e

Fid

"APXMQI\Q[I KOY XQPQY ITO MOXXATO

by

POY KAI ANATA

KPATIKH ANQTATH ZXOAH X0






N A o

D LT

3 }v. S X SN

» N ;

2596 55 A Nedbhz0Og CONIETH

A O LA
BN oot onrin K
S Bon Ak T S

+
,\Ayun;wlﬁa A::;r’)
CGOR0 g AR EEEDG

HAIKIES 12-16
SYTQPIO
HAIKIES 16-18
3ETHS: MTYXIO XOPEYTH (BA)
~ MPOMNTYXIAKOS
SETHS: MTYXIO XOPEYTH/KAGHTHTH XOPOY (BA)
1ETHS (MA)
 METANTYXIAKOZ
2ETHS (MA)

_ AIDAKTOPIKO /'

Ty Mt /
177777 w7 L] gz onk OO
i/ i V10 gl o K/ p
[ e ez mant o7
/o O ol 3 <;~,ch1# 1y =
-3 ,ﬁ{,u i et i . A0 S
€ e = 07,

2 Awuﬁéiuevo;njc Napoloag SIMAWHUATIKAC
gpyaoiag eival o OXeSIAOUOC €VOC TeEXVONOYIKA
ouyxpovou Ktipiou (10.000 TW) TOU OMAVTA TIC
oUyXPOVeG eKTTAIOEUTIKEG AVAYKEG TNG AVWTATNG
XOPEUTIKNG eKmaideuong Kal evtdoostal dptia
péoa oto umdpxov Sopnuévo mepialiov. H
mPEAOTAON €VOC AVWTATOU EKTTAISEVUTIKOU I6pUMATOC
yla 1o Xopd yevwnOnke amd Tnv avaykn va
SnuioupynBolv otnv EAAGSa ot KATAAANAEC
OUVONKEC Yla MO ONOKANPWHEVN XOPEUTIKA
naideia, mou Eemepvd TV avwtepn Baduida kat
OTOXO €Xel TNV SIAMOMTIOTIKY oUVOEDN TNG XWPAS
pMo¢ e TNV umoloinn Eupwnn kal tov KOouo,
oupBdarovtag TapdAnAa otnv emiluon Xpoviwv
TTPORBANUATWY PECA OTOV ENANVIKO XOPEUTIKO XWPO.

KYKAOI ZMOYAQN [ KPATIKH ANQTATH XOAH XOPOY EKMAIAEYTIKOI TOMEIZ
- ) S

To owkémedo mou emAéxOnke Ppioketal
eni ¢ odol Mepawwg mAnciov NG TMEPIOXAC
Tou Mooxdtou. O 10TopIKOG Afovag mou cuvdEel
v ABnva pe tov Mepaid kpiBnke katdAAnAog
10 pia tétola xpnon, kabwg Aoyw Ttou amd-
Blounxavormoinuévou, TAEoV, XOPAKTAPA TOU, TA
40€1a Blopnyavikd KeEAU@N Kal Ta A0TIKA Kevd,
TToU QINOEEVOUV TA PETWTIA TOU, AEITOUPYOUV €6W
kal 6uo Sekaetiec wg AONOL EAENC TTONITIOTIKWY,

EUTIOPIKWV K EKTT TIKWV  Xpnoswv. To
Atw  TUA mpo¢ Tov [elpaid)
. {a EYKATAAEWYN O€

P T '
KA vpata
X ivovtag pia

uu Mepaid.

XOPEYTIKH HMEIOAOTIA

EKMONHZH OEQPHTIKOY EPIrOY

EGAPMOZMENH ANATOMIA

KOINQNIOAOTIA

I>TOPIA TEXNHZ

MAIAATQTIKA

TOMEAZ 2 TEXNON KAI ENIZTHMON

MOAITIKH IZTOPIA

APXEZ KINHZIOAOTIKHS ®IAOZO®IAZ

ANATOMIA

ISTOPIA OEATPOY KAI XOPOY

XOPOAOTIA

EPFASTHPI ZOQTPAGIKHE /TAYATIKHE/
SKHNOTPA®IAY

KAAZZIKOX XOPOX

ZYTXPONOZ XOPOX

AYTOZXEAIAZMOZ

XOPOTPA®IA

PYOMIKH

PEMEPTOPIO

EAAHNIKOI XOPOI

TOMEASZ 1 EKMAIAEYZHS AIAAZKAAIAT KAl XOPOTPAGIAY EYPQIAIKOI XOPOI

OEQPIA-AIAAZKAAIA KAAZZIKOY

OEQPIA-AIAAZKAAIA ZYTXPONOY

PARTNERING

CONTACT IMPROVISATION

PERFORMANCE STAGING

BODY CONDITIONING

(o 5 |Tr1c obou [Mepaiwg,
pa ouvédee TNV ABriva

, «kAnpodotnoe» otnv
Blopnxavikd kehuen, Ta

la Knpuxtnkav dlatnpntéa
0 1oV €MAEYNKe PINOLeVei
a Twv TPWNV YPAYEiwv
™me¢  Plopnyavi IOZQA-POAKO»  (onuepivi
“ROLL") kat éva TUApa Tou VvoOTIou Makpou
Teixou¢ WC AVeEKUETANEUTO OPXALIOAOYIKO XWPO.

a
T

APXEZ YTMOKPITIKHZ
ZKHNOIPA®IA/STAGE LIGHTING
OQOTOIPAGIA
TOMEAZ 3 TEXNOAOTIAZ KAI EMIKOINQNIAZ
MONTAGE
VIDEO ART
4,

1.Xd&ptng umdpyouowv XpRoewv yng emi TnG oSou
MNelpaiwg 2. Xaptng mMPOTEIVOUEVWY XPNOEWV YNG
emi g 0Sov Melpaiwg (DEK 1999) 3. Apxaia xdpadén
Twv M. Telywv mAvw OTOV OUYXPOVO OOTIKO 10TO.
4, Tondonua: eKMAISEVTIKOI Kal TTOMTIOTIKOI TTOAOL
€NENG, Xwpol TIpacivou Kal avaypuynig 5.Alatnpntéa
KTipla emi Twv peTwnwv NG 0doL Mepaiwg (OEK
1999) 6. Aldypappa NG eKMASEVTIKAG SOUAC TNG
VEQG OXONIG XOPOU 7. EMAEYUEVO OIKOTIESO




H ouvBetikn mpdtaon emixelpei T olvdeon autwv TV SUO IOTOPIKWVY OTOIXEIWV e TNV TTOAN. AuTS emTUYXAVETAL ATTO TN Mia «avoiyovTac» Kalt
SlaUOPPWVOVTAG TOV APXAIOAOYIKO XWPO HEoWw utaiBplou SnUOCIou TTEPACUATOC Kal armd TNV AAAN, EmavaxpnolpomolwvTag To dlatnpntéo KTiopa, mou
BpiokeTal avapeoa OTIC VEEC EYKATAOTACELC, WC AVEEAPTNTO AEITOUPYIKA KTiPLo, TTOU OPWC CUVOEETAL E TA UTTOAOLTTA, TOOO OTO IOOYELO, OGO Kal O eVSIAUETO
OYoc¢ péow umaiBplag yépupac. To véo kTiplo Stapop@wvetal oAOKANPO €Mi Tou peTwmou TNG 0dou MMelpalwe, CUUMANPWVOVTAC TOV TTOAEOSOUIKO 10TO
Kal aQrvovTag TEPACKATA TTIPOG TOV E0WTEPIKO UTIAIBPIO XWPO, O OTToI0G TIAPVEL £TOL TN HOPQPr} UTTEPUEYEDN «akdAuTTTOU», AOYyw TNG alBplaknig Sidtaéng
TWV TToW OYPEWV TWV YUPW KTIoPATWV. EmmAéov, otnv miow MAELUPA Tou olkoméSou avoiyetal mpoofacn TPo¢ Tov o0TaBUo Tou NAEKTPIKOU o1dnpodpouou
Tou Mooxdatou Kal, €tol, Onuioupyeital éva dnuooto mépacpa amd tnv MAsupd g Melpawwe, Stapéoou TG AUARG, TIPOG To KEVTPO Tou Mooxdtou.
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8.. [poOoTTIKO OKITOO KEVIPIKAG IG€aE yla TN OXE€oN TNG
OXOAAG Me TNV TTOAN 9. Arron TeAkoL ipomAdopatog 10.
TPOTAACMA Epyaciag o€ KAipaka 1:1000 11. mpdmAaoua
epyaociag og KAipaka 1:1000. Xwplkn avamapdotaon
NG KevIplkAg 16éag 12. mpoomtikd Sidypappa 16éac.
13. Slapdpewon umaiBpiou Kal apXaloAOYIKOU XWPOU,
KAipaka  1:500 14. epykdpoleq TOMEC KTplpiou Kal
umaiBplag Slapdpewong



XQPOI AMOGEPAMEIAZ
AK.AIOOYZEZ
XQPOI AMOGEPAMEIAZ

20.

21.

15. Amoyn T oYngamod tnv 086 MNelpaiwg 16. AeIToupyIkn
Sidtaén 17. Sidypappa katoyng 1:500 18. mpoémAaoua
epyaoiag 1:500 19. SlaypauUpaOTIK amelkévion Tng
optlovtiag ouvdeong Twv AEToupYlwV otnv Slaunkn
Topn 20. mponTikd TNG OYng amd v 066 Mepaiwg 21.
Aeltoupytko Sidypappa eyKAPOLlag TOUNG 22. SIayHaTIKn
amelkovion NG opllovTiag €0WTEPIKAG KUKAO@opiag
TUTTIKOU 0pOPOU.
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22.

STUDIOS

H oxoAn eival xwplopévn AEToupyIKA O€ TPEIC EVOTNTEG N KTTALOEUTIKN, N
S10IKNTIKA, Kal N SNUOCIa-avolyTr TPog To KOO, AploTePA (WG TTPOG TO YETWTTO TNG
Mepaiwg) Bpiokovtal ot apyws ekmadeUTIKOL XWpol (6 aibouoeg xopou, 4 aibouoeg
Bewpikwvpadnuatwvkalpouoikng,PClab,381oiknTikoitopeig, eicodoc-avapovii-open
studio kat cafeteria 0710 100Y€10, XWPOL PUOCIKAGUTTOOTA PIENG KAL PUOIKOBEPATIEUTHPLO
07O UTIdYelo), evw ota Se€1d ol auywe dnuooiot (black box, BiBA0OrKN daveloTik,
TUAMa mediatec, eoTiaToplo 0TO 106YElo Kal aibovoa Slalé€ewv oTo undyelo). To
Slatnpntéo ktiopa @No&evei TN ypaupaTEid TNG OXOANG OTO 10OYELO, SIOIKNTIKOUG
Xwpoug ouvedpldoewv otoug Vo o TTAVW OPOPOUG KAl avayvVwoTHPLa GOoITNTWY
OTO AVWTEPO €V TOUN TUNAMA TOU. XTO Uéoov Tou UPoug Tou Kal avdpeoa oTic dvo
AEITOUPYIKEC TOU EVOTNTEC OUVOEETAL UTTAIOPIWC PE TIC ANNEC SUO KTIPIAKEG EVOTNTEC.

«PlaoNIN
™ot W N A

H kTiptoAoyikr) opydvwaon SAWV TwV EYKATAOTACEWY EMITUYXAVETAL EV KATOYEL
Me pia ouvexr Siapnkn dtadpopr) mou polpddel Tig Kivioelg Se€1d kat aplotepd avd
600 0pdPoUC, XWPIloVTaG TAUTOXPOVA TIG KHIKPESH ATIO TIG «HEYANES» AEITOUPYIES
(aiBouoeg BewpnTikwv Kat xwpot anmobepamneiag/Siareipatog oe avtimapdBeon pe
TI¢ Stmhov UYoucg aiBouoeg xopouv). Mapamievpwg T SladpounRg autng umdpyxouv
Tpia Katakopu@a Kevd, mou eEumnpeTouv TN Sleiocduon Tou PWTOC v To PABel Kal
o€ ONOUG TOUG 0POYPOUG. O PUOIKOG PWTIOUOG evioXVeTaAl amd TIG AVTAVOKAACEIG
1mou dnpioupyei To UAIKO Tou SaméSou TwV ECWTEPIKWY UETANNKWY Sladpouwy, TTou
gival appoBoAnupévo, avtiohloBnpd yuali. Ot KATAKOPUPEC KIVIJOEIC OpYavWVOVTal
OTIC TIEPIOXEG-OXIOUESy UETAEY TWV KUPIWV XWPWV : OTO OPIOTEPO HEPOC TOU
OUYKPOTAUATOC TOTTIOBETOUVTAl AVAUECA OTIC TPEIC opadomolnuével aibouoeg
xopov, evw oto de&i avapeoa oto black box kat Tn {wvn Twv BondONTIKWV XWEWV.
370 MIKPO €V KATOPEL TUAKA (TPOC TNV AUAR) UTTAPXOUV OKOAEG AVAPTNHEVEG OTTO TNV
0pOo®H, VW OTO PEYAAUTEPO (aploTepd, TPOC TNV MNelpalwc) PAUTOOKAAEC, TTOU €ival
KAl QUTEC AVAPTNMEVECG PE TTAPOUOLO TPOTO. H opydvwon NG TOUNG EMITPETEL TNV
KEVTPIKA Kivnon povdxa avd 600 opd@oug, eUTTNPETWVTAC KOIVEC EL0OSOUC YA TOUG
KUPLOUG XWPOUGC TTPAKTIKAG Aoknong (S1mA6 upog 6p) kat amoBepareiag (Lovo UPog
3). ZTouC EVOIAPECOUC 0POPOUC AUTWY, N Kivnon YiveTal TTEPIPEPLKA, SivovTaC PEPIKN
aveéaptnoia Kal ISIWTIKOTNTA OTIC AEITOUPYieC TWV BewpnTIKWY alBoucwy Kal TwV
TOMEWV TWV KABNYNTWV, TTOU £X0UV HETWTTO TIPOG TOV APXALOAOYIKO XWPO KAL TNV AUAN.
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KATOWH STAGMHS +12.00

BLACK BOX

'XQPOE ATIOGEPATEAE
AIAAEIMHA QOTHTON
STUDIO 6
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XQPOE ANOGEPATEIAZ
"HAEIANA QOITHTON
STUDIO 4
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‘OMol ol Kupiwg Xwpol gival PETAMIKNG KATAOKeUNE, Kabwe kat ot Siadpopol Kat ot okAAec. Ot Kupiwg xwpol kat ot Stladpopéc amotehovv avefdaptnta
KOTOOKEVOOTIKA CUOTAMATA, Ta orfoid CUAAEITOUpyoUv SOMIKA UE Ta &V Oelpd SlaTeTaypéva UmeTovévia mAaiola, emrtuyxdvovtag tn Suvapikry looppomia
OAN¢ NG Kataokeunc. OMNol ol xwpol avaptwvtal amd ta dVo MANcIéoTtepa KABs @opd mAaiola pe TN Ponbesia SIKTUWHATWY OTO AVw Kal TO KATW TUAMA
NG KATAOKEUNG Kal O TEOOEPA OUYKEKPIUEVA Onpeia tTNG KAtoPng, OmMwe @aivetal ota oxédla. 'ETol, Ta @optia polpdlovTal I00UEPWS OTO AVw Kal OTO
KATW MEPOC Kal petagépovtal Siadoxikd mpog¢ tn yn. Ot idlol ol xwpol A&ltoupyolv OKAUTTIKA yia KABe (euydpl pmetoviévwy TAAoiwyv. Avapeoa os KABe
Svo Tétola ouoThpata @Aofevouvtal Ta KAIMOKOOTAOLd, Ta ormoia «dévouv» HE Tn O€lpd Toug OAN TNV KATAOKEUN, KABWC Ta aKplavd TOUC UTTETOVEVIA
mAaiola, avdueoa ota omoia PBpiokovtal ol KAHAKeG, ouvdéovtal 1oXupd o KABs Opo@o HE TIC METAAIKEC SokoUC Twv TMAATUOKOAWY Kal Twv Sladpouwv.

23. TTPOOTTIKN SIAUAKNG TOMN 24. WTOPEAANIOTIKH ATTEIKOVION
TOU PETWTIOU 0TV Melpalwg 25. WTOPEANOTIKH ATIEIKOVION
Tou €fwTtepkOV Twv alBouowv XopoU 26. ICOUETPIKNA
ATEIKOVION TNG KATAOKEVUNG Miag TUTTIKNAG povadag albovowv
X0pOoU 27. TIPOOTITIKN amelkOvIion Sopikol cuaTrpatog 28.
PWTOPEANIOTIKA  ATTEIKOVION TOU KEVTPIKOU ECOWTEPIKOU
Sladpduou kKukhoopiag
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29. anoyn 1ooyeiov 30. eowTep kr’l amoy vV XWPwV anoBepamélag Kat Twy TOPEWV

31. drmoyn TNG ECWTEPIKAG AUANG , PWT. TEMKOU TTIPOTIAACOTOC
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32. dmoyn Tou EOWTEPIKOU XWPOU KUKAOQOPIAG SIANETOU TWV KATAKOPUPWY KEVWV



ce.andréconstruction of archeological site in Moschato, Athens ”

tudent:’Sofia Kon supervisors : Tasis Papaioannou, Panagiotis Basilatos, Sanias Kirpotin

The objective of this diploma project is the designing of a technologically con-
temporary building (10000 sm2) which meets the needs of a dance in higher education
and is integrated appropriately into the existing built structure. The proposal for a higher
educational institution for dance originated from the need to create in Greece appropriate
conditions for a full practice of dance education. That means it surmounts the higher level
achieving an intercultural connection between our country with the rest of Europe and the
world. It also contributes to the solution of chronic problems in the field of contemporary
dance in Greece.

The selected site is situated in Piraeus Street near the Moschato area. This histori-
cal axis between Athens and Piraeus was considered as appropriate for such use due to its
post-industrial character. Its facades of empty urban spaces and industrial building shells
nave functioned for over two decades as magnetic poles of cultural, commercial and edu-
cational use. The lower section of Piraeus street presents a unique abandonment compared
the upper part towards Athens. We have considered that such an institution would revital-
ize its lower part and function harmonically with the National School of Arts and the other
educational buildings of the area. Additionally, it will give smoother access to the city of
Piraeus.

Since the 5th century Piraeus Street has connected Athens to Piraeus port. As a
result of the 80s post-industrialization, the street was endowed with multiple historical and
industrial building shells, most of which were officially pronounced preservative from the
government in 1999. In the selected site there is one of those preserved buildings of the
former offices of “BIOSOL-ROLCO’, presently “ROLL". And a selection of the southern Long
Wall as an unexploited archeological site. The proposal attempts to unite both historical
elements with the present proposed use. Om the one hand this is achieved by forming the
archeological site and offering access to it through an outdoor public passage; on the other
hand by reusing the preserved building within the new facilities as a functionally independ-
ent building. This building is, however connected to the others on the ground level as well
as on a higher level by means of an open-air bridge.

The new building is shaped on the side of Piraeus Street completing the city plan-
ning network and leaving passages to the inner open-air space. This space takes on the
shape of an oversized, “not built” area, between the existing buildings due to the atrium
layout of the back parts of the surrounding buildings. Moreover, at the back end of this site
there is access to Moschato station. In this way a public passage is created from Piraeus
Street to the center of Moschato.



