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ADETHPIA, HMEIO ANA®OPAY, EMNNEYZLH

ORIGAMI

Ori=TITVYWaN
gami=yxxptl
[Apyala lamwvikn TEXVN, HE OTOXO0 TNV KVATTXPXOTXKOT £VOG

XVTLKELLEVOU, HE TX EAAYLOTH SUVXTR MECK: EVX KOUMKTL
XpTL TOU TTUXWVETKL OTH KATXAANAG onuela]
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DEPLOYABLE, TRANSFORMABLE | METABAAAOMENEYL, ANAAIMAOYMENEL
PATTERNS | EMI®ANEIEYL

ouvaToTnTa HETABOANG Tou ueYEBOUG TNG KXTATKEUNG

"When you are pufting a crease in a piece of paper,
you are essentially changing the memory.”



02

FOLDING PATTERNS | ANAAINAOYMENEL EMIGANEIEL

duvaTéTnTA avadimAwaong TNe kXTATKEUNG, yLa TNV
cUKOAGTEPN peTaPopd koL aoBnxeuan

0TV KAVETE ULK TOXKLOT O VX KOMPKTL XapTL, 0TNV ouola aAA&ZeTE TN PvAun tou.”

- Eric Demaine



CURVED SHELLS" DESIGN | IXEAIAIMOL KAMIYAQN KEAY®QN

OXNUATLOUOG TEPLKAELTTWY YWPLKWY TOLOTATWY
HETW OLaGOYLKWV TTUYWIEWY

“The process of making is the point of it. The object looks good if the
process felt good. This needs to be a kind of ballet. And this is what |
try to with my work, to take it to an edge of something -

because that's always where the inferesting things happen.”



"H dradikaolo tou va ¢TLEEEL Kavelg K&TL TepLEXeL OAo Tou To vonua. To avtikelpevo

delyvel wopalo e&v n Sadikaolo NTav euxdoLotn. Ou TPENMEL Vo MoL&ZeL We k&Tolo eldog
X090V, Autd elval TToU TPooTaBW VX K&VW KXL WLE TN SOUAELX oy, v TN ¢BXVW 0TNV LY
TOU avTLKELPUEVOU — emeldn exel akpLPwg elval Tou n&vtote cupfalvouv Ta eviLxpEpovTa
Te&ypxTA.”

- Paul Jackson



RESEARCH AIEPEYNHXIH

OF COMPLEX FOLDING SYSTEMS LYNOETQN MTYXQLEQN,
CREATING ANGULAR AHMIOYPTQNTAL
FOLDING TQNIAKEL ANAAINAQEEIX

“In the beginning we didn't know what would be possible, then we

tried tfo push the limits and, eventually, found that everything
could be made, that you could make any shape fthat you want with
straight sides just by folding with one straight cut.”



RESEARCH AIEPEYNHIH

OF SYMMETRICAL SHAPES EYMMETPIKQN IXHMATQN

"LTnv apxf 6ev yvwelZape TL Bat NTAXV €PLKTO, DOKLUAOKUE TOTE v To WBATOUNE

0T OPLE TOU K&L, TEALKK, AVXKXAVYxpE OTL To K&XBe TL Bx propovoe v dpTLxyTel,
0TL Bx prmopovoe kavelg vax GTLREEL To omoLodnmote OXAUK e€mMLBUPOVOE PE
euBeleg MAEUQPEC XTTAWC SLITAWVOVTAC TEG ME MLX LOLX YXQxyN."

- Eric Demaine



NTYXQLEIL LE TYXAIO KANABO

"Much of the Beauty fhat arises in art comes from the struggle an artist wages with his
limited medium.”

“MoAXT €x tng OHOPPLEG TTOU XVAKVIITEL GTNV TEXVN TMPOEPXETAL KII0 XYWVEC TOU
0 KXAALTEXVNG OLEEGYEL PE TEPLOPLOPEVR pECQ.”

- Henri Matisse




LYMMNEPALMA:

H x&Be mtvywon, dnuroupyel HLX TOAV TUYKEKQLUEVN
"UWVARN" TNV X&PTLVN KXTXOKEUT, Tou TpokxBoplZeL
TOV TOTO avadlmAwong, KL Tov TEOTmo AeLtoupylug
NG KaBeplag KXTROKEUNG, "eMLBXAAOVTHG” TNV V&
TMTUYWVETKL TTXVTOTE 0TOo onuelo mou umodelyBnke pe
™ K&Be Yopxyn.

EtoL 1 eueAlELla TOU VXZNTOVOXUE BEV EMLTUYXKVETKL
OTLG XKQPTLVEG MXKETEC, HLXG KXL N KXBepla G0 XUTEC
€YEL MOVO PLX, TTIOAV CUYKEKQPLUEVN LOLOTNTX.



KATAPIHEH THEX “"MNHMHL" TOY XAPTIOY

TOMOOETQNTAL TA IAIA KOMMATIA TOY KANNABOY MANQ L' ENA KOMMATI YOALMA

€TOL EMLTUYXAVETHL:

LTAOEPH AMOLTAELH METAZY TQN KOPY®QN TOY KAGE TPIFQNOY

EYEAIZIA ITH TQNIAKH IXEXH TQN TPIFQNQN



EMAOIH TOY MIO EYEAIKTOY LYLTHMATOL NTYXQLEQN

ILONAEYPO TPIFQNO

nTvywon 1

TTVYWoN 2

TTVYwon 3
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ILTOPIKO MAHPO®OPIAKHE POHL

GRASSHOPPER DEFINITION
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KATALKEYH 1
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LHMEIO MMIOANHL TOMOOETHIHL__ AO®OL XTPE®H







ANOPQMOMETPIKA XAPAKTHPILTIKA

EmumAéov maxp&peTpog mou kxBoplZel
TOV OXEDLXOUO TNG KATKOKEUNG
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MIGANEYL GELEIL HAIOY

KATALKEYH 2
LTEFALTPO

NMAPAMETPOL__ OEXH HAIOY



TO KAGE XPQMA MEPITPA®GEIl TH
FQNIA NPOLNTQIHE TAN AKTINQN
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EMAOIH HMEIOY T1A ENAEIKTIKH TOMOBETHXH
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KTIPIO TOLITIA

KTIPIO MNOYMNOYAINAL

LTEFALH NMEPAIMATOL
LTO MOAYTEXNEIO
(ZYTKPOTHMA NATHIIQN)
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