCLOHOW , VA
10 petappdow oe xivnon . Na

k&veo pla ouvBeT LK yopoypapla
, Rlo diLadpoprn otov xoHo ,
n kol TOV (dLo TOV X®PO

The basic element of space
and condition, Mourning. What
is mourning and how can it
be translated into something
tangible? This space will not
only be created to serve its
basic function, but also to
provide an experience that
reflects the emotional journey
of the people who pass through
it. The design of this space
stems from a deeply human
process-mourning. This was
the thought What was need-
ed was to understand Mourning
and then to transpose it , to
translate it into movement

To make a synthetic choreog-
raphy , a journey through the
space , or the space itself
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DESIGN APROACH
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Stnv mpoondBelo Vo EEKLVAOW
TLC IPOTEC OXeDLAOT LKECQ
andneLpeg, NHEOa Oe emoEnH uE
10 ypapeio mou éxel oxedldoelL
TO AIIOTEPPWINELO OTNn PLTOOVA.
Eonetta  AoLlmdv amnd KATIO L
oul{tnon ue TOUg MONOGON,
kp&tnoa 2 Poaolk& otolyxelo ,
611 mpoomdBnoav va K&VOUV TOV
XOpo TPooLTO OTOV EMLOKENITN
, XPNOLPOIOoLOVTNG avolyuota ,
OOTE VA €LOEPXETAL TO QWG KL
611 oxedilaoav TOV XOHpO MOTE
va elval oudéTepog KL va pnv
eI LBAAAETAL .Avayvepllovtag
NV avdyKkn ylLa évov XOpo mou
va gilval xovi& otov &avepwio
KOl VO PNV 1OV  OIIouaKpUvE L
aANO TTOPGAANA , O oavIiBeon
ue oautd mou A&rouoo , KATX
k&moto tpdmo va  xopoypoee i
tnv xivnon kot va dleyelpel
T ouvaloBhpota, 1N oPX LKA
UOU OKEYN EMTLKEVTIPOONKE OTO
va petaepdocw outd T dUo Of
xkivnon kol va npoomabnow Vo
Bpd TV unyn €umveuonc Kol
TNV OXeJLNOT LKA HOU YyAGoOoo.

In an attempt to start the
first design attempts, I con-
tacted the office that has
designed the crematorium in

Ritsona. So after some dis-
cussion with MONOGON, I kept
2 main elements , that they

tried to make the space ac-
cessible to the visitor , us-
ing openings , so that light
can enter and that they de-
signed the space to be neutral
and not imposing. Recognis-
ing the need for a space that
is close to people and does
not push them away but at the
same time , contrary to what I
heard , somehow choreograph-
ing movement and stimulating
emotions , my initial thought
focused on translating these
two into movement and trying
to find my source of inspi-
ration and design language.
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To mévbog eilval n ouvaloBnuat Lk, YUXOAOYLKN, Kol O®UATLKAO
avT {dpaon mou BLdvouv ol &vOpwrol O6Tav X&VoUuv KATL onuovt LKO,
ouvNBwe évoav ayarnnuévo Toug npdowno. Eival pla drtadlxracia
uéow TNC omolag mMEOCTIABOUV VO VT LUETWILOOUV TNV AIOAE L, VO
armodex 00UV TN VEX TIPAYHAT LKOTNTA KA L VX TTpoXwphoouv. To mévooqg
umopel va mepLtAaupdvet ouvalobnuata 6nwg OAIUn, &pvnon, Ouud,
evoxég, povafld, KXl O OPLOPEVEQ TMEPLOITOOELC, KATABALYN.
To mévBog elval povadlrd ylia k&Oe &touo Kol dLapépel o €VTOon
Kol OLdpkeLla, ovdAoyo HE Tn OxEon upe TOV Xauévo AvOpwio
KOl TNV TPOCKWILKOTNTA TOoUu mevOoUuviog. OL YuxoAdyol, OmI0G n
Elisabeth Kiibler-Ross, éxouv oploel tamévie oT&d Lo TOU mTEVOOUC.

Qotdéco T OoT&dla Ut  dev  AgLToUpyoUv ypoauulkd . Ol
avbpwrol dev mepvoUv omd auUTd Ta OT&DLA HUE OUYKEKPLUEVN
oeLp&, oUte T BLovouv 6hoL ue TOV {dLo Tpdmo.

Grief is the emotional, psychological, and physical reac-
tion people experience when they lose something important,
usually a loved one. It is a process through which they try
to cope with the loss, accept the new reality, and move on.
Grief can include emotions such as sadness, denial, anger,
guilt, loneliness, and in some cases, depression.Grief is
unique to each person and varies in intensity and dura-
tion, depending on the relationship with the lost person
and the personality of the mourner. Psychologists, such as
Elisabeth Kibler-Ross, have defined the five stages of grief.
However, these stages do not function in a linear fash-
ion. People do not go through these stages in any particu-
lar order, nor do they all experience them in the same way.
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TSUXVA, T0 méveogq elvatl
KUKALKO 11 XooTLlkO: éva ATOHO
unopel voa BiLdoel éva otddLlo
via Alyo, va uetaBel oe &AANo,

Kol upetd va emiotpéfel OTO
apXlkd 1 va  RlLoocel TOAAX
otad L ToUutoOX POV, Tia
mop&d e Lyud, k&motLog  umope i
va  BLodoesl  Bupd  xral  OALYn
Tautodxpova 1 va mepdoel amd

nv amodoxn oAA& apydTtepa Vo

vidoel Eoava &pvnon 1 Ouud.
To mévBog elval pLla TOATU
IIPOOWII L KT KoL ATOU LKA
dLadLlraoia. Kabévag i
BLodvel pe tov dLkdO TOU PUBUD
Kol TEdmo, avdhoyo jpEe TNV

IPOooWILKOTNTA TOU, TIn OXEon
mou e€ixe pe 1o &TOUO TOU €XOOE
KOl TLC OUVONKEC TNG AIOAE LOG.

5 MH I'PAMMIKA STAATIA
X A ) 2
K Y K N ) z

Often, grief is cyclical or
chaotic: a person may expe-
rience one stage for a short
time, move on to another, and
then return to the original
stage, or experience sever-
al stages at once. For ex-
ample, a person may experi-
ence anger and sadness at the
same time, or go through ac-
ceptance but later feel de-
nial or anger again.Grief 1is
a very personal and individ-
ual process. Everyone expe-
riences it at their own pace
and in their own way, depend-
ing on their personality, the
relationship they had with
the person they lost and the

circumstances of the loss.
5 NON-GRAMMIC STAGES
L O S S
C Y C L E
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H Raotkp xkivnon 6Bo elval
Hio yvéeupoa mou Bo diaoyxlletl
1o motépt , OudtL oautd Oa
aVT LIPOOWIEUE L TNV avapoon ,
TO0 TéAOC TOU TafLdLoU. H apxn
Spwg Ba mpémel va  elval q
¢ {oodog otnv Axepoucia , mou O
onuatodoTel kol TNV rat&Boon.

XpeLdletal eniong nio
OUVEXELX OTLGC KLVACELQ KOl
nilo  EexdBapn dLadpopn mou
O umopel va  opLoBethoeL
1OV  EHLOKENTEL KOL VA TOU
unodeifel tnv dLadpoupn . Ot
KLVACELC OQUTEC OUWG TPEIEL

enlong vo  OUVdEOVTIOL KO(L
KUKA LKA , KaBOC 1o mévOog dev
elval ypoapuulkd . Xpeldletal Vo
umopel va méet niow rkoavelg ,
av eofnBel 1 dev gival étoLpog
va RBLodoel 1o eundupsvo PHpa

O oxedloaoudc mpémel g Eva
BaBud va eivoal xAglotdg , Vo
elval 1dlwTLkdC , v pmopel vo
IpooTaTEUoE L Ecwotpépe Lo

The basic movement will be
a bridge crossing the riv-
er, because this will rep-
resent the ascent, the end
of the journey. But the be-
ginning should Dbe the en-
trance to Acherousia , which
will also mark the descent.

There also needs to be a con-
tinuity of movements and a
clear route that can delin-
eate the wvisitor and indi-
cate the route But these
movements also need to be
connected in a circular way
, as mourning is not line-
ar . One needs to be able to
go back , if one is afraid
or not ready to experience
the next step The plan-
ning must to some extent be
closed , be private , be able
to protect Introspection
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Baolkéq oUVvOeTLKECQ apxXécq:

sme {pa, toixol, E0WOTPEPE LA,
AnAdTNTA oTo  VYeEVLIKO  oxAuo,
kaBodnynon Tou ‘emiokémntn’ oOf pLa
xopoypapia mou aviLiotolyxel o pLo
avayvVOon pe Ta 5 otéd Lo Tou mEVOOUC.

Basic compositional principles:

Spiral, walls, introversion, sim-
plicity in the overall shape, guid-
ing the ‘visitor’ through a chore-
ography corresponding to a reading
with the 5 stages of mourning.

ANIO THN GANTAZIA

MEXPI THN IAEA







TEAIKH XYNOEZH

FINAL COMPOSITION
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KATABAERIZ

KATOYH AQMATOZR
KAIMARA 1/200



NEKPOMANTEIO

KATABAZRIZ




0 TeNLKOC oxedLtaondc
H teAltkp outh dLladpoun
duo k& ATov dUOKOAO va

netaepoctel TO mMEVOOC KUL N
katé&poon oe pla xivnon wotbdoo
og deUtepn e&on HTov axdUA MmLO
dUoxoho OAa auTtd TO OTolXElo
va  pmopoUv  va  KOAOUBHoouv
KO L TO KTLPLOAOY LKO ,
umopel  &dptia Vo
TO OIIOTEQPPWINPELO.

Oote VA
oxedLootel

The final design

This final route

Of course it was difficult to
translate the mourning and
the descent into a movement
however in a second phase it
was even more difficult for
all these elements to be able
to follow the building de-
sign, so that the crematorium
could be perfectly designed.
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KATABAXTZ
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EAQE/ ANAKYYKTHFIC
KQPOZ TEAETQHN
YOOAOXH

ITOYARETES

|[EATHMAEKEOETAZTA

- BAMAMOTI ANOTESPOEHE
ANCAYTHFIA NFOZQNIKOY
ATIOBHKEYTIKOE XQFPOQE
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H elocodog , onuatodotel tnv évapén tng xat&Boaong , ue plo pduna
6mou and 1o 0 pog xateRd&lel oto -1, 6mou ouvavidue Tnv umodoxn
OAAN& Kol TO onuelo evnuépwong diLaxelipLong téppac . Autd eival
10 KTlpto 1 . And Tnv €{00d0 QUTH TPOCEPYXOVIAL Ol EMLOKENTEQ
OANG € lvol duvath Kol n n1pdoPBacn MPOoWILKOU . QOTdC0 Ol KLVACELC
EMLOKETTOV KOl TPOOWILKOU dlapopomnolotvial €pdoov To KTIiplo
2 gival pdévo yLia 1O TPOooWILkdO €V Ol e€mLoKémTeg , ouvexllouv
otnv JLlOAnR pdunoa , Oote Vo KatéBouv oto eunimedo Tou -5 ,
va dlaoxlocouv 1o povondtl mdvw oTo veEPd , €VA TOUC KOAUITEL
uia dLadtenTn OTAAKX , KAL VO €LOEABOUV OTnNVv olBouca TeAeTdVv.
[IpLv mpoxwpnooupe otnv xivnon OuwC 1wV €ILOKETITIOV , Oo Oxg
avaAUow To KTtiplLo 2 (unv &fexvdc va deixvelrg). e autd 10
npoowmlkd Omwg elmape eL1oépyxetal amd TNV YVEVLIKA elocodo 1

and Tnv e€icodo mou Pploketal otnv miow peptd . Aud exkeivo
1o onueio emiong , wvumdpxel xol pla phaunoa n omoia elvol
yia TLg vekpopdpeq Kol TLCg xoaTtep&lel oto emimedo -5 .
To ktiplLo 2 Aotmdv xwpiletal oe 2 eninmeda . To mpadto elval

autd mou oteydlel Ta dlLdpopa ypapela Tng dLeUOUVONG KAI KOl
Tov k&tw 6popo , omoiog oteydlel ToUug 5 KALRAVOUC , TO ypope o
eAéYXOU , QmOdUTAPLA Yl TO Tpoowalkd mou epy&leTal OTOUCQ
KALR&vouc , 1o Yuyela Kol T ypopela TeALKOU gAéyxou . O KATW
6poPoCc OTOV omolo €lLoépXoVvIaL oL Vvekpopdpeg amd Tnv PEAUIN
IOU aVEéQEPX , €VOVETOL €miong pe 1nv olbouca TeAeTdV , QOTE
va yivetoal e€UkoAa n petopopd amd xhpo og XOpo. OUcLaOoT LKA
TopoAouRdveETAL TO OOUX , Yyivetal &AeyXxog Kol €melta dlvetal
OOTE Vo yiveL N TEAETH KUL PETA TNV TEAETH £eKILVA N AIOTEQPWOT .



The entrance marks the beginning of the descent, with a ramp
that from 0 takes us down to -1, where we meet the reception
and the ash management information point. This is building 1
From this entrance visitors arrive but it is also possi-
ble to access staff . However, the movements of visitors and
staff are differentiated since building 2 is for staff only
while visitors , continue on the double ramp , to descend to
the level of -5 , cross the path on the water , while covered
by a perforated slab , and enter the ceremony hall . But be-
fore we move on to the movement of the visitors , I’11 break
down building 2 (don’t forget to point). This is where the
staff, as we said, enter through the general entrance or the
entrance at the back . From that point also , there is a ramp
which is for the hearses and takes them down to level -5

Building 2 is therefore divided into 2 levels. The first is
the one that houses the various offices of the management etc
and the lower floor , which houses the 5 furnaces , the con-
trol offices , changing rooms for the staff working in the
furnaces , the refrigerators and the final control offices

The lower floor , into which the hearses enter from the ramp I
mentioned , is also connected to the funeral parlour , to al-
low easy transfer from place to place . Essentially the body
is received , checked and then given so that the ceremony
can take place and after the ceremony the cremation begins.
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TNV alBouca TEAETOV , KATAETAVOUV Ol EMLOKENMTECQ
and To povomdtl GoTE v  yivelr n  TeArern
npoTtoU vyivel n amotéppwon . 1o unpoot& onueio
UTIdEX € L éva  upeyddro  AQvolypa  Oote  va e lval
avoLXTOC 0 XOPOoCg KAl okplLPOC mdve omd Tov PBwaud
,  umdpxel éva akbéun &avolyupo , ue oxromd va
pixvel owc mdvwew otov PReud , KoL vo oxknvoBetel
uila oxknvh omou TO0 Qwg elival ocoav Belo ddpo

And 1Tnv olBouoca auth KoL oa@oU OAORANPpwOel n
TeAety , vundpyxouv 3 Tpdmol  e&HdouUu  mPoOg TNV
endpevn  e&on , Tnv  «av&faon» . Yodpxel 10
KALPOKOOTAOLO , O OVEAKUCTIAPXG Ot defld KoL
oL dLmAnR pduna . AUTd aveR&louv oto emimedo -2
and omou kol fexivael n oavdpoon kol n dLAoX Lon
Tou AxépovIia ue 1Tnv pduna . And autd 1O OTeVvd

népoaouax Omou o €évag Ttoixog eival xuptdg emiong
dit&tpntoc , 10 mépoopua TNC ‘KatdOALUng» omwc
T0 peTappdoouEe TPELY , O E€OLOKENTING mePVd OTNV
enduevn o&on 1Tng amodoxng , TO KAg{oLuo , TO
Kopé , oOg ovetepo emnimedo omd mpLv , 1o +0.5.

In the ceremonial hall , the visitors arrive from
the path so that the ceremony can take place ,
before the cremation takes place . At the front
point there is a large opening so that the space
is open and just above the altar , there is an-
other opening , in order to cast light on the
altar , and to stage a scene where the light is
like a divine gift .From this room and after the
ceremony is completed , there are 3 ways of exit
to the next phase , the “ascension” . There 1is
the staircase , the elevator on the right and
the double ramp . These take you up to level -2
where the ascent and the crossing of the Acher-
on with the ramp begins . From this narrow pas-
sage where one wall is curved also perforated
, the passage of ‘Depression’ as we translat-
ed it before , the visitor passes to the next
phase of acceptance , the closing , the brown
, at a higher level than before , the +0.5
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[IpotoU @1doel OTO KOPé O €mLOKEnTNg mepvael oamd TOV
AaBUpLveo , cav pla TeALk) doklpaoia . Qotdoco o AaRUpLveog
, amoTeleltal amd tolxela ota omolo mévw O EMLOKENTNG
umopel va xoapdéel 1O Ovopx TOU avOp®dmou mou  Aenoe
niow . Elval pvApata , 1o omola enovampoodiopllovial
dlaprwg oamd TOUG avOPOIOUC TIOU TA  EMLOKENTOVTAL

TopeydAO TOPAOUPOOTO TENOGC TOUKT LPLOUTOUAXBUPLVOOU eVOVE L
HeplovonTHoOnT LKA QUYH TOAIOTEPPWINP LO UE TOVERpouavTe (O .
deUyoviac amd Tov AaRUpLvOo , undpxel TO KATACTNUX JE
TLC TeppoddXoug aAAd kol k&moila &ven , To omola émelta
umopel O €MIOKETITNG VO €VAIIOOECE L OTOV KANO PE TA UVAPATA .
TéNoCg , TO Kopé , e€lval 1o PéPOCQ MOU MPOooEEpEeL EVvov XOPO
OTIOU Ol OLKOYEVELEC KAL OL @lAOL PIopoUv Vo CUYKEVTPWOOUV
Hetd tnv TeAeth. Exel éxouv 1nv eukalpla va €pbouv
Og €mAEn, VA HOLPXOTOUV OVOUVACELG, VA oVTOUAA&ZEOUV
AdyLla  mapnyopldc. Suxvd, 1n  KOLVOVLIKA auth dL&oToon
BonB®& oTnNV OVILPETOILON TNG OoImOAeLloc.H draumepdinrta
Tou kol n Béa otn Alpvn Kol TOV KAMO, Bonb& toUC
avBpdrouc va euefepyactolv TA OUVALOOARATE TOUGg. Metd
and 1o KoPé umdpxel n PNUIN IOU €mLOTPépel OTO onuelo
and obmou  Eexlvad n  dlLadpoun . EtolL onuatodoteltal
10 xAelolpo 1ng dLadpoung oAA&d KXl 1 €mLAOYhH  ING
emovéAnbng , dlLotl 1 dLadpoun Aecttoupyel KURALKA

Before reaching the café the visitor passes through the
labyrinth , as a final test. However the labyrinth , con-
sists of walls on which the visitor can engrave the name
of the person left behind . They are tombs , which are
constantly redefined by the people who wvisit them .The
large window at the end of the building of the labyrinth
connects the crematorium with the morgue in an imaginary
visual flight . Leaving the labyrinth , there is the shop
with the urns and some flowers , which the visitor can
then deposit in the garden with the graves.Finally , the
café , is the place that offers a place where families
and friends can gather after the ceremony. There they
have the opportunity to come together, share memories,
exchange words of comfort. Often, this social aspect
helps people cope with loss; its openness and views of
the lake and garden help people process their feelings.
After the café there is a ramp that returns to the point
where the trail begins . This marks the end of the route
but also the choice to repeat , as the route is circular .
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Me Tnv evooudtwon Tov otadlov Tou mévooug KAl
T1¢ rat&Boong otov oxedlaoud, o1dXxog pou nHTaAv
va dnuloupynow évav xdpo mou dev efunnpetel updvo

we KTilpLto, oAA& ¢ éva Tafidit. Evoav xopo Omou
N OoPXLIEKIOVLIKA KXL TO OUvaloBnuo ouvaviOvIol,
BonBovIag 6ooug EMLOKENMTOVTAL et V LOOOUV

KQTOVONON TIPOC OQUTOUG, OOPOAE LA KL, EVIEAEL,
va  Bpouv Tnv glpnAvn uéoo oInv andiel& TOUQ.

By incorporating the stages of mourning and descent
into the design, my goal was to create a space that
serves not only as a building, but as a journey. A
space where architecture and emotion come togeth-
er, helping those who visit to feel understood,
safe and, ultimately, to find peace in their loss.
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Ba HoeAa Vo eUXUPLOTACW OCOUG OTABNKAV
dlmha pou xal pe Bopbnoav o qUIH TNV
epyaocia, e€1dL1k& 1OV KUplo Koutocouumnd
nou Xwpelg Tnv unopovy, TLC YVOOELG KAL
n Ponbeita tou , dev Ba umopoUox Vo TNV
OAOKANPOOW .

JOC €UXOPLOTO mou pou ddoate £€0bd LA VLI
va ouvexilow.
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